Fieldwork Research Workshop

for the Smithsonian Folklife Festival




Workshop Objectives

First Day Second Day

*Introductions *Review and specify what is to be
documented
*Philosophical orientation
*Documentation objectives and
*Development of conceptual researcher’s role
framework for the research
*Procedures
*Discussion of pertinent projects and
research related to the conceptual *Research methods
framework
*Forms
*Develop fieldwork research plan
*Review research plan with dates




What is the Festival?

A museum without walls



The National Mall




Different Genres

A L e Nuestra Musica: Latino Chicago

Music and Dance




U.S.-Mexico Borderlands

Oman: Desert, Oasis and Sea




Land in Native American Cultures




Indonesia: Forest, Field and Sea

Vernacular Architecture




The Bahamas

Carnivals and processions




Creativity and Restistance:
Maroon Culture in the Americas

Mekong River: Conneailile K& =5

Occupations, sports, and foodways




Definitions

Traditional Culture

...Is part of the community. ...Is contemporary.



Folklorico
Dance

What are we not...

Traditional culture is lived and not reconstructed.




Coonceptual Diagram

Title

}

Message

|

Theme/s

}

Topics/Components/Presentations



Example: Indonesia

Facts:

Indonesia has about 300 ethnic groups, over 1000 islands
distributed along a 3000 mile stretch of ocean, and a
population of about 240 million inhabitants.

It has one of the largest tropical forest areas in the world.

The inhabitants have a profound knowledge of their
environment.



How to represent Indonesia?

Based on its inhabitants?
Based on religious, racial and/or ethnic diversity?
Based on regions?

Whatis Indonesia? What does it mean to be Indonesian?




Ejemplo: Diagrama Conceptual

Title: Indonesia: Unity and Diversity

Message: Indonesia is resources... diversity...
environmental knowledge ...subsistence... identity...

Theme/s: Forest, field y sea

Topics/Components/Presentations: fishing, ceremonial
dance, music, foodways, batiks, longhouses and their
contruction, the Pendopo, boat building, creation myth,
Dance of the Reyog Pnorogo, Danza of the Mask....



Temas: Forest, Field, and Sea

Topics: Symbolic Structures
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How was Dayak culture represented
in the context of the longhouses?

*The building process

*Collaborative community work

*Rituals and dances

*Craft and foodways

" - B ; : 4 : g : I '.h.'i
Presentation in the longhouse at the Festival
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How does the Pendopo (community
center) intergrate rural traditions with
artistic expresiones.

* Kerek batik

* Foodways

* Dance of the Reyog Ponorogo
* Dance of the Mask

Dane f te Reyog Ponorogo



“The sea unites, land divides”

Boat building

“Sawerigading” creation myth
Oral Tradition

Rituals and dance

Traditional knowledge practices

Boat building ritual Boat building at the Festival



Colombia

Title:

[The Nature of Colombian Culture]

!

Message

]

Themes

]

Topics/Components/Presentations




Colombiais a country characterized by...

* pluriculturality * use & management of ecosystems
e environmental diversity e conservation of human and natural
* identity/multivocality resources
* interaction of culture and nature * More than regions

interaction * Distinctive flora and fauna

* subsistence . ..



B

Nature and culture: Ecosystems

7 What constitutes an ecosystem?
71 How does it work as a theme?

71 How does it reflect the message; cultural
traditions?



I
Themes — Ecosystems

» Momposino Depression
» Pacific Rainforest

» Southeastern Plains

» Andean Highlands

» Amazonian Rainforest
» Coffee Triangle

» Urban Areas



Organizing Centers

2 The maloca

A The “salon de la guadua”



Relation of nature to
culture (fauna-flora)

On myths and categories
Interactions

Songs celebrating life and
feasts of abundance

Images and memory

On sustainability

Relation of nature to
culture (water)

Mohanes, Madremontes and
Mandingas

“Me contaron los abuelos
que hace tiempo...”



Components and representations

eSan Pacho procession

e pusandao (use of plantain as
ingredient or sausage from
Choco)

e construction of the marimba

e Embera body painting

e Guerrere basketmaking

e songs from the south

Pacific Rainforest

* Message
* Contexts
* Genres

* Expressionsin the
communities

* Relationship to other
ecosystems



* music -- carranga / Primavera duo;
(women’s trio from Santa Rosa de
Viterbo; band from Paipa

e corn and its processing -- making arepas
e games -- la rana /el tejo

e textiles (in wool and figue)

e Pottery

Andean Highlands

* Message
* Contexts
* Genres

* Expressionsin the
communities

* Relationship to other
ecosystems



* Carnival dancers and masqueraders
(coyongos or goleros)

 candy / cassava / icotea / squash

calambucos / fish / rice with coconut

* flute (cana de millo) and drummaking
* maskmaking
* cana flecha

* river songs and baile cantao

Momosino Depression

* Message
* Contexts
* Genres

* Expressionsin the
communities

* Relationship to other
ecosystems



* [lanero music group
* mamona roast

* leather crafts

* ranching cuture

* blacksmithing

* ropemaking

Southeastern Plains

* Message
* Contexts
* Genres

* Expressionsin the
communities

* Relationship to other
ecosystems



* the maloca

* processing cassava (budare,
grater, small stool)

* varieties of hot pepper

* games -- trompo zumbador

s feather wreath-making

* palo de sangre crafts

* chagra — theater piece directed by
Moyano

* the chiruro

* Dance of the Doll

Amazonian Rainforest

* Message
* Contexts
* Genres

* Expressionsin the
communities

* Relationship to other
ecosistems



*salon de la guadua
* guadua and leather crafts
* growing and processing coffee

* coffee as ingredient

Coffee Axis

* Message
* Contexts
* Genres

* Expressionsin the
communities

* Relationship to other
ecosystems



Urban Areas
* Message
e urban music * Contexts
*salsa * Genres
* street food vendors * Expressionsin the
* traditional or industrial crafts communities
" streetgames * Relationship to other
ecosystems




Working the themes into the site
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Second Day

Fieldwork Research Workshop

For the Smithsonian Folklife Festival
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Workshop Objectives

Second Day

*Review and refine what will be
documented

*Documentation objetives and the
role of the researcher

*Procedures
*Research Methods

*Forms

*Work plan review with dates



Two Phases

L":'.:_"ﬁ.":""i‘

Research

Production



Production Organizing Chart

‘ Curators (Smithsonian and Colombia)

‘ Research Team

Festival Director

Design Team Technical Team Web



The role of the presenter

ldentification and selection of traditions and
cultural practitioners

ldentification and selection of participants for the
Festival and traditions they represent

Development of presentation formats and
interpretive materials for the selected participants
and traditions

Development of thematic concepts, design, and
staging logistics



e Recorded informal interviews

* Notes on observations,
including contexts and processes

* Photos
* Drawings

*Video

e Archival research



I
Document...
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...environments, contexts and
processes



Research used for production

Translate the original context ..into a Festival stage.
of the Mercado Juarez...




Processing and adobe
buildingin Ojinaga... ...In the Festival




Representation Formats
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Haitian honfour design based on
researcher’s drawings




The longhouse veranda as a stage



The plaza integrating dance and crafts




Environmental installation for presentations




The store front for thematic ...orthe house entrance for
conversations... discussions on dress.

Contexts for narrative sessions




Informal spaces for interaction




Three different Caribbean cultural
groups present on the same stage.

Versatility




K b\ ' .

México-USA Borderlands

Marking the entrance to a program




Presentation Requirements
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Archary is Bhulan's rational sport
and dabes 10 the time when bows
and arows, and the country's
rugged gecgraghy, wans the
principal means of dalense.
Trachtional Brulaness Dows and
arTows @ mach from iocaly
arnibie bamboo. In recoent
VRACS, Mon povwerful Bciony-




mast peopie aat what thay grow. Rural
Bhutanese continue 10 prooess virtualy
avanything they cook, including cils from
a variety of speds.

Most Bhuiangse ane not vegetarian, bul
Ahatry chr ook sl gl e anirmals they
aat, 80 thiy import Frost of thisr raal
Tesa, traditionaly chumed with SaR and
Iouithe, i oMo &5 A iGN of hospitality
Mlarry Brutaness households alss make
thatir cra A, & distilled drink with &8 20
percant alcohol content made kom a
vanaty of grans,

Mearty all meals are planned angund

rice. Buckwheal, made inlo pancakes
oF nocdias, 15 another mportant slaplka,
Dishes using semi-soft cheese (dats) in
combination with mushrooms, Sddohaad
e charnclenstic of Bhulanese cooking.
Chiles are the defining ingrediant in
Bhrurarbss cuiging; chilis and chisibs

8 Bhutan's nationsal dish, ama dars
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Photo Examples

Not very good




REPORTE DE
ENTREVISTA

IDENTIFICADOR

Registro de

Forms

RESUMEN DE TRABAJO DE CAMPO

e e—

Hora preferida para ser localizade
INFORMACION BIOGRAFICA
Auto identificacion cultural o énica:
La tradicién que ejerce y Su repefonio:
5i forma parte de un grupo
Nombre del grupo:
Nombre de los integrantes
LCuinto tlempae ha vivido en esta comunidad?

2 Dénde mds han vivida?

Ocupacion sciual:

Ocupaciones anteriores:

DATOS PERSONALES | .

Apeiico patsrna Fotografia

Primer nombre |

Apodo o nombre escenice Imvestigadaria)
‘Homorifico: S Sra. Srta. Dv. Dra Otro- Folagralo(a)

A N N P A Rollo # | nombre de CD con diapositivas

Edad | Ubicacién

Direccion [ Condiciones de fotografia

2 Descripcion gentral ot contenids

Ciudad | Estadolprovincia

Direccitn altemativa

Calle
il " Para uso de 51 Toma # Descripcidn
Ciudad

Telefono casa ldentificador de toma
Telébano trabaje 8

Telétona calular #

Fax &

[ Reportes de entrevisia

[ Formularias de produccion
[ DanzaRitual
O Misica

[ Formularios de autorizacion firmados

[ Cintas audio canbidad

[ Registro de audio  TJ Transcripciog

[ Cintas videos cantidad
O Registrodevidea [ Transeripeiof

[ Fotos (incluyendo acsion/actuacin/demastradg
[ Reqgistro de folos

[ Préstamas de folos

[ Registro folos [ Pemmisos de
[ Motas de campo
[ Muestras de materiales

[ Descripcion de otra documentacidn;

[ En paped

Trabajo de campo entregada:

DANZA / RITUAL s
FORMULARIODE | scivsa_ |
PRODUCCION Pors Nt

INFORMACION GENERAL

£En qué consiste esta danzalritual y por qué es parte importante del panorama cultural contemporanea? ; Cual s @l conleain
cultural en que esta tradicién se Beva a caba? ¢ Es esta una tradicion secular o sagrada? ; Cudl es el ongenda hislona de asta
tradicion?

L0ulen Neva & cabo esta sctividad? |Es prncpalments una actividad lemening o masciling? | Hay nifos imolucradas en o
procesa? ;D qué forma es iransmitida esta tradicitn? Sies un itual, ; Oud Bpo de preparaciin &3 Necesania para convering en un
especialista? ; Cudl es ol estatus/posicidn de la persona dentro de la comunidad?

£ Cudndo se Beva a cabo esta actividad? ; Es esta actividad llevada a cabo a una hara parficular en el dia, en un periodo especifico
en el afio, en un afho en parficular, efc.? ; Esta relacionada con obros evenios? ; Esta relacionada con formas de cultura material o
culinaria?

LDdnde ocurre esta actividad? ;En qué espaco lisico s& leva a cabo? | Hay lugares geograficos especificos en ka comunidad
sociados con esta radcidn? (Hay espatios sagrades creades coma pante de esta actividad?

Existe un estilo particular de traje o una vestimenta particular para los danzantes ylo misices asociados con esta tradiclon?

$i los integrantes forman un grups jcomo e lama? | Quienes son los miembros del grupa? | Tocan ingtnumentos?

Historia del grupo




BN
From conceptualization to production

Develop general
objectives for
the project

Develop the Develop first draft with Develop field research plan

concept for the main themes
program Field reserach workshop

Curators field trip to

get acquainted with Review research
and evaluate work

Modify draft as
needed

Turn in preliminary Carry out research n
report

Additional research as Turn in final report Develop preliminar plan for the Festival Trip with production

needed (traditions, participants, siite, and team

with documentation : .
graphic design

Meeting with research team

Production begins
(invite participants,
select presenters) Finalize plan

Evaluate preliminary plan conceptually
and according to human, physical and
economic resources
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