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=8 ‘genre
“ A speech style oriented toward the

production and reception of a particular type
of text” (Bauman 2000, 84)
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“genre transcends the speech event”

thematic properties of genres
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THE MAKING OF ORAL EPICS

Pool of tradition:

Coexistence of traditional multiforms, genres and registers in the human mind
Epic register: common storylines, descriptions, multiforms, phrases, formulas
Reception 1. The singer’s repeated exposure to and gradual internalization of

traditions
7
The singer’s thematic competence: orientation toward particular genres and
narratives
Epic idiolect: the singer’s individual selection of shared expressions as language
7
Reception 2. Internalizing a particular epic: intertextual interpretation
Adaptation of tradition: mental editing and permanent change (diachronic
variation)
Mental text: storyline (flexible), rules of sequencing, textural cues
7
The singer’s performative competence: traditional rules and conditions of
performance
Performance strategy, mode of performance, performative style
Adaptation of tradition to situations of performance (synchronic variation)
7
The processing of traditional meaning by the singer in action: manifest text
Observation of audience reaction and its immediate impact on performance
Defensibility and truthfulness of performance: the last performance is the best

7 7
Reception 3. Intertextual interpretation Interest in documentation: its origins
by the audience (processing of inside/outside tradition community
multiple meanings) Documentation strategy
Feedback to the performer (optional)
7 7
Looking forward: modification of  Context of documentation (natural,
tradition in view of future performances induced, artificial)
Collected text
7

Editing strategy: textual choice
Transcription, translation, commentary
7
Publication strategy: collateral forms
The oral epic as a book
(AV options)
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