THEME OF EXCERPT 1: The Queen’s Pregnancy Is Proceeding Well

Genre: A narrative recitation: A formalized description spoken by the lead bard with his
assistant simply saying “Ah” after each line. Now and then he repeats a key word introduced by
the lead bard.

Context

This is a description of the progression of time as the queen’s pregnancy nears its’ term. Itis
immediately preceded by another song which praises the reign of the king and his just, sweet
rule. This first song is generic and slight variants of it occur at many different points in the story.
The second song (provided here) is specific to the situation at hand (the queen’s pregnancy)
which only happens once in the story. Taken together these two songs establish a strong
upbeat mood. All is well and prosperous. The lands of Ponnivala are fertile and its residents
are happy.

These two songs provide a “foil” for what happens immediately after this pleasant musical
interlude. The song about the queen’s pregnancy is followed directly by a narrative in which the
bard describes how the hero’s jealous clansmen have gathered to plot the killing of any sons
that might be born to the queen. These men call in a crooked midwife (she is literally a
hunchback) and make a bargain with her to kill any male infants the queen might bear. The
midwife agrees to the plan. This “Pregnancy Song” creates a happy feeling while providing
maximum contrast with the material that follows: details about an “unjust” and violent plan the
clansmen are hatching.

(A bullet indicates the voice of the assistant singer)

EXCERPT 1
e (The king) ruled °  Gaierya
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This is her condition now IjUUle BY(H&ESHIMS



e Her condition there

This is the condition of all life in the country
e Ah!

The goats, the cows and all the other animals are pregnant
e Ah!

The all-knowing God, has fixed the time of these births

e Ah!
Thanks to God’s will, all the creatures (there) are pregnant now
e Ah!
The fourth, fifth and the sixth months passed
e Ah!
The seventh month is now completed
e Completed!

At this time
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THEME OF EXCERPT 2: The King Hurries Back To His Palace

Genre: A Song With Utukkai Drum and Jalra (Finger Cymbal) Accompaniment The lead
singer articulates the content and keeps the rhythm with his finger cymbals. An assistant plays
the drum and answers the lead singer by saying yes and (at times) repeating a few of the
leader’s key words.

Context:

This song immediately follows a narrative segment where the king finds his wife in labour and
runs to a neighboring village belonging to his clansmen to fetch a midwife. The king asks her to
come with him to attend to his wife. She agrees and winks are exchanged between her and the
villagers there because they share a secret plan. She is to kill any male offspring that are born
to the queen. Itis a tense situation. The song describes the king’s fast walk back to his palace
with the midwife in tow. It serves to relive the undercurrent of anxiety created by the plot the
clansmen have hatched. It is similar to many other songs (head later in the story) where either
of the two heroes of the next generation ride their horses. Interestingly, this older figure (their
father) never rides. He leads a more humbile life style and always walks (except for ceremonial
occasions where he may ride in a palanquin). But the father’s run, in this song, is compared to
the gallop of a horse. We know that the king is bringing with him a hunchbacked midwife, but
she is not referenced in the song. What is felt by the audience is an emphasis on speed and
the king's desire to get home quickly for his wife’s sake. Comparing his gait to that of a horse
may also confer a certain status and sense of power on this gentle man. Immediately upon the
king’s arrival at the palace the bard switches back to prose. Now (not included in this excerpt)
we hear the screams of the queen (coinciding with each of her contractions). These are so
loud that she is even heard outside the palace walls. This pleasant song is thus a kind of
“musical pause” sandwiched between two narrative scenes that each contain considerable
tension.

EXCERPT 2
Running and walking fast there IBIGs s GLMD UFBemLIT
QIBIG U(HEEDLWIT
e Walking fast * (P@HEHEDWT
King Kunnudaya is coming fast Bleofl e, llgem suwEGmTGr
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e Asfastas ahorse o g @euGLTULE GdlenTGoussh
gl gdlor Gous
Fast as a horse Cousw Gdleng CeuGar
e Oh, heis fast as a horse! o snwr Gl Ceusl

Fast as a horse! Cousw Gdleng CeuGar



¢ King Kunnudaya ran very fast, leaping like a horse

He is coming there very fast

e Very fast

King Kunnudaya is coming there

e The King

Leaving the country of Tangavala

e Leaving that country
Oh, he left that country!

e Left that country, that country

King Kunnudaya is (now) approaching his own lands, the

country called Ponnivala
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THEME OF EXCERPT 3: Lord Vishnu Starts To Perform A Secret Caesarean

Genre: A Song with Utukkai Drum and Jalra (Finger Cymbal) Accompaniment, followed by a
narrative passage and ending with two lines of direct dialogue. The bard’s
spoken words are accented by occasional drum slaps.

Context: This excerpt is preceded by a narrative. Now the king and the midwife enter the palace
(see excerpt two). At this point Lord Vishnu looks down (from his seat on the milk sea) and
realizes he needs to take action to protect the hero’s family. The great Lord flies to earth and
instructs the local goddess (his sister) to stand by. Listeners know that she has already
constructed a secret tunnel that connects a small cave under her temple with the queen’s birthing
room. The goddess now walks through this tunnel and hides just below the floor of the room
where the queen lies in labour. As the excerpt starts there is a brief, standardized song that is
familiar to the audience. It is heard at many points in the longer story and simply sets an upbeat
mood. It describes the sweet times associated with the king's rule. Then the excerpt switches to
narrative, and finally to a brief exchange of words between Lord Vishnu (here called Mayavar) and
his sister/goddess. In this passage the bard is careful to remind his audience that the midwife has
previously blindfolded the queen (he has provided a conversation between the queen and the
midwife that highlights this odd procedure earlier). Note that in except three the bard carefully
explains that the midwife now leaves the birthing chamber to enter a side room where she will
sharpen her “knife of execution.” Hence the bedchamber becomes empty (except for the
blindfolded queen) and Lord Vishnu now has free reign to perform his secret Caesarean. The
excerpt ends with Lord Vishnu making his first magical cut into to queen’s womb. (This
progression of events can easily be seen from the translation provided below). Immediately after
this excerpted passage the bard switches back to song. Now his words are set to a lively and
happy beat as we hear about how the first of the two sons being “born” to the queen literally jumps
out of his mother’'s womb.

EXCERPT 3
This is what happened at this time... Qa0 ClgerGrm
There was a sweet rule @lef]l pLEGGUTT YSl&TCrm
e Oh, this is what happened! Oh, during that time! o 9L @IsU Ngsmru
Oh, yes. Sweet rule! Qpomwrd Jly&rerm
e Asweet rule is taking place * 9L BLEGCS YSl&TCrT
Sweet day followed sweet day @lsofl mrGlarm @ mm(ar) GUTWEIST @ HT(6rT)
e Yes, day after day o gurwr GUTPGIST, BT ()
See how sweet was this time! @letf] pLEGSGUMT HEOUHGUT
e Day after day o mrQlerm(y Hr(ar) QuUITWCIST W BT (61)
Oh yes, yes, each fine day 9YmiGs gy GlurpGlsT @ mr(ar)

e This is what happened there o 9mGs KLEGCS FROUMGITa



Kuppi (the midwife) used a blind fold

(to cover the eyes of the pregnant queen).

e Ah!

By the stove there was a large grinding stone

e Ah!
There was a very large knife there too
e Ah!

She is sharpening the knife.

e Sheis!
Mayavar (Lord Vishnu) saw this (sharpening).

e Ah!

Knowing that the midwife had left the (birthing) room,
Mayavar transformed himself into a house fly.

e Ah!
Then he came and sat on the wall
e He stuck (himself) there
Then he called Cellatta (the local family goddess).
She answered. ‘Lord"’
e Ah!
‘OK (sister), you are here.’ (Mayavar) said.
e Ah!

With his right hand he (then) cut open the right side (of the
pregnant queen).

Mayavar.

e Mayavar!
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THEME OF EXCERPT 4. The Secret Rescue of The Queen’s Two Infant Sons and the
Subsequent Birth of Her Daughter

Genre: A descriptive narrative segment interspersed with a few words of humorous
dialogue, and ending with another narrative passage.

Context: This is the longest passage provided. It is intended to illustrate how narrative
descriptions and conversational bits are intertwined in the bard’s performance. This passage starts
just after a song that celebrates how the second son (twin to the first, above) “jumped” from the
gueen’s womb. Itis important to understand that these two boys are “born” fully dressed, with
knives and spears already in their hands. They are capable of significant athletic feats, from get
go. They can also speak. The translation of the words used in this excerpt provides a more or
less self explanatory description of events. Kuppi, the midwife, is still sharpening her knife as the
excerpt starts. The second son Shankar (who is the more violent) sees her in the side room and
starts to attack her. Remember that as a hunchback she has “eighteen bends” in her back. As
Shankar kicks her these bends gradually straighten. Then Lord Vishnu calls his sister/goddess
Celatta and she grabs the two boys in her arms and takes them down into her secret tunnel. They
end up safely at her temple where she feeds them elephant’s milk and tiger’s milk to develop their
strength as warriors. Then the queen begins to have labour pains once more. The midwife,
recovering from her beating, assists with this (natural) birth and then announces the gender of the
child (female). The blindfold is removed. She also explains away the earlier events as “just two
evil spirits” that escaped from the queen’s womb first. The queen is very disappointed not to have
given birth to the sons she had been promised (much earlier). She cries, addressing Lord Vishnu
with a long lament. Finally she dresses the new baby, brings it into the palace proper and beings
to care for it. This long descriptive except #4 is followed immediately by a song, (sung in the
gueen’s voice) and performed in the style of a lament.

EXCERPT 4

(As Kuppi) looked around, the (ground) shook noticeably  9uilpGw & &6y 9)sirGursy,

e Ah! ° 9
‘Oh!” said Kuppi 65 GwmEren Ut 60y GUU) UM S&i.
e Ah! ° 9

Kuppi (was) sitting facing north, sharpening the knife. She @sCwrsv &bl MBS LTE)(EHETT 68) UL SEGS(LPSLOT
thought: “That child was born while | was (still) preparing 55510Ws & Lig&dl 1pmsElmGCursy)
myself * ...

(Now) The Lord jumped out (from the queen’s womb). &b Feum(mevt 63) 67U lpS SiTsvo (6o Gy(Lp
(the baby-hero Shankar jumped out after Lord Vishnu'’s
Caesarean)

e Ah! ° 9.

(While that midwife Kuppi was) standing facing South the  Glgm@leisarm uri &@GWGEUTSY,
Lord (Shankar — fully dressed and formed) saw her...

e Ah! ° 9.



Kuppi (the old hunchback) with 18 bends in her body...
e Ah!

Is sharpening the knife
e She is (doing this)

‘Oh evil woman! You are sharpening a knife,’ thought
Shankar ...

e Ok

And he ran and kicked her in the back. She fell on the
ground.

e Ok

Kuppi is bleeding badly

e Badly

With one kick (from Shankar), all 18 bends in Kuppi’'s
(back)...

e Ah!
Straightened.
e Ah!
Now (she) is...
e Ah!
She is down on the floor bleeding
e Ah!
And suffering
e (That woman) Kuppi

Meanwhile, Mayavar called: ‘Cellata! Run here! Be quick!
Take the two children with you!’

e Ah!

Cellata came running and took the two children (in her
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arms)
e Ah!

(Now she is running) through the underground tunnel
e Ah!

To her home. (Now) she is feeding the children
elephant’'s and tiger’'s milk

e Ok
Cellata is feeding them (well)
o Cellata
(But) still, there is a little girl child...
e Ok
In Tamarai’'s womb
e Ok
She is having labor pains
o Ok
(Kuppi asked) ‘Lady! Why are you shouting like this?
Your pains would be less if you were younger.’
e Ok

The pain is worse because you are not a young woman
any more. Don't cry! (said Kuppi)

o Ok

Kuppi picked herself up off the ground where she lay
bleeding. She wiped herself off (so as to look) clean
and...

o Ok
..came and stood by Tamarai
o Ok

She thought back about what happened.
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e Ah * 9

‘When those two bastards kicked my intestines | suddenly  @pemiGlLsmrsai 7emi HGUHL 6(h R6MSGlev 6TIEVITE)

became deranged (lost my hunch back deformation)'... &UBISIT GuTE &,

e Ok * 9
‘What will happen to this country later on?’ thought Kuppi  UlesierrrGlev @l mr(®) steatsorum (h) uBIGWIT Gl lwirgsh
(with beings like this around) 96 weaT&Glo Cleus&sEIL (H

° Ok [ %

She (Kuppi) is waiting there
e Ah
It's about time for the girl’s birth
e Ah
Tamari is having more labor pains
e Ah
At that time
e Atthattime
With Kuppi standing by
e Ok
Like other people in this world...
e Ah
The same way that they give birth
e Ok
(A child was born there) in the same way

e Ok

After the birth, Kuppi took the child and bathed it.

(Now) she realized that it was a female child.

e Female child
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Yes, it is a female child!

e Ok

Tamarai (now) asked (Kuppi) about the gender of the child

e Ok

(Kuppi told the queen) ‘Lady! A female child was born
(just now). Before this'...

e Ok
A while ago...
e Ok

Two evil spirits emerged from your belly.

e Ah

They broke up all the tiles on the roof and ran away
towards the West

e Ah

Oh, what will | do? (cried queen Tamarai)
e What will | do?

Oh, Vishnu!
e Ah

You divided the earth, Vishnu! (You are so omnipotent)

e Ah

(Yet) I am in this (terrible) situation
e |am...

She (Tamarai) is crying
e Crying

Oh Lord of this big wide world! You with conch in your
hand!
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(Why) was the boon | obtained so unproductive? (The
boon granting her two male sons)

Ah

Ah

Tamari is crying

Crying

At that time, the girl child was

Ah

Being bathed by Kuppi

(Kuppi) put new clothes on the child (and brought her in to

Ah!

the queen).

(The queen) is caring for the child.

Ah!

She is caring (for it)...
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THEME OF EXCERPT 5: The Queen’s Lament Followed By Her Conversation With The
King

Genre: A Song (in the style of a lament) with Utukkai Drum and Jalra (Finger Cymbal)
Accompaniment, followed by some lines of narrative dialogue.

Context: Excerpt 4 is followed by an initial lament (not included here) and then a conversation
between the queen and her husband, the king. In the conversation the king is gentle and
understanding. He tries to calm the queen and he tells her they will raise the baby girl with love
and see to her marriage at the proper age. He asks her not to cry. But the queen is
inconsolable. The queen’s second lament (except 5) follows. It is even more beautiful and
“heart wrenching” than the first. After this song there is a short conversation between the queen
and the king in which he again tries to console her and again tells her that together they will take
good care of this little girl. After this excerpt the bard sings a standard song about how time
continued to pass in the lovely country of Ponnivala, the country ruled by a just king.

EXCERPT 5
The lady is crying Gusootsoorm QyWEIMT YFESalwr TGS ...
e Crying... o our(hdlmm...
Lord! EHBTHTEN
e Ah e 9
| stood on the needle (a pillar) for 9 years, | stood on a mrear 2amdf] (emaTuilGav RUUG) 6U(HARLD,
pillar for 12 years, urd] (emearuilGev Usafliysoar () 6u(HEILY,
e Ah o 9
l...prayed ... Uy &geulbl(hES)
e Ah e 9
And (finally I) received the boon for two sons and a 6wt oy (& 17 6vuT LT Glear, WemeTuil(hée Gluswr Glsar (m6)
daughter (from the gods) UL GBI,
e Ah o 9
Why was my boon (to receive male children) so eT6uT QYEMLW 6uTL) 6 6toTT &) QI L ST ST EHEIBTSIT ... (65

unproductive, Oh Lord?

e Mylord... * SIS BTG ..

(The king said to his wife) Lady! You wouldn't listen to 65GluemT Gemarsnv Gl s&smasSel(wHECs 6Tt eoemLw
what | told you ... Guetls B Ca68 Wil GL.
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For 21 years you...

e Ah

You (left me and) ran away with (that thief...that seductive

lover) Vishnu

e Ah

He tricked you

e Ah

He put two evil spirits in your belly

e Ah
What is there to do?

e Todo...

Lord! Mayavar wouldn’t have put two evil spirits in me
(protested the queen)

e Ah
She is crying
e Sheis

Crying will not help (said the king)
My lady
e lLady

Tamarai! Never mind that we don’t have a male child
(said the king)

e Ah
The female child
e Ah
She (will be) like the moon and the sun (to us)

e Ah
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We will raise her
e Ah

When she reaches the right age
e Ah

We will get her married and establish her in our country (in
other words have her husband live here, matrilocally)

e Ok
Don't cry young lady

(Oh fine) young lady! (said the king to his queen)
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THEME OF EXCERPT 6: The Lush Sweet Land of Ponnivala

Genre: A Song With Utukkai Drum and Jalra (Finger Cymbal) Accompaniment The lead
singer articulates the content and keeps the rhythm with his finger cymbals. An assistant plays
the drum and answers the lead singer by saying yes and (at times) repeating a few of the
leader’s key words.

Context: After some time the king and queen take their young baby daughter to the temple of
the local goddess (Celatta). There they lay the babe at the feet of the temple image and pay
their respects. This is the child’s first introduction to the family temple. this is immediately
followed by the song in except 6. All the world (and especially the lands of the local kingdom)
are understood to prosper when the goddess is well respected and regularly worshipped. This
lovely song expresses that sentiment. It can be compared with excerpt 1 which expresses
similar feelings. The difference is that the first song is specific to the queen’s pregnancy while
this song is more generic and is heard repeatedly (in good times) throughout the long story.

EXCERPT 6

Ananne... Musical break (Nonsense sylabales)

It rained three times a month, it rained there

e ltrained

Once a year there was a shower of hail stones there in
that country

e Ah! It rained three times a month

It rained
e Oh! It rained
It rained...

e Inthe countryside there.

There, during that time, that fine time

e Atthattime

There at that time

9j6uT 69T 637 67 T 697 G 63T
(BB @O @FHEY)

9mIGs WrsW eysim) WGl Cuuw
IBi@G Wbl Cuyw

o uwmysar GuL

ImiGs eumasGlwm @ sowmif
9miGs Glumsniesfleuer mTLip GG (6ar)

o LT LTS eyerm) weysaT GCuwleh e
wenyser Gud

weny GuwyLd
* s weyseT GuuLd
wenp Guwy(L)

o  9mGs Gureriefleuar HT pCusm Fmul
BT e Gegim(er) Bl e Covam(6or)

9mGs @EsU GlF&myw
m6s UlgarGrm

o Ulgargw

9miGs UlyamGrm



e Atthat time

The King ruled sweetly.

e Goodness! At this time, the king’s fine time

At that time
e Ohmy! Atthattime
During that fine, fine time!

e The King ruled (the country) and there was justice
inside his palace.
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