
l. Chameaux One-Step (B) ( *) 
2. J'ai Pa se Devant Ta Porte (M) 

(I Pa~~ed In Front Of Your Door) 

3- J'ai Fait Un Gros Erreur (M) 
(I ~lade A Big ,\lbtake) lj.D .. \filler) 

4. Cajun Reel 
5. Mes Petits Yeux Noirs (M) (*) 

(,\lr Liuk Dark Ere~) 

6. Lake Arthur Stomp 
7. Jolie Blonde Du Bayou (B) 

(Prc:ur Blonde Of The Barou) 

8. Petite Fille De La Campagne (B) 
(.\lr Lillie Countrr Girl) (.-I be .\lanuel) 

9- Ma Chere Maman Creole (B)(*) 
(,\l y Dear Crc:olt ~lama) 

10. Je Peux Pas T'oublier (M) 
(I Can't Forget You) (D.L. .\Ienard) 

ll. Liberty ( *) 
12 . Mon Bon Vieux Mari (B&M) 

( ~ly Good Old ~ian) 

13. En Bas DuChene Vert (M) 
(Beneath A (,reen Oak Trre){D.L. ,\Ienard) 

14. Mardi Gras jig 
15. La Valse a Pop( *) 

16. Port Arthur Blues (B) 
17. Dans Le Coeur De La Ville 

(M,B,&S) ( * ) (In The llean OfTown) 

18. La Porte Dans Arriere (M) 
(The Back Door) (D. L. .\Ienard) 

19. J'ai Ete Au Bal (B) 
(I \X'ent To The Dance) 
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About the Musicians 
Dewey Balfa, D. L. Menard , and Marc Savoy are three of the best known 

and respected Cajun musicians in south west Lo uisiana: this disc is their 
recording debut as a trio. Featuring members of the Balfa Bro the rs, The 
Louisiana Aces , and Marc Savoy & His Musicians, the gro up made their first 
tour togethe r in February 1976, appearing in Delawa re, o rth Carolina, 
and Washington , D.C. Warm fri ends 'vvith a high degree o f mutual esteem , 
Dewey, D.L. , and Marc seem ideall y suited to play as an ensemble, and 
the chance to record fo r their fri end Chris Strachw itz was welcomed by 
all of them . The session was scheduled fo r ovember 13, 1976, amid busy 
\VOrk and touring commitments fo r all involved . The entire proceedings 
were conducted in the atmosphere of Cajun hospitality so characte ristic 
of a people who , 400 years and thousands of miles away from their original 
home in France, have a warm welcome ready fo r o ther travellers. 

Dewey Balfa (fidd le & vocals), was fo r many years the leader of the Balfa 
Brothers, a group which had labored long and hard on behalf of their musi­
cal he ritage. Prio r to that he along w ith bro the r Rodney worked fo r many 
years with athan Abshire's Pinegrove Boys. Dewey learned to play first 
from his fathe r, the late Charles Balfa, then from neighborhood musicians 
aro und his home town of Mamou. An earl y influence was Harry Choates , 
w ith whom Dewey worked at a shipyard in Orange, Texas. Since appear­
ing at the ewport Fo lk Festi val in 1964 at the invitation of Ralph Rinzler, 
Dewey and the Bro thers have played througho ut the nited States and 
Canada, and took their music home to France on a memorable tour in 197 '5 . 

Since the tragic dea th o f hi s w ife and his bro the rs. Dewey has resumed 
his career as the premier Cajun fiddl e r and spokesman fo r traditional Cajun 
music. 

Do ris (D. L. ) Me nard (guitar & vocals) , the " Ca jun Hank Williams, .. 
lea rned to play guitar at the age of 16 and played fo r his first dance six 
mo nths afte rwards . He has appeared fo r many years \Vith the Lo uisiana 
Aces , a we ll-known gro up featuring Eli as Badeaux. In 197 '5 , D.L. jo ined 
the Aces fo r a tour o f South Ameri ca under the au pices of the .S . State 
Department ; o ther engagements have taken him th rougho ut the Easte rn 
U.S. and Quebec. Held in particularl y high rega rd as a songwrite r (several 
of his songs have become w ide ly imitated class ics o f the modern Cajun 
reperto ry), D. L. lives in Erath , Lo uisiana, with his w ife , Lo ue lla, and the ir 
children and ope rates a chair factor y specializing in hand made rockers. 

Marc Savoy (accordio n and fiddl e) , youngest o f the three , was bo rn in 
Eunice, Lo uisiana, where he sti ll makes his ho me. Afte r graduating with 
a Bachelo r o f Science in chemical enginee ring he returned to his ho me­
tow n to o pen a successfu l acco rdio n fac tory and music store. The Aca­
di an Accordion , made entirely by hand (except fo r the reeds), is the most 
highl y prized acco rdio n o f Lo uisiana toda y. Marc has a difficult time sup­
plying the inc reasing demand fo r these instruments, especially since he 
is also a sought-afte r musician . He accompanied the Aces on the ir South 
Ameri can to ur, then made two natio nal tours w ith Dennis McGee and 
S. D. Courville and the Balfa Bro the rs. In recent yea rs the o utside world 
has hea rd Marc mainl y w ith his w ife Ann and fiddl e r Michael Do uce t as 
the Savoy-Do ucet Cajun Band w ho appear at many festiva ls and concerts. 
At home Marc plays frequentl y w ith fri ends and ne ighbo rs at pri vate 
gathe rings and espec iall y at in fo rmal jam sessio ns he ld at his sto re on 
Saturday mo rnings. 



(Al l three musicians along with man~· other~ arc seen and heard in the 
fi lm and on the soundtrack to .. fAI ETE Al1 BAL .. ( I \X'ENT TO THE 
DA CE)-THE CAJUN AND ZYDECO M SIC OF LOU ISlA 1A. Produced 
and directed bv Les Blank and Chris Strachwirz. edited bv Maureen Gos­
ling. T he film ·is also available on ,·ideo and Arhoolie Records has the 
soundtrack available on 2 COs or cassettes: CD/C .13 1 & 552). 

(Notes, transcriptions and translations by Wil l Spires-1977: with some 
additions and editing by Ann Savoy , D. L. Menard, & Chris Strachwitz-
1 989) 

The Songs 
2.J'AI PASSE DEVANTTA PORTE: This is one of the most widely known 
and loved songs in southwest Louisiana and perhaps one of the o ldest. 
Every band has its own arrangement of this >vvaltz but the lyrics are always 
much the same. 

J'AI PASSE DEVA T TA PORTE 

fai pa,sc <.k1·am ta porte 
fai cril:. bye bye. it Ia h<.·lk 
II y a personne que m 'a pas repondu . 
Oh ye yaie. mon coeur fait mal. 

Quand j'ctais cognc it Ia porte 
Quand ils ont 1·a ouYert Ia porte 
Oh. j'ai nt les chandelles alluml:e' 
Tout k tour de ton ccreeuil. 

I PASSED IN FRONT OF YOUR DOOR 

I passed in front of ~·our door. 
I cried farewell to my girl. 
There IYas no one lO :111, \\Tr me. 
Oh ye yaie. that broke my heart . 

When I knocked at the door 
When they opened it to me 
Oh. I saw all the bright candlo lit 
All around Your casket. 

3.J'AI FAIT ' GROS ERRE R 

()u:llld j' :ti quilll: <.k Ia mabon 
,\Jo i j'croyai' j':ll·ab rabon 
Et j 'ai dit qu<: j'aurai' pu :'1 r<.·1-enir a toi . 
Et c '<:st pa' l:tl: longtcmps 
r :1 i l ro u I 'C que je t' :ll·a is be,oi n 
,\Jon je 'connab qu 'j'a1·ais fai t un gros 

nreur. 

Quaml je t ' rejob dessu' Ia rue 
A1·n · un autre :·, ton c te 
T u 'semblai' aussi heureuse et aussi 

COnletlle. 
<;:a fait mon coeur braillai t pour toi . 
I.e' larme' a ITtlU tledan' me, yeux . 
,\ Jon je connai' que mon j'ai fait un 

gn» crreu r . 

<;:a tlit tout ,.a, re1Tnir un jour 
Quand le 'okil 1·a sortir . 
Et k ,oleil ,·a brillcr ouais encore:. 
Per,onne autre tletlan' ma p lace. 
Dc:dan' mon coeur tu Yas rester 
J\ Jon . je rc:grc:tlc: que mon j 'ai fait un 

gro!'\ crrcur . 

4 . MES P ETITS YEUX NOIRS 

A cc: m atin je m 'ai 1rou1·e 
Assi' 'ur mon lit 
Aprb pkur<:r a lTC un coeur au,si cassc. 
P:trc:que j':l\·ai' rl:n: 
A 111t:~ cht.:r~ "tit!'\ ~Tux noir!'\ 
Ellc: a pani. c:llc: ,·a jamab , ·<:n rn-enir 

I MADE A BIG MISTAKE 

\X'ht·n I lc:ft home 
I hc:lie1Ttl I w a' right. 
And I said I cou ld nen-r come back 

to you . 
But it was not 1-ery long 
Bc:forc: I found I n<:eded , ·ou -
1 knew I'd mad<: a big mistake. 

\X'hen I 'aw 1·ou in the strec:l 
\X' ith another by your side. 
You seemed happy and contc:nl. 
Tha t made my heart cry out for you. 
The tears c:ame to my eYes-
1 knew I 'd made a big m istake 

It is said all will come back on<.: day . 
\X' hen the: sun's gonna· come out 
T he: Sun " ·ill surely shine again 
\X' ith no o ne c:lse in m1· plan·. 
In my heart you ' re going to stay 
I regret that I made that big mistake . 

MY LITTLE DARK EYES 

This morning I find myself 
Silting on my bed. 
Wn:ping with a broken heart 
Because I drc:amed 
Of m1· lillie dark t:l't'S 

\X'ho ·has left me n~1·cr lO return . 



Apri:,-midi j ' l:tah :1s'i' 
Dessus ma g:lllcrie 
Apres gLil'llcr lc ,olcil 'l' eoueher. 
.fe m 'ennuie . e1 j ' adore 
*\lcs chcrs ' tih ~-cux noir~ 

Cest c;a qui fait mon coeur :tussi cassl: . 

Thh afternoon I 'at 
Out on Ill\' porch 
\X':u ching the sun go do\\·n . 
I 'm lonesome and I lmT 
,\1\· lillie darh: l ' \T' 
Th:u 's \\·hat caused Ill\' heart 10 brcah: . 

7.JOLIE BLONDE DU BAYOU: Dewe,··s \ 'ersion of what is perhaps the 
best-known Cajun song of all . On this and some of the other fiddle duers. 
Dewey plays with his fiddle tuned FC GO, while Marc plays in standard 
tuning (GDAE). This makes for som e intricate position arrangements and 
an unusual overtone series. 

JOLIE BLONDE D U BA YO 

.Jolie blonde. m:t chi:re ' tile fi llc 
G:trdez-done quoi 1 'apri:s !':tire. 
T'apri:s me laisser moi tout seul dans 

lcs misi:re' 
Quel espoir pour l'a\:cnir que mon 

j 'peux a\·oir> 

.Jolic blonde. tu crovais 
II :n ·ait juste toi dedans le pa,·s 
II , . a pas jus te 10i dans tout lc pa,·s 

que mon j'peux :timer 
T'es Ia seulc que mon j'\'(Hldrais 

dcssus lc.: ba \ ' OU . 

PRETTY BLONDE OF THE BAYOU 

Prell\' b londe . m,· dear little gir l . 
Looh: :tl \\·hat , ·ou haH· done. 
Left me all alone in miser,·. 
What hope for the future c:tn I h:t\T> 

Prell\' blonde . ,·ou thought 
That in all the countn· there \\' :1' 

onl\· ,·ou . 
You ' re not the onl\· one in till' 

COUllll"\' I cou ld IOH'. 
But \ 'ou ' re the onl\· one that 

\\':tnt on the b:t\'OU . 

8. PETITE FILLE DE LA CAMPAGNE 

,\lon j 'l: tais au , ·ill:tge 
I' our cherchcr ma chi:n: ' tit fille 
Quanti cllc m ':t dit elk ,·oulait pas 

~·en l"l'\Tllir 

Comment j',·a, fai re chez moi tout 

'cui. 
\toi tout 'cui :'t Ia maison 
1-'ais pas c;a. m:t chi:rc ' ti t rille de Ia 

campagne 

9. MA CHilRE MAMA CREOLE 

Dit b\'c lwe :t 1011 Pop 
Et ra ,·ieille ,\1om pour t ' re,·enir 
Pour t ' re,Tnir :t\Tl' moi :t l :t maison . 

Si 1 ·as l:cout(· les consci ls 
De 1011 Pop t ' l 1:1 J\<lom tu ,·as jamais 

1 ·en n :n :nir 
T'en re,·enir :t\TC moi. ma maman 

creole. 

MY LITTLE COUNTRY GIRL 

I \\Till to t0\\' 11 

To find m,· dear little girl 
\X'ho wid ml· ,Ill· \\'Otlldn ' t come b:tc h: . 
\X 'hat " ·ill I do :u m,- hou,l· all alone . 
All alone :u Ill\' pl:tcc . 
Don ' t do thai. Ill\' dc:tr l ittle- count n · 

f.!.irP 

MY D EAR CREOLE MAMA 

S:t\' b\'(: lwc 10 ,·o ur Pop 
And ,·our old ~1om 
And come bach: home " 'ith me. 

If ,·ou tah:e their ad,·icc: 
You ' l l neH-r come bach: . 
You ' ll llC\Tr come back \\' ith m e. 

nw creole mam:t. 

10. JE PEUX PAS T'OUBLIER: This beauriful waltz was composed by 
D.L. in 1<)64 and makes perfect use of the hean· IV-chord progression 
so characteristic of Caj un music. 





JE PE X PAS T'O BLIER 

Tou;, lc;, ;,oi r;, nwi jc 111c couchc 
A IT<.: chagrin ,ur 111on idee ; 
~ l oi jc pcux plu;, dormir 
Ju;,tc :'t jonglcr :'t p qu 'arri,·:tit. 
Jc cun,aillai' d'un hord ct de J' autrc 
Jc connabsab plu;, comment rcl'l:nir . 
J'ai perdu l:t ;,t·ulc j'aimab . 
1.:1. moi jc pcux p l u;, t 'ouhlier. 

A ccttc hcurc moi jc 1·oudrai;, 
'!'-demander pour tu t'cn rL'I ' icn;, . 
,\lc pardonner pour tout <;::1 j 'ai fait. 
Et tout 1e trac:~;, quc jc t 'ai donne. 
Jc m 'ai perdu dan;, Ia 1·ic . 
I. je pcux jamab !TIL' trou1Tr 
I.e' annec;, peut changer 
,\ l ab jL' 1·ai;, jamab t 'oub l ier 

I CA 'T FORGET YO 

E1Tr1· night I la1· nll· dmn1 
\X' ith ;,orro\1' on m~ mind . 
I can't ;,(ccp am·morc 
\\ 'hen I ju;,t think of ll'h:ll happened . 
Ch:~;,ing around here and there . 
:-.iot knoll'ing ho11· to con1L' hack . 
1\T lo;,t the onll· one I lm'l' . 
And I can ' t forget ~ ·ou . 

;\/o11· I ll'bh 
To ask I 'Oll to return . 
To forgi1'L' me for :til I did . 
A II the ;,orro11· I gaIT I'< HI. 
I lo;,t my;,elf in lik. 
And I can ' t find my,clf an~ ·morc 

The year;, ma1· ro l l b 1·. 
But I 'm m:1·cr going to forget ~ · ou . 

12 . MO N BON VIE X MARl : Also known as LE VIEL X SOLARD ET SA 
FEtVIME (The O ld Drunk And His Wife). this com ic repartee has an Engl ish 
version ca lled My Good O ld 1an. This was o ne of the earl ies t Caj un com­
mercia l releases on record by .Joseph Falcon and Cleoma Breaux . T he band 
decided to record it quite spontaneously after Chris produced a bottle 
of tequi lla to take the chi ll off of the rainy Lafayette n ight. 

M O ' B O V I EUX MARl 

" Et oit c \·;,t que t 'n p :trt i . ou:tb . 
mon bon 1·icux mari. 

Et oit L·"t·;,t quL· t 'c;, parti . n · qu 'on 
:tppcllc :unour> 

Et o tt c 'nt que t 'c;, parti. ouai;, 111on 
hon ,·icux 111ari qui L'> l 

I.e 111cillcur hul'l'ur du pa1·;, >" 

" Parti au cafe ... 

" Quoi c 'cst que t 'e' parti fa ire . 
(L'lC . ) 

.. Part i me ;,oilier . .. 

" Quand tu 1·a;, rl'l'l'nir> " 

" I kin . demain ou un :tutn.: jour. " 

" ()uoi c 'c;,t quc t u l'l'UX jell' cub' ' 

' 'l'n · dcmi -douzaine d 'oeub ct un 
gallon de co u<.:hl'-couchl· . .. 

" ( a. <;a 1·a lL' tuer . .. 

" ,\lab . c 'c;,t :Il l right. jc 1·a, mourir 
qu and mi'mc . .. 

" Et ott tu ITUX je t ' l'ntcrrc '" 

" Dan;, Ia coi n de l:t cheminec . ct de 
temp' en temp, tu 111l' pa;,;,c;, une 
palate c haudc' " 

( Et lin ' tit pint de tcquilla . c·c,t bon 
comme <;a ') 

MY GOOD OLD MAN 

'' And \\ 'hl"IT :11-c ~ · ou ~oing . ~c ... . 111~ 
good o ld 111an . 

And ll'hcn: arc 1·ou going. 1·ou that 
call 1111· lol'l· . 

And II' here arc I 'OLI going . 1 L'' · m~· 
good old m :tn . 

(;rcatc;,t drinker in the l:tml' " 

" I 'm going to the har ... 

" \X'h:ll arc I 'Oll going to do>" 

" I 'm going to get m~·;,clf drunk ... 

" \\ 'hen :u'l' ~ ·o u coming hack '" 

.. Eh . tomnwrro\1' . or ;,on1L' other d :11 . 

" \\ 'hat i;, it I 'IHI ll'bh me to coo k 
for ~ · ou? " 

" l la l f a dozen egg' and :1 gallon of 
couchc-co uc hc . .. 

" Th:n ·, going to ki ll 1·ou . · 

" But. that ·, all right. I ll'alH to die 
all the ;,aml· . .. 

" And ll'here do ~ ·ou ll'ant me to 
bury you? " 

" In the corner of the chimnn·. and 
from timl' to time . pa;,;, me :1 hot 
potato ... 

(And a link pint of tcquilla . it';, good 
like that' ) 



13. EN BAS DUCHENE VERT: This is D.L.'s most recem ( 1976) com­
position , a tour de force in \'Vhich he finds expression for his oh,·ious gi ft 
as poet , composer, accompanist , and singer. This song so moved De\Ne\· 
that he made D. L. promise to let him record the fiddle part . Marc was 
whistling the wne at his workbench for days after the session. 

E BAS D CH ENE VERT BENEATH A G REEN OAK TREE 

Cetait en has du chenc \"Crt 

Sur le bord du marah. 
Et OLI on sc rencontr.:· 
Et qu' on ,;t: courtber. 
A cct tc heurc elk est partie. 
.f"l·ais jamai,; Ia ITI·oir 
J"1·ais jamais oublier 
C:e beau ,·ieux chenc ITrt. 

L "hi1-er est arrin: 
II ,. a de Ia glace sur Ia tcrrc 
II , . a des ch:mdel ks de gl:1ce 
De,su' tous lcs fcuilks . 
J"1·ais jamais o ublicr 
Lc bon temp qu 'on a eus . 
Et quand on (·tai l jcune. 
Au bord du chenc l"t:rt . 

16. PORT ART H UR BL ES 

Tu m ·as dit hicr au soir 
Tu pm11·ai' plus m "aimcr 
Tu t "en ITI·iens pour m ' rcjoindre :'1 Ia 

maison . oh IT 1·aie . 

I t was under a green oak 
n,· the banks of the swamp 
\X!hcre we met 
And courted o ne another. 
Now she is gone. 
I ' ll nnTr sec her again. 
I"ll ne1-er forget ' 
The beautiful old green oak . 

\X' illler has come. 
There·, ice on the ground. 
There are icicles hanging 
Beneath all the leal"t:S . 
I ' ll ne1Tr forget 
The good time that we had 
When we were 1·oung. 
Beside the green oak . 

PORT ARTHUR BL ES 

Just last night 1·ou said to me 
You couldn ' t lmT me :uw motT 
You couldn ' t come back to me :u 

home. o h IT , ·aic . 

,\ lon jc ,·ois pas qui jc-t -ai fait 
() uo · fairc done tu l -tTI·icns pas . 
O h . hebe au Port Arthur. 

17. DA S LE COEUR DE LA VILLE 

Dans lc coeur de Ia , ·ill<: 
.f"ai aiml: un<: ' tite fille 
Elle disait qu 'elle m 'aimait. 
,\lais c "l: tait pas nai . 
Q uand mon j'etais l:'t 
II ,. a ricn de plus beau 
Q uand mon . j 'l: tais pas 1:! 
Elle avail deux <HI trois beaux . 

II , . a pcrsonne qui connai t 
C:ommetll mon je l "aimait 
II ,. a pcrsonne qui connai t 
Tout p j'ai pa"'l: 
Al"eC CC!l<: ' til e fill<: 
Dans le coeur de Ia 1·i l le 
Ell<: disai t qu 'elle m 'aimait 
,\l:lis ~·etait pas nai. 

I don ' t sec 11·h:ll 1·1"<: done lO 1·ou 
So that 1·ou can ·! come b:1ck . 
Oh . dear girl of Port Arthur. 

THE H EART OF TOW 

In the heart of wwn 
I ltll·ed a little girl 
Who w id me she lo1Td me 
But that wa,n ' t true. 
When I was there 
There was nothing better 
When I 11·asn "t there 
She had t11·o or three othns. 

Thcre·s no one 11·ho knows 
How much I lon:d her . 
There's no one who know' 
All that I han: gone through 
With that lilli e girl 
In the heart of !Own 
Who said she lo,·ed me. 
But that wasn ' t true. 

18. LA PORTE D 'EN ARRIERE: Composed in 1964 by D. L. , this one 
became the Louisiana Aces biggest hit, and is still widely popular in Cajun 
country . 

LA PORTE D ' EN ARRIERE 

,'vloi et Ia belle on avail ete-z-au bal. 
O n a passe dans wus les honky-wnks 
S'en a re ' nu 1<: lcndemain marin , 
Le jour etait apres sc casser 
.J'ai passe dedans Ia pone dans arrii::rc . 

THE BACK DOOR 

\'li e went to the dance. 1111' girl and me. 
We passed through all the honky-wnks. 
We got ourseh-es home the next morning. 
The day was just about lO break . 
I went in through the back door. 



J. 'apri:s -midi moi j 'ctais :~u ,-il lagc. 
1'1 jt· m·ai sou ll: que jc pou,·ais pJw, 

marcher 
lis m 'ont ramcnc· h:~c~ :'1 Ia mai,on . 
II ,. :11·ai1 de Ia compagnie . c ' l:tair du 

mondc.: errangc.:r 
,l'ai passe dedans Ia porte dans arrii:re . 

i\'lon 1·ieux pi:rc un soir quanti 
j"arri\'ais . 

II essal'ais de dungcr mon idl:e -
,lc.: 1':1i pas c-couti·. mon j' :11·ais trop I:J 

ti'te dure 
" l 'n jout ,·, l'l'nir . mon negre . tu ,·as 

:ln>ir tit: regret 
T' :1s passe dedans Ia porte d 'en 

arncre . 

.J'ai cu un las d 'amis tam que j ' :11·ais 
de l'argc.:nt : 

Asteur j'ai plus d 'argent. mais ils 
1·oulont plus me 1·oir. 

.J'ai cle dans lc l ' il lage . el moi je m 'ai 
mis dans le trac1s . 

La loi m 'a ramassc . moi je suis parti 
dans Ia prison . 

On 1·a passer dedans Ia porte en 
arrii:re . 

I \\Till to 10\\·n thi, afternoon . 
I got 'o drun~ I cou ldn ' t \\ ' :tl~ . 

The1· led me hac~ home . 
\X'e had compan1· there from o ur of 

10\\"11 . 

I ll'ent in through the hac~ door . 

O ne night \\'hen I came home 
M1· old f:tther tried 10 'traightcn 

llle Olll. 

I paid no allcntion 10 him . m1· head 
ll'as 10o rhic~ . 

He said . " A d :11· \\' ill come . mon 
ncgrel I 1. 1·ou ' ll regret 

You cum: in through the hac~ door ... 

I had man1· a f ri end while I had 
mo11e1·. 

;'1/ow that there 's no more they 'd 
rather not see me . 

I went 10 1011'11 and got in10 a brawl . 
The cops hauled me in and noll' 1 m 

olllO jail 
I ' JI go in through the bac~ door' 

19-J'AI ETE AU BAL 

.J' ctais au hal hier au soir 
Tout habillc en hleu 
Cest p l 'hahit que mon j'aime 
Pour cortiser Ia belle . 
Oh ye yaie . ' tile fille 
Quo · faire tu m ' fais comme <;a, 
Q uo . fair<.: done . 111011 negrc . 
Tu l'eux pas t 'en r<:ITnir . 

.J'etais au bal hier au soir 
Tout habille en bleu . 
C est <;a l'habit que.: mon j'aime 
Pour courtiser Ia belle.: . 
Pas Ia peine . ' tile fi lle . 
Toi . t 'm ' fai l <.:Oillllle <; a. 111011 ncgre . 
Pas I:J peine . tu l'eux 
T' en rel'enir i1 Ia maison . 

I WENT TO THE DANCE 

I \\'C:'nl to the dance.: last night 
All dressed in blue . 
T hat 's the color I prefer 
For courting my girl. 
Oh ye yaic.: . lillie.: girl. 
\Vhy do you 1 real me so' 
W lw is it. mon negre . 
You don ' t want 10 go home' 

I well! to the dance last night 
All dressed in b lue. 
That 's the color I like best 
For courting my girl. 
Don ' t WOI'fl' . lillie girl, 
That you treated me like that 
Don ' t worry , you want 
To go back to 1 he house . 

(Song texts transcribed and translated by Wi ll Spires with some alterations by Ann 
Sai'O)' and D. L. Menard) 



Dewey Balfa, ~arc Savoy & D. L. Menard 
EN BAS DU CHENE VERT (Beneath a Green Oak Tree) 

Over 60 Minutes of Classic CAJUN MUSIC 
1. Chameaux One-Step (B)( *) 
2. J'ai Passe Devant Ta Porte (M) 

(I Passed In Front Of Your Door) 

3. J'ai Fait Un Gros Erreur (M) 
(I Made A Big Mistake) (f. D. Mil/e1) 

4. Cajun Reel 
5. Mes Petits Yeux Noirs (M) (*) 

(My Little Dark Eyes) 

6. Lake Arthur Stomp 
7. Jolie Blonde Du Bayou (B) 

(Pretty Blonde Of The Bayou) 

8. Petite Fille De La Campagne (B) 
(My Little Country Girl) (A be Manuel) 

9. Ma Chere Maman Creole (B)( *) 
(My Dear Creole Mama) 

10. Je Peux Pas T'oublier (M) 
(I Can 't Forget You) (D.L. Menard) 

11. Liberty ( •) 
12. Moo Bon Vieux Mari (B&M) 

(My Good Old 1'vlan) 

13. En Bas Du Chene Vert (M) 
(Beneath A Green Oak Tree) (D.L. Menard) 

© & ® by Arhool ie Productions Inc. 

14. Mardi Gras Jig 
15. La Valse a Pop( *) 
16. Port Arthur Blues (B) 
17. Dans Le Coeur De La Ville 

(M,B,&S) ( *) (In The Heart Of TO\ n) 

18. La Porte Dans Arrie re (M) 
(The Back Door) (D.L. Menard) 

19. J'ai Ete Au Bal (B) (I Went To The Dance) 

DEWEY BALFA-fiddle and voca ls(B); 
MARC SAVOY-accordion and fidd le; 
D. L. ME ARD- gu itar and vocals(M); 
JERRY WH ITEN-string bass . 

Recorded and produced by Chris Strachwitz. 
Selections marked (' ) are released here for the first time. 
All others originally issued on Arhoolie LP/C-5019 
Co1·er by Elizabeth Wei! 
Phoros by Dewey Balfa 

Ill illJoo~~ 
DIGITAL AUDIO 

96 29-7031 2- 2 
CD 312 


	01
	02
	03
	04
	05
	06
	07
	08
	09

