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The Songs 
1. GRAND TASSO (Dennis McGee): "Allons a Tasso" was the fifth song record· 
eel by Dennis McGee and Sady Courville during their first session in 1 ew Orleans 
in 1929. 

GRAND TASSO 
On va aller dans le Grand Tasso. 
C cst pour voir des bons musiciens. 
On va aller clans Ia Grand Tasso. 
C cst pour ,·oir des belles boudecs. 
On va aller clans le Grand Tasso. 
C est pour voir des bdlcs clansn•scs. 

On va alk r dans lc Grand Tasso 
Cest pour voir des musiciens. 
On va allcr dans le Grand Tasso 
C est pour ,·oir des bdks boudees. 
On ,·a allcr dans le Grand Tasso. 
Ccst pour voir des jolies filles . 

BIG TASSO 
We're going 10 go 10 Big Tasso 
Just tO see some good musicians. 
We're going to go 10 Big Tasso. 
Just to sec: some pretty curls. 
We're going to go to Big Tasso. 
Just to see some good cl:mcc:rs. 

wc·re going to go to Big Tasso. 
Just 10 see some good musicians. 
\X'e ·rc going 10 go to Big Tas,o. 
Just to sec: some prettv curls . 
We're going tO go to Big Tasso. 
Jus! to sec some pretty girls . 

2. VALSE ACADI ENNE (arr. by Michael Doucet): is a medley of three beauti ful 
\valtzes by Wayne Perry , Dennis McGee and Hector Duhon . 

3 . ONE-STEP D'AMEDEE (Michael Doucet): is a rune rhar popped our after 
naming our new-born son for the primo accordion player. 

4 . LA VALSE D 'AMEDEE (Michael Doucet): is sort of rambling account of an 
o rphan 's life. Anyone who has ventured into the world of creativity and gone 
contrary ro the grain of social acceptability may well relate. There's a certain 
universal peace of mind somewhere in rhe song. 



LA VALSE D'AMEDEE 
0. o . dis bonsoir, chert:. 
0. oue. m 'cn aller. 
Jc suis o rphd in. bcbl:, 
Q uancl j'etais jcunc, 
Mcs parents m'abandonnait:nt. 

0 . o . chere c:u in . 
)t: suis curinox. o ue, pour d'ctre lit. 
Les misi:res quancl ,a vient , bl:bl:. 
0 . yaie. 1=a fai t clu mal. 

Mais. je connais pas, ma chi:re jolinc. 
Comment t 'as fais lcs misi:rcs. 

0 . j'ai erie. O ur . quand moi. je suis 
tout seul. 

Q uand jc suis malade. 
Fauclra allcr (:bas. 
Les trois jcunes. lcs seu ls qui me 

soignent. 

o . bebe. o j'ai erie pour toi. 
0 . tOi. Caroline. 
~I a chert· c:uin. 
Comment je l ':tS fa ire . 
Comment je nts faire moi tout seul' 

AMEDEE'S WALTZ 
Oh. oh . say goodnight. dear. 
Oh . oh . I 'm going aw ay. 
I am an orphan . babe. 
W hen I was young, 
o\'l y parents abandoned me. 

Oh, oh, dear babe. 
I'm curious. yeah . to be there. 
W hen m isery comes. babe. 
O h. yaic, i t hurts me so. 

But I don' t know. m y dear girl. 
How you've caused so much misen ·. 

Oh, I've cried 
Yeah. w hen I was all alone. 
When I'm sick . 
I ha vc tO go there. 
The three young ones are the only ones 

who take care of me. 

Oh, babe. l' \'e cr ied for \'Ou. 
Oh. you . Caroline. 
o\ly dear babe. 
W hat am I going tO do. 
What am I going to do all alone? 

5. CONTREDANSE DE FREEMAN (Freeman Fonteno t): Freeman Fonteno t 
was first a gentleman , then an extraordinary accordio n player. It was always 
an extreme ho no r to be in his presence, to perfo rm ;v ith h im at the ew 
O rleans Jazz and Heri tage Fe rival, and to listen to his always encouraging 
words o f w isdo m . His ho use was first a ho me, then the first pub lic school 
for young French-speaking b lacks in the Basile area, then a zydeco cl ub that 
bro ught forth two great d uos on consecutive nights: Clifton and Cleveland 
Chenier, and Canray Fonteno t and Alpho nse ' 'Bois-Sec" Ardoin . Freeman was 

born in 1900, and he remembered each of his special runes by the years he 
learned the m in . Th is particular piece is also known as " 1916" . 

6. BEE'S BLUES (B. Fonteno t & M. Doucet): The entire theme, images and 
melod y of this song come fro m the late '·Bee'· Fontenot, Freeman 's b rother. 
Bee savored the sryles o f Amedee Ardoin and Adam Fontenot, Canray's father. 
He was the b luest accordion player under the sun and h is booming bari tone 
voice was rivaled only by Paul Robeson. 

BEE'S BL ES 
Ma \'ieille m:unan. elle etai t l:L 
On l:tai t pauvrc. on bait pau\'rt: . 

On a besoin de: !'argent. 
~lab el lc n 'en a pas trou\'e. 

" J'ai bcsoin de Ia farine. oue. de Ia farine. 
Pour fa i re du pain mais dans Ia mabon." 
,\lais d ie n ·a,·ait. n ·a plus. 

Ellc a etc lit·ba> dans le vo isinage. 
o\lais le voisinage. dk bait pas pauwc. 
~Ia is die n ·a pas donne clu tout. 
Ellc n ·a pas donne du tout. 

Qu:md ma \'ieillc m:unan. die est rt:tournl:c. 
Ellc m·a dit. "Non. non. non . non . non. 
Ellc a pas donne. die a pas donne. 
Ellc a pas donne. pas rien du tOut . 
Comment je 1·as faire. comment manger' " 

Mais moi. j'ai dit. " Qu 'cst ·e<: q ue je \':OS 
fa ire? 

)e vas prendre: k l 'it:ux fusil . 
On nt aller dan> lc d os. chcrchcr 

un l:tpin." 

BEE'S BLUES 
~ly o ld mama. she was there. 
We were poor. we were poor. 

We needed money. 
But she cou ldn 't find any. 

" I needed 'omc: flour, \'eah . M)mt: flour. 
To make some cornbre;td at the house. " 
But she didn' t ha1·e any, d idn ' t ha\'c 

any more. 

She went over to the neighbor>' . 
The neighbor' wcren't poor. 
But they didn' t give her anything. 
They didn' t gi1'C her anything :It all . 

When m y old ~ lama. shc came hack homc. 
Shc >:tiel tO me. " No. no. no. no . no. 
Silt: d idn ' t give. she didn't gi\'t:. 
She didn' t gi\'e me a single thing. 
What wi ll I do. how will we cat>" 

So I said to m1·sdf. " What am I going 
to do' 

I'm going to t:tkc the o ld gun . 
I'll go into the fidd, 
And hunt a rabbit. .. 



7. VALSE A POP McGEE (Dennis McGee): Another original Dennis McGee 
tune learned by listening, closely listening, and watching the master for many 
years in his home on Sr. joseph Street, Eunice . 

8. BLUES ACADIENS (W . Pe rry· B. Carrie re · M. Doucet): is a combination 
of two o ld-time Acadian and Creo le blues by Wayne Perry and Bebe Carriere . 

9. ISABEAU SE PROMENE (PO) is an ancient French ballad overheard by 
a young Lula Landry at a country wedding celebratio n. As she tells the story , 
a group of elde rl y men , after several bo ttles of wine , began singing this eery 
melody and somber lyri cs. After that one encounter, Lula retained verbatim 
every word from a song that o riginated in France , was brought to the 1ew 
World and revived 200 years later by such a wonderful woman . 

ISABEA U SE PROMENE 
lsabeau se promcne le long <.k son jardin. 
Le long de son jardi n sur h: bo rd de l ' ik. 
Le long de son jardin sur le bord clc l'cau , 
Sur k bo rd du vaisseau . 

El le fit Ia rencomre de trentc matclms. 
La plus jcum: des tremc, il s · e~l mis-t-a 

chanter. 
'' La chanson que tu chantes. jc voudrais 

Ia S:l \'O i r. .. 

"Embarque clans ma barque. je tc Ia 
chanterai . ·· 

Quand elle fut dan, Ia barque , die s'esl 
mis it plcurcr. 

"Qu·a,·ez-,·ous clone. Ia belle' Qu 'avez-vous 
pleurer' " 

" j e pkure mon anneau d 'o r . dans l'eau 
i l c>t w mbc ... 

ISABEA U WE T WALKING 
lsabeau went walking in her garden . 
In her garden on the edge o f the island . 
In her garden on the edge o f the water. 
On the edge of the ship. 

She met thin y sai lo rs. 
T he younges t of the thin y began 

10 sing. 
" The song that you 're ;, ingi ng. i'cl like 

10 learn it. .. 
"Come aboard m y boat. and I wi ll sing it 

for you ... 
When she wa;, in the boat. she began 

to cr y. 
" \X'hat 's the ma11er . beauty' Why are 

you crying'" 
" I'm cryi ng for m y gold ring. it fell in10 

the water ... 

l 

l 

" :'ole pleu re poi nt. Ia belle. je \ 'O U> lc 
plongcr:t i. " 

De Ia premiere plongi:c. il n 'cst ricn 
rappon e. 

De Ia dcuxicmc plongce. l'anncau a vo ltige. 
De Ia tro i ~ i eme plongec . le gallant s'es t 

noye. 

" Don ' t cry. b!-':tUI\' . I'll din.: in and go:t 
it for you ... 

O n the first din:. he bro ught back 
nothing. 

O n the second dive. the ring mo ved . 
On the third din.: . the pliant sailo r 

drowned . 

10. GRAND MAMOU (PO): is th e staple o f Cajun waltzes . Whether played 
by Clifton Chenier, Mayeuse LaFleur , o r the extremely fluid Va rise Connor. 
this tune always makes me stop , slow clown . and remember the good times 
(les bons temps). 

11. PERRODIN TWO-STEP (PO): was o riginall y recorded by Angelas Le­
jeune on the accordion with twin fiddlers Dennis McGee and Ernest Fruge 
in ew O rleans in 1929 . 

12. CHEZ VARISE CONNOR (V. Connor): One of the most remarkable incli­
viduals I've ever encountered is \'arise Connor. a trul y Cajun Renaissance man . 
His unique approach to Hfe and music permeates the profound wisdom this man 
conveys. A song is nor merely a fiddle tune in the hands of such a master, bur 
a response to time and space, then and now , precisely dissected into equal 
moments of truth , dedication and perseverance. I've also had a great time while 
visiting Varise at his house. usually making it home just as the dawn was breaking. 

13. LA BETAILLE (lsom Fontenot): is from the Cajun harmonica (musique 
bouche) player from Mamou , lsom Fontenot, the predecessor of Cajun blues. 

LA BETAILLE 
0. Ia betai llc . 
Elle a monte dans lc ' til arbre. 
Elle a wmbi: "" Ia hache . 
Ellc a fait du mal. 

WILD THI G 
O h. the wild thing. 
She climbed up in the little tr<.:e. 
She fell on the axe . 
She hun her;,elf. 



D u mal it ' tile betai lle. 
'Tile bt·tailk it chevcux rouges. 
'Tile bctai lle it veux b leus. 
Dis .. bye-bye ... chere bcbe. 

Hun the liulc w i ld th ing. 
Li u le wi ld thing wit h red hair. 
Liule wild th ing with b lue eyes. 
Say .. bye-bj•e ... clear baby . 

14 . GIGUE D 'ACADIE (E. Alleman): is perhaps the purest fo rm of Acadi an 
fi ddle music ro have survived the jo urney ro Louisiana, thanks ro the tenacity 
of Edouard Alleman of Bayou Lafourche. The fiddle is still the voice of choice 
over the accord ion in that isolated , watery mainstay of Acad ian ism . Edouard 
raise turtles there and is not interes ted in winning any races . In his spare 
time he is a champion at pulling anc ient sounds out of a fidd le. 

15. WADE'S WALTZ (Caillette East Cr evee) (Wade Fruge): comes fro m the 
origi nal stylist himself, Wade Fruge of Eunice. Although I' ve loved th is 
tune for some time now. I pro mised Wade th at I would no t record it 
before he did . You can find this master musician 's vers ion o n Arhooli e 
(LP/Cassette 5044). 

16. SEPT ANS SUR MER (PO): is practicall y the only Acadian ballad that deals 
w ith the tu rmo ils of li fe at sea , and loosely of the Acadian depo rtatio n fro m 
Nova Scoti a. 

SEPT ANS SUR M ER 
On a restc si x ans sur mer. 
Sans pou1·oir border Ia terre . 

Au bout de l:t septicme annec. 
On a manque de provisions. 

On a mange souris l ' t rats . 
Jusqu ' it Ia w urbc clu nal'i rc . 

On a tir(· Ia coune pai lle. 
Pour voir lequcl qui scrait mange . 

SEVE Y EARS AT SEA 
They had bt:en at sea for six years . 
Wi thou t coming near land . 

At the end of the sen:m h vcar . 
They ran out of pro,·ision> . 

They ate everything, mice and rats . 
Down 10 the hold of the ship. 

They drew for the short est st raw. 
To see who wou ld be c:H<:n . 

0 . voilit it ' t i l Jt:an qu ' il tombc lc >Ort . 
a scrait ' til Jean q ui snai l m:m gt· . 

0 . ' t i l Jean . ,a lui fait cl u mal. 
II eric ... Courage . mes camaradc>! 

.. Je vois Ia ter re sur tou t<:s c016 . 
Trois p igeons b lancs qui som it , ·o lt ign. 

.. Je I 'Ois aussi trois fi ll es d u roi 
Qui se prumenaiem lc long clu rivag<: . 

.. 0 . si jamais je mets les piccls sur terre. 
La p lus jo lk . je l'epouscrai. .. 

O h. it wa> to voung .J ohn that the lot fell. 
It wou ld lx: vuung.John w ho IH>uld lx: eaten . 

O h. 1·oung John . it hun him "'· 
But he cried . .. Have courage . my mall'>! 

.. I see Janel on all sides . 
And three whi te pigeons fl~ · i ng about. 

.. 1 also see three of the k ing\ maid<·n, 
Walking o n the shore. 

.. Oh. if I ever put m1· ft:e t on land again . 
I will marry tht: preuicst of them ... 

17 . CREOLE FRENCH BLUES (M ichae l Doucet): A tribute to two greats of 
the d iaronic b lues , Amedee Ardo in and athan Abshire . 

CREOLE FRE CH BL ES 
0 . chert: bcbe. garclez clune lcs paro les . 
L<:s paroles q ue tu m 'as cl i t i l ~ · a pas 

longtemps . 
Oue. bebi·. depuis !'age de quawrze ans . 
Tu m 'as di t tu \ TUX n1e marit:r soun:nt. 

O ui:. ast<:ur. mui je t ':ti guenee avec un autre. 
0 . bi:bc. quoi 1u fais a1-ec wn homme> 
O ue. chere Gttin. clans le fond clto mon cOt:ur. 
Tu connais 1 'eta is Ia seu lc . malhtoureu>e . 

Out: . chert: cHin . garckz clune ks cunsci ls. 
Ltos consd ls que moi je ,·as dire . c'es1 Ia 

vl-riti'. 
Si 1u cominuc> commc ,a . chere bt·be 

malhcurt·use . 
,\l alhtoun:u>to. t 'es julie mai> t 'c> pa> bonne. 

CR EOLE FR ENCH B LUES 
Oh . clear babv . ktotop 1·our word . 
Your word t ha t you ga\'c mt: so long ago . 
Yeah . baby . >ince the age of fourteen 
You 've often wid me you wam<:cl to 

marry me . 

Yeah . ju> l now. I >:111· I 'Oll with another. 
O h babv . what are you doing w \ 'OUr man' 
Y<·ah . clear darling. at the buuom of 

my heart. 
You know that you ·n : the only one . 

wre tched woman . 

Yeah . dear dar l ing. keep I 'UUr word . 
The word that I'm going wsay. it '> the muh. 
If you keep on like that. wre!Ched dear b~l)l' . 

\X ' retchecl woman . you ' re prt:UI' but 
you 're no good . 



r as passe dessous Ia pon e cl' en arr ii:re. 
Chi:n : ca tin . clans les misi:res. tout le 

temps hi . 
Tes parents n 'es t pas contents . res 

parents es t filches. 
0 hebe. quoi ·v a fa ire avec mo i . 

Moi. je vas d i re bye-bye. c'est bye-bye 
pour toujours. 

Chere bcbc. c·est mon derni er bonso ir. 
1\l ais, mon amour 1 our to i , m on amour 

pour roi . 
Chen : bebe. il , . a pas une autre qui pensair. 

You went through the back doo r . 
Dear darling, in misery. I 'm always 

there. 
Your parem s aren ' t happv. vour parents 

are angry. 
O h babv, what are vo u doing ro me' 

I'm going tO say bye-bye. it 's bye-bye 
fo r always . 

Dear baby ." it' s m y last goodnight. 
But m y love fo r you . m y love 

for you, 
Dear baby. I never think of another . 

19. VALSE D 'AVANT-HIER (Michae l Do ucet): an o the r o riginal encouraged 
by Chris Strachw itz trailing me around my ho use \.Vith hi po rtable OAT 
recorder say ing, " Can yo u just make one up ?" Yes , bien sur! 

VALSE D 'AVANT-HIER 
0 oue, ma jolie fill e. 
0 oue. et ou toi t 'es' 
0 oue. je \ 'iens chercher 
Dans Ia maison . ca rin . t'es pas Ia. 

0 . oue. je cr iais tout le te1>1ps. 
O ue. pour to i . bebe. je connais. 

0 . oue. que moi. je m 'en vas . 
0 . 0ue. pour rejoi ndre. 
0 . oue. rous les miseres, 
0 oue. les chagrins. 

THE OA Y BEFORE YESTERDAY WALTZ 
O h . yeah . m v prett y gi r l. 

h , yeah , w here are , -o u ' 
O h , i ·eah . I come 10 l-ook for you . 
In the ho use . girl. you ' re no t there. 

O h . yeah , I cr ied ;Ill the t ime , 
O h . fo r you , baby , I know. 

O h . yeah , I'm going . 
O h . yeah . tO m ee t vou. 
O h . yeah . all th e m isen·. 
O h . ;.eah . th e sorro w s.· 

20. TWO-STEP D'AMBROSE (A mbrose Thibodeaux): Ambrose Thibodeaux 
is th e mas te r at creating new segments to o lder songs by taking chances with 
diffe rent ideas. This music ahvays has hi time le s edge stamped on it. 

21. LA VALSE D'AUGUSTE BREAUX (Auguste Breaux): One of the earliest 
and most demanding examples of th e Acadian accordion sty le. 

22. TWO-STEP DE MAMAN (Amedee Ardoin & Michae l Doucet): A 
predecessor in style to the great lry Lejeune 's " Lacassine Special. " 

TWO-STEP DE MAMAN 
0 . chert: bebe , 
M 'cn aller po ur rejo indre. 
A Ia tnaison auss i lo in , 
Cbi:re ca tin . je vas arri vcr . 

0 ye yai<: , les paro les 
Qu<: tu m 'as dit , a sonnait 
T o us les jo urs et toutc Ia nuit , 
o bl:be, je vnox m<: marier. 

0 o ue, un jour, 
hl:rc ca tin . jc veu x t 'avoir , 

T a chi:re figur<: pri:s de Ia mi<:nne. 
En septempbr<: , j<: vas demander, 

j c vas d enl antkr Si tu veux n1e m ari<.:r , 
o hebe, s' il vous plait , 
ChCn~ c uin , d onnez·m o i ta ' tit e rn ain , 
T a petite m ain po ur rouj ours. 

MAMA'S TWO-STEP 
O h , clear baby. 
I 'm going to m eet you 
At your house so far aw ay , 
Dear darling, I 'm on m y w ay . 

0 ye ya i<: , rh <: w o rds 
That yo u sa id to me, they ring 
A ll d ay and all night long, 
Oh baby , I want to gu married . 

Oh yuah , o n<: d ay. 
Dear darling, I'm going ro have you , 
Yo ur dear face nex t to mine. 
In September , I'm going to ask , 

I'll ask if you w ant to marry me. 
Oh bab y, please, 
Dear darling, gi ve me your little hand . 
Yo ur little hand fo r alw ays. 
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