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P rends Courage is a project of shared 
experiences and courage. All of us left 
distant homes to move to our now 

beloved Louisiana. We have each found Loui
siana to be eye-opening in both musical and 
personal ways. Here is a sampling of our 
favorite Cajun songs, learned from family, 
friends, and recordings of great Cajun musi
cians who passed on before we had the 
chance to meet them. We offer this album in 

hommage to them all. 
Each of these songs, ballads and tunes 

conjures up real life stories and images of 
times past which can be relived through the 
music. The pieces are a departure from the 
Cajun dance hall repertoire we play with our 
husbands. These songs speak to us as women 
and have created a bond of friendship be
tween us. It is our pleasure to play them for 
you as we have shared them together. 

-----------+-----------

L 'Tit monde (Little Friend) 
{lry Ll·_lcune(fek Music) 

The first time we sang this Cajun standard was at a hig crawfish boil at the Savoy's a few years 
ago. Our voices blended and we knew right then we had to sing together a lot more. This is one 
of the most widely loved waltzes, indelibly stamped on the Cajun song list by fry Lejeune in the 
1950s. A waltz of lamentation, this song asks, "\Vhy do you wait around for me night and day?" 

He. comment, toi, tu crois, que man j'suis Ia toutle 
temps 'pres t'esperer, 

Juste pour me faire des miseres, 'tit monde, des 

misi:res que je merite pas ' 

Hey, do you think I sit around 
all the time waiting for you, 
Waiting for you to cause me 

more misery that I don't desen•e' 

He, quo' Llirc t"es comnlj:I, ·pres cspcrcr, ouais, 
pour moi, mais jour ct nuit, 
Tu dcvrais. mais, pas m'oublier, "tit monde, 

M'rcjoindre, pour moi, je m' eloignc de toi. 

Hey. why are you doing that, 
Waiting around for me day and night"1 

You mustn't forget me, little friend, come back to 
me, because I'm starting to grow distant from you. 

2. Chere bassette (Dear Little Woman) 
(1 . H. Fusdit:r) 

One of the most touching melodies in the Cajun repertoire, this song is inspired by the old 
recording o!J. B. Fusilier and His Merrymakers. Particularly memorable is]. B. Fusilier's sad, 
grating voice. This is a wondeJful duet for fidclles, yet is not ve1y popular as an accordion piece, 
so it is rarely heard in local dancehalls. Ann recorded this previously with Michael Doucet on a 
Savoy-Doucet Cajun Band album in the 1990s, but we love singing Chere Bassette in harmony. 

Cherc Bassette, tu m'as dit tu m'aimais 
Aujourd"hui, moi, je peux voir c'est pas vrai 
C'etait tous des accroires tu me faisais. 

Moi, je croyais, dans man coeur 
Que je t'avais, mais, avec moi, 
Pardon moi, reviens a Ia maison, Bassette. 

(repeat verse 2 tben I) 

Dear little woman you said you loved me 
Today I see it's not true 
It was just one of the things you made me believe. 

I believed in my heart 
That I'd have you with me 
Please forgive me, come back to the house with me. 

3. Sur le bord de l'eau (By the Water's Edge) 
(tradicional-arrangtd by Jane Vidrine) 

This puzzling, haunting song has captured our hearts ever since we heard Blind Uncle Gaspard 
sing it on an old 78 rpm (Sur Ia bord de l'eau I By the Water's Edge). The song had roots in the 
seafaring co11ununities of Brittany and crossed the ocean, becorning anAcadian standard. Tunes 
for this song vmyfrom minor keys to joyous lilts. \Ve chose the minor key to tell the story of a girl 
lost to her wild wbims.lsabeau, while walking in her garden, hears a song so lovely that she bas 
to learn it. In fact, it is so beautiful, she throws aside even her reputation, going alone on board 



a sbip of tbirty sailormen. In tbe end,sbe accuses tbe sailor of stealing ber reputation, impl)ling 
!bat be purposely lured ber tbere witb tbe beauty ofbis voice. He doesn't deny tbis, and becomes 
in a sense, a mytbological siren, singing tbe maiden into "tbe rocks" to ber destruction Tbe words 
are a combination of tbe earliest version jrolll Brittany and tbose of Blind Uncle Gaspard. 

I sa beau se promena it toutle long de son jardin, (2X) 
Tout le long de son jardin sur le bard d'une ile, 
Toutle long de son jardin sur le bard de l'eau, sur lc 

bard d'un vaisseau. 

l.e plus jeune de trente matelots chantait une 
chanson, (2X) 

Chantait une chanson sur le bard d'une ile, 
Chantait unechanson sur le bard de l'eau, sur le bard 

d'un vaisseau. 

·'La belle chanson que tu chantes, je voudrais Ia 
savoir, (2X) 

je voudrais Ia sa voir sur le bard d'une ile .. 

Quand Ia belle fut rentree dans Ia barque, 
elle s'est mise a pleurer, (2X) 

·'Qu'avez-vous a pleurer sur le bard d'une ile .. 

·'je pleure mon avantage que vous m 'avez vole, (2X) 
Que vous m'avez vole sur le bard d'une ile, 
Que vous m'avez vole sur le bard de l'eau, 

sur le bard d'un vaisseau." 

"Ne pleurez pas Ia belle, je vous le renderai .. 

.. <;:a n'se rend point, dit-elle, comm' de !'argent 
pn' te .. 

lsabeau was out walking beside her garden, (2X) 
Out beside her garden on the coast of an island, 
Out beside her garden on the water's edge beside a 

seafaring vessel. 

The youngest of the thirty sailors on board was 
singing a song, (2X) 

Was singing a song on the coast of an island, 
Was singing a song on the water's edge by a 

seafaring vessel. 

"The beautiful song you're singing, I want to learn it, 
(2X) 

I want to learn it on the coast of an island. 

When the beautiful gi rl got on board the ship she 
started to cry. (2X) 

"Why are you Ct)•ing, on the coast of an island .. 

"l'm crying because of my reputation that you have 
stolen from me, (2X) 

That you have stolen from me on the coast of an 
island ... " 

"Don't cry , my beauty, I'll get it back for you .. 

"One can never get it back,'' said she." It's like 
money lent." 

4. Les ftls a None Hilaire (Uncle Hilaire's Sons) 

Tbis is a driving rbytbmic two-step, after tbe great solo accordionist of tbe early mid-I900s, 
Amede Breaux. He and bis sister, Cleoma, and brotbers, Clifford a11d Opby, were one of tbe lllOst 
musical families in soutb Louisiana, descendants of wbolll are still playing today. For tbis 
recording, Ann cbanged Breaux's words to a woman's perspective. 

Hey yaie, les fils a None Hilaire , c'est taus des chers 
'tits bougres 

·y a un 'tit blond, un 'tit brun, un qui est trap nair 
pour moi-z- aimer, 

Mais ~a, ~a me fait du mal. 

Hey yaie, les fil s a None Hilaire, c'est taus des chers 
'tits bougres 

·y a un ·tit blond, un 'tit brun. un qui est pas demon 
gout du tout, 

Mais ~a, ~a qui me fait du mal. 

Hey yaie les fils a None Hilaire, c'est taus des chers 
'tit bougres, · 

Mais tout qui les degoute moi je les mets, ces 'tits 
souliers numero sept, 

C'est trap de l'argent pour eux ctepenser 
Fa is pas ~a avec moi. 

je me rappelle quand t'as passe devant Ia porte de ma 
maman 

J'ai voulu, ouais, te voir. 

T'as eu de Ia chance. mais aujourd'hui 
Je peux fa ire de l'argent, t'es pas amusant 
T'es pas de mon gout du tout 
Va t'en done avec ~a. 

Hey, Uncle Hilaire's sons are all dear little guys 

There's a little blonde, a little brunette, 
and one whose hair is too black for me, 

That's too bad for me. 

Hey, Uncle Hilaire's sons are all dear little guys 

There's a little blonde, a linle brunette, 
and one who's not my type at all, 

That's too bad for me. 

Hey, Uncle Hilaire's sons are all dear little guys 

But all the things that disgust them, I wear 
Like these little size seven shoes, 
That's too much money for them to spend! 
Don't do that to me! 

I remember when you would pass by the door of 
my mama's house 

I wanted to see you then. 

You had your chance, but today, I can make my 
own money, 

And you're no fun anymore 
You're not my kind of guy. So good-bye, see you later' 



5. Brasse done, le couche-couche/ Grand Texas (Stir the Couche-Couche/ Big Texas) 
(l.cRoy HnHL'·' :ml-l.:!l.ou .\1u~ic <:o. P.D.) 

The choms of Brasse le couche couche evokes images of cozy early morning times, drinking coffee, 
making bot cornbread, and doing home jobs in anticipation of leaving on a trip. In part two of tbis 
1ned!ey, Grand Texas, tbejoumey is in full swing. Tbis is the signature pieceofthegreal Cajun swing 
fiddler, Chuck Guillory, of Mm1wu. Cbuck is forever effervescent and encouraging to younger 
musicians. \Ve always think of his chee1jul face smiling over his fiddle wben we play tbis tune. 

j'suis partie ace marin au Texas, None Balot appcllait 
hier il dit, .. Viens!" 

Si tu viens il faut tu me dis ou je te laisse par ici, 
f suis partie ace matin au Texas. 

Brasse, done, le couche-couche, tire bien Ia vache 
·chauffe, done, le cafe, j'suis partie ace marin au 

Texas. 

Tu m 'as quitte pour t'en aller a Grand Texas, 
Tu m'as quitte pour t'en aller avec un autre 
Criminelle, comment je vas fa ire mais, moi, rout seul, 
Tu m'as quitte pour t'en aller a Grand Texas. 

Tu m'as quitte pour t'en aller, tu m'as quitte pour 
t'en aller avec un autre 

Criminelle, comment je vas faire mais moi tout seul' 
Tu m'as quitte pour t'en aller a Grand Texas. 

l'mleaving this morning for Texas. Uncle Balot called 
and said to come 

lfyou'recomingyou'll have to tell me or I'll leave you here 
I'm leaving this morning for Texas. 

So stir the couche-couche, milk the cow well, 
Heat up the coffee, I'm leaving this morning for 

Texas. 

You leti me to go to Big Texas, you left me to go off 
with an another) 

Naughty girl, what am I gonna' do all alone, 
You left me to go off to Big Texas. 

You left me to go, you left me to go to Big Texas. 

Naughty girl, what' II I do all alone' 
You left me to go to Big Texas. 

6. II savait pas j'etais mariee (He Didn't Know I Was Married) 
{D.l. .\:\en:mi 'Fiar Town .\lusic) 

This is one of our favorite D.L. Menard songs. The stories D.L. relates are not only about his own 
life, but reflect the experiences of many Cajuns. D.L. 's original words tell of a married man who 
courts a young, beautiful woman at a dance, deceiving her, and breaking her heart because he 

hid the fact that he was married. He takes the blame upon bimself Since the song is infirst person, 
it did not seem genuine for two women to sing D. L 's exact words. After we cbanged the lyrics 
to a woman's point of view, tbe song acquired an enhanced personal meaning for us. 

.Je l'ai rencontre dans les bals il etait a pres danser 
j'ai demande a mcs am is qui c'etait ce delaisse 
II ressemblait, ouais, si beau. (quand il) a passe dans 

Ia clarte 
Un' femme mariee avec un' famille ·pres essayer de 

courtiger. 

II a tourne sa Ggure a cote, mais j'ai connue 
j'ai blesse, ouais, son coeur, il savait pas j'etais 

marite. 
C'est pas Ia peine dele blamer, c'est mon de !'auteur 

de ~a qu'a arrive 
Un' femme marie avec un· fam ille a pas le droit de 

courtiger. 

I met him at the dance, he was dancing . 
I asked my friends who h~ was 
He looked so handsome when he passed in the light. 

A married woman with a family out trying to court. 

He turned his face to the side, but I knew 
I had wounded his heart, he didn't know I was 

married. 
It 's no use trying to blame him, it was me who caused 

it all 
A married woman with children has no right to try to 

court. 

7. Sept ans sur mer (Seven Years on the Sea) 
(traditional·arr. by Jane Vidrine) 

\l'le learned tbis old ballad from the singing of Elita Hoffpauir of New Iberia. Her recording, made 
by Alan Lomax in 1934, ca11 be heard 011 Louisiana Cajun and Creole Music, 1934: The Lomax 
Recordings (Swallow Records). Tbis epic song tells a horrifying, yet compelling story of what 
happened after seven years at sea wben the ship's provisions run out. Straws are drawn to see wbich 
sailor is to be sacrificed for tbe survival of tbe others. In £/ita Hoffpauir's singing, it is a young sailor, 
petite j ean, who pulls the sborl straw. Versions of Ibis ballad seem to have taken root in Nordic, 
Anglo and Hispanic traditions as well, wberever sailors carried il centuries ago. In the French 
tradition, "Sept ems sur mer," has been documented in Quebec, Acadia and Louisiana. 

On a reste six ans sur mer. } ?X 
sans pouvoir border Ia terre. -

We stayed six years out on the sea, } ?X 
never able to reach dry land. -



Au bout de Ia septieme an nee. } 
on a manque des provisions. 2X, etc. 

On a mange souris ct rats, 
jusqu ·a le toUI·be du navire. 

On a tire Ia courtc paille pour voir 
lequel qui serait mange. 

0 , voila 'tit Jean qui rom be au sort. 
~a serait 'tit Jean qui serait mange. 

0 , petit Jean. <;a lui fait du mal, 
II erie ·courage, mes camarades." 

·je vois Ia terre sur routes cores, 
trois pigeons blancs qui 't a voltiger.'' 

0. voila, 'tit Jean qui tom be au sort. 
<;a sera it 'tit Jean qui sera it mange. 

At the beginning of the seventh year, } 
we ran out of provisions. 2X, etc. 

We ate mice and rats 
right to the peak of the ship. 

We drew straws to sec who 
would have to be eaten. 

Oh. it's little John who drew the short straw! 
It will be IittleJohn who will be eaten. 

Oh. little John. it's so bad for him. 
but he cries, "Take courage. my friends.·· 

·'J see the earth on every side. 
three white pigeons flying in the sky." 

Oh, it's little John who drew the short straw, 
it's little John who will be eaten' 

8. Grande nuit special 
(lry Ll'jt•unc 1H ,\l u~ic) 

\Vhile the melody of this song might sound happy, Grande nuit is a lament which recounts an 
ages-old scene of the young couple who may not marry because theirparents disapprove. In the 
words there is a sense of dismay and anger over the confusion of the rejector's attitudes. Though 
first recorded by Amfxii!Ardoin the tune is most widely associated with the dynamic fry Lejeune's 
1950s recording 

0 , mon coeur, <;a c'est dur a croire 
Ton pop etta mom t'avaienrdit que j'etais pas bonne. 
0. mon neg', asteur t'as des regrets 
C'est trap tard, c'est pas Ia peine tu re lamenres a moi. 
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Oh, my heart, it's hard to believe 
Your pop and your mom told you I was no good. 
Oh, my dear, now you're SOI'I)' 
It's roo late. there's no use in you lamenting for me. 

He, y yaie, aujourdhui tu te lamentes, 
Toi, be be, je peux pas com prendre mais bien, ta tete. 

0. mon chcr ami, des miscres. 
lime ressemble tu merites. 
j'ai des regrets tu merites pas <;a. 

Oh, yes, today you 'rc feeling sorry 
You know, baby, I just don't understand what 's in 

your head. 
Oh, my dear friend, the miSel)' 
It seems ro me that you deserve, I'm SOI'I)' to say 
That you really don't desen•e all that. 

9. 'Tits yeux bleus (Little Blue Eyes) 
(lo·t·l Sonnil'r l:bt Town Music) 

Each of us has loved this song since we first heard the 13 year-old joel Sonnier's wailing, yet 
childlike voice on his f irst recording many years ago. As in much of the music of the Cajuns, the 
singer cries of love lost and heartache. 'Tits yeux bleus pares everything to the basics. Utter 
simplicity is its magic. 

He. mes 'tits yeux bleus, tum'as quitte, ouais , pour 
un autre 

Mais ;gardCZ1 done, comment je vas faire 
Cest moi rout seul a Ia maison dans les miseres. 

l-Ie, mes 'tits yeux bleus. tu vas brailler. brailler pour moi. 
Mais, ·gardez , done, comment je vas faire 
C'est moi rout seul a Ia maison dans les miseres. 

Hey, my little blue eyes, you left me for another. 

So what am I gonna · do. 
all alone in the house in my mise')'' 

Hey, little blue eyes, you're gonna· Cl)', Cl)' for me. 
What will! do 
all alone at the house' 

10. Je voudrais bien me marier, mais ... (I'd Like to Get Married, But ... ) 
(tradition:tl·:trr. by J:tnc Vidrin~:) 

Tbis song is about tbe dmdgeiJI of marriage, a tbeme common in the traditional repertoire of 
many cultures. \Vbile tbe singer's predicament is serious, the tone of the song seems to make ligbt 
of tbe situation. Tbe singer wants to get married, hut opts for tbe single life after thinking over 
tbe possible consequences of tbat choice. Many variations of this song bave been found in the 
Cajun and New Orleans Creole traditions in Louisiana. \Ve teamed tbisfrolll the singingofEdius 
Naquin of Redell. He had learned if from bis 1110ther. His melody begged for three-part harmony. 



(Ed illS Naquin's rendition is available on "Ed ius Naquin Ballad Master," casse/le available from 
Ann Savoy, P. 0. Box 941 Eunice, LA 70535,/or $12.50). 

.Je voudrais bien , mais me marier 

.Je crains trop, mais, de Ia pauvrete 
Tout ~a me gene. 

Tout a present qu 'on est marie 
Faudrait-z-inviter tous ces embarras 
L'argent ;i compter, les bans ;i publier 
Tout ~a me gene. 

Tout ;i pn'sent qu 'on est marie 
On est lit-z-it s'ennuyer 
Les petits braillant , le mari grognant, 
Tout ~a me gene. 

Non, grand Dieu, je marierai pas! 

I really want to get married 
But I'm too afraid of poverty 
All that worries me. 

Everyone who is at this time married 
Has invited all this trouble 
Money to count, bans to publish, 
All that worries me. 

Everyone who is at this time married 
Is sitting there lonely 
With their children crying 
and their husbands grumbling 

No, good God , I won 't marry' 

11. Un' piastre ici, un' piastre la-bas (A Dollar Here, A Dollar There) 
(Ludcrin Darbonnc/Raintrt·c Tr:1il Pub .) 

Luderine Darbonne and the Hackberry Ramblers were the string band sensation of the 
Depression Era in Louisiana. They are still active today, after 60years of playing togther. \Ve are 
grateful for their energy and theirfriendship. Hopefully, some of their lively spirit is captured in 
this song which the Hackberry Ramblers made popular in the 1930's 

Quand j'ai eu vi ngt er un ans 
mon pere m'a dit c'etait le temps 
Temps j'arrete de depenser 
Un' piastre ici, un ' piastre lit-bas. 

Moi , j'ai marie un 'tit hom me, 
un 'tit homme que moi j'aime un tas 
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When I was twenty-one years old 
my mother told me it was time 
Time I stopped spending 
A dollar here, a dollar there. 

I married a dear little man, 
a dear little man that I loved so much, 

Et Ia je connais ~a va etre, 
Un' piastre ici, un · piastre lit-bas. 

As teur j'apres faire du linge, 
du linge pour un bebe, 
Et Ia je connais ~a va etre 
Un' piastre ici, un ' piastre la-bas. 

And I know I'll have to stop spending 
A dollar here, a dollar there. 

Now I'm making clothes. 
clothes for a baby, 
And I know it 's gonna ' be 
A dollar here, a dollar there. 

12. Les memoires dans mon coeur (Memories of My Heart) 
(unknown) 

The beautiful melody and heartfelt imagery of dreams versus reality are the things that attracted 
us to this song. jesse Leger's intense and alluring recording was a huge regional bit in the 1980s. 

je fais des accroires que toi , tu m'aimes toujours 
Toujours dans mon idee les accroires que je me fais 
Tous les soirs quand je me couche 
<,:a me ressemble si t'es Ia avec moi 
Solei! emmene le jour 
<,:a recommence de nouveau. 

Toujours quand je me couche 
~a fait mon coeur braille pas 
Et jangle a ~a on a eu 
Et tout ~a j'ai perdu. 
Et je te revois peut-etre un jour 
Etre Ia ·pres t'en revenir 
C'est des idees que je me fais 
C'est des memoires dans mon coeur. 

I make believe that you still love me 
The things you promised are always in my thoughts. 
Every night when I go to bed 
It seems like you're there with me 
But when the sun brings the day, 
It starts all over again. 

My heart doesn 't cry 
When I'm sleeping 
And doesn't think of what we had 
And all we've lost. 
And I can imagine that maybe 
One day I'll see you coming back 
Those are the things I imagine 
They're the memories of my heart. 

13. Prends courage (Take Courage) 
(Ckoma F:1lcon ~lohn ny Allen 1\lusic) 

This soulful song speaks of facing challenges with courage and optimism. ll was originally 
recorded by Cleoma Breaux Falcon, the most legendary Cajun woman musician ever recorded. 

II 



The message of the lyrics have specialmeaningfor us as individuals who had to "take courage" 
to leave our lifelong homes and start over in mysterious Louisiana. 

Prends done courage, chcr, prends done courage. cher, 
Quand 'meme ma fa mille est route contre toi , 
C'est Ia derniere a l'annee, je vas aller avec toi , 
Prends, done. cou rage, prends , done, courage. 

L'amou r c·est bien dur d'abandonner, oui. 
II sera un tas de pleurs durs pour moi, 
(a fai t dura m'en aller avec toi 
Prends done, cou rage, prends done, courage. 

!'rends, done, courage, cher, moi je vas bien vi te, oui, 
Tres vite on a jouer, cher, 
Prends done, courage, prends done, cou rage, 
Moi, je vas done ~ bien vile avec toi , oui, cher. 

Take courage. dear, take courage, dear, 
Eve n though my family is all against you, 
It 's the end of the year, I'm gonna' go with you 
Take cou rage, dear, take courage. 

Love is hard to abandon, 
There will be many hard tears for me. 
It 's hard for me to go off with you 
Take courage, take courage. 

Take courage. dear, I'm going soon. 
One only gets to play ICJI· a little while in life, 
Take courage, take cou rage, 
I'm going with you soon, my dear. 

14. La valse de Grande Piniere (Waltz of the Big Pines) 
(traditional-lyrics by I..J. I h:bt:rt) 

This beautiful old Cajun waltz sings itself Yet another song of broken love, the singer remembers 
her lost sweetheart everyday and constanlly prays for his return. \Ve learned Ibis from various 
sources, including tbeHackbeny Ramblers (Braille Pas) and Cyprienand Adam Landreneau (Les 
Pinieres). But the most interest ing words we bave heard co1ne from a friend of Ann and Marc 
Savoy, L.j. Hebert of Kaplan. 

He, y yaie moi je vois plus comment je vas faire , 
moi tout seul ici dans Ia grande piniere, 
C'est, toi , tu dis c'est pas de ma faute , ~a qu 'a arrive, 
pour tu t'en vas aussi loin de moi, malheu reuse. 

I! 

I don't see how I'm gonn a' make it 
All alone among the big pines. 
You said that what happened wasn't my faul t, 
But it made you go so far away from me. 

Cher 'tit coeur, dit mon , done, pow·quoi , que toi 
t'apres t'en aller aussi loin de moi. 
Cestton papa il est raison pow·quoi que toi , tu peux 
plus m'aimer com me les autres lois. 

Cher 'tit coeur, tes chers yeux bleus, je peux pas 
oublier, moi, je les vois dans mes reves tous les soi rs, 
Et je pric a Dieu toute Ia journce pour que tu t'en 
revicns. mais dans mcs bras pour Ia balance de notre vie. 

Dear little heart, tell me why 
You' re goi ng off so far from me. 
You r father's the reason you don 't 
Love me like you used to. 

Dear little heart, I can't forget those blue eyes, 
I sec them in my dreams every night, 
And I pray to God , every day, that you'll come back 
In my arms for the rest of our lives. 

1;. Tasso 
( traditional-l yric~ by Ann Sa\'oy) 

A quintessential Dennis McGee tune, Tasso is a lilting, yet rough-edged driving two-step. \Vhen 
Dennis played it, you would swear he had been listening to bagpipes- not ue1y likely in soutb 
Louisiana in tbe 1930s. Here tbe singer is beading to Tasso, an area soutbeast of Eunice named after 
the smell of smoked meat. In the 1800s Valentin Savoy owned this huge tract of land and let bis 
callle graze there. Rustlers would kill tbe cattle and smoke tbe meat on tbe spot to get rid of the 
evidence! Tbe playful rbytbmic lyrics say "Let's go to tbe dance and bave a good time. \Ve'll see tbe 
good looking men and dance all nigbt long " \Vbat could be more pe1ject for a spirited two-step' 

Mais allons aller a grande Tasso mais c'est pour votr Let 's go to big Tasso to see all the good looking guys, 
mais tous les beaux bougres, 

Allons aller mais, ouais, lil-bas, allons aller a grande Let's go over there, yes, let 's go to big Tasso, 
Tasso, 

Allons manger du bon gumbo, allons aller a grande Let 's go eat some gumbo, let's go to big Tasso. 
Tasso . 

Allons aller a grande Tasso, les viei lles danseurs ils 
sont si bonnes, 

Allons danser mais, route Ia tlllit, allons aller a grande 
Tasso, 

Let's go to big Tasso, the old dancers are so good, 

Let 's go dance all night, let's go to big Tasso, 
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Tbe message of tbe lyrics bave specialmeaniugfor us as individuals wbo bad to "take courage" 
to leave our lifelong bo111es and start over in mysterious Louisiana. 

I' rends done courage. cher, prends done courage. eher, 
Quand 'meme ma fa mille est route contre toi, 
C'est Ia derniere ii l'annee, je vas aller avec toi , 
!'rends, done. courage, prends , done, cou rage. 

L'amour c'est bien dc1r d'abandonner, oui, 
II sera un tas de pleurs dtirs pour moi, 
<;a fait dura m'en aller avec toi 
!'rends done, cou rage. prends done. courage. 

!'rends, done. courage, cher, moi je vas bien vite. oui. 
Tres vite on a jouer, cher, 
!'rends done, courage, prends done, cou rage, 
Moi. je vas done, bien vite avec toi, oui, cher. 

Take courage, dear, take courage, dear, 
Even though my family is all against you , 
It's the end of the year, I'm gonna' go wi th you 
Take cou rage, dear, take courage. 

Love is hard to abandon. 
There will be many hard tears for me, 
It's hard for me to go off with you 
Take courage, take courage. 

Take courage. dear, I'm going soon, 
One only gets to play for a little while in life, 
Take courage, take courage, 
I'm going with you soon, my dear. 

14. La valse de Grande Piniere (Waltz of the Big Pines) 
(t raditional-lyrics by LJ . Hebrrr) 

Tbis beautiful old Cajun waltz sings itself Yet another song of broken love, tbe singer remembers 
ber lost sweetheart everyday and constantly prays for bis return. \Ve leanted tbis from various 
sources, including tbe HackbenJ'Ramblers (B raille Pas) and Cyprien andAdamLandreneau (Les 
Pinieres). But tbe most interesting words we bave beard come from a friend of Ann and Marc 
Savoy, L.}. Hebert of Kaplan. 

He, y yaie moi je vois plus comment je vas faire. 
moi tout seul ici dans Ia grande piniere. 
C'est. toi. tu dis c'est pas de ma faute, ,a qu'a arrive. 
pour tu t'en vas aussi loin de moi, malheureuse. 
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I don 't see how I'm gonna' make it 
Al l alone among the big pines. 
You said that what happened wasn't my fault , 
But it made you go so tar away from me. 

Chcr 'tit coeur, dit mon, done, pourquoi , que toi 
t'apres t'en al ler aussi loin de moi . 
C'est ton papa il est raison pourquoi que toi , tu peux 
plus m'aimer com me les aut res fois. 

Cher 'tit coeur, tes chers yeux bleus, je peux pas 
oublier, moi , je les vois dans mes reves tousles soirs, 
Et je prie ii Dicu toute Ia joUI·nee pour que tu t'en 
reviens, maisdans mes bras pour Ia balance de notre vie. 

Dear little heart, tell me why 
You 're going off so Jar from me. 
Your t;rther's the reason you don't 
Love me like you used to. 

Dear little heart , I can 't forget those blue eyes, 
I see them in my dreams every night , 
And I pray to God, every day. that you 'll come back 
In my arms for the rest of our lives. 

1;. Tasso 
(tr:aditional-lyric.., by Ann Sa roy) 

A quintessential Dem1is McGee tune, Tasso is a lilting, yet rougb-edged driving two-step. \Vben 
Demtis played it, you would swear be bad been listening to bagpipes-not veiJ! likely in soutb 
Louisiana intbe 1930s. Heretbesingerisbeading to Tasso, anareasoutbeastofEunicenamedafter 
tbe smell of smoked meat. In tbe 1800s Valentin Savoy owned tbis buge tract of land and let bis 
cattle graze tbere. Rustlers would killtbe cattle and smoke tbe meat on tbe spot to get rid of tbe 
evidence! Tbe playfulrbytbmic lyrics say "Let's go to tbe dance and bave a good time. \Ve'll see tbe 
good looking men and dance all nigbtlong. " IVbat could be more pe1ject for a spirited two-step? 

Mais allons aller ii grande Tasso mais c'est pour voir Let's go to big Tasso to see all the good looking guys, 
mais tous les beaux bougres, 

Allons aller mais, ouais, Iii-bas, allons aller ii grande Let's go over there. yes, let's go to big Tasso, 
Tasso, 

Allons manger du bon gumbo, allons aller ii grande Let's go eat some gumbo. let's go to big Tasso. 
Tasso. 

Allons aller ii grande Tasso, les vieilles danseurs ils 
sont si bonnes, 

Allons danser mais, toute Ia nuir, allons allerilgrande 
Tasso, 

Let's go to big Tasso. the old dancers are so good, 

Let's go dance all night, let's go to big Tasso, 
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Mais c'cst pour voir mais taus les beaux bougres, 
Allons allcr a grande Tasso. 

To see the good looking men 
Let 's go to big Tasso. 

16. Derriere chez nous (Behind Our House) 
(traditional-:1rran!!nl by Jan<: Vidri1W) 

In the ballad tradition, the nightingale (le rossignol) is a universal symbol of love, especially 
sorrowful love. Many slOIJl songs of European origin about tbe nightingale still exist in the 
American ballad singing tradition, though the nightingale is not even found in Anterica. Here, 
tbe singer vows to travel far and wide, crossing seas and mountains in search oft be nigbtingale's 
song Tbe haunting melody adds to its ancient quality. \Ve learned tbis centuries-old ballad 
fragment front the singing of Loricia Guillory of Eunice, recorded inl975 by Gerard Dole (Cajun 
Home Music Folkways FA 2620). 

Derriere chez nous il y a une jolie fontaine 
Toute entrelacee de ces beaux lauriers d'amour 

La ou c'que les am ants se mettent a l'ombrage 
C'est pour entendre les rossignols chanter. 

J'ai traverse Ia mer et les montagnes 
C'est pour entendre les rossignoles chanter. 

Les rossignols dans tout leur beau langage 
Y nous disons som•ent I' amour est triste. 

.1' prCferais mieux cinquante millions de neches 
Su r le travers du profond de mon coeur. 

I-I 

Behind our house there is a pretty fou ntain 
All enterlaced with beautiful laurels of love. 

It is there that lovers put themselves in the shade 
To hear the nightingales sing. 

I crossed the sea and the mountains 
just to hear the nightingales sing. 

The nightingales tell us, in all their beautiful language 
That love is often sad. 

I would prefer fifty million arrows 
In the deepest part of my heart. 

17. Braille pas, jolis 'tits yeux bleus/ Don't Cry My Bonnie Blue Eyes 
(traditi1111al ) 

In Cajun music there bas always been a lot of borrowing front Country music and otberAmericau 
111 /ISicalgwres. Cleoma Breaux Falcon recorded this and otherold-tilnecounliJ' sougs (such as Hand 
Me Down My Walking Cane) inEuglisb. Years later, Adam Heber/ recorded it infrwcb. \Ve knew this 
soug before any of us lived in Louisiana, and have combined the two versions into our own. 

Braille pas, jolis 'tits yeux bleus, 
Dou't cry my little B01111ie Blue Eyes, 

Braille pas, jolis 'tits yeux bleus, 
Don 't CIJ' my little Bonnie Blue Eyes, 

Pour si tu brailles, tu vas gater tes 'tits yeux, 
You 'll spoil your litt le eyes, 

Braille pas, jolis 'tits yeux bleus, 
Dou't CIJ' my little Bounie Blue Eyes. 

I asked your Mama fo r you, I asked your Papa for you, 
I asked your Mama and your Papa , too, 

I asked your Mama fo r you. 

<;:a me disait mais, non , non , non, (2X) I (They both said no, no, no, (2X) 
<;:a me disait mais, non, 'lite Bonnie peut pas aller, They both said no, little Bonnie can't go, 
<;:a me disait mais non, non , non. They both said no, no, no.) 

My trunk is done packed and gone, 
My trunk is done packed and gone. 

My trunk is done packed and it 's never coming back, 
My trunk is done packed and gone. 

Braille pas, jolis 'tits yeux bleus, 
Don 't CIJIInJI little Bowtie Blue E)1es, 
Braille pas, jolis 'tits yeux bleus, 

Don 't CIJi my little Bonnie Blue Eyes, ,, 



Pour si tu brailles, tu vas gatcr res ·rits yeux, 
You'll spoil your lillie eyes, 

Braille pas, jolis 'tits yeux bleus. 
Dou't cry my lillie Bonuie Blue t)es. 

18. Mama Roseanne 
(unknown) 

In Cajun music this song is an anomaly. It was sung on a recording of Nathan Abshire by Ms. 
Yvonne LaFleur. Her voice was high and childlike and the pseudo-Caribbean rhythrn is 
completely wwsual. Even so, tbe song is so captivating. We love it! 

0 , Mama Roseanne. 6, Mama Roseanne 
Mais ·gardez done, c'est le rumba pour toi. 
0 , Mama Roseanne, 6, Mama Roseanne, 
Mais 'gardez done, c'est juste le rumba pour toi. 

j'ai abandonne les valses pour le tango, 
j'ai tom be en amour pour le tango, 
Asteur Ia seule je veux c'est le tango, 
j'aime que tu aimes Ia meme danse. 

(repeat I) 

Oh, Mama Roseanne, oh, Mama Roseanne, 
Look, it's just the rumba for you, 
Oh, Mama Roseanne, oh, Mama Roseanne, 
Look, it 's just the rumba for you. 

I gave up the waltz for the tango, 
I fell in love with the tango. 
1 ow all I want is the tango, 
I'd like you to like the same dance. 

(repeat I) 

19. La valse de Courville et McGee (The Happy One Step) 
(lraditional·\\·ords "Titlcn by Ann Sa roy) 

Tbe late Dennis McGee and Sady Courville were inspirations to us not just in tbe music tbey 
played but in tbe example of tbeir lives. We consider ourselves lucky to bave been friends witb 
tbem and to sbare in tbeir music which was as vivacious as ever even. in tbeir late days. These 
are two of our favorite Dennis and Sady tunes, recorded in. tbe same open tuning Dennis used 
for them. Ann composed words to tbe Courville-MeGee Waltz in tribute to our old friends. \Ve will 
always miss tbem. 
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Cc soir, j 'aprcs jongler a deux am is 
qui sont parris 
Et ~a me I:! it triste, et ~a m'ennuie. 

Eou toi, t'es, vieux Sady, 
moi je rappelle, mais taus les airs 
T'as segone, mais, toi, r'es gone. 

Et vieux Dennis, mais toujours jeune et trainaillant 
T'as nous montre tous tes chansons. 
asteur t'es gone. 

So bye-bye nos am is, 
les jours passeront 
Mais tu seras pas oublie, pas oublie. 

This evening I was thinking about two friends 
Who are no longer here 
And that makes me sad, and it makes me lonely. 

Where are you, old Sady, 
I remember all those songs you played 
But now you're gone. 

And old Dennis, always young and rambling 
You showed us all your old tunes 
But now you're gone. 

So goodbye, our friends 
The days will pass but you will not 
Be forgotten, not be forgotten. 

20. Ma blonde est partie (My Blonde Left) 
(tmlitiona[) 

Probably tbe llt.ostwell-known of all Cajun waltzes, we were moved by tbe melodic simplicitymtd 
beartfelt singing on tbe 1929 recording by tbe great accordion player and singer, Anu!de Breaux. 

jolie blonde, 'gardez, done, quoi t'as fait 
Tu m'as quitte pour t'en aller 
Pour t'en aller avec un autre que moi 
Que! espoir et quel avenir, mais, moi je vas avoir. 

j olie blonde, tu m'as laisse, moi. tout seul, 
Pour t'en aller c'ez ta famille 
Si t'aurais pas ecoutee tous les conseils de les autres 
Tu serais ici avec moi. mais, aujourd'hui. 

jolie blonde, mourir, ~a serait pas rien 
C'est juste rester dans Ia terre, mais pour toujours 
J'vas trouver, ouais, un' autre jolie blonde 
Bon Dieu sait, moi, j'ai un tas. 
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Pretty blonde, look what you've done 
You've left me to go 
To go off with someone other than me 
What hope, what fu ture will I have' 

Pretty blonde, you left me all alone 
To go to your family's house 
If you hadn'tl istened to everyone else's advice 
You 'd be here with me today. 

Pretty blonde,to die would be nothing 
That's just to stay in the grouncllorever 
I'm gonna' find another pretty blonde 
The good lord knows I have many to choose from. 



MAGNOLIA SISTERS 
Prends Courage 

P rends Courage is a project of shared experiences and courage. All of us left distant homes to move to our now beloved Louisiana. We 
have each found Louisiana to be eye-opening in both musical and personal ways. Here is a sampling of our favorite Cajun songs, learned 
from family, friends, and recordings of great Cajun musicians. We offer this album in hommage to them all. (Ann & jane) 

1. 'Tit monde (Little Friend) (3 14) 

2. Chere Bassette (Dear Little Woman) (309) 

3- Sur Ia Bard de L'eau (By the Water's Edge) (255) 

4. Les ft.ls a None Hilaire (Uncle Hilaire's Sons) (2: 19) 

5. Brasse Done, le couche-couche/Grand Texas 
(Stir the Couche-Couche/Big Texas) (.~:54) 

6. II savait pas j'etais mariee 
(He Didn't Know I Was Married)(N4) 

7. Sept ans sur mer (Seven Years on the Sea)(2:11J 

8. Grande Nuit Special (Big Night Special) (.~ 19) 

9- 'Tits yeux bleus (Little Blue Eyes) (23 0) 

10. Je voudrais bien me marier, mais . .. 
(I'd Like to Get Married, But ... ) (:48) 

11. Un' piastre ici, un' piastre Ia-bas 
(A Dollar Here, A Dollar There) (1:51) 

15. Tasso (2:57) 

16. Derriere chez nons (Behind Our House) (1:25) 

17. Braille pas, jolis 'tits yeux bleus I 
Don't Cry My Bonnie Blue Eyes (206) 

18. Mama Roseanne (3:41) 

19. La valse de Courville et McGee 
(The Happy One Step) (4:00) 

20. Ma blonde est partie (My Blonde Left) (3 20) 

21. Dors, dors/ Fais do do (Sleep Sleep/Go to Sleep) (3 18) 

22. La robe barree (The Striped Dress) l.i 15) 

To/a/7ime: 64:20 

MAGNOLIA SISTERS: Ann-Savoy & Jane Vidrine 

with special guest "sisters" Deborah Helen 
Viator, Tina Pilione, and Lisa McCauley 

(') 12. Les memoires dans mon coeur 
(Memories of My Heart) (2:44) 

13. Prends courage (Take Courage) (229) 

14. La valse de Grande Piniere 
(Waltz of the Big Pines) (3:00) 
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