


e melody is inspired by 4 Cajun's interpretation of a Zydeco tune.

10. CHERE JDUES ROSES (Austin Pitre) - Cedric first heard this song on the radio as a teenager from the
recording by Austin Pitre on “Pec Tee's Cajun Band Stand” out of Houston, Texas. Who couldn't fall in love with
uch abluesy Cajun waltz? Wilson and Cedric played double fiddle through old Fender amps (hence the distortion) just as
Austin Pitre did decades before. This age-old melody has been revived and Creolized, making the “B-part” far more haunt-

than the later versions which followed.

Saturday noon, I shave and take a bath

to go see my pretty pink cheeks, yes that I love so much.
When I arrive, through the wooded forest,

1 see her crossing the field, and I see her on the porch.

edi le midi, moi je me rase et je me bain

Pour aller voir ma joues roses, ouais qui moi j'aime autant.

- Quand moi mais j'arrive, oui j'arrive les bois d'arbes,

~ Moi je la regarde & travers du clos, et je la vois sur la galerie.

Pretty one, you know you're the only one

Jolie couronelle, tu connais t'es la seule

dans mon coeur aujourd hui in my heart today.
Your little man has left to go get you,

it's a promise with you.
Poor old man, each day, yes,
he will bring you back all alone.

ton ‘tit nég a parti pour aller te chercher,
c’est une promesse avec lui.

_ Pauvre vieux nég en chaque jour,
oui il te ramenera tout seul.

INE LEAT BOODGIE (Wilson Savey - Tradition Music Co) This is a little oovy song with slightly less intelligent
, , ; er ghl g
ans, “Me, I'm going.” So, it's about Wilson going to different places, like Larry Simon or Bruno

EREBL£ M. ﬂf ERAS fﬁﬁn: Wam Tradition Music CB) 'ﬂus scmg is evidentally related o aeapena ‘
i is relazcd to Mardx Gras time when the Creoles and Cajuns go on traul rides in the country early on Tuesday

All around the Mardi Gras
Ca vien wut del angleiem”e They all come from England
Oui mon cher vieux camarade Yes my good old comrad

Oui ¢a passe un fols par an, Yes, they pass once each year
Pour demander la charité To ask for charity

Oui mon cher vieux camarade Yes my good old comrad

On va passer porte en porte We're going to go door to deor to ask for
pour demander la charité charity

Capitain voyage ton flag, Capitain wave your flag,

S'en aller chez l'autre voisin We're going to the other neighbor’s house

% 12. GQUAND RITA EST ARRIVE (Jon Bertrand - Tradition Music o) This is a “juré” (which means to swear in
a relgious sense). After the 2005 hurricane season and the Hurricane Katrina tragedy in New Orleans, east Louisiana and
Mississippi, we were asked while we were on tour if our homes and families had survived Katrina. Most people from out
of state didn't seem to realize that Katrina really didn’t affect our part of the state. What affected the towns that we're from
like Elton, Iota, and Eunice was Hurricane Rita which devastated places like Lake Charles, Cameron, and Beaumont.
With so much attention focused on victims of Hurricane Katina, the victims of Hurricane Rita were overlooked. Jon wrote
this juré about his experiences and his friends’ and family’s experiences during and after this storm. When Rita came, the
Pine Leaf Boys and the Red Stick Ramblers could think of no better way to pass the storm by having a huge party at Pop’s

(Wilson's grandfather) house in Savoy.

% 13. YAl PERDY MA CBANCE (Drew Simon - Acadien Music Co)

Drew wrote this song while playing with his brother in his first band, Acadien. The first
recording was recorded as only a three piece, but the Pine Leaf Boys decided to record it
as they typically play it on stage, as the whole band. This broken hearted song is about
the sadness of lost love and waiting too long to say how much you love someone.

1 sit on the side of my window
thinking about what has happened
1 waited too long to call you,

And 1 lost my chance to love you.

Je m'assis dessus le bord de mon chassis,
Aprés jongler a ¢ca qu'arrivé,

J'ai espéré trop long pour t'appeler,

et j'ai perdu ma chance pour t'aimer.




Quand je me couche, je nous vois ouais ensemble, When 1 sleep, I see us together,

apres partager une vie pleine d’amour, Sharing a life full of love.

et puis j'me reveille sans personne, And then I awake with no one,

et les larmes commence de tomber. And the tears begin to fall.

Aujourd’hui je te vois avec un autre, Today see you with another,

tu connais pas, c’est dur pour voir ga You don’t know it’s hard for me to see that.
moi je souhaite tu seras toujours contente, I wish you will always be happy,

j'ai perdu ma chance pour t'aimer I lost my chance to love you.

% 14 ZYDECD GRIS GRIS (Michael Doucet) - This is one of our favorite songs with which we have ended many a dance
or festival. The tune, which partly comes from Bois Sec Ardoin and the rest from Michael Doucet, is a pumping melody
which has three distinct parts. We enjoy playing this song because the audience gets pumped and scream “ZYDECO!” The
words are usually quite hard to understand because the singer tends to rap, and they are very picturesque of Louisiana bayous

and swamps.

Tout partout au ras du bayou, All around the heart of the bayou,

La mousse-l4 balance dans les gros chénes verts The moss balances in the alrge green oaks
Cocodries dormir en cypriére Crocodiles sleeping among the cyprus trees
Fifollet danser en cimitiére. Will o’ the wisp dancing in the cemetary.

Vent plein de cris des loups-garous, The wind full of the cries of the werewolves,
Pieds tapé rythme-la fou. Feet tapping the crazy rhythm.

Moune-la connait y’olé Zydeco, People there know the Zydeco,

Milattes apé grouiller aux os. Milattes begin to move their bodies to the music.
Zydeco chaud apé vini plus chaud, Hot Zydeco is getting hotter,

Gens creoles olé plis la grand eau, Creole people shouting about the high water,
Plie ben frette qu’apé mouilli Bend well getting mighty wet

Pas capab’ froidir sang qu'apé bouilli. Can't cool the blood that's a’boiling in the bayou.
Beaux et belles fait ses projets, Boys and girls doing their thing,

Maman maman, elle a fait le gris gris, Mama, mama, she made a voodoo,

Loin, loin dans le cypriére noir, Way back in the black bayou cyprus,

Tout que’qu’un créole crie pour Zydeco. All the Creoles shout for the Zydeco.
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* Oh bye bye, dear family, my little ones
I'm leaving again to another country

I know I'm going to miss you all so much

The musician’s blues are always there
Oh, it's hard, it's hard at night

Ilove y'all, you tell your mama

.2 MUBI:IEN AY'EC UN COEUR
CASSE (Wlyase Poirrier)
~ Cedric first heard this song when he was 16
on his weekend trips to Kinder to visit his
relatives. Cedric used to record the lo-
~ cal Cajun radio stations because Cajun
musi was so scarce in his home town of
Sealy, Texas. Ulysse Poirrier, the original
singer of the song, recorded at La Loui-

One day, as Cedric was teaching the mel-
ody to Wilson on their front porch, David
Rachou, owner and engineer at La Louisiane,
~ heard them playing from down the street and
walked over and told them that he was pres-
ent during the original recording session.

siane decades before the Pine Leaf Boys.

Hier au soir je m'ai couché avec toi dessus mon idée
Et moi je croyais chére 'tite fille c’était toi qui m’a fait quitter
Tu m'as fait quitter parce que j'étais un musicien

Parce que la vie d'un musicien, il y a des coeurs qu'est cassé

~ Dans la nuit je m'ai tourné et t'étais 1a quand moi je m'ai couché

Oui, t'étais Ia moi je t'ai vu, t'étais couché dessus ton oreiller
T'étais 13, moi je t'ai vu, mais ga c'était juste un réve
Parceque la vie d'un musicien, il y a des coeurs qu’est cassé

Last night, I went to bed with you on my mind,

And [ thought, little cute girl, it was you who made me left,
You made me leave again because I was a musician

B, the life of a musi there are some broken hearts

In the night, I turned and you were there when I went to bed

Yes, you were there, I saw you, you went to bed on your pillow

You were there, me, I saw you, but it was just a dream,
Because the life of a musician, there are some broken hearts

To be all alone from you and the little house

It won't be long, your papa will come back

% 5, W!m SIDE OF LIFE {William Warren and Arlie Carter] - The Pine Leaf Boys are influenced by man_y genres of

ue C}}ose que moi jai tout le temps voulais te chre,

les

‘-7’ cette ch

0. 'J.l'

}ama;\a t'aimer,

s le bord clela vie farouche.

You would not read the letters that [ wrote you,
and you asked me not to call you on the telephone
There is something that I always wanted to tell you
and they are written in the words of this song.

1 didn’t know God made honky tonk angels,
1 should have known that she would never make a wife.
You left the only one that ever loved you,

to go on the wild side of life.

- % & MA PETITE FEMME (Cedric Watson - Tradition Music Co} - A gem from Cedric’s col-
lection of old Creole fiddle blues. Presented in a slightly different variation than the usual line

. £
ston sits at the pi.

hy blues. This arr was infl

d greatly by

dings of Zydeco and Creole ic from the 50s and 60s. For a relaxed Creole blues

this, there was no better way to sing than in the almost-extinct language “couri vini” which
regional and associated mostly with blacks.

petlte ferme, li quitté moi mais pour un autre
te femme, li quitté moi pour un ‘tit bon &
Ca me fait du mal & moMo vas brailler pour

My little wife, she left me for another
My little wife, she left me for a good
for nothing, That hurts me

I'm gonna cry for ever

Look, I don’t know
‘What I'm gonna have to do.

~ Look, Look what you're doing with
me. Me, [ worked so [ could take

care ofyou a2



M.
i

"
2

gsne

most traditional Cajun and Creole two-steps, Cedric has transformed the song by adding words.

Oh ye yaille, comment mais moi je vas faire?

Oh ye yaille, comment mais moi je vas aller?

Oh toi malheureuse, mais tu is t'étais la seule
T'étais la seule qui moi je pouvais aimer

Bye Bye o cée,ur fait mal, Byg Bye mon coeur

Oh yaﬁle how am [ gomg to make it
il 1

%5 LA VALSE DE BELIZAIRE (Nathan Abshire) - An old waltz by Nathan Abshire with new words and a slightly

new story. The original words were about a place called, “Belisaire” where people could go on a Saturday night to have a good

time, even if they didn’t have a girl at their side. Wilson always thought this was actually about a house of “good times,” so he
changed the words of the second verse to reflect what might actually have happened over there chez Belizaire.

Ouais s'en aller, la-bas chez Belisaire

Ouais c’est pour voir les belles ‘tites filles qui moi j'aime autant
Quais c’est nous-autres, non, ouais qu’est si joyeux

Ouais pour rencontrer nos bonnes amies qui viennent nous voir

Quais ‘tit bébé, non, t'es parti

Oh moi )e connais une ‘tite place pas loin d'ici

Eot moi je peux passer, peux passé tous les samedis
Oh pour m'amuser ouais la-bas chez Belisaire

% 2. J1G CAJIN (Canray Fontenst - Tradition Music £o.)

Cedric discovered this unique tune from the recordings of the legendary Canray Fontenot. Cedric is undoubtedly influenced and
inspired by the late Canray Fontenot, and it is evident in his style of playing this instrumental melody.

% 8 PARDON WALTZ (Belton Richard) - A Pine Leaf Boy record can not be complete without a beautiful waltz
written by Belton Richard. Since our first album, we have received many requests to play some of Belton Richard’s older
and not so familiar songs. We think this beautiful waltz is one of Belton’s best and has not been recorded, at least to our
knowledge, since the original. It tells the story of a grief striken man asking for forgiveness, and the last line sums up the

whole song,"peut-etre c'est mieux que je dis bye bye”.

Aujourd’hui moi j'étais aprés jongler & quelque chose,
toi t'es pas avec moi, and moi j 'suis pas avec toi,

une ‘tite erreur que m'as forcé entre c6té

et 12 aujourd’hui ¢'est moi qu’apres lamenter

Peut-étre un jour va venir tu voudras me pardonner,
Moi j'vas mettre a ton genou et j'vas jamais te quitter,
Mais tout gut reste c'est moi qu’aprés souffrir,
si tol tu vas pas revenir peut-étre

cest mieux que je dis bye bye.

Yeah, I'm going over there to Belisaire’s house

Yeah, to see the beautiful little girls who I love so much
Yeabh, it’s us, no, yeah (I'm drunk) who are so joyful
To meet our good friends who are coming to see us

Yeah little baby, you left,

Oh I know a little place not far from here

Where I can pass every Saturday

Oh to have some fun, yeah, over there at Belisaire's.

Today I was thinking about somethmg, ,
You are not with me and I am not with you.

It was a little mistake that forced me away from you.
and today its me who is lamentmg. .

Maybe a day will come when yo .
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