Polish Village Music (@i

Historic Polish-American Recordings 1927 - 1933

1. Ork. MAJKUTA: Wéciekta Polka (Wild Polka)
2. STEFAN SKRABUT i Ork.: Tam Pod
Krakowem Na Bloniach (At Blonie Near
Krakow)(Oberekwith female vocal duet)
3. BRUNO RUDZINSKE: Tramla Polka
(Vocal with concertina)
4. KAROL STOCH MUZYKA GORALSKA:
Ostatki Na Podhalu (Last Evening in Podhale)
5. ORKIESTRA MAJKUTA: Icek W Kotomej
(Isaac in Kolomej) (Polka)
6. TARNOWSKA ORKIESTRA STASIAKA:
Ziota Rybka (The Golden Fish) - (Polka)
7.STEFAN I WEADYSEAW MACON:
Wyjechatem W Pole Ora¢ (I Went Out in the
Field to Plow) (Oberek-accordion & violin)
8. FRANK P. KAWA: Pijat Ojciec, Pije Ja
(Father Drinks, So Do I) - (Polka)
9. WLADYSEAW DOMBKOWSKI i Jego Ork.:
Po Bobowisku (In the Bean Field) (Oberek)
10. ALEKSANDER BROKOWSKT: Cialy do Boxy
(Charlie in Jail) - (Polka-vocal & acordion)
11. JOZEF BRANGEL i Ork : Oberek Z Gorlic
(Oberek fromGorlic) (instrumental)
12. IGNACY PODGORSKI i Ork : Pasta Andzia
Pawie (Andzia Tended Peacocks) (Polka)

13. JOZEF KALLINI: Dziadowski Karnawat
(Beggar’s Carnival) (vocal & fiddle)
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14. PIOTR KOPACZ i Ork. : Oberek Kopacza
(Kicking Oberek)

15. Ork.JANA DRANKI: Nie Boje Sie Utana
(I'm Not Afraid of the Uhlan) - (Polka)

16. WIEJSKA Ork. KMIECIA: Oj, W Bernie W
Magazynie (The Magazine in Berno)
(Soldier Song)

17. MAKOWSKA Ork. DZIALOWEGO: Zbéjcy W
Karczmie (Bandits at the Inn) (Mazurka)

18. WACLAW TURCHANOWICZ: Piesti
Dziadowska (Beggar’s Song) (vocal & violin)

19. STANISLAW MERMEL: Antek Z Marika
Taricza Rach-Ciach-Ciach (Tony and Mary
Dancing Rach-Ciach-Ciach) (vocal)

20. BACZKOWSKI WIEJSKA ORKIESTRA: Z
Karpat (From the Carpathians) (Oberek)

21. WLADYSEAW POLAK: Gdy Bylem Miody
(When I Was Young) (vocal & accordion)

22. JAN WANAT & His Happy Quartet:

Stach (Stan) (Oberek)

23. POLSKA ORKIESTRA POD BIALEM ORLEM:
Okreznym (Holiday Feast) (Kujawiak)

24. WLADYSEAW POLAK: Diabet W Niewoli
(Devil in Jail) (Mazurka-accordion solo )

25. FRANK DUKLA WIEJSKA BANDA:

Na Boisku (On the Sportsfield) (Polka)
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Left: Wiladyslaw Polak.

Below: Stanislaw Bachleda with

Karol Stoch’s group, Chicago ca.

1929. Left to right: Jozef
Nowobielski, Stoch, Bachleda,
Stanistaw Tatar & Franciszek
Chowaniec. Photo courtesy
Chester Bachleda.

Polish Village Music
Historic Polish-American Recordings 1927 - 1933

hen first turning my at-
tention some years ago
to early recordings by

America’s non-English speaking
minorities, one of the first exciting
discoveries I made was the dance
music of the villages and moun-
tain regions of southeastern Po-
land. The rough and ready fiddle
ensembles which characterized the
music at its best reflect, for Ameri-
can listeners, the music of our own
exciting mountain and frontier
country music traditions.

The Polish-speaking population
in this country was forming into
communities of significant size in
Chicago and many cities in the
northeast by the turn of the cen-
tury. It was Chicago in particular
which drew music makersand mu-
sic lovers from the villages and
mountains of southeastern Poland,

an area with a rich and distinctive
tradition of music and song that
continued to sustain immigrants
in their new urban environment,
at weddings, engagement parties
and other social ceremonies.
Though Polish-American per-
formances first appeared on
Edison cylinders and seven-inch
Berliner discs in 1900, it wasn’t
until the 1910s that Polish music
of any description was recorded
in quantity in this country. Prior
to World War I, U.S. companies
depended on European affiliates
to supply masters from Warsaw
and other European centers to
meet demands for Polish music
here. The formal, cosmopolitan
nature of most of these releases
failed to meet a need for the vil-
lage and rural musical tastes of
many consumers. It wasn’t until a



successful series by Chicago fid-
dler Franciszek (Frank) Dukla, be-
gun in 1926, that village music
began to appear in quantity on
records. This collection focuses in
part on the solo and ensemble
music of the period which fol-
lowed, from 1927 through 1929,
when regional music from
Krakow, and from Gorlice,
Tarnéw, Makow, Jaslo and other
tiny villages was released in abun-
dance, recorded by singers and
musicians who were intimately
familiar with the local traditions
they represented.

Though the depression years
put an inevitable brake on these
activities, village-based music was
far from dead. Instead, the rough,
relatively “pure” village sounds
of Aleksander Brokowski, Jozef
Kallini, and bands like those of
Dukla, Jézef Brangel and Piotr
Kopacz gave way to the graceful,
elegantviolin/flutedominated en-

semble sounds of George
Dziatlowy’s Orkiestra Makowska,
whose 100+ recordings made be-
tween 1929 and 1933 became the
dominant Chicago Polish en-
semble sound of the period and, as
this collection demonstrates, even
briefly influenced the music of
Polish dance bands in the east,
which had normally employed
military-stylebrass frontlines. This
influence did not outlast the de-
pression years, but it did serve as
aprecursor of the eventual demise
of the eastern style in the 1950s
and 1960s, when the polkas of Li’l
Wally, Eddie Zima and Eddie
Blazonczyk made Chicago style
the national style.

Many thanks to Tim Cooley,
Anna Baranczak, and Krzysztof S.
Jesionek for transcription and
translation of song texts, and to
Jack Towers for consistently im-
maculate sound restoration.

(Dick Spottswood)

The Songs:

1. ORKIESTRA MAJKUTA - Wisciekla (Wild) (Polka). Two violins, clarinet,
viola and string bass. Chicago, December 6, 1928. (48683-2)
Nothing is known about this exciting group, which recorded only once.

2. STEFAN SKRABUT i Jego Chiopska Orkiestra — Tam Pod Krakowem Na
Btoniach (At Blonie Near Krakow) (Oberek). Two violins, clarinet, string bass
and female vocal duet. New York, November 1929. (111237-1)

This cheerfully infanticidal tune was recorded under the Skrabut pseudonymby the
Lemko-Ukrainian group, Orchestra Bratia Holutiaky-Kuziany which also recorded
two dozen dance tunes for the Polish market. The singers may be Teklia Diaczek and
Elena Marsecz; the band can also be heard on Folklyric 7030 Ukrainian Village Music.

Tam pod Krakowem na Bloniach, (2x)
Oj, jo, jo, jo

Przyjechat Jasiek na koniach.
Kasienka za nim chodzita, 2x)
Oj, jo, jo, jo

Dziecie na rekach nosila.

0j, Kasiu, Kasiu, spelri wole, 2x)
Oj,jo, jo jo

Rzu to dzieciatko na wode.
Kasierika wole spelnita, 2x)

Oj, jo, jo, jo

Dziecie na wode rzucita.
Siedzial mlynarek na fodzie, (2x)
Oj, jo, jo, jo

Ztapat to dziecie na wodzie.

At Blonie Near Krakéw, (2x)

Oy, yo, yo, yo,

Jasiek arrived on a horse.

Kasia followed him, (2x)

Oy, yo, yo, yo,

Carrying a baby in her arms.

Oy, Kasia, Kasia, God bless you, (2x)
Oy, yo, yo, yo,

Throw the baby into the water.

Kasia fulfilled the will, 2x)

Oy, yo, yo, yo,

Threw the baby into the water.

A miller’s apprentice was sitting in a boat, (2x)
Oy, yo, yo, yo,

Grabbed the baby from the water.



3. BRUNO RUDZINSKI - Tramla Polka.
Vocal and concertina. Chicago, July 9, 1928. (46075-1)

Ina1976interview, Bruno Rudzinski said that the six tunes recorded on this
date were his first and last; shortly afterwards, his throat was injured during
a street holdup and he could never sing properly again. Another wordless
Rudzinski vocal, “Pawel Walc” (Paul’s Waltz), contained the melody used for
Tex Owens’ 1934 “Cattle Call,” which in turn became the launching pad for
Eddy Arnold’s career a decade later.

4. KAROL STOCH ORYGINALNA MUZYKA GORALSKA (Karol Stoch’s
Original Highlander Music) — Ostatki Na Podhalu (Last Evening in Podhale).
Karol Stoch-first violin; Jézef Nowobielski, Franciszek Chowaniec-second
violins; Stanistaw Tatar-cello; Stanistaw Bachleda-vocal. Chicago, July 15,
1929. (55400-1)

This music is from the Tatra Mountains of southeast Poland near the
border. The fiddling and singing styles and irregular rhythms of goral
(highlander) music are unique to the region, and can still be heard in areas of
the country where highlanders have formed emigré communities. Karol Stoch
was first to record the music commercially; contemporary goralestill hold him
in high regard.

Stasek: Stasek:

No dy¢ kie tostatki, Well, here is the last day before lent,
to lostatki, to podZme chlopcy this last day, let’s go boys

do karcmy popijemy se gorzotki. to the tavern and drink a little vodka.
Moze tam bedom jakie dzywki. Maybe there will be girls,

to se potonicyme, so we can dance.

Pozdejcie struny, posmarujcie smycki Tune the strings, rosin the bows

i pudziyme se grajency i spiywajency. and we will go play and sing.

Muzykant: Dobreze tyz Stasek radzis, to
idziyme.

Ej, dy¢ sie miesopusty,
juz sie zakoncyly.

Ej, wydaly sie dziywki,
co bogate byly,

co bogate byly.

Ej, kie sie nos uslsy
nasa karcmorecka,
€j, 6na nom otworzy
syroko dzwiyrecka,
syroko dZzwiyrecka.

(Ej, switoj!)

Ej, otwieroj karcmorka,
malowane dzwiyrka.
Ej, my piniazki mome,
0 nic nie pytome,

0 nic nie pytome.

Musician: That’s right, what you said,
Stasek, let’s go.

Hey, here is Lent,

it is already finished.
Hey, the girls married
those who were rich,
those who were rich.

Hey, when we are heard
by our bar mistress,
hey, she opens for us
wide the doors,

wide the doors.

(Hey, dawn!)

Hey, open bar mistress,
the hand-painted door.
Hey, we have money,
about nothing we ask,
about nothing we ask.

5. ORKIESTRA MAJKUTA - Icek W Kotomej (Isaac in Kotomej) (Polka).

Two violins, clarinet, viola and string bass. Chicago, December 6, 1928. (48680-2)

6. TARNOWSKA ORKIESTRA STASIAKA (Stasiak’s Orchestra from Tarnow) —
Ziota Rybka (The Golden Fish) (Polka). Two violins, flute, clarinet, piano and
string bass; Walu$ Mossakowski-vocal, directed by Stanley Stasiak. Chicago,
September 6, 1929. (4307)
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This popular tune was performed on the last of several sessions held from
1927-9 by a group which evolved from a quartet of two violins, clarinet and
bass. Here, the piano is unobtrusive but the flutes” unison and harmony lines
give the ensemble a fresh, attractive and relatively urbane sound.

Obacytem slicna rybke w Wisle,
I wciaz teraz o tej rybce mysle
Ze nie mozna bez tej rybki ostac
I koniecnie potrzeba ja dostac

I saw a pretty fish in the Vistula (river),
And now I constantly think of that fish
I cannot possibly be without that fish }(,X)

}(ZX) I absolutely must get her

Oj, not so fast, fisherman, not so fast

Since this fish has golden gills

And, although desire lures you }(zx)
She will be caught by whom she wishes

Oj, za $miele, rybaku, za $miele

Bo ta rybka zlociste ma skrzele

I cho¢ toba chetka na nia techce } 2X)
Ten ja ztowi, kogo ona zechce

Build a house here on the river

And a little garden close by

You do not need a net for this fish

She will come to the house on her own }(zX)

Zbuduj domek, ot tutaj, nad rzeka
I ogrédek maty niedaleko

A nie trzeba na te rybke sieci }(7)()
Ona sama do domu ci wleci J =

7. STEFAN I WEADYSEAW MACON - Wyjechatem W Pole Ora¢ (I Went
Out in the Field to Plow) (Oberek). Violin and accordion. New York, June 6,
1931. (1033)

8. FRANK P. KAWA - Pijat Ojciec, Pije Ja (Father Drinks, So Do I) (Polka).
Frank P. Kawa, vocal with Orkiestra Wyskowskiego: Jan Wyskowski-clarinet,
with violin and string bass. New York, March 6, 1929. (50718-2)
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Pijali wodeczke, ci nasi ojcowie Our fathers drank vodka

I my tez bedziemy, bosmy ich synowie And we will too, since we're their sons
Usiadzmy wokolo, zanu¢my wesolo } Let’s sit together, let’s sing merrily }
Wiwat nasze zdrowie (%) | Here’s to our health @)

Pije ja, pijesz ty, nie za swoje grosze I drink, you drink, we don’t pay for it
Tylko ty, dziewczyno, podzielasz po trosze | Only you, girl, give everyone a little
Pijemy do rana, pijem do bialego }(zx) We drink till the fnorning, till dawn} @0
Co komu do tego It’s nobody’s business

Pijmy chlopcy wédke, pojadajmy chleba | Let’s drink vodka, boys, let’s eat bread
Piwo na ochlédke, bo nam tak potrzeba And beer to cool us because we need it
Niech kazdy pamieta, by kochac dziewczeta } Let everyone remember to love girls } %y

£k T SR 2x) : (£29)
Péjdziecie do nieba You will go to heaven

9. WLADYSLAW DOMBKOWSKI i Jego Orkiestra — Po Bobowisku (In the Bean
Field) (Oberek). Wiadystaw Dombkowski-violin, with flute, clarinet, viola and
string bass, Jan Kalwaic-vocal. Camden, NJ, February 12, 1932. (70576-1)
Though Dombkowski’s 1930 “Helena Polka” was an eastern best-seller, his
records in 1931-2 were made with village-style ensembles. Two couplings
were convincing enough to be fraudulently credited to Frank Dukla (see #25).
Po bobowisku, po grobowisku In the bean field, in the graveyard
Tancowat pan z Kaska po kawalersku (2x) The gentleman danced wildly with Kasia 2v)
A taricowali, tak wywijali They danced and turned
To w lewo, to w prawo se odmieniali 2x) | To the left, to the right (2x)

The young lord seduced Kasia

She had a pretty face and generous waist (2y)
Yes, he flirts with her, he plays with her
Because he likes Kasia and her thick calves (2x)

I balamucit ten panicz Kasie

Bo ma krase lica, zasobna w pasie (2x)
Tak batamuci, wyrabia zbytki

Bo lubi Kasie, jej grube tydki 2x)




Choc jej dokucza, bo jego wola

Kasia dobrze sie ma morge pola (2x)

I nowiusierika jest na niej kiecka

Ma krowe, prosie, nie brak i dziecka (2x)

10. ALEKSANDER BROKOWSKI - Cialy do Boxy (Charlie in Jail) (Polka).

He teases her because he likes to
Kasia is well, has a parcel of a field (2x)

And a very new dress

She has a cow, piglet, and even a child (2x)

Vocal and accordion. New York, November 1930. (112435-2)

“Cialy do Boxy” has become an all-time favorite Polish-American polka,
whose title has also been translated as “Charlie the Boxer.” Wouldn't it be nice
to have a picture of Brokowski, to see if he looks as rough and ready as he sounds?

Bandyta cale lata grabit

Jak w noc tak i w dzien
Niejednego czleka zabit
Albo okradl w pien
Powietrze w calej okolicy
Drzalo wciaz od strat
Nareszcie wladze go zlapaty
I wziely za kark

“A po co$ tu przyszedt
A po cos tu wlazl?

Krasc wiecej nie bedziesz
Bo juz jestes nasz!”

A on sie thumaczy

Ze to tylko szpas

“A po cos tu przyszedl?
A po cos tu wlazl?”

Dziany z Merka byli w parku
I to w skwarny dzien
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The bandit has stolen for years
at night and during the day
He killed more than one man
or stole everything from them
The entire neighborhood
trembled with fear

But finally the authorities
caught him by the neck

“Why did you come here?
Why did you enter?

You will not steal anymore
Because you are ours!”
And he explained

That it was only a joke
“Why did you come here?
Why did you enter?”

Johnny was in the park
With Mary on a hot day

Przysuneli swa taweczke

W gestych krzaczek cien
Dziany wzial ja na kolana
Zaczal piescic juz

Wtem zza krzakow sie wylania
Z patka Aniot Str6z

“A po cos tu przyszed!?
A po cos tu wlazl?
Chodz Ciate do boxy
Bo juz na cie czas!”

A on sie thumaczy

Ze to tylko szpas

“A po cos tu przyszedl?
A po co$ tu wlazl?”

Lola bawi na letnisku
Uzywa se wciaz

A wtem nagle ja odwiedza
Jej zazdrosny maz

“Jakze sie masz, moja duszko?”

Zbladla, ze az strach
Wtem zaglada pod jej 16zko
A tam siedzi gach

“A po cos tu przyszed!
A po cos tu wlazl?
Wylaz, pokis caly

Bo juz na cie czas!”
Ztapal go za kolnierz

I trzachnat nim raz

“A po cos tu przyszedl?
A po cos tu wlazl?”

They moved their bench

Into the shade of the thick shrubs
He took her on his knee

He started to caress her

Suddenly, from behind the shrub
A policeman appeared with a club

“Why did you come here?

Why did you enter?

Get your body into the jailhouse,
Because now it is time for you!”
And he explained

That it was only a joke

“Why did you come here?

Why did you enter?”

Lola is playing at the resort,
She’s having a good time
Suddenly, she’s visited

By her jealous husband
“How is it going, my dear?”
She became very pale

He looked under her bed
And there lay her lover

“Why did you come here?
Why did you enter?

Get out while you can,
because your time has come!”
He caught him by the collar
And shook him once

“Why did you come here?
Why did you enter?”



Franus wczoraj sie ozenit,

A dzi$ martwi sie

Bo noc poslubna przechrapat,

A gdy zbudzil sie

Chcial gorsecik maly zapiac,

Mlodej zonce swej

A wtem nagle cos mu w krzyzu trzaslo,
Az krzyknat, “Ojej!”

“A po cos tu przyszedl?
A po cos tu wlazl?
Jestes juz za stary

I zimny jak glaz.”

Tobie na co inne
Staruszku, juz czas

“A po cos tu przyszedl?
A po cos tu wlazi?”

Franus$ married yesterday

And today he worries

Because he snored through

His wedding nightand, when he woke up
He wanted to button the bodice

For his young wife

But something cracked in his back

and he cried “Oyey!”

“Why did you come here?
Why did you enter?
Because you are too old
And cold as a stone.”

For you, old man,

it is time for something else
“Why did you come here?
Why did you enter?”

11. JOZEF BRANGEL i Wiejska Orkiestra (Jozef Brangel and Village Orches-
tra) — Oberek Z Gorlic (Oberek from Gorlic). Three violins, clarinet, and string
bass. Chicago, December 12, 1928. (48729-2)

These exceptionally down-home musicians perform in an unrefined rural
style, resembling the group accompanying clarinetist Piotr Kopacz (see #14),
who recorded on the same date, and who may be this clarinetist as well.

12. IGNACY PODGORSKI i Jego Orkiestra — Pasta Andzia Pawie
(Andzia Tended Peacocks) (Polka). Ignacy Podgorski-violin, with trumpet,
clarinet, piano and string bass, Michat]. Kendra-vocal. Camden, NJ, December

11, 1933. (78922-1)

Philadelphian Podgorski’sband-leading career extended from the 1920s through
the early 1950s. He also was proprietor of a music store and publishing house.

Na zielonej face

Pasta Andzia pawie

Przyjechali trzej kawalerowie: } @)
“Wedruj Andziu z nami!”

“Jakze ja je zagnam

Gdzie zostawie pawie?”

“Zagnaj pawie miedzy 3
Dolinami i pojedziesz z nami” } =

Jedzie ksiadz z kosciota;

Andzia chusty pierze

Rzucil ksiazki, rzucit rewerende } X
Do Andzi sie bierze

“Dajze ksieze spokdj
Bo ja powiem mamie!”
“Nie méw mamie, Andziu

Andziunieriko, bo ja poswiacany” f Y

“Kiedys poswiacany

To pilnuj kosciola

Nie zaczepiaj fadnej Andziunienki }(2,\')
Bo Andzia nie twoja”

“Przyjdziesz do kosciota

To cie wyspowiadam

Dam ci talar na nowe buciki }(:,X)
Pokuty ci nie dam”
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In the green meadow

Andzia tended peacocks

Three bachelors arrived: }(,X)
“Wander, Andzia, with us!” J =

“How will I chase

where will I leave my peacocks?”
“Chase them between the valleys } @)
And you will go with us”

The priest walks from the church;

Andzia is washing a shawl

He throws down books, sacred objects } X
And embraces Andzia

“Give me peace, priest

Because I will tell mama!”

“Don’t tell mama, Andzia o
Andzia, because I am ordained” } (%

“When you are ordained

You take care of the church

Don’t flirt with pretty Andzia }(ZX)
Because Andzia isn’t yours”

“When you arrive at church

I'll listen to your confession

I'll give you a coin for new shoes } X)
Penance I won't give you”



MUZYKA NA ROZNYCH INSTRUMENTACH —ciag dalszy

JAN WANAT-STANISLAWA DUSZYNSKA
Duet na Harmoniach z String Bass
V-16158{Filomenu Polka

107-75¢ \Oberek z Maciejowic

V-16132{Kirta»~~Polka
107-75¢c\ Taniec Opuszczany

JAN WANAT -Harmonia
V-lGlZZ{Wieczorna Réza Walc
107-75¢ \0d Ciechocinka—~Kujawiak
V-161 lO[Ulubieniec-«Oberek
107-75¢c \Polny Kwiat -Mazurka

V-16046{Fryzyjerkn—l’olka
107-75c \Miatla Baba Mikolajka

Duszynska-Wanat

Kujawiak
V-16931{Fortuna Polka

10”-75¢ Mile Wspomnienia—Mazurka
V-lGDZl(Druchna -Polka

10"-75¢ \Druzba—Qberek

79425 Iskra-—-Mazur

10"-75c\Na Balu- Polka

80419{2 Warszawskiego Bruku Polka

10"-75¢c | Jeszcze Jeden Mazur Dzisiaj

80645{Spod Kielc Oberek

10"-75¢\Na Wizycie - Polka

80595{2 Szumu Wolgi—Walc : Banjo

10"-75¢0j ! Teres—Kujawiak i Oberek

80049{Stasis-~Polka

10"-75c . Zakochana - Walc : Skrzypce

Jan Wanat

: Littmann

PIOTR KOPACZ —Klarnet

V-16025{Polka do wykupu

10"-75¢ | Polka po wykupie
V-lGlSO{Z Sali—Oberek

10"-75c\Oberek Kopacza

ED. L. CUPRYS-BRUNO KAMINSKI
Skrzypce i Harmonia

V-IWIO{PMkéwka~Polka

107-75¢|Za Karczma—Oberek

JAN KIMELSKI—Harmonia
81332{Chlopiec z Irlandyi—Marsz

10"-75c\Polka z Krojczyna Kopacz
KATRYNKA
V—lGlSS{GolQbica A V-161 57{Przez fale wod—Walc
107-75¢c Sloneczko Moje 10"-75¢\Na falach Dunaju—Walc

GORALSKIE PIESNI |

(Mountaineer Songs) [

S. BACHLEDA I KAROLA STOCHA ORIGINALNA MUZYKA ‘
GORALSKA i

V-16175{0budi mie¢ Dziewczyno ‘
10"-75c\Hej Wara wom od Dzieczyny \

V-16149{Poszedl Jasiek Na Zboj
10”-75¢\Pocos Dziewcze Powiedziala

V-16139 { Kandracka ‘

Excerpts from Victor Polish Records—1931 Catalog (“Victor” is a trademark of BUG, Inc.)
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13.JOZEF KALLINI-Dziadowski Karnawat (Beggar’s Carnival). Josef Kallini-
vocal, Jan Mréz-violin. New York, October 11, 1927. (81544-B)

An old tradition, reported from both Poland and Ukraine, describes
physically handicapped beggars who earned their livelihood singing for coins
to the music of a stringed instrum@pnt every Saturday on the village square
when the farmers came to town. The pseudonym “Grajek Wiejski ” (Village
Musician) concealed the identity of popular actor and baritone Jézef Kallini

when this recording was first published.

Nie ma to ta jak karnawat
Pomyslaty sobie dziady

Kazdy w torbe duzo dawat
Ledwie czlek z nia daje rady
“Pojdzwa, bracie, na flaszeczke”
Pedziat Jakub do Marcina
“Zawsze to tak choc troszeczke
Dobre czasy przypomina”

“Pé6jdzwa, bracie, do gospody”
Pedzial Marcin do Michata
I'juz, niby w stawie wody
Dziadow byla izba cala

Byly tam tez i kobity

Cho¢ niewielkiej moze krasy
Jedna miata slep wybity
Druga chroma na kulasy

Zawsze tam, gdzie jest kobita
Czlowiek jakby w sobie zwawszy
Czemu, dziad a nie dopyta

Tak dat Pan Bog najltaskawszy
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There’s nothing like a carnival
Thought the beggars

Everybody was giving a lot

One can barely lift the bag

“Let’s go, brother, for a drink”
Said Jacob to Marcin

“That always reminds you a little
Of good times like this”

“Let’s go, brother, to the inn”

Marcin said to Michael

And soon the room was full of beggars
Like a pond full of water

Women were there too

Though they weren’t very beautiful
One was missing an eye

Another was lame

When there is a woman

One feels more alive

Why, a beggar will not tell

The Lord graciously made it so

Stary Kuba wziat skrzypeczke
Gluchy Marcin chwycit basy

[ urzneli ci poleczke
Zaruchaly sie kulasy

Za Maryne zlapal Michat

Jan sie zabral do Barbary

Do Franciszki Wawrzyn wzdychat
Tancowaly wszystkie pary
Blyszczy jedno Jagny slipie
Jedrzej noga z drewna tupie
Matgorzata noca chlipie

[ wesolo jest w chatupie!

Jak golenia juz ustaty
Dziady troche sie popily
A ze zaden nie jest caly
Szkody sobie nie zrobity
Okowity se doleli

A ze ustac niepodobna
Na podtodze polezeli
Pociagali z flaszki do dna

Paskudnie sie im zrobito
Troche jakby spyrto wo boku
Jak to byto, tak to bylo

Bo¢ karnawat raz do roku
0j, da-danaz, moja dana

To dziadowska jest zabawa
0j, da-danaz, moja dana

To dziadowska jest zabawa
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Old Kuba took his fiddle
Dear Marcin took his bass
When they played a polka
Legs moved

Michael caught Maryna,

Jan took Barbara

Wawrzyn sighed to Franciszka
Everybody danced

Jagna'’s one eye glistens

Jedrzej stomps with his wooden leg
Malgorzata weeps at night

It’s fun in the house!

When the dancing stopped

The beggars were drunk

Since all of them were crippled
They didn’t harm themselves

They poured some more vodka and
Because they couldn’t stand

They lay down on the floor

They drank the whole bottle

They got sick

Their stomachs hurt

It was as it was
Carnival is once a year
Oy, da-danaz, my dana,
It's a beggar’s ball

Oy, da-danaz, my dana
It's a beggar’s ball



14. PIOTR KOPACZ i Jego Wiejska Orkiestra — Oberek Kopacza (Kicking
Oberek). Piotr Kopacz-clarinet, with three violins and string bass. Chicago,
December 12, 1928. (48736-2)

15. ORKIESTRA JANA DRANKI - Nie Boje Sie Utana (I'm Not Afraid of the
Uhlan) (Polka). Two violins, clarinet, flute and string bass, Jan Piwowarczyk-
vocal. Chicago, ca July 9, 1930. (5798)

A particularly appealing feature of Polish village dance tunes is the melodic
structure, which can shift between several keys, and between the major and
minor. Jan Piwowarczyk (John the Drinker) sang on record with several
Chicago wiejska bands in the early 1930s. He follows this group effortlessly
through three separate tunes, making it easy to see why he was in demand.

Nie boje sie ulana I am not afraid of the Uhlan

Ani szabli jego Nor of his sword

Bawie sie z nim do rana }(7)() I dance with him until dawn } 24
Chodze spac do niego z I go to sleep with him %

They returned my brother
they took me into the army
Daddy got drunk

Lost a hundred zlotys

Brata mi oddali

Mnie do wojska wzieli
Tatus sie upili

Stol ztotych zgubili

You thought, girl
that I cared about you
You thought, Maryna
that I'loved you
I have a beautiful girl
}(ZX)

Myslatas, dziewczyno

Ze o ciebie dbam
Myslatas, Maryno

Ze ciebie kocham

Mam ci ja za woda
Dziewczyne z uroda }(.’X)
Ozenie sie z nia

Across the river
I will marry her
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My mother ordered me
To marry Florian

And I told her

That I love the uhlan

Uhlan, uhlan

You painted children
Many a girl

Will follow you

Rozkazala mi mama
Pojac Floryjana

A ja odpowiedziala
Ze kocham utana

Utani, utani
Malowane dzieci
Niejedna dziewczyna
Za wami poleci

Grey eyes, grey

Why are you crying?

You won’t be mine

I like black eyes }
(2X)

Siwe oczka, siwe

Czemu placzecie?

I tak juz mojemi

Nie bedziecie

Lubie oczka czarne And a nice set of legs
[ nézeczki swarne } 2X) Under a girl

Pod dziewczyna

You, my dear girl

love me until dawn

And I will sing for you }(ZX)
“Dana-ino-dana.”

Dziewczyno ty kochana
Kochaj mnie do rana
A ja ci bede spiewat

“ . ” (2X)
Dana-ino-dana.

16. WIEJSKA ORKIESTRA KMIECIA (Jan Kmiéc’s Village Orchestra)- Oj, w
Bernie w Magazynie (The Magazine in Berne) (Soldier Song). Three violins,
clarinet and string bass, Adam Baczek-vocal. Chicago, November 15, 1929.
(57414-2)

(First verse incomprehensible)
Oy, Ilive, I live, I don’t know what for (2x)
I was drafted, I don’t know what for
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0Oj, zyje, zyje, nie wiem, po co (2X)
Wzieli mnie do wojska, nie wiem na co



17. MAKOWSKA ORKIESTRA DZIALOWEGO (Dzialowy’s Orchestra from
Makow) — Zb6jcy w Karczmie (Bandits at the Inn) (Mazurek). Two violins,
flute, clarinet, accordion and string bass, Jan Piwowarczyk-vocal, directed by
George Dziatowy. Aurora, IL, June 28, 1933. (75890-1)

W lesie na dolinie } @0
Karczma murowana J =

Bo jest ci tam karczmareczka
Jeszcze nie tykana

Taricuj sobie, taricuj
Karczmareczko tlusta

} (2X etc. )

Whnet tu bedzie, wnet to bedzie

Komoéreczka pusta

0j, widzisz ty, Florku
Kielbasy na kotku

I kury na tej grzedzie?
Wszystko nasze bedzie

Matus, matuleriko
Ktos po sieni chodzi
Oj, pewnie Jasineczek
Po niej sie wywodzi

Jedni dolinami

A drudzy gérami
A ja tez na te zime
Podaze za wami

Dotem idz, dotem idz

Bo ci czapke widac

Jak cie karczmareczka ujrzy
To cie moze wydac
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In the woods, in the valley
There’s a brick tavern
And there is a pretty barmaid } (2X etc.)
Still untouched

(2X)

Dance, dance

Fat little barmaid
Soon there will be
An empty room here

Oy, do you see, Florek
Sausages on the hook

And chickens in their roost?
It will all be ours

Mommy, Mommy

Somebody is walking down the hall
It’s probably Jasineczek

Coming here

Some walk

Through the valleys

Some walk up the mountains
And I, this winter, will follow

Take the lower route
Because your hat is showing
If the barmaid sees you

She may betray you

18. WACLAW TURCHANOWICZ - Piesni Dziadowska (Beggar’s Song).
Vocal and violin. New York, June, 1927. (107793-2)

Unlike Jozef Kallini (see #13), singer Wactaw Turchanowicz allowed this
beggar’s song to be published under his own name. Like West African griots
and Trinidadian calypsonians, the central European beggar-songster tradi-
tionally sang of topical and controversial matters, while freely commenting on
them. This lyric combines misogynous admonition with personal complaintin
a unique application of old-world style to the American experience.

Postuchajta ludziska

Serce zalu sie Sciska

Plaga na nas idzie z batem
Baby beda rzadzi¢ swiatem
Chlopy dziecka kotysac

W Anglii, odczuc¢ sie dalo
Ze je chlopoéw za mato
Baby sa konduktorami

[ kieruja tramwajami
Jeno jezdza bez dyszla

Jesli tu w Ameryce
Zaczna rzadzi¢ spodnice

Kazdy powie “Goodbye, Charlie!”

Swiat sie caly w przepas¢ zwali
Zniknat wszelki porzadek

Ktora obszerna w stanie
Polismanem ostanie

[ przed kim sie masz uzali¢
Gdy cie po tbie zacznie walic?
Musisz milczec i chlipa¢

Listen people

My heart is grieving

Plague threatens us like a whip
Women will rule the world
Men will rock the cradles

In England, it appears

That there are too few men
Women are conductors

And driving streetcars

But they drive without a shaft

If here in America

Skirts take over

Everybody will say, “Goodbye, Charlie!”
The whole world will fall into the abyss
The order of everything gone

The one who has a thick waist

Will become a policeman

And to whom can you complain
When she beats you about the head?
You must be quiet and weep



Ja mam babe spod Niemca
Straszna, pedom wam, jedza
Wciez mi, jucha, wypomina
Ze pochodze spod Rusina
Istna w domu Europa

Ja zas nie jestem ciura
Chciatbym zostac¢ wciaz gora
Babsko chce, bym byt na spodzie
I zyjemy w takiej zgodzie

Jak w matzenstwie przystato

My wife came from the German partition
I'm telling you, she is a witch

She always complains

That I came from the Russian partition
It’s like Europe at home

I'm not a weakling

I would like to be on top

The woman wants me on the bottom
And we live in harmony

As it should be in marriage

19. STANISEAW MERMEL - Antek Z Marika Taricza Rach-Ciach-Ciach (Tony
and Mary Dancing Rach-Ciach-Ciach). Vocal with two violins, clarinet and
string bass. Chicago, December 14, 1928. (48749-2)

Like Aleksander Brokowski and Bruno Rudzinski, Mermel performed
village songs for Polish-American listeners, though he did so in a less idiosyn-
cratic and more comfortable style which made him a popular recording artist

for several years.

Antek Andrus nosit lody

Biedak spocit sie, ze strach

A ze goraco mu bylo

Spiewat sobie, “Rach-ciach-ciach”

Kiedy przyszedi na muzyke

Z pelnej piersi westchnat “Ach!”
Ze se z Marika potaricuja

Znana polke rach-ciach-ciach

Cisnat wiadro wraz z lodami
Choc to jego przecie fach

Antek Andrus carried ice
The poor lad sweated terribly
And, because he was hot

He sang, “Rach-ciach-ciach”

When he came to where music was playing
He heaved a sigh, “Ach!”

He will dance with Marika

A popular polka, rach-ciach-ciach

He threw out the bucket of ice
Even though it was his livelihood

Scisnat gruba Marike w pasie
Zaczal tanczy¢, rach-ciach-ciach

Marka méwi, “Mity Antku

Jam zmeczona, ze az strach

Gdy odpoczniem, dokoriczymy
W dwdjke sobie, rach-ciach-ciach”

Antek grzeczny byt kawaler
Wiec ustuchat Manke, ach

Tak jak chciata, odpoczeli

“Moja Manciu, rach-ciach-ciach”

Widziat to kolega jego

l'en z Krowodzy znany Stach

I zakrzyknat, “Brawo, Antek
Tancerz z ciebie, rach-ciach-ciach!”

Wczas raniutko tancerz Antek,
Wracal pod rodzinny dach,

[ po drodze wyspiewywat
Ulubione, “Rach-ciach-ciach”

Marika takze powracala

[ przez kilka nocy w snach

Przez sen jeszcze mamrotala

“O, m6j Antku, rach-ciach-ciach!”

He squeezed fat Manka in the waist
Started to dance, rach-ciach-ciach

Marika says, “Sweet Antek

I am terribly tired

After we rest, we will finish

Dancing with each other, rach-ciach-ciach”

Antek was a polite lad

So he listened to her, ach

As she wanted, they rested
“My Marika, rach-ciach-ciach”

His friend, from Krowodzy

The famous Stach saw this

And he exclaimed, “Bravo, Antek
You're a dancer, rach-ciach-ciach!”

Early in the morning, dancer Antek,
Was returning home,

And on his way was sanging,

His favorite, “Rach-ciach-ciach”

Marika also was returning

In her dreams for several nights
In her dreams she murmured
“Oh, my Antek, rach-ciach-ciach!”



20. BACZKOWSKIWIEJSKA ORKIESTRA - Z Karpat (From the Carpathians)
(Oberek). John Baczkowski-clarinet, with three violins, second clarinet, two
violas and string bass. Chicago, December 1, 1928. (48645-2)

21. WLADYSEAW POLAK - Gdy Bytem Miody (When I Was Young).
Vocal and accordion. Chicago, June 8, 1928. (45321-1)

Jeszcze szes¢ latek nie miatem
Mama mi lalke kupita
Podwiazki zobaczy¢ chcialem
Mama mi nie pozwolila

Zapytalem sie mamusi

“Co6z to jest za tajemnica?”’
“Niech cie méj synu nie kusi
Dla ciebie w szkole tablica”

Kolegom, co w szkole byli
Szykuje dziwne przekaski
Zeby mi wytlumaczyli

Jak wyglad maja podwiazki

Ledwo ze szkoly wyszedlem
Juz mnie panienki kochaja
Poszedlem z luba do lasu

Tam, gdzie ptaszkowie $piewaja

Usiadlem z luba pod debem

I stucham jej mile stowka

Wtem luba moja krzyknela
“Mréwka, to mrowka, ach mrowka!”
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I was only six when
Mama bought me a doll,
I wanted to see garters
Mama didn’t let me

I asked my mommy

“What is the mystery?”

“It shouldn’t tempt you, my son
There’s a blackboard for you in school”

For my friends at school

I prepare wonderful treats
So they would explain to me,
What garters look like

By the time I left school

The girls already loved me

I went with my sweetheart to the woods
There, where birds sing

I sat under an oak with my sweetheart
And listened to her sweet words
Suddenly my sweetheart cried

“Ants, there are ants, ants!”

Hearing the voice of my lovely girl
Ijumped bravely to my feet

But the ants did not do much harm
To my beloved

Na glos mej lubej dziewczyny
Zrywam sie na nogi $miele
Lecz mrowka mojej kochanej
Nie zrobita krzywdy wiele

So, because of this opportunity
I saw those garters
It’s nothing strange
They’re made of elastic ribbon

No i przy tej sposobnosci
Zobaczylem te podwiazki
Nic to takiego dziwnego
Zrobione z gumowej wstazki

22. JAN WANAT I JEGO WESOLA CZWORKA (Jan Wanat and his Happy
Quartet) —Stach(Stan) (Oberek). Jan Wanat-accordion, with second accordion,
violin and string bass. Camden, NJ, November 8, 1933. (78413-1)

Jan Wanat's accordion solos appeared frequently from 1917 through 1930.
Healsorecorded with several small dance ensembles, including this delightful
Chicago-style group on one occasion.

23.POLSKA ORKIESTRA POD BIALEM ORLEM (White Eagle Polish Orches-
tra) - Okreznym (Holiday Feast) (Kujawiak) (W. Witkowski-S. Skimba). Two
violins, clarinet, accordion, piano and string bass. New York, July 25, 1931.
(1054)

The Polish white eagle is a national symbol whose status is comparable to
the bald eagle in America. Nevertheless, Steven Skimba’s name, which ap-
pears as co-composer on all four of this band’s recorded titles, suggests that at
least some of the musicians may be Lemko-Ukrainian.



24. WEADYSEAW POLAK - Diabet W Niewoli (Devil in Jail) (Mazurka).
Accordion solo. Chicago, July 15, 1929. (55415-2)

25. FRANK DUKLA WIEJSKA BANDA - Na Boisku (On the Sportsfield)
(Polka). Franciszek (Frank) Dukla-violin, with two second violins, clarinet
and string bass. Chicago, June 17, 1927. (39018-1)

Chicago music retailer Alvin Sajewski recalled that Frank Dukla’s pioneer-
ing village-style polkas were best-sellers in the late 1920s. They were particu-
larly useful in demonstrating new phonographs, because the booming bowed
bass made the machines sound particularly good. Most of Dukla’s recordings
remained in print for many years though he made none after 1929.

Re-issue edited and annotated by Dick Spottswood.

Text transcriptions and translations by Anna Barariczak and Tim Cooley. Additional
transcriptions, translations, & copy proofing by Krzysztof S. Jesionek.

Transter of 78s to tape by Jack Towers with additional sound restoration by George
Morrow of Echo Productions.

Re-issue produced (and additional editing) by Chris Strachwitz.

Cover & colorizing by Elizabeth Weil.

Cover photo by Joseph E. Koperski taken of friends dancing in a field near Getzville,
NY, ca. 1927. Courtesy of Kate Koperski.
All other photos courtesy of Dick Spottswood.
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Up to 78 Minutes of Historic POLISH MUSIC

1. ORKIESTRA MAJKUTA: Wéciekta Polka (Wild Polka)

2. STEFAN SKRABUT: Tam Pod Krakowem Na Bloniach
(At Blonie Near Krakow)
3. BRUNO RUDZINSKI: Tramla Polka
4. KAROL STOCH: Ostatki Na Podhalu (Last Evening in Podhale)
5. ORKIESTRA MAJKUTA: Icek W Kotomej (Isaac in Kofomej)
6. TARNOWSKA ORKIESTRA STASIAKA: Ziota Rybka
(The Golden Fish)
7.STEFAN I WLADYSEAW MACON: Wyjechatem W Pole
Oraé (I Went Out in the Field to Plow)
8. FRANK P. KAWA: Pijat Ojciec, Pije Ja (Father Drinks, So Do I)
9. WEADYSEAW DOMBKOWSKI: Po Bobowisku
(In the Bean Field)
10. ALEKSANDER BROKOWSKT: Cialy do Boxy
(Charlie in Jail)
11. JOZEF BRANGEL: Oberek Z Gorlic (Oberek from Gorlic)
12. IGNACY PODGORSKL: Pasta Andzia Pawie
(Andzia Tended Peacocks)
13. JOZEF KALLINL: Dziadowski Karnawat (Beggar’s Carnival)
14. PIOTR KOPACZ: Oberek Kopacza (Kicking Oberek)
15. ORKIESTRA JANA DRANKTI: Nie Boje Sie Utana
(I'm Not Afraid of the Uhlan)
16. WIEJSKA Ork. KMIECIA: Oj, W Bernie W Magazynie
(The Magazine in Berno)
17. MAKOWSKA Ork. DZIALOWEGO: Zb6jcy W Karczmie
(Bandits at the Inn)

18. WACLAW TURCHANOWICZ: Piesti Dziadowska
(Beggar’s Song)

19. STANISLAW MERMEL: Antek Z Marika Taricza Rach-
Ciach-Ciach (Tony and Mary Dancing Rach-Ciach-Ciach)

20. BACZKOWSKI WIEJSKA ORKIESTRA: Z Karpat
(From the Carpathians)

21. WLADYSEAW POLAK: Gdy Bylem Miody
(When I Was Young)

22.JAN WANAT: Stach (Stan)

23. POLSKA ORKIESTRA POD BIALEM ORLEM:
Okreznym (Holiday Feast)

24. WEADYSEAW POLAK: Diabet W Niewoli (Devil in Jail)

25. FRANK DUKLA: Na Boisku (On the Sportsfield)
Total time: 79:00

Re-issue edited and annotated by Dick Spottswood.

Text transcriptions and translations by Anna Barariczak and Tim
Cooley. Additional transcriptions, translations, & copy proof-
ing by Krzysztof S. Jesionek.

Transfer of 78s to tape by Jack Towers with additional sound
restoration by George Morrow of Echo Productions.

Re-issue produced (and additional editing) by Chris Strachwitz.

Cover & colorizing by Elizabeth Weil.

Cover photo by Joseph E. Koperski taken of friends dancing in a
field near Getzville, NY, ca. 1927. Courtesy of Kate Koperski.

All other photos courtesy of Dick Spottswood.
”“ 0

9629-77031-2

Copyright © & ® 1995
by Arhoolie Productions, Inc.
0



