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en Sol Minor 
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in A minor 

BACH: Fugue in G minor ("Little") 

ORGAN 
THE CATHEDRAL 

In Morelia, in the state of Michoacan, Mexico, 
there stands a great cathedral. Towering 200 feet 
over the zocalo* in the afternoon sun, its shadows 
fall deep in the market places and into the life of 
the people. Here, as in all of Mexico, the church 
is the heart of the city. But in I\'Iorel ia, the cathe· 
dral is exceptionally old and large and beautiful. 

The building of the grea t Morelia ca thedral in 
the 17th cen tury saw the passing of many genera· 
ti ons. Begun in 1640, the Morelia architecture 
retained a remarkable integrity of form: through 
more than 100 years of building the original pia· 
teresqLLe*" pla n, must have been followed very 
closely. 

• the square park which is the center of the city 
in i\Iexico. 

""* literal translation: Hresembling old sih"er" 

THE ORGAN - A FAMOUS WALKER 
INSTALLATION 

In Michoacan the year 1905 was " supreme 
momen t, for then, 150 years after the cathedral 
was completed a great organ was brought from 
Germany, - the largest and finest instrument in 
the Western H emisphere. 

Built by E. F. Walker & Cie., Ludwigsburg. 
\Viirtemberg the organ has approx im ately 70 ranks 
of pipes, unmodified since the original installation. 
Wi th its many mixtures and fractional stops, it is 
capable of sounding more baroque than most mo· 
dern baroque organs. The unusual 32 foot Prill c 
Bass (stopped) is heard in the Vivaldi . 

ORGAN: E. F. 

The Morelia organ i a supreme example of 
the builder's art in an era which can be described 
as nei ther "new" nor "old" but which embraced 
the beginnings of some modern techniques in con
so le design and voicing of pipes. Among the 
huilders of tha t time, Walker & Cie. was outstand· 
ing. 

THE ACOUSTICS 

A clue to the vast dimensions of the cathedral 
interior can be gathered from the acousti cs dis, 
played in the recording. Today we are conditioned 
10 heari ng a Ba('h fugue in surroundin gs so "d ry" 
that each note of melody and counte r melody is 
discernible by itself ... a useful but essentially 
U N·traditional perspective. Here, in the majestic 
a rchitectu re of a cathedral built in Bach's time 
'\'C' hear the <:'oulld or a hlgue as Bach conceived it 
- not as lace work through a microscope, but as 
sweeping musica l architecture, an ed ifi ce of scope 
and grandeur. Microphon es were placed as close 
to th e organ as reasonably practicable for maxi· 
mum musical articulation. Especially in the binau· 
at ed ition , however, the great expanse of stone 
wa ll, and floor, hi gh ceilinged arches and coupled 
ca"ities is cannily unveil ed. 

THE RECORDING 

The record was made late in the evenin g of 
Ash Wednesday. A normal course of even ts was 
tak in g place in the ca th edral ; the main doors 
were closed for the night, boys were tidyin g up the 
interior, ofT in the distance a priest was perform
ing his duty, and late·comers were engaged in 
worship in the Privileged Sanctuary. Here, the 

only available power ou tlets fo r recording equip 
ment were located directly alongside the ilium in · 
a ten sta tue of the Virgin Mary: yet the Mexicans 
with the ir great good tolerance and hospitality 
appeared not to noti ~e the commotion of flickering 
lights, extension cords and unaccustomed figures 
in the Sanctuary. 

After a few minutes of recording one of the 
priests came out and inquired as to when we 
would be finished, for the assis ting boys had not 
yet had their dinners. The long conversation which 
ensued ( in Spanish, during Vivaldi) can be dis· 
tinguished vaguely in the background of the bi· , 
naural edi tion The sound of voices carried from 
a hundred reet away in the cavernous acoustics is 
of more than recording interest. Caught on rec
ords, it is a momen t which reveals somethin g of 
Mexico. Human concern mingled naturally with 
worship ; great music played in a grea t cathedral ; 
Morelia on Ash Wednesday. 

Alfonso Vega Nunez has a remarkab le and 
forthri ght talent. Less than two hours after first 
meeting him and asking him to record, we were 
all iri the cathedral, working. 

Be -ides being the official organist of the cathe· 
dral, he is di rector of the Bellas Artes in Morelia, 
one of the oldest schools of music in Mexico. A 
native of Morelia, Maestro Nunez has had an ex· 
tensive concert career, touring western U. S .. Latin 
America and the West Indies. 

Walker & Cie. Ludwigsburg, Wurtemberg 1905 - 70 Ranks 
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