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EVELOPMENT and use of the thearre
cegan went thru 3¢ lease theoe dis
¢ernable stages:

Stage 1 was the silent picture days, when
the theatre organ was often the swole jasti-
fication for higher admissica vs haviag oaly
a puno. At the same time it relieved che
managements of some theatres from the bus-
den of archeseral payroll. With a competent
organist, the potential of isducing a large
vassety of moods in the audience was an
interesting addative, a foem of insuraace for
a dull or pooely produced pictuge. The theaere
organ may also bave been the first overt and
comicious attempt on the pare of meaic
makers, ctc. deliberately o induce rapid in-
voluntary moods in Gmerma audiences |
thus helpeng to overcome some of the basic
limitations of the eatly silent medivm

Seage 2 was the intermission organ con-
cert, comole unveiled in pold and whize in
the spotlight’s beam, often coupled with
vapdeville aces. The playing might well be
pedestrian bue was pramarily foe the purpose
of llowing change of scene or change of reed
in the booth; scompanymg the ubiquitoas
bosnceng ball,

Stage 3 Supeeme plavers who emerged
whole-skimned fram the toerures of szages |
and Z became after a ¢ereain fashion virmuosi
They gave concerts in theie own right, boch
i the theatre and on the natiomal merwoeks
of the 305 The Jesse Crawfords, Lew
Whites, Aan Leafs, Fred Feibels, were 2l
famous in their own time 2nd had large fol.
lowings, peestige and glamour, Amaong them,
however, thefe rose (0 towering statare in
England and the British Commoawealth one
name 20d coc alone. His impeccable fair for
orchestracion, his rremendocs facility for the
dramatic, together with a daily radio entrasce
into millions of Beirish homes a5 head of the
BBC organ deparimens, made Reginald
Foort unigee in the fidld of che concent

Keg Foart an pdar 0id dave = st rba BSC avpaon.

SIDE A:
The Conmtinentol (Porter)
Night and Day (Porter)
All The Things You Are (Kern)
Smoke Gets in Your Eyos (Kern)

SIDE B:
Blue Tango (Anderson)
Lover (Rodgers)
My Heort S10od Still (Redgers)
Il See You Agein (Coward)

organ. Hit amazing dexterity in registration
and secoed touch resmains unmarched, 2 log-
end even among organiss. In a held where
both the artises and the instruments are dis-
appearing rapidly, it is ualikely thar there
will ever again be amyone to match Reginald
Foore, Even az the heighe of che era, there
were not very many of the huge foer-manual
Wuslitzers, and most of them have now be-
come unplayable through lack of mainten-
ance. The Fox Theatre in Detroit is one of
coly four of its type ever insralled, — a rare
case of am organ whose specifications are
almom cxactly the same a5 the famoss New
York Paramount organ (where Reginald
Foort played gues concerts 30 spectacularly
in 1938). The Fox organ, although cedinarily
sthene, has boen kope in repair,

Built i 1928, it is one of three exace
CODIics of Crawfoed's "H:'_I-:-I:Ilfl.'ﬂn of cosz™ New
York Paramoust crgan. It has two conoles
cach with 4 manuals. The main console ha
348 rabless and 70 pirtoms. There are 255
pipes comprising 36 ranks housed in 7 cham
Bers and blown by twin 50 HP. Spencer
blowers which supply pressures of 67, 107,
15%, and 2%°. Of the 36 ranks, coe — the
Duphone — is of 32° piech, and 10 a1¢ of
16" pitch. The Fox Theatre has just under
G000 scars, and is the thisd lagest movie
house in the world In the lobby is another
oegan, only somewhar smaller than thit in
the Richmond Mosque,

Unusual feareres of the organ atide from its
cxceptional size, are its four Vex Humawss,
three Tiblas, special ranks on 257 wind, a ser
of twelve tuned kettle drums, a set of special
tower chimes, fotfenato attachments, exqui-
sire voicing and ronal regulation

I¢ i bere in the gorgeous acoustics of a
large theatre, thar we hear apain the finest
voices of one of the largest organs ever buile
by Wurlitzer, played by Reginald Foarr of
the BBC.

another SOUNDS OF OUR TIMES recording by
COOK LABORATORIES
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