


Somewhere between t h e  Thieves' Market 
and Aquiles Serdan i n  Mexico City i s  a  smal l  
park known a s  MARIACHI SQUARE. J u s t  o f f  the  
mairi s t r e e t  and without b e n e f i t  of s igns ,  pub- 
l i c i t y  o r  promotion, t h i s  i s  where the  well- 
informed v i s i t o r  goes on a  Friday o r  Saturday 
n igh t  when he f e e l s  t he  .urge f o r  mariachi  
music. And from t h i s  obscure metropoli tan 
focus on out  i n t o  the  t r a c k l e s s  ex t r emi t i e s  
of Mexico the  mariechis play,  play,  and play,  
f o r  t h i s  is  music the Mexicans make not  f o r  
the  t o u r i s t a s ,  but  f o r  themselves. Wherever 
you go i n  a l l  Mexico, t he re  w i l l  always be a  
whist l ir ig,  stamping, h igh-spi r i ted  mariachi 
band wi th in  walking d is tance .  

MARIACHI, poss ib ly  from t h e  French 
maria e  l a b e l s  t h a t  s p e c i a l  brand of music 

nstrumentation used f o r  f e s t i v e  b i r thday d9 
and marriage ce lebra t ions .  Some have ca l l ed  
i t  Mexican " h i l l b i l l y " ,  but i n  a  broad sense 
i t  i s  f o l k  music f o r  i t  i s  mestizo, i t s  Span- 
i s h  roo t s  re-created i n  new na t ive  forms from 
one t o  t h r e e  cen tu r i e s  ago by the  fus ion  of 
Indian  and Spanish r aces  which now makes up 
the  major i ty  of Mexican people. The small  
popular o rches t r a s  o r i g i n a l l y  cons is ted  o f  
two v i o l i n s ,  one v ihuela  (a  smal l  5-str inged 
g u i t a r ) ,  one 6 - s t r ing  g u i t a r ,  and a  i t a r r o n  
( l i t e r a l l y  a  b i g  g u i t a r :  a  5 - s t r ingydeep-  
bodied g u i t a r  played by plucking l i k e  a  harp).  
More recent ly ,  one o r  two trumpets have been 
added t o  the  group f o r  s p e c i a l  cont rapunta l  
e f f e c t s  and " to  make more noise". 

Almost every bandsman i s  an  exper t  
w h i s t l e r ,  and h i s  wh i s t l i ng  has a  h ighly  
p r a c t i c a l  function.  Bands on the  prowl i n  
the  Square w i l l  play f o r  a  few pesos. I f  
p i c k i n ~ s  a r e  l e a n  the members spread out  i n  
t h e i r  search  f o r  prospects.  Once a  patron i s  
loca ted ,  t h e  band assembles from nowhere i n  
the  space of an upbeat  co l l ec t ed  by a  p r i v a t e  
code of whis t les .  From then on, whis t les  be- 
come a  p a r t  of t he  music i t s e l f  and a  means 
f o r  a t t r a c t i n g  more customers. The "Come-On" 
sequence (Side B, band 3 )  complete wi th  whis- 
t l e s ,  c a l l s ,  i n s u l t s  and jokes is  typ ica l .  

P. s ide  -- ( co l l ec t ed  by Sam Eskin, December, 
19.54 

The th ree  groups on t h i s  s ide  might a l -  
most o u t l i n e  penus mariachi. The f i r s t  four  
s e l ec t ions ,  recorded i n  Monterrey i l l u s t r a t e  
the  more "polished", full-blown type perform- 
ance born of f i e r c e  b ig-c i ty  competition be- 
tweeri bands. (Malasena  makes an  i n t e r e s t i n g  
corr.parison wi th  t h e  same number on Tr io  
Leones $1080. ) 

FollowLng t h i s ,  a  band from APATZINGAN -- 
a  small  town a t  the  end of a  gravel  road deep 
I n  western ~ichoac&,-- - th is ,  a  more primi- 
t i v e  form, low i n  prec is ion ,  high i n  s p i r i t s  
and cerveza. 

The l a s t  two se l ec t ions  were recorded i n  
F R O N G A R ~ C U A R O  which i s n t t  on the t o u r i s t  map 
a t  a l l .  I n  Central  Mexico, loca ted  on the 
west shore of Lake Patzcuaro 36 miles south- 
west of Morelia, na r i ach i  t h r i v e s  wi th  a  viru- 
lence and prac t iced  dr ive  which r i v a l s  the 
bes t  t o  be found i n  the  more access ib l e  cen- 
t e r s  of Xexico. 

In Patzcuaro, Sam Eskin 
and Roberto have a chat. 

Lago de Patzcuaro-60 mi 
S.W. i s  Apatzingan. 

Somewhsre out there l i e s  
~ r o n ~ a r f c u a r o ,  mariachi. 

another SOUNDS OF OUR TIMES recording by 

COOK LABORATORIES - STAMFORD, CONN. 

B s i d e  -- ( co l l ec t ed  i n  Mexico Ci ty  by Eskin - 
& Cook. February. 19%) 
~ a s i l i 6  Garcia &-band ' 

1) LAS ALAZANAS (The red-brown horses)  
t r u e  za ateado without singing.  Fas t ,  

complfcated h i p r o p r i a t e  f o r  only t h e  
bes t  p a i r s  of ;lancersA who- want t o  r e a l l y  
"show t h e i r  s tuf f" .  

2 )  BAJO EL CIELO DE JALISCO(Under J a l i s c o  Sky) 
A l i v e l y  ~o lka .mus ic  obvious ls  of European 

o r i g i n  though probably composed i n - ~ e x i c o .  - 
3 )  The "COME-ONn 

Spontaneous r e c o r d i n ~  of t he  c a l l s .  whis- 
t l e s ,  shouted i n s u l t s  and-jokes wi th  which the  
t o u r i s t  o r  v i s i t o r  i s  en t i ced  i n t o  engaging 
the  band. 

4) EL CARRETERO (The Cart  Dr iver)  
One of t he  bes t  of t he  t r a d i t i o n a l  sones 

which Roes back probably two centur ies .  The 
humoro6s words till of a c a r t  d r ive r  who wants 
t o  s t a r t  h i s  journey toward various towns ( a  
d i f f e r e n t  one i s  named i n  each ve r se ) ,  but  
each time he i s  stymied by l a c k  of something 
important: a  mule, a  wheel of h i s  c a r t ,  the  
r e i n s ,  e t c .  

5 )  LA MADRUGADA (The Wee Hours Af ter  Midnite) 
" in  tire early morning, when my love for. 

you began t o  flower, I remembered your mid- 
n igh t  k i s s  and the  o the r  one you gave me 
before  dawn. . ." 
6 )  LA NEGRA (The Dark-Skinned G i r l )  

Another t r a d i t i o n a l  son wi th  words t h a t  
a r e  amorous i n  character .  

7 )  EL GUSTO 
Gusto i s  p r a c t i c a l l y  unt rans la table .  I t  

m e a n s z s u r e  and excitement and d e s i r e  t o  
share these  emotions wi th  o thers ,  a l l  ro l l ed  
i n t o  one. The words of t h i s  son j a l i s c i ence  
r e f e r  t o  the  excitement and good f e e l i n g  
generated during the  course of a  marriage o r  
b i r thday par ty ,  wi th  gus to  of such propor- 
t i ons  t h a t  even t h e  dead r ev ive  to  par take  of 
t he  f i e s t a  atmosphere. 

E l  Gusto fades  ou t  i n t o  a  s h o r t  sequence 
taken on the  move and a t  n igh t  from an auto- 
mobile c i r c l i n g   ariach chi Squareff. A t  be s t ,  
t h i s  i s  a  d i f f i c u l t  mat ter ;  on the prowl f o r  
pesos, the mariachi s c r u t i n i z e  c lose ly  every 
s t range  ca r  i n  t h e  square,  soon become aware 
of anything a s  unusual a s  tape equipment 
opera t ing  within.  Word spreads rapid ly ,  and 
you a r e  then confronted wi th  the  a l t e r n a t i v e s  
o f  paying a l l  the  bands i n  the  square ( they  
magically double i n  s i z e ) ,  having your c a r  
overturned, o r  depar t ing  the  area.  We de- 
parted.  

Acknowledgement i s  made f o r  t he  valu- 
able  a s s i s t ance  of Jose Hellmer, f o l k l o r i s t  
of t he  Bellas Ar tes  i n  Mexico City. 
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