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Richard Dyer-Bennet 8

Side |

The Agincourt song In 1415 the English, under Henry
V. defeated the French at Agincourt. "England thanks
God for the victory!", said Henry, and ordered that
all celebration honor God and not the King. How-
ever, according to legend, a crowd greeted Henry
upon his return to England, and an unknown minstrel
sang a song in which both God and Henry were duly
praised. | sing it here unaccompanied, as it was
probably sung that day.

Come live with me The first verse of this song is from
a poem called "The Passionate Shepherd to his
Love", and the second verse from a poem called "The
Nymph's Reply'. Thomas Percy, in his "Reliques of
English Poetry" (1765), attributes the poems to Chris-
topher Marlow and Sir Walter Raleigh respectively,
and cites as his authority Isaac Walton, "a writer of
some credit, who has inserted them both in his ‘Com-
pleat Angler'." Both poems are sometimes included in
Shakespeare's "Book of Sonnets", but, as Percy says,
"as he (Shakespeare) took no care of his own com-
positions, so was he utterly regardless of what spurious
things were fathered upon him". The tune is tradi-
tional, and the guitar setting my own.

Come away, Deathl The words of this song are from
Shakespeare's "Twelfth Night". The tune was written
by Dr. Thomas Arne, 1710-1778. The accompaniment
is my own, as Arne's keyboard setting does not adapt
well to the guitar.

| care not for these ladies Words and music by
Thomas Campion, 1567-1620, poet, player of the lute,
composer of songs and masks, and theoretician. By
altering the guitar's bass E string to D, the original
lute accompaniment can be correctly rendered except
for one doubled note in the final chord. After finish-
ing the recording | discovered an error, too late to
correct: the top note of the guitar part at a certain
point in each verse is played as a C natural — it
should be a C sharp. It is musically acceptable as
played, but it is an error | may as well -admit before
some sharp-eared lutenist calls it fo my attention.
Flow, my tears John Dowland, 1562-1626, reputedly
the finest lutenist of his day and one of the finest
singers. We can enjoy him now only as a composer,
and surely he belongs among England's greatest. He
did not attempt as much as did Byrd and Purcell, but
his best songs have a flawless combination of lyric
freshness and meticulous craftsmanship. "Flow, my
tears", also known as "Lacrimae", is one of Dowland's
masterpieces. | found it compelling on first hearing,
yet found that further listening revealed poetic and
musical intricacies not apparent at first; and it was
only when | began to study the voice and lute parts
together that full admiration came. The complete
song is the thing, of course, but after initial enjoyment
it will be well worthwhile to read the poetry separately
and then listen to the melody illumine the words, and
finally, hear how the three voices of the lute part com-
plement words and melody. The supreme pleasure, as
with our response to all great art, comes with the
ability to comprehend simultaneously the parts and
the whole and at the same time leave the mind free to
soar uniquely and privately. How difficult to describe
that divided and yet harmonious state, known to all
who are fortunate in their response to art!

Again, by lowering the guitar's bass E string to D,
Dowland's lute accompaniment can be played as writ-
ten. The text is anonymous — perhaps by Campion.
All in a garden green An anonymous Elizabethan
song, brought to my attention some 12 years ago by
John Ward. The accompaniment is my own.

Henry Martin | learned this ballad 17 years ago from
a backstage visitor after a performance. |t is vaguely
in my memory that my visitor's source was one of the
English collections edited by S. Baring Gould. The
ballad may stem from an Elizabethan original, "Sir
Andrew Barton", which was based on the following bit
of history. A Scottish sea-officer, "having suffered by

sea from the Portuguese”, (as quoted from "Guthrie's
Peerage' by Thomas Percy), obtained commissions from
James IV of Scotland to send two ships, under his two
sons, o make reprisals. The sons not only tackled the
Portuguese, but also interrupted English shipping. In
spite of complaints from English merchants, the English
king, Henry VIIl, was loath to raise the issue with the
Scottish crown at this politically unfavorable moment.
The Earl of Surrey then undertook, with Henry's re-
luctant permission, to furnish two ships, under his two
sons, to run down the Scottish pirates. In the ensuing
battle, Sir Andrew Barton, (one of the Scottish cap-
tains), was killed, and the two Scottish ships and crews
brought into the Thames. King James demanded satis-
faction for Barton's death and the loss of the Scottish
ships. This added to tensions which led to the Battle
of Flodden Field, in 1513, which cost James his life.
The last two verses of the ballad are my own addition.

Side 2

All mein Gedanken The earliest record of this song
is an anonymous manuscript from 1452, Both in form
and content it is a true Minnelied, the work of one of
the medieval German poets of love. It is a direct and
simple declaration of love, of a kind not quite dupli-
cated by the medieval French counterparts. There has
apparently been a tradition of sorts along these lines
in German poetry, and Heine seems a later manifesta-
tion of it. An English poet would have found it diffi-
cult to avoid a lighter touch, almost by way of a
disclaimer; and a French poet would have been apt to
speak with an elegance, a courtliness, that draws
attention to the manner of speaking rather than to
the thought itself. The gravity of the German poet's
statement may not suit all subjects equally well, but
when suffused with warmth and, as in this song, serving
a declaration of love, it has an unmatched quality.
This is not a song sung for a lady, but words spoken
melodiously to a woman. There is no room for an
accompaniment.

Die bekehrte Schéferin The poem is by Goethe and
the melody by Friedrich Heinrich Himmel, 1749-1832.
While studying law at Strassburg in 1770, Goethe be-
gan a friendship with the scholar Johann Gottfried
Herder, which endured until the latter's death in 1803.
Herder was deeply interested in the popular poetry of
the people, and under his influence Goethe developed
a like interest. In a letter to Herder of September,
1771, Goethe tells of having collected 12 folksongs in
Alsace, which he considered he was lucky to get from
the lips of old women whose grandchildren were sing-
ing nothing but "contemporary trash". (Nearly 200
years later collectors are saying the same thing!)

The song is an example of what a supremely gifted
poet can do in traditional ballad form; let us admit
that many of our prized traditional ballads are good
in spite of, and not because of, quite inferior poetry.

| have used Himmel's original harmonic design, but
have changed the figuration of the accompaniment to
suit the guitar.

Kranzelkraut A folksong from Silesia, Germany.
Jagdabentever This song, collected in the German
Rhineland in 1840, appears to be a folk version of a
song, words and melody, composed by Anton Wilhelm
von Zuccalmaglio in 1835. Unfortunately, there is no
way, on this recording, of imitating the little hare in
the last verse — a liberty | permit myself on the
concert stage.

Warnung The melody is traditional, and the words
are by Ernst Anschiitz, 1780-1861.

Le brave marin A traditional ballad from Britfany.
Aminte An anonymous |8th century .French song,
probably one of the pastoral songs so popular at the
court of Marie-Antoinette. It is sometimes called
"Tambourin", which would make it a dance-song. A
slightly different version is to be found in the Weckerlin
collection, and | am told that the great chanteuse,
Yvette Guilbert, used to sing it. This version is from
my Swedish mentor, Sven Scholander, 1860-1936.

Archie Lieberman

A note on this recording

This is the eighth recording under my own label, and differs from the others in that there are no
American songs on it. As the two sides of the recording took shape in my mind, there seemed no
way of including American material. Each of the two groups has a certain unity which brooks no
intrusion from the New World. On some later recording the reverse will no doubt be true.

I have taken pains with the translations, as in some cases I was dealing with superb poetry, and
did not want to lose entirely the archaic, or other appealing qualities. Consequently, I have oc-
casionally used a word or phrase in English which has not quite the literal meaning of the original

French or German, but which seems to evoke the original image.
Richard Dyer-Bennet, October, 1959
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The lonesome valley
So we'll go no more a roving
Down by the Sally Gardens
Fine flowers in the valley

The bonnie Earl of Morey
Molly Brannigan
The three fishers
The vicar of Bray

Oft in the stilly night
The joys of love
The bold Fenian men
Phyllis and her mother

Pull off your old coat Down in the valley Pedro I'm a poor boy
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The lady's policy Dinah and Villikens Fain would | wed
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The lass from the low country The swapping song
The house carpenter The lady who lovea a swine
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A May Day carol The rising of the moon ~ The Kerry recruit
Searching for lambs The bonnets of bonnie Dundee
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Go down, Moses

12" LP
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