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;. ‘ 5 “ALL DAY sincin!” "sirpie” anp "THE
CHEAT" WERE FOUND BY DONALD LEE MOORE
ALL ”AY SIN(IIN OF BREVARD, NORTH CAKOLINA. "THE
BLACKBIRD AND THE CROW" GOLLECTED

BY MARSHALL BARTHOLOMEW IS VERY OLD

Louisiana and Smoky Mountain Ballads
AND HAS RETAINED ITS MODEL SCALE.

FoLk Songs OF THE Smoky MOuNTAINS ALL DAY SINGINt

LIKE EVERYONE IN THE UNITED STATES, ALL DAY SINGIN'

THME PEOPLE OF THE GREAT SMOKY MOUN- SUPPER ON THE GROUND;
TAIN REGION HAVE A VARIED ANCESTRY. OLD FOLKS AND YOUNG ‘Uns
THEIR SONGS ARE FLAVORED WITH A GATHERED ROUND.

HINT OF ENGLISH, 8COTOH AND IRISH

ORIGIN, FOR THESE MOUNTAIN PEOPLE EVERY KIND OF VITTLE

ARE DESCENDANTS OF THE SCOTCH, YOU EVER DID SEE;

IRISH AND ENGLISH WHO SETTLED THIS GOME A~LONG MARY,

PART OF AMERICA. AND SET BY ME.

MUSIC PLAYS AN IMPORTANT PART IN GOME FROM GLOUCESTER
THE LIFE OF THE MOUNTAIN PEOPLE. AND TOXAWAY;

NO MATTER HOW HUMBLE, THERE ARE FEW COME IN THE MORNIN®

IF ANY, HOMES THAT DO NOT HAVE A STAY ALL DAY,

BANJO, GUITAR, FIDDLE OR ZITHER.

MANY A MOUNTAINEER GAN BE FOUND BRING A-LONG YOUR FIDDLE
WHOSE LIST OF PIECES IS 80 EXTEN= AND GITTAR TOO}

S8IVE THAT HE GAN MAKE MUSIC FOR COME A~-LONG MARY,

HOURS AT A TIME WITHOUT EVER REPEAT- OH, OOME A=-LONG, DO,

ING A NUMBER., WHOLE FAMILIES MAKE
MUSIC, SING AND 'OUT A STEP', FROM
GRANDMA DOWN TO THE 'LEAST 'un',

BRING YOUR FRIED CHIGKEN
AND CHOG'LET CAKEj

ALL TME BEST FOOD

YOU GAN MAKE,

ALL OF THE NEIGHBORS
You'LL GIT TO SEE;
COME A~LONG MARY,
AND SET BY ME.

ALL DAY SINGIN'

SUPPER ON THE GROUND}
OLD FOLKS AND YOUNG Tuns
GATHERED ROUND.

EVERY KIND OF VITTLE
YOU EVER DID SEE;
COME A~-LONG MARY,
AND SET BY ME,

THE CHEAT
UP IN HORSE-PASTURES
| USED TO GO CAMPIN',

ME AND MY FRIENDS OF YORE.

NOW THEY PA88 LIKE THEY NEVER KNOWED ME,
ALL MY FRIENDS THEY PASS BY MY DOOR,




ALL MY FRIENDS THEY PASS BY MY DOOR,
ALL MY FRIENDS THEY PASS BY MY DOOR}
NOW THEY PASS LIKE THEY NEVER KNOWED ME,
ALL MY FRIENDS8 THEY PASS BY MY DOOR.

THEY CAUGHT ME OHEATIN'
AT POKER AND BLACK=JAGK,
CAUGHT ME STEALIN' THEIR CORN.

NOW THEY PASS LIKE THEY NEVER KNOWED ME,
OH, | WIBH |'D NEVER BEEN BORN,

HOW | WISH |'D NEVER BEEN BORN,
HO®W | WISH 1'D NEVER BEEN BORN,
NOW THEY PASS LIKE THEY NEVER KNOWED ME,
HOW | WISH |'D NEVER BEEN BORN,

BIRDIE

THERE'S OTHERS THAT ARE MUCH MORE
HANDSOME ,

AND HAVE FINER OLOTHES TO WEAR,

BUT THERE AIN'T ARY GIRL ANY SWEETER,

THAN BIRDIE WITH THE COAL BLACK HAIR.

CHORUS &
MY BIRDIE WITH THE COAL BLACK HAIR,
MY BIRDIE WITH THE COAL BLACK HAIR,
THERE AIN'T ARY GIRL ANY SWEETER
THAN BIRDIE WITH THE COAL BLACK HAIR,

SHE'S LITTLE AND LIGHT WHEN SHE DANCES,
YOU DON'T HARDLY KNO® SHE'S THERE,
WHEN EVER WE GO TO THE SQUARE DANCE,

MY BIRDIE WITH THE COAL BLACK HAIR,

CHORUS

THERE'S SOME GIRLS CAN CUT A FINE
FIGURE,

AND SOME THAT MAKE ALL THE MEN STARE,

BUT THERE AIN'T ARY GIRL ANY SWEETER

THAN BIRDIE WITH THE COAL BLACK HAIR.

THE BLACKBIRD AND THE CROW

BLACKBIRD 8AYS8 UNTO THE CROW

THE REASON WHY WE'RE HATED 803

EVER SINOCE OLD ADAM'S BEEN BORN,
IT'S BEEN OUR TRAIT TO PULL UP CORN.

Hi, BAYS THE BLACKBIRD SITTING ON A
CHAIR,

ONGE | GOURTED A LADY FAIR}

SHE PROVED FIOKLE AND TURNED HER BACK,

AND EVER SINCE THEN |'VE DRESSED IN
BLACK.

Hl, BAYS THE WOODPECKER SITTING ON A
FENGE,

ONOE | COURTED A HANDSOME WENCH;

S8HE PROVED FICKLE AND FROM ME FLED,

AND EVER SINCE THEN MY HEAD'S BEEN
Rm.

Hi, BAYS THE ROBIN AS AWAY HE FLEW,

WHEN | WAB A YOUNG ONE | CHOSE TWO}

IF ONE DIDN'T LOVE ME THE OTHER ONE
WOULD,

NOW DON'T YOU THINK MY NOTION'S GOOD.




Louisiana FoLk Sowas (CreoLe)

FOR THE MAIN PART, LOUISIANA FOLK
MUSIC 18 CREOLE, CREOLE FOLK SONGS
ORIGINATED ON THE PLANTATIONS OF THE
FRENGH AND SPANISH COLONISTS OF LOU|IS-
IANA, THE CREOLE NEGRO LEARNED THE
FOREIGN TONGUES BY EAR, AND ADAPTED
THE LANGUAGE TO HIS OWN WAY OF SPEAK-
INGs THAT LANGUAGE I8 STILL SPOKEN IN
MANY PARTS OF LOUISIANA TODAY; IT IS A
PATOIS, SOFT AND FULL OF FLAVOR, THAT
LENDS ITSELF WELL TO THE HAUNTINGLY
BEAUTIFUL OREOLE SONGS.

OREOLE FOLK SONGS FALL INTO 81X
CLASSIFICATIONS, THE SONGS THAT STEM
FROM DANCE FORMS, THE COUNJAI, THE
CALINDA, THE BAMBOULA, THE JUBA OR
NONSENSE DANGCE, THE SPANISH HABANERA
AND THE QUADRILLE. THERE 18 THE ONE
EXCEPTION, A PURE MARTIAL AIR "EN
AVANT GRENADIE". THE TEXTS MIGHT BE
SAID TO BELONG IN 81X CLASSIFICATIONS
ALS0: RIDICULE, ROMANTIC, LULLABY,
TAUNTING, FOOD AND NARRATIVE.

TAN PATATE-LA TCHUITE
(cOLLEOTED BY MINA MONROE)

THIS 18 ONE OF THE POPULAR '"BAMBOULA!
SONGS OF NEW ORLEANS, 1T IS AN INVITA-
TION TO JOIN IN, A PERSUASIVE APPETI~-
ZER TO DIMNER,

YWHMEN YOUR POTATO'S DONE 11'8 TIME TO
EAT 1T, WHETHER 1T'8 IN YOUR PAN,
WHETHER 1T'S (N THE EMBERS, EAT 1T

WHEN 17'8 DONE, WHEN 17'S CRISP AND
FRIED, WHEN 1T'S BURNING HOY, WHEN 1T's
BLACK A8 COAL, THAT'S THE TIME TO EAT 1T

FAIS DO DO
(COLLECTED BY CAMILLE NICKERBON)

G0 TO SLEEP, MOTHER'S BABY CHILD. IF
MY BABY SLEEPS, NO LONG S8HEEP WILL
COME AND EAT HIM, SURE A8 YOU'RE BORN.
GREAT BIG WOLF WILL EAT HIM WHOLE,'!

EN AVANT GRENADIE
(coLLecTen BY HENRI WEHRMAMN))

"EN AVANT GRENADIE" CONTAINS THE ONLY
MARTIAL ALLUSION TO BE FOUND IN
LOUISIANA CREOLE SONGS. IT 18 STILL
POPULAR IN LOUISIANA AND IT I8 NOT
GONSIDERED AN UNFITTING MELODY TO BE
USED A8 A FUNERAL MARCH ON GRAND OCCA-
SIONS.

'FORWARD MARCH, GRENADIERS8] HE WHO GETS
SHOT SHALL GET NO RATIONS. FORWARD MARCH,
HE WHO GETS SHOT, FOR HIM THE WORSE.
GRENADIERS ARE NOT AFRAID OF DANGER,
THOSE WHO ARE KILLED, BAD LUCK TO THEM.'

MON CHER SABIN
(COLLEGTED BY EDNA HOLLAND)

MY DEAR FRIENDS, | WILL TELL YOU THE
STCRY OF SABIN AND ROSALIE. WHEN LOUIS
LAINE PASSED HER HOUSE HE HEARD SABIN
sAY: "WORK, WORK, ROSALIE; SAW WOOD, |
NEED SHOES, SHOES THAT | SHALL WEAR TO
DANCE THE BAMBOULA AND THE FANDANGO.
BUT WITH ALL HIS BIG TALK, SABIN I8
RIDICULOUS; HE LOOKS JUST LIKE A RABBIT
WHEN HE DANCES,




GUE, GUE, SOLINGAIE
(COLLECTED BY MINA MONROE)

'DREAMLAND OPENS HERE, 80 SWEEP THE
DREAMPATH CLEAR. LISTEN WELL, WHAT THE
TORTOISE HAS TO TELL. LISTEN, LITTLE
CHILD, TO THE S8ONG8 OF THME CROCODILE,
LISTEN, BABY, CLOSBE YOUR EYES, IN THE
CANEBRAKE THE WILDCAT CRIES,'
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