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Loggers' Songs 
and 

Sea Shanties 

FCRESTS At{) Lcn:ll I'll 
INTRODUCTION IIY JOHN ASCH 

FROM THE IEElI THAT rALL. TO THE GROUND IN 
THE AU7UUN AIGl II OOVERED II TH LEAVEI AND 
101 L, A TREE IS lOAN. TH" "'EE II A 1"< I KG 
TO WARYEL AT. OUR rOAEITS ARE THE GIIAIGlEIT 
IN THE TEMPERATE ZONEI or THE EARTH. IE 
HAVE THE TALLEIT AIGl 1oI10>1TIEIT TREE •• THERE 
ARE AIIOUT 1,200 DlrFERENT KIIGlS, AND THERE 
II NO ON! IHO CAN .AY THAT HE HAl SEEN 
THEIoI ALL IN HII LIFETIME. WE ITILL HAVE 
TtlE DE .. EIT ITAIGlS or IoIERCANTlLE TI..,EI1 
III THE WOALD. 

NHEN THE FIRST EURODEANS OAME TO VUR SHOREI 
OUR VIRGIN FOAEITI 8TRETC~ED rROM OCEAN TO 
OCEAN AND rROU AIICT IC STAND TO TROPIC. 
rlRST THE TREEI WERE IARRIERS AND AWBUIHES. 
THE CO~O""TS HAD TO C"T TREES TO WAK~ 
1100N FOA THEIR HOUES AND THEIR nEl.nl, SO 
~OGGIHG .AI PROIAILY THE FIRIT ACTIVITY ~r 

WHIT E MEN ON THII CONTINENT. BLOC~OUSEI, 
C'BIN8, STOCKADES, IRIDG~8, IHIPS, ORADLEI, 

ST X<& AND WASTII UIIE iUILT or LOCS THAT 
"'E ~;: EVE~Y.HEI1E AVAILAII~E. LATEII, IHEELIS, 
ST? UC TURAl S"PPORTI rOA 10111.1, TANHl N!lrO 
TREAT LEATHEII, CONTAlNERl, IHIN8LEI, AND 
COKE WEllE IoIADE. THE ADYAt«:EI UAD£ I II THE 
80lENCE OF CHE~II~Y DURING T~E PAIT rirTY 
YEARS HAVE ENAB~ED SCIENTI.T. TO OHANGE 

lOQGI~G OAMP - ~~TrlWEST. 



LtA~I', fRUIT', BARK, WOOD AND INTERNAL 
~UICE' INTO COMPOSITION BUILDING MATERIALS, 
NEWSPAPERS, PLASTICS. PLYWOOD, SUGAR. M!DI
CINE. CLOTHING. COLORS. ESSENCES AND IN
NUMERABLE OTHER COMMODITIES. OUR ,ORESTS 
REMAIN OUR GREATE8T RENEWABLE RESOURCE. AND 
A. EVERY MONTH BRINGS FORTH FRESH AND MORE 
SPECTACULAR DISCOVERIES IN WOOD TECHNOLOGY 
OUR FORESTS MAY OLAIM TO BE THE MOST VERSA
TILE 0, ALL CROPS. THEY ALWAYS HAVE BEEN 
AND ALWAYS WILL BE THINGS OF BEAUTY. THEY 
ARE THE BEST WE HAVE LE,T Of OUR WILDERNESS. 
TREES STILL STANDING HAVE SHELTERED AND 
FELT THE HANDS 0, WASHINGTON AND PENN, 
LEWIS AND CLARKE. BOONE AND LINCOLN. 

LOOGIOO 

THE DATE O~ THE ,IRST 8AWMILL IS A MATTER 0, 
DEBATE; 80ME CONTEND THAT THE ,IRST SETTLERS 
IN VIRGINIA WERE USING ONE 80WETlME BETWEEN 
1608 AND 1620. THERE 18 AN AUTHENTIC RECORD 
or A SAWMILL THAT WAS ESTABLISHED IN 1634 
NEAR THE 81TE OF SOUTH BERWICK IN MAINE. 

QUALITY LUMBER WAS IN HEAVY DEMAND BY THE 
BRITISH NAVY. WHITE PINE ,ROM NEW ENGLAND 
AND YELLOW PINE FROM THE COLONIES IN THE 
SOUTH. BEGAN TO MOVE TO ENGLAND IN SHIPS 
BUILT ESPECIALLY FOR THIS TRADE. THE COLO
NISTSI LOGGING EQUIPMENT AND METHODS WERE 
RUDIMENTARY IN CHARACTER. THE EARLY MILLS 
AND SHIPPING ' DOCKS WERE MOSTLY ON TIDEWATER. 
AND HEAVY STANDS OF TIMBER GROWING ON STREAM 
BANKS OR ON SLOPES PROVIDED LOGS WHICH COULD 
READILY BE PUT ON WATER BY HAND AND ,LOATED 
TO MILLS AND SHIPSIDE. TIMBER THAT WAS MORE 
DISTANT FROM THE WATERCOURSES. AND HARDWOOD 
LOGS THAT WOULD NOT ,LOAT, HAD TO BE 8KIDDED 
EITHER BY BRUTE STRENGTH 0, MEN OR BY THE 
USE 0, OXEN THAT PULLED THE FARMERS' PLOWS. 
THE COLONISTS SOON ,OUND THAT SKIDDING COULD 
BE DONE MOST EASILY ON ICE AND SNOW, AND 
WINTERTIME BECAME THE TRADITIONAL SEASON ,OR 
SUCH WORK. SCANDINAVIAN A~ DUTCH COLONISTS 
ADDED THEIR SKILL TO THE LESS EXPERIENCED 
ENGLISH. 

THE AX, AND OX TEAM. ARE PRIMITIVE LOGGING 
TOOLS. WHEN A LOGGER GOT HOLD 0, A REALLY 
GOOD AX HE GUARDED IT ~EALOUSLY AND WOULD 
EVEN TAKE IT TO BED WITH HIM. HE KEPT IT SO 
SHARP THAT HE WAS ABLE TO SHAVE WITH IT. THE 
CROSS CUT SAW WAS INTRODUCED ABOUT 1875. AND 
WAS AT ,IRST A CRUDE CUTTING TOOL. 

MAINE LOGGERS DEVEL~ED THE ART OF CHIP
CHOPPING IN FELLING TREES AND IN CUTTIHG 
THEM INTO LOGS. THEY LEARNED TO TAKE AD
VANTAGE 0, GRAVITY, AND SNOW AND ICE, IN 
SKIDDING THE LOGS TO THE WATER OOURSES. 
THEY DEVELOPED THE ART OF DRIVING THE LOGS 
DOWN THE STREAMS TO SORTING BOOUI AT TIDE
WATER, LIVING IN ROUGH CAMPS FAR BAOK FROM 
THE TOWN AND FARMING ~NTRY. THEY WERE A 
TOUGH AND HARDY BROOD - NOW WELL CELEBRATED 
I N SONG AND .TORY. 

LUMBER RAF.T,? 01. THf. I)H I C RIVER 



THE CENTER or LARGE SCALE LUMBERING BEGAN 
TO MOVE WESTWARD rlRST TO THE HEADWATERS or 
THE CONNECTICUT, THEN THE HUDSON, THEN ~E 
SUSQUEHANNA AND THE OHIO. RArTING WAS DE
VELOPED ON THE MORE PLACID WATERS ~r THE 
SUSQUEHANNA AND OHIO, NOT ONLY TO KEEP THE 
LOGS TOGETHER, BUT TO KEEP ArLOAT THE CHOICE 
HARDWOODS THAT IIERE BOUND INTO THE RArTS 
WITH PINE. 

WINTER LOGGING AND STREAM DRIVING WERE DE
VELOPED STILL rURTHER IN THE LAKE STATES TO 
KEEP PACE WITH THE INCREASING CAPACITY or THE 
SAWMILL AND THE EVER EXPANDING DEMAND rOR 
LUMBER. THERE, TOO, THE rlRST LOGGING RAIL
ROAD CAME INTO USE AND CABLE SKIDDING WAS 
DEVELOPED. AS THE VIRGIN TIMBER STANDS or 
THE LAKE STATES NEARED DEPLETION THE TIDE or 
THE LUMBER INDUSTRY MIGRATION SPLIT. SOME" 
or IT MOVED INTO THE rLATLAND PINE STAND 
Of THE SOUTH. SOME Of IT MOVED ACROSS THE 
ROCKY MOUNTAINS TO THE GREAT CONifEROUS 
fORESTS Of THE PAClrlC SLOPE. ALONG THE 
PATH or THE MIGRATIONS, THE PIONEER LOGGERS 
WERE ~OINED BY HARDY MEN fROM OTHER PARTS 
Of THE COUNTRY AND BY A LARGE NUMBER or IM
MIGRANTS rROM SCANDINAVIA, fRENCH OANADA, 
AUSTRIA AND MEN fROM THE BALKANS AND RUSSIA. 
ALL CONTRIBUTED TO THE GROWING STORE or 
LOGG I NG LORE. 

THE fRENCH CANADIANS INTRODUCED THE TRAVOIS 
OR DRAY - AN IDEA THEY HAD BORROWED rROM THE 
INDIANS Of THE PLAINS. THE AUSTRIANS BROUGHT 
IN THE LOG CHUTE AND SLIDE rOR USE ON STEEP 
SLOPES. THE IDEA or CABLEWAYS CAME fROM 
SWITZERLAND. THE ENGLISH DEVELOPED THE CRAW
LER TRACK, fiRST USED IN MAINE. SOME Of THE 
BEST KNOWN LUMBER COMPANIES OPERATING TODAY 
ON THE WEST COAST AND IN THE SOUTH ORIGINA
TED IN MAINE, IN PENNSYLVANIA, AND IN THE 
LAKE STATEli. 

LI FE IN LOOa I m CAMPS 

As LATE AS THE 20TH CENTURY MANY LOGGING 
CAMPS WERE MORE PRIMITIVE THAN THE rlRST 
COMMUNITIES IN MASSACHUSETTS AND VIRGINIA. 
THEY WERE CRUDELY BUILT AND CONSISTED Of AS 
fEW BUILDINGS AS POSSIBLE. THE LOGGING MEN 
OR LUMBER~ACKS LIVED IN ROUGH SHACKS OR 
BUNK HOUSES WHERE VENTILATION WAS AffORDED 
BY LEAVING AN INCH OR MORE SPACE BETWEEN THE 
PLANKS THAT MADE UP THE WALLS. ArTER A 
HEAVY SNOWfALL THE INTERIOR or THE SUNK 
HOUSES WAS COVERED WITH A LAYER Of SNOW. 
AS THE LUMBERvACK WAS PAID BY PIECE WORK, 
HE GOT UP AT fiVE IN THE MORNING AND WORKED 
UNTIL NIGHTfALL. THE MEN WERE SO TIRED 
WHEN THEY HAD fiNISHED THEIR SUPPER THAT 
THEY ~UST fELL ONTO THEIR BUNKS IN THEIR 
CLOTHING. THEY TOOK MUCH BETTER CARE Of 
THEIR TOOLS AND OXEN THAN THEY DID Of THEM
SELVES. 

LOGG I NG I S ONE Of THE MoaT DANGEROUS Of 
OCCUPATIONS AND MANY A LUMBER~ACK WAS 
MAIMED AND MANY KILLED DUE TO OARELESSNESS 
SLIPPING, fALLING TRUNKS, ROLLING LOGS, , 
LOOSENED-ENTANGLED-BROKEN CHAINS, AND DOZ
ENS Of OTHER CAUSES. 

SAM ESKIN HAS BEEN TRAVELING ACROSS THE 
UNITED STATES rOR THIRTY riVE YEARS, LEARN
ING SONGS fROM ALL SORTS or PEOPLE IN ALL 
SORTS Of PLACES. HE GREW UP IN BALTIMORE A
LONG THE RAILROAD TRACKS, fASCINATED BY THE 
SIGHTS AND SOUNDS AROUND HIM AND PASSIONATELY 
CURIOUS ABOUT WHERE ALL THOSE TRAINS WENT. AT 
SEVENTEEN HE LEfT HOME TO riND OUT. 

AN ITCHING HEEL KEPT HIM MOVING, AND HE OfT
EN TOOK Off ACROSS THE COUNTRY BY THUMB AND 
ROD, AND EVENTUALLY OUT TO SEA. HE WORKED 
HIS WAY AROUND THE WORLD, LISTENING TO 
STRANGE MUSIC AND E~OYING STRANGE PEOPLE 
IN EVERY PORT. fOR A WHILE HE WORKED fOR A 
CANNERY IN ALASKA; ANOTHER TIME HE DID A 
STINT ON LOUISIANA BAYOU DREDGES. HE HAS 
HERDED SHEEP AS WELL AS CATTLE, HAS WORKED 
IN LUMBER CAMPS AND ON ROAD GANGS. ALL THIS 
TIME HIS INVISIBLE BURDEN or SONGS WAS GROW
ING, AND WHEREVER HE WENT PEOPLE ASKED HIM 
TO SING THEM. IT IIA8 YEARS BEFORE HE HEARD 
HIS SONGS CALLED fOLK SONGS. HE vUST THOUGHT 
OF THEM AS SONGS I T WAS GOOD TO S I ~G. 

EARLY IN THE 1930's HE GOT INTERESTED I~ US
I~G A RECORDING MACHINE TO GATHER SONGS FOR 
SI~GING, AND HE THEN BEGAN THE RECORDED 
COLLECTION WHICH IS NOW HOUSED WITH HIS FOLK
LORE LIBR~~Y I~ AN OLD BARN I~ WOODSTOCK, 
NEW YORK -- A COLLECTION WHOSE IMPORTANCE 
HAS ~IOW FAR OUTGROWN HI8 ORIGINAL I NTERE8T 
I" RECORDI~G vUST THE SONGS HE YIANTED TO 
LEAR~I H IMaELf. NOWADAYS HE TRAVELS ABOUT THE 
COUNTRY I~ A TRAILER, SAVORING BONGS AND 
PEOPLE, SI~GI~G TO COLLECT AND COLLECTI~G 
TO SI~G. rRIENDS ALL OVER THE UNITED STATES 
WAlCH rOR HIS COMI~G, BAVING UP NEWS OF 
SOIIGS AND PEOPL.E TO ADD TO HI8 EVER-G IRCULA
TI ~G STORE. 



NOTES ON THE RECORDINGS BY SAM ESKIt-. 

LOOGER I S SONGS 

A SHA tffi' .-MII N I SLIFE 

THE LOGGER, LI KE THE COY/BOY AND SAl LOR, 
SANG ABOUT THE RIGORS 0, HIS WORK AND LIFE; 
BUT HIS GRIPE WAS NOT SO MUCH SEL,-PITY AS 
IT WAS A BRAG 0, HIS ABILITY TO STAND THE 
GA'F. ~~ID WELL HE MIGHT BRAG. 
[,ROM "BALLADS AND SONGS 0, THE SHANTY-BOY" 
COLLECTED A~ID EDITED BY FRAI'tZ RICKABY. 
HARVARD UNIVERSITY PRESS, 1926] 

A SHANTY-MAN'S LIFE IS A WEARISOME ONE, 
ALTHOUGH SOME SAY IT'S ,REE FROM CARE. 

IT'S THE SWI~GIIlG OF AN AXE ,ROM MORNI~G 
TI LL NIGHT 

IN THE ,ORESTS WILD AND DREAR. 

OR SLEEPING Ih OURal1'l~S WITHOUT CHEER 
WHEN THE COLD WI NTER ¥IINDS DO BLOW, 

BUT AS SOON AS THE MORN II\G ST AR DOES 
APPEAR 

TO THE WI LD WOODS WE MUST GO. 

TRANSPORTED AS WE ARE ,ROM THE LADl oS 
SO ,AIR 

TO THE BANKS 0, SOME LONELY STREAM, 
WHERE THE WOLF, BEAR AND OWL II I TH THE I R 

TERR I FY I NG HOWL 
DISTURB OUh NIGHTLY DREAMS. 

HAD liE ALE, \'oINt OR BEER OUR SPIRITS FOR 
TO CHEER, 

III ~ ILE WE'RE IN THOSE WOODS SO WILD, 
OR A GLASS OF I'IHISr-EY SHONE IVHI LE \vE'RE 

IN THE WOODS ALONE, 
FOR TC PASS AWftY OUR LONG EXILE. 

SHANTYING I'LL GIVE OIER WHEN I'M L~NDED 
SAFE ON SHORE, 

AND I'LL LEAD A 01 HEROIl LI FE. 
NO MORE WILL I ROAM BUT CONTENTED STAY 

AT HOME, 
WITH A PRETTY LITTLE SMILING WI'E. 

[FROM ,RANZ R-'CKABY:"SALLADS AND SONGS 
0, THE SHANTY-BOY", CAMBRIDGE, HARVARD 
UN,VERSITY PRESS, 1926. THIS SONG WAS 
GIVEN TO YR. RICKABY BY MR. M. C. DEAN 
OF VIRGINIA, MINNESOTA, WHO HAD PUBLISHED 
IT EARLIER IN A PAMPI<LET COLLECTION 0, 
WOODSMEN'S SONGS AND SEA SONGS CALLED 
ill. ill.!..t!§. .2.!:£!!£.. J 

RIVER DHIVER'S SQfKl 

SUNG ,OR SIDNEY ROBERTSON BY PAT ,ORD AT 
CRANDON, WISCONSIN IN 1937. WHEN PAT RE
CCRDED THIS SONG HE SAID: "NOW THIS SONG 
WAS WRITTEN BY A ,EW RIVER DRIVERS ON 'HE 
WOL, RIVER IN WISCONSIN, IVHILE WORKING 
FOR WALLACE WAITE, AND I DON'T KNOW EX
ACTLY THE NAMES. I THINK ONE WAS ,ORD A~ID 

THE OTHER KIMBALL THAT MADE THIS SONG". 
~, COURSE, THESf, MEN HAD ~EARD THE 

TARRIER'S SONG ,POM "'h IC H THEIR VERSICN 
DERIVES; IT PROVIDED AN OPPORTUNITY TO 
MAKE A SLY DIG AT THE BOSS WHO DROVE HIS 
MEN HARD WITHOUT EVEN THE L~XURY 0, SUGAR 
,OR THE IR TEA. 

WALLACE WAITE WAS THE WALKING B06S, 
HELL TO PAY WHEN HE GETS CROSS; 
He TRIES HIS BEST HIS MEN TO KILL 

" SAYING, COME DOWN HEAVY ON THE OLL 
CHUC K ellL:', 

CHURUS: ROLL, VOl' Tl eLT !:, f· :' Ll, 

ROLL, YOU hEFOES, ROLL, 
ROLL ALL DAY, NO SvGAR IN 

VOUR TAY, 
WH I LE 'ORK ItlG , OR WA I TE 

BOVS' ;;O LLWAY. 

JOHNNY WA I TE ~AS A "NE Y ou t>:G MAN, 
MARP I ED TO A II AIIDSOME DAME, 
BAKED HER BREAD AND SHE BVED I T WELL, 
BUT S~E BAKEl: IT HmDEF THAN THE HUBS 

0, HE LL, 

ROLL, YOU TIGEPS, ROLL, ETC. 

WALLY WAITE WENT TO TOWN ONE DAY, 
T'GET SOME SuGAR T'PUT IN OUR TAY. 
WHEN HE GOT THERE IT WAS TOO DEAR, 
s e WE ~AD TO DRINK OU~ OLD lAY CLEAR. 

ROLL, YOU TIGERS, ROLL, ETC. 

[SutJG ,QI; SIDNEY ROBERTS ON COWELL ey PAT 
f CflD FROM ChANDO", \'/ I SCONS I N, AT CE~TRAL 
VALLEY, CALlfORt>:IA, C~~ ISTMAS DAY, 1938J 

Tl-IE lITILE BRC).'IN BULLS 

SUNG fOR SIDNEY ROBERTSON BY ROB WALKER, 
CRANDON, WISCONSIN IN 1937. THIS POPULAR 
OLD BALLAD RECALLS THE DAYS WHEN OXEN AND 
MEN WERE THE ONLY SOURCE Of POWER AVA I LA
BLE ,OR SKIDDING TIMBER TO WATER WHERE IT 
WAS FLOATED DOWN TO THE MILLS. PHYSICAL 
COMPETITION BETWEEN THE MEN WAS KEEN SO IT 
WAS INEVITABLE, WHEN SUCH COMBINATIONS AS 
lAC CLUSKEY WITH HIS BIG SPOTTED STEERS AND 
GORDON WITH HIS LITTLE BROWN BULLS CAME 
TOGETHER, THAT A CUNTEST SHOULD ENSUE. 
THIS IS EMPHASI ZED WHEN MC CLUSKEY "TORE 
UP HIS BEST MACKINAW" TO MAKE A CHAMP'ON
SHIP BELT ,OR HIS TEAM, A,TER THE MANNER 0, 
THE PRIZE RING OF HIS DAY. "THREE TO THE 
THOUSAND" WAS THE WOODS PHRASE ,OR THE 
NUMBER OF LOGS THAT MADE A THOUSAND FEET 
0, LUMBER; NO SMALL LOGS IN THIS CASE. 



NOT A THING IN THE WOODS HAD Me CLUSKY TO 
rEAR, 

AS HE SWUNG HIS GORED STIOK O'ER THE BIG 
SPOTTED STEERS. 

THEY WERE YOUNG, SOUND AND QUICK, GIRDING 
EIGHT FOOT AND THREE. 

SAID MO CLUSKY THE SCOTSMAN, "THEY'RE THE 
LADD I ES FOR MEl" 

CH, IT'S NEXT CAME BULL GORDON, THE SKID
DING WAS FULL 

WHEN HE HOLLERED, "WAH-HUSHl" TO HIS 
LI TTLE ;'P. QWN BULLS. 

THEY WERE SHORT-LEGGED AND SHAGGY, GIRD
ING SIX FOOT AND NINE. 

"TOO LIGHT", SAID Me CLUSKY, "TO HANDLE 
OUR PINE". 

"FOR IT'S THREE TO THE THOUSAND OUR CON
TRACT DOES CALL. 

OUR SKIDDING 'TIS GOOD AND OUR TIMBER 
'TIS TALL". 

SAID Me CLUSKY TO GORDO~I, "TO MAKE THE 
DAY FULL, 

WILL SKID TWO TO ONE OF YOUR LITTLE 
BROWN BULLS". 

"OH NO," SA ID BULL GORDON, "THAT YOU 
NEVER CAN DO, 

BUT MIND YOU, MY LADDIE, YOU'LL HAVE 
YOUR HANDS FULL 

THOUGH YOUR BIG SPOTTED STEERS ARE THE 
PETS OF THE CREW, 

WHEN YOU SKID ONE MORE LOG THAN MY 
LI TTLE BROWN BULLS". 

o THE DAY WAS APPOINTED, AND SOON DID 
DRAIr- NIGH, 

FOR TWENTY-FIVE DOLLARS THEIR FORTUNES 
TO TRY. 

BOTH EAGER AND ANXIOUS THAT MOR~ING, 
'nUB rOUND, 

THE BOSS AND THE SCALER APPEARED ON THE 
GROUND. 

WITH A WHOOP AND A HOLLER CAME Me CLUSKY 
I N VI EW 

WITH THE BIG SPOTTED STEERS, THE PETS 
OF THE CREW, 

SAYING: "CHEW YOUR CUDS WELL, BOYS, AND 
KEEP YOUR MOUTHS rULL, 

rOR TODAY WE WILL CONQUER THE LITTLE 
BROWN BULLS". 

THEN UP CAME BULL GORDON WITH A PIPE IN 
HIS JAW, 

AND THE LITTLE BROWN BULLS WITH A CUD 
I N THE I R JA WS. 

SA I D GORDON TO SANDY: "WE'VE NOTH I NG TO 
rEAR, 

FOR WE'LL NEVER BE BEAT BY THE BIG SPOTTED 
STEERS". 

WELL AT SUNDOWN THAT EVENING THE rOREMAN 
DID SAY, 

"TURN IN, BOYS, TUMI IN, YOU'VE ENOUGH 
rOR TOOAY --

ALL NUMBERED AND SCALED, EACH MAN AND HIS 
TEAM". 

AND WE THOUGHT THAT WE KNEW WHICH HAD 
KNOCKED DOWN THE BEAM. 

WHEN SUPPER WAS OVER, MC CLUSKY APPEARED, 
WITH A BELT READY MADE FOR BIG SPOTTED 

STEERS; 
TO MAKE IT HE'D TORE UP HIS BEST MACKINAW, 
HE IUS BOUND TO CONDUCT IT ACCORDING TO 

LAW. 

THEN uP JUMPED THE SCALER: "HOLD ON, 
BOYS, YOU'RE WILD! 

THE BIG SPOTTED STEERS ARE BEHIND JUST A 
MILE. 

YOU'VE SKIDDED ONE HUNDRED AND TEN AND 
NO MORE, 

WHILE GORDON HAS BEAT YOU BY TEN AND A 
SCORE" • 

HOW THE BOYS THEY ALL HOLl[P[D ! AND 
MC CL IJ SKY DID S>lE AR! 

AS HE PULLED OUT I N HANDFULS HIS LONG 
YELLOW HAIR, 

SAID: ",'LL JUST KILL THEM AND TAKE OFF 
THEIR SKINS, 

AND I' LL DIG THEM A GRAVE AND I'LL TUIABLE 
THEM INl" 

SO P.ERE'S TO BULL GORDON AND BIG SANDY 
J OHN 

FOR THE BIGGEST DAYS' WORK ON THE WOLF 
RIVER WAS DONE. 

SO FILL UP YOUR GLASSES AND FIll THEM 
PLUMB FULL, 

AND WE'LL DRINK TO THE HEALTH OF THE 
LITTLE BROWN BULLS. 

(RECORDED FOR SIDNEY ROBERTSON COWELL 
BY BOB WALKER, CRANDON, WISCONSIN, 
SPRING, 1937; AND BY WARDE FORD OF 
CRANDON, AT CENTRAL VALLEY, CALIF., 
CHRISTMAS DAY, 1930J , 

OXEN HAULING LOGS - pAYTONA. FLORIDA 



THE PINERY BOY 

SQl4ETIMES, IN OTHER VERSIONS Of THIS 
SONG, THE PINERY BOY BECOMES A SAILOR BOY 
OR ~ 'BOY' or SOME OTHER OCCUPATION, BUT 
THE SONG OR I G I NALLY COMES fROU ENGLAND 
WHEqE IT WAS KNOWN AS SWEET WILLIAM, OR THE 
SAILOR BOY, 
[fROM "BALLADS AND SONGS Of THE SHANTY-BOY" 
COLLECTED AND EDITED BY fRANZ RICKABY; 
HARVARD UNIVERSITY PRESS, 1926] 

OH A RAfTSMAN'S LifE IS A WEARISOME ONE, 
IT CAUSES MANY fAIR MAIDS TO WEEP AND 

MOURN, 
IT CAUSES THEM TO WEEP AND MOURN, 
fOR THE LOSS qf A TRUE LOVE THAT NEVER 

CAN RETURN, 

"0 rATHER, 0 fATHER, BU I LD ME A BOAT, 
THAT DOWN THE WISCONSIN I MAY fLOAT, 

AND EVERY RAfT THAT I PASS BY, 
THERE I WILL ENQUIRE fOR MY S~E ET 

PI NERY BOY". 

AS SHE WAS ROWING DOWN THE STREAM 
SHE SAW THREE RAfTS ALL IN A STRING, 

SHE HAILED THE PILOT AS THEY DREW NIGH, 
AND THERE SHE DID ENQUIRE fOR HER SWEET 

PI NERY BOY, 

"0 PILOT, PILOT, TELL ME TRUE, 
IS MY SWEET WILLIE AMONG YOUR CREW? 

o TELL ME QUICK AND GIVE ME JOY, 
fOR NONE OTHER WILL I HAVE BUT MY SWEET 

PI NERY BOY". 

"OH AUBURN WAS THE COLOR Of HIS HAIR, 
HIS EYES WERE BLUE AND HIS CHEEKS WERE 

fAIR, 
HIS LIPS WERE Of RUBY fiNE, 

AND MANY THOUSAND TIMES THEy'VE MET 
WITH MINE". 

"0 MY DEAR LADY HE IS NOT HERE, 
HE'S DROWNED IN THE DELLS, I fEAR. 

'TWAS AT LONE ROCK AS WE PA8SED BY, 
OH THERE 18 WHERE WE LEfT YOUR SWEET 

PI NERY BOY". 

SHE WRUNG HER HANDS AND TORE HER HAIR, 
THIS LADY WAS IN GREAT DESPAIR. 

SHE ROilED HER BOAT AGAI NST LONE ROC K, 
AND THAT \tAS WHERE THIS fAIR LADylS 

HEART WAS BROKE. 

"0 I G ME A GRAVE BOTH LONG ArID DEEP, 
PLACE A MARBLE AT MY fEET, 

AND ON MY BREAST A TURTLE DOVE, 
TO LET THE WORLD KNOW THAT I DIED fOR 

LOVE". 

[fROM fRANZ RICKABY: "BALLADS AND SONGS 
Of THE SHANTY-IIOV" HARVARD UNIVERSITY 
PRESS, 1926. SUNG BY MRS. M. A. OLIN, 
EAU CLAIRE, WI8CONSIN.] 

f'()(n PAIDY \'lOOKS CX'l THE Rfl Il;jAY 

THE IRISH WORKERS CAME TO THIS COUNTRY 
IN GREAT NUMBERS. THEY BROUGHT WITH THEM 
MANY SONGS AND MANY OTHER SONGB WERE MADE 
ABOUT THEM. TH I S SONG fOUND I TS WAY, 
AMONG OTHER PLACES, INTO SHIPS fOC'SILES 
AND WAS fAMILIAR TO THE LOGGERS. 

IN EIGHTEEN HUNDRED AND fifTY-ONE 
I DID WHAT MANY MEN HAVE DONE, 

I SENT MY BOY, THE YOUNGES'T ONE, 
TO WORK UPON THE RAILWAY -- THE RAILWAYI 

OHORUS: OH 11M WEARY Of n'E 
RAI ~WAYI 

OHI POOR PADDY WORKS 
ON T~E IlA I LWA vI 

I~ EI3HTEEN HUNORED ANO ,I,TY-TWO 
I SAILED AI'AY WITH AI~ I~ISH CREW, 

BECAUSE I 'iAD SOIAE WORK TO 1)0, 

TO WORK UPON THE RAILWAY -- THE IlAILWAyI 

OH 11M \lEARY, ETC. 

I N EIGHTEEN HU tIDRED AND f I rTY-T~REE 
I SAILED A~AY ACROSS THE SEA, 

I SAl LED TO NORT~ "IArRI KEE 
TO WOR K, ETC. 

I~ EI'HTEEN HUNDRED AND fl,TY-f~J R 

I LANDED orl COLUMBIA'S SHORE, 
I ~AD A PICK-AXE, NOT~ING MORE, 

T J ;iORK, ETC. 

I ~ Ei3HTE£N HUNDRED A>ID fltTY-ti VE 
TJ BREA K MY LEG I DID CO~T~IVE, 

T~E WOIIDER I S I KEPT AL I VE 
TO \1OR K, ET C. 

HAULING LUMBER - BRITISH COLUMBIA 

, , 



SEA SHANTIES 

RIO GRAf'IlE 

TH I $ I S A FAVOR I TE OUTWARD BOUND OAP-
8TAN SHANTY ALTHOUGH IT IS UNLIKELY 
THAT ANY SALT WATER 8AILOR ~VER ONCE 
ENTERED THE RIO GRANDE IN THE LINE OF 
DUTY. BUT THERE WAS MAGIO IN THE NAUE 
AND LIKE A TRUE POET T~E SHANTYMAN 
ADOPTED IT AND SANG IT ACROSS THE 
SEVEN SEAS. 

SOLO 
o 8AY, WAS YOU EVER IN RIO GRANDE, 
CHORUS 
WAY LOVE RIO 
SOLO 
IT'S THERE THAT THE RIVER RUNS DOWN 

TO THE STI'IAND, 
AND lYE' ,\!, BOUND FOR THE 1'1 I 0 GRANDE. 

CHORUS 
THEN AWAY LOVE, AWAY, 
WAY LOVE RIO 
SO FARE YE WELL, V'i PRETTY YOUNG GIRL, 
o IYE'RE, BOUND FOR THE RIO GRANDE. 

OUR SHIP IT WENT SAILING OUT OVER 
T'iE BAR 

WAY LOVE RIO 
WE POINTED HER NOSE FOR THE 80UT~EI'IN 

STAR 
AND WE'RE BOUND FOR THE 1'110 GRANDE. 

CHORUS 
THEN AWAY LOVE, AWAY, ETO. 

WE'LL SELL OU" SALT COD FOR IAOLA9SE8 
AND RUM, 

AND GET BAOK AGAIN 'FORE THANKSGIVING 
HAS COME. 

CHOI'IUS 
THEN A~AY LOVE, AWAY, ETC. 

(CAPSHN SHANTY "OUTWARD BOUND"; ,A~ " " ' 
fROM "SEA SONGS AND SHANTIES"; III. B. WHALL 
BROWN, F'ERGUSON:&sON, LTD., 52 DARNELY ST., 
GLASGOIV. 2ND VERSE F'ROM "MUSIO Of PiE 
WATERS" PUB. 1888] 

CLEAR THE TRACK, lET THE BULGINE RU~1 

THIS LIVELY SHANTY IS CLAIMED BY WHALL TO 
BE OF' MINSTI'IEL ORIGIN IIIHILE CECIL 8HARP 
I~AINTAINS THAT THE AIR IS A VARIANT Of THE 
IRI8H "SHULE AGRA". WHATEVER ITS ORIGIN, 
THE NEGRO HAS HELPED MAKE IT A GOOD ROLLICK
ING 80NG TO WORK BY. 

SOLO 
o THE SMARTEST CLIPPER YOU CAN FIND 
CHORUS 
o HO, WAY HO, ARE YOU MOST DONE. 
SOLO 
18 THE MARGET EVANS Of THE BLUE CROSS LINE, 
CHORUS 

4-MA8TED STEEL BA~ 
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Sails of a sailing ship_ 

so CLEAR THE TAAC K lET T'"fE BUlG HIE RIm . 
SOLO 

TIBBY HEY RIG A JIG IN A JA'JNT I NG CAR 

CHORUS 
o HO, WAY HO, ARE YOU MOST DOllE. 
SOLO 

WITH llZA LEE ALL ON I.IV KNEE. 
CHORUS 
SO OLEAR THE TRAC K LET THE BULGIllE RU:l . 

o THE IAARGET EVA NS OF THE BLUE CROSS LI NE, 
SHE'S NEVER A DAY BEHIND HER TIME. 

o ,'HEN I COME HOME AC ROSS THE SEA, 
IT'S LI ZA YOU Will MARRY ME. 

[WINDLASS AND CAPSTA N; "THE SHA NTY BOOK" 

TERRY J 

HEAVE A','/AY, !M .olNIW 

THIS SHANTY, FAa.! A CECIL SHAq p COLLECTI ON , 
DERIV"S Ffl OM A MUCH 'JLDER ENGLlS I< ,OL K S O!l(' . 
IT INVOLVES THE WOO I NG OF A COU NTRY LASS BY 

A SI" LOR WHO FINDS MUC'i MORE SP I R I TIN THE 
"FAIR PRETTY IiAID" THAN HE BA qG AINED FOR . 

SOL O. AS I WALKED OU T ONE FI NE MORrll NG 
ALL I N THE MONTH 'JF MAY, 

CfCORUS • .,EAVE AWAY, MY JJHNNY, 

HEAVE AWAY. 

SOLO. OVERTOOK A FAIR PRETTY MAID, 
AND UNTO HER DID SAY. 

CHORUS. HEAVE AWAY, MY JOLLY BOYS, 
WE'RE ALL BOUND AWAY. 

o WHERE ARE YOU GOING TO, MY PRETTY MAID? 
I UNTO HER DID SAY. 
I'M GOING A MILKING, SIR, SHE SAID, 
ALL IN THE MONTH OF MAY. 

(SEE BACK PAGE) 

SH'LL I GO "11TH YOU, MY FAIR PRETTY MAID? 
I UNTO HER DID SAY. 
o YES, " YOU PLEASE, K IND SIR, SHE SAID, 
AL L IN THE M1 NTH 0 , MAY. 

o WH AT IS YOU" ,ATH ER , MY FAI R P RETTY MAIn ? 
I UNTO HER DID SA Y. 

MY FATHE R 'S A 'ARMER , KI ND SI R, S,'E SAID, 
ALL I N TH E MJIH H 0' MA Y. 

o WHAT IS YOUR ~ OR T UII: , MY 'AI R PRS TT Y MAlr 

I U,IT O " ER DID SAY. 
MY FACE IS MY FO'I TUllE , SI R, S rlE S AID, 
ALL I II TH E IA,JI IT " ) , MAY. 

TH "N I CA'l ' IOT MA RRY YOU , MY PRE TT Y MAID, 
I UN TO HER DID SAY. 
II OBODY AS ~ED YOU , SI R, SHE SAID, 

ALL IN THE MONTH OF MAY. 

[ ,OL K SOIIGS, CHA NTEYS A:-O S I IIG l tlG G AM~ S, 
EDI TED BY CHARLES H. FARIl SWOR TH A' ID 
CECIL J. SHAqP. NOV ELL O ~ C·) ., LTD., 
LONO,)N . H. W. GR 6. Y C'J ., Ut:.W Y0RO< , AG!: 'IT S 1 



fHE ADVENTURES OF NAPOLEON BONAPARTE COULD 
NOT FAIL TO CATCH THE IMAGINATION OF THE-
SAILOR AND BONEY BECAME ONE OF THE FAVOR-
I TE "SHORT HAIJL" S,lAtH I ES. PERHAPS "BON~Y" 
RECEIVED BLUNT TREATMENT FR~~ THE SHANTYMA~, 
BUT EVEN THOUGH RESPECT WAS LACKING, MR. 
BONAPARTE SERVED A USEFUL PURPOSE. 

SOLO 
BONEY WAS A WARR I OR 
CHORUS 
AWAY WHO YAI 
SOLO 
A WARRIOR A TARRIER 
CHORUS 
J ·JHN FRA"ISWAR. 

BONEY BEAT THE PROOS-<IA"IS 
AND THEN HE FOU:lHT THE RO·:JS>1IA"IS. 

fAQ6COW WAS ~ BLAZ I NG 
A om BONEY WAS A-RAG I N. 

BONEY WENT TO ~ATERLOO 
AND THERE OLD 90NEY'S CHANCE WAS THROUGH. 

BONEY BROKE HIS -<EART THEY SAY, 
DOWN IN ST. HELENA WAY. 

J()-INNY W.ES DC/.'/N TO HI LO 

THIS CAPSTAN OR WINDLASS SHANTY C~~ES 
FROM TERRY'S "SHANTY BOOK" A"IIl IS 
A"IOTHER FINE EXA'APLE 0'- THE KI"IIl OF 
SHANTY THE NEGRO MADE AND SANG. AS 
CAPTA I N ROB I NSON TOLD ME "THE NEGRO~S 

" WERE FINE SINGERS AND EXCELLENT SEAMEN. 

SOLO 
I NEVER SEE THE LIKE SINCE I BEEN 

BORN, 
WHEN A BIG OLD HOOKER WITH THE SEA

BOOTS ON, 

CHORUS 
SAYS JOHNNY COMES DOWN TO HILO, 
POOR OLD MAN. 
o WAKE HER, 0, S~AKE HER, 
o WAKE THAT GAL WITH THE BLUE DRESS ON, 
WHEN JOHNNY COMES DOWN TO HI LO, 
POOR OLD MAN. 

I LOVE A LITTLE GAL ACROSS THE SEA, 
SHE'S A RADIANT BEAUTY AND SHE SEZ TO ME, 

o WAS YOU EVER DO;\lN IN MOBI LE BAY? 
WHERE THEY SCREWS THE COTTON ON A 

SU"'-4ER'S DAY? 

DID YOU EVER SEE THE OLD PLANTATION 
BOSS 

AND THE LONG TAILED riLLY AND TH~ BIG 
BLACK HQ6S? 

[W I NDLAS8 AND CAPSTAN; "THE SHANTY 
BOOK", TERRY) 

GETTI~G I~ THE MAI~SAIL 



THE 541 Lm LOVES 

SOLO. TI1E MAIDEN, O~, THE MAIDEN, 011, 
THE SAILQq LOVES THE MAIDEN, ~, 
SO EARLY IN THE MORNING 
THE SAILOR LOVES THE MAIDEN, OH. 

C~O'US. A ~~ID THAT IS YOUNG, A MAID 
THAT IS 'AIR, 

~AID THAT IS KIND AND PLEAS
ANT, <H, 

SO EARLY IN THE MORNING 
THE SAILOA LOVES THE MAIDEN, ON. 

SOLO. TOBACCO, 0·;, TOBACCO, 01<, 
THE SAl LC), LOVES TOeACCO, OH, 
SO EARLY IN THE MORNING 
THE SAILOR LOVES TOBACCO, OH. 

CYORUS. PACKET or BIRD'S-EYE, PACKET 
OF ClIl, 

PLUG OF HARD TOeACCO, OH, 
SO EARLY IN THE MORNING 
THE SAILOR LOVES TOBACCO, O~. 

S,JLO. THE MAIDEN, 0", THE BOTTLE, OH, 
A PI PE OF" GOOD TOBACCO, OH, 
SO EARLY '" THE MORN I NG 
THE SAIL~' L~VES ALL THESE, 

HE' Gt·-HO. 

CHORUS. A BOTTLE or SPIRIT, A MA'DEN r.,~, 

A PLUG or GOOD TOBACCO, Of', 
SO EARLY IN THE MORNING 
THESE ARE THE SAILOR'S LOVES, 

HE' GH-HO. 

[HALLIARD OR HAULING SHANTY; P.S.i'J.C. 
MAGAZINE) 

Sailing Ship. 

Barquentine. 

PADDY DOfLE' 5 '3ooT5 

PAODY DOYLE, AS THE STORY GOES , WAS. 
rAMOJS BOARDING-HOUSE MASTER IN L'VER
POOL DURING THE DAYS OF SAIL. THE SAILORS 
WERE USU4LLY IN H t S DEBT BY THE T I ME p.jf.y 

WERE ~JTWARD BOUND AND THIS SHANTY, ALWAYS 
USED FOR BUNTING UP A LARGE SAIL, BOISTf~

ryJSLY ACKNOWLEDGES THE DEBT. 

YES AYE! AND WE'LL HAUL, AYE! 
TO PAY PADDY DOYLE rOR HIS BOOTS 

"E'LL TAUTEN THE BUNT AND WE'LL FtJ'1 L. AYE! 
AND PAY PADDY DOYLE FOR HIS BOOTS. 

YES AYE! AND WE'LL SING, AYE! 
TO PAY PADDY DOYLE rOR HIS BOOTS. 

WE'LL BUNT uP THE SAIL WITH A FLING AYE! 
AND PAy PADDY DOYLE FOR HIS BOOTS. 

A HlJ:IDRED YEAI;S AGO 

THIS WAS OFTEN USED AS A CAPSTAN 
SHANTY; I T GAVE THE SAl LOR " CHANCE 
TO COM'.IENT ON THE ODD MANNERS AND 
TH~JGHTS or OTHERS IN HIS WOI'LD. 

A HUNDRED YEARS IS A VERY LONG T I ','E 
HO, YES, tiO. 

l HUNDRED YEARS IS VERY LONG T IlAE, 
A HUNDRED YEARS AGO. 

THEY THOUG HT THAT THE STARS WERE SEl • 
LIGHT 

HO, YES, "'0. 
BY A PRETTY LITTLC ANGEL rVERY NIGHT 
A ~qND~ED YEARS AGO. 

Barque. 

IIrig. 



THEY HUNG A MAN FOR MM I NG STEAM 
tiO, YES, HO. 
THEY CAST HIS BODY IN THE STREAM 
A HUNDRED YEARS AGO. 

[DAVIS-TOZER] 

ACROSS THE WESTERN CCEAN (IT'S T I ivE Fffi 
US TO LEAVE HER) 

AMID THE RATTLE AND IIHloflE OF THE CAPSTAtl 
THE SHANTYMAN SINGS OUT "0 THE T PAES APE 
HARD AND THE WAGES LOW" AND THE MEN CO'.!E 
IN LUSTILY ON THE CHORUS. FOR THIS WAS THE 
HOMEWARD BOUND SHANTY AND PERHAPS MARKED 
THE LAST TASK AFTER A LONG HARD VOYAGE. 
SPIRITS ARE HIGH AND ANTICIPATION ~EEN rOR 
THE CHANGE AND PLEASURE ASHORE, AND FOR A 
BAIEF HECTIC SPELL HE WILL HAVE HIS 
rLING. BUT ALL TOO SOON HE WILL HE~R THE 
FAIA/LIAR WORDS or THE OUTWARD BOUND SHANTY 
"0 SAY WAS YOU EVER IN RIO GRANDE"? AND 
WHO KNOWS WHAT HIS HEART MEANS WHEN Hf RE
SPONDS: "WAY! LOVE R I 01" 

SOLO 
o THE TIMES ARE HARD AND THE WAGES LOW, 
CHORUS 
A~AELIA, WHAR' YOU BOUND TO? 
SOLO 
THE ROCKY MOUNTAINS 18 MY HOME 
CHORUS 
ACROSS THE WESTERN OCEAN. 

THAT LAND OF PROMISE THERE YOU'LL SEE, 
A"'ELIA, WHAR' YOU BOUND TO? 

I'M BOUND ACROSS THAT WESTERN SEA, 
IT'S TIME rOR US TO LEAVE HER. 

TO LIVERPOOL I'LL TAKE MY WAY, 
LEAVE HER, BULLIES, LEAVE HER; 

TO LIVERPOOL THAT VA~KF.E SCHOOL, 
IT'S TIME rOR US TO LEAVE HF.R. 

THERE'S LIVERPOOL PAT WllH HIS TARPAULIN 
HAT, 

AMELIA, WHAR' YOU BOUND TO? 
AND YANKEE JOHN THE PACKET RAT, 

IT'S TIME FOR US TO LEAVE HER. 

BEWARE THESE PACKET-SHIPS, I PRAY, 
AMELIA, WHAR' YOU BOUND TO? 

THEY STEAL YOUR STORES AND CLOTHES 
A-CROSS THE WESTERN OCEAN. 

",WAY, 

[HAUL I NG SONG; HOMEWARD BOUND um 
PUMPING. "SEA SONGS AND S"ANTIES" 
BY W. B. WHALL. BROWN, FERGUSON&eON, 
LTD., 52 DARN LEY ST., GLASGO*! 
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I. 
2. 
3· 
4· 
S· 
6. 
7· 
8. 
9· 

10. 
,I. 
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.11 () l'H .. ffi '~'T .H. H.f) jj D 11 1:1' JJ • 

SAILS OF A SAILING SHIP 

13· Main topmast staysail 
Flying jib 14· Main skysail 
Outer jib 15· Main royal 
Inner jib 16. Main topgallant sail 

fb 17· Main upper topsail 
ore skysail 18. Main lower topsail 

Fore royal 19· Mainsail 
Fore topgalTant sail ZOo Mizzen skysail 
tore upper topsail ZI. Mizzen royal 

ore lower topsail ZZ . Mizzen topgallant sail 
Foresail 23· Mizzen topsail 
Main royal staysail Z4· erossjack 
Main topgallant staysail 25· Spanker 

rOLKWllYS 
* * * Th_ World', l_/nS Producer of 
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