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ANDREW ROWAN SUMMERS II A NATIYE YlqGINI_~, 
NOW LIYING IN NEI YORK. A'TER aTUDYING 
MUSIC AND YOICE AT T~E UNIYERalTY or 
YI~GINI_ ( IHERE HE TOOK A DEGREE IN LAW) 
HE RETURNED TO Hla NATIVE TOWN IN THE 
HigHLANDS -- OLOSE 5Y TO lONE or THE 8EST 
'OLK MUS I 0 AND rOLK S I NO I NO I N THE IORLD 
-- TO ~ACTICE LAW AND 8ING. HE SPENT A 
DECADE IN 8EARCHING OUT rOLK SINGERS, 
'OLK SONGS, AND INSTRUWENTI. HE lAS ES
PEOIALLY INTEREITED IN T~E VERY OLD SING
ERS AND PLAYE~S, rOR THEY, HE rELT, lOULD 
KNOW IE'T THAT WHIC~ ~E IISHED TO KNOW. 
HE TOOK AN ACTIVE PART IN THE IHITE TOP 

ANffiEW ROWAN SUMMERS 
accompanying himself on the Dulcimer' 

The Seeds of Love 
My Mother Chose My llusband 
Plaim for My Lost Youth 
Ilarcs On the Mountain 
The Farmer's Curst Wife 
0, No John, No! 
mow Away The Dew 

rOLK rEITIVAL, IHICH DREI SINGERS, DANCEAI, 
AND INSTRUMENTALIST. rAON 'lYE OR SIX 
STATES IN T~E SOUT~ERN A~ALAOHIAN REGION. 
IT IAI AT ONE or THEIE rESTIVALS THAT YR. 
SUMNERS ~EARn Hla rl~ST DULCIMER, ~LAYED 

IY AN OLD GENTLEMAN IN HIS EIG~TIES, SO 
rEE8LE AND lEAK THAT HE OOULD NOT ~ARTICI

~AT[ IN THE 'EITIVAL. THIS SAME OLD rELLOI 
IILLED YR. SUMNERS ~I. INSTRUMENT WHEN HE 
DIED TIO YEARS LATE~. IT IS 8ELIEYED THAT 
YR. IUUUE~S HAS ~~'ECTED T~E HEAREIT 
THING TO TRADITIOHAL DULCIWER-~LAYINa 
HANDED DOIN rRON GENERATIONS PAST. 
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~E SEffiS OF L(),IE 

THE 'OUC 0' ENGL"NO KHOW Tlill 11000 "S "THE 
8PRII OF TliVWE". TliERE 18 "UTliORITY 'OR 
TliE 8T"TEMENT TH"T THE WORDII WERE WRITTEN 
IY " WIll. f"LEETWOOO H"SERG"IA "IIOUT 1689, 
BUT TliERE III NO aUCH PROO'. THE TUNE IS ~ 

PER'EOT EX"".PLE OF " CERTAIN TYPE or ~NG
LIIH 'OLK-AIR, ROMANTIC, LILTINu AND DELI
C"TE. 

SOWED THE SEEDS 0, lOVE, 
IIOWED THEM IN THE SPRINGTIME -
G"THERED THEM UP IN THE MORNING 

110 SOON 
WHEN THE IIMAll BIRDII SO SWEETLY SING. 

MY GARDEN WAS PLANTED \tELL, 
WITH ,LOWERS EVERYWHERE, 
BUT I HAD NOT THE liBERTY TO CHOOIIE 

f"OR MYIELr 
or THE ,lOWERS THAT I lOVED 110 "Ell. 

THE GARDENER WAil STANDING BY, 
AND I ASKED HIM TO OHOOSE rOR ME. 
HE CHOSE ,OR ME THE VIOLET, THE LilY 

AND THE PI NK, 
BUT OF THOSE I RE'USED ALL THREE. 

THE VIOLET " I 010 NOT LIKE 
IEO"UII! IT ILOOYB TOO 1l00N. 
THE LilT AND THE PINK I REALLY OYER

TlilNK, 
80 I YOWED I WOULD WAIT 'TIL ~UNE. 

IN ~UN! TIi'RE WAI THE RED, REO ROSE, 
AND IHAT III THE f"LOW'R 'OR WE. 
0, orTEN HAVE I PLUOKED THAT RED, 

liED ROSE 
'TIL I GAINED THE WILL~' TREE. 

THE WILLOW TREE Will TWIST, 
AND THE WILLOW TREE Will TWINE; 
I OFTENTlME8 HAVE WI8HED I WERE IN 

THAT YOUNG WOMAN's ARMS, 
THAT ONCE HELD THE HEART OF MINE. 

COME, ALL YE rALSE YOUNG GIRLS, 
00 NOT lEAVE ME HERE TO COIAi>L~IN. 
THE GRASS THAT HAS OFTENTIME8 BEEN 

TRAMPLED UNDER rOOT, 
GIVE IT TIME - IT WilL SPRING UP 

AGAIN! 

~ t.fJTHER CHOSE !I{ HUSBAND 
(TRANSLATED r~OM THE rRENCH BY KATHERINE 
ANNE PORTER) 

" OERTAIN PARIIIAN SINGER, GAUTIER GAR
~UlllE, NEAR THE END or THE 17TH CENTURY 
USED TO DELIGHT CROWDS or PEOPLE DAILY 
WITH HIS lARGE REPERTORY OF THESE SONGS. 

MY MOTHER OHceE MY HUSIlAND; 
A LAWYER'S SON W~S HE. 
WHEN, ON THE WEDDING NIGHT, 
HE CAME TO SED WITH YE, 
AH, AH, AH! THAT'S NO WAY TO 
AH, AH, AH! THAT OAN'T IE! 

WHEN ON THE WEDDING NIGHT, 
HE CAME TO BED WITH YE, 
HE BIT liE ON THE IIHOULDER 
AND ALMOST IROKE MY KNEE. 

HE BIT ME ON THE SHOULDER 
AND ALMOST BROKE MY KNEE. 
I CAllED MY WAITING WOMAN: 
'COME QUICKLY, MARGERY! I 

I CALLED MY WAITING WOMAN: 
ICOME QUICKLY WARGERY, 

' IGO TELL MAMA I'll DY I NG; 
'BID HER COME HASTilY!' 

'GO TELL MAMA I'll DYING; 
ISID HER COME HASTilY'. 
CAME MAMA TO MY BEDSIDE 
IIE'ORE I COULD COUNT THREE. 

CAME llAMA TO MY BEDSIDE 
IIErORE I COULD COUNT THREE. 
'CHEER UP, IIY GIRL. WHAT AI"S YOU 
'IILL NEVER Kill', SAID SHE. 

'CHEER UP, NY GIRL. WHAT AILS YOU 
'IILL NEVER Kill', IIAID SHE 
'If I HAD OlEO 0, TH~T, CHILD, 
'GOO KNOW. WHERE YOU WOULD BE'. 

'If I HAD DIED Of THAT, CHILD, 
'GCI> KNOWS WHERE YOU WOULD BE. 
'SO I, YOU DIE MY DAUGHTER, 
'I'LL GRAVE YOU SPleNDIDLY'. 

'10, tr YOU DIE NY DAUGHTER, 
'1lll GRAVE YOU SPLENDIDLY, 
'THEN OARVE UPON YOUR HEADSTONE 
'WHERE EVERYON£ O"N SEE - , 

'THEN CARVE UPON YOUR HEADSTONE 
'WHERE EVERYONE CAN IIEEI 
, "THE ONLY GIRL WHO COULDNIT 
, "SURVIVE THAT IlAlADY" , 

"w.RY STUART'S PLA I NT r OR HER L00'1 YOlITH" 
BY WARY STUART, QuEEN Of SCOTS (1542-
1587) (TRANSLATED fROM THE rRENCH BY 
KATHERINE ANNE PORTER) 

MARY STUART WROTE MANY SO~GS, AND WAS 
DISTINGUISHED AT THE rRENCH COU~T NOT 
ONLY fOR HER COMi>OSITIONS BUT rOR HER 
ABiliTY TO SING THE~, WITH LUTE OR VIR
GINAL ACCOM~ANIMENT. ALTHOUGH THERE IS 
NO POSITIVE p~oor, THOSE NEAREST HER 
PRorESSED TO BELIEVE THAT SHE DID WRITE 
THIS PLAINT. CouPA~ED TO OTHE RS THAT 
SHE IS KNO~N TO HAVE WRITTEN, A~ SINCE 
IT IS EXACTLY THE KIND or SONG SHE YI GH T 
HAVE _RITTEN, WE MAY AS WELL CREDIT HER 
WITH IT UNTil SOMEONE ELSE IS N~UEO i>OSI
TIVElY AI THE COMPOSER. 

ILAS! IN MY lOVELY SPRING, 
YEA, WHEN MY YOUTH SHOULD rL()IIE~, 

rEEL I AN IN_AAD STING, 
TURNS ALL MY S_EET TO SOUR. 
H~ART, 'ORSAKI NG PLEASURE, 
COUNTETH SORROW TREASU RE. 

MISS PORTER STATES THAT THII SONG BELONGS 
TO THE HIGHLY SPECIALIZED C~TEGORY or 
,RENCH SONGS KNOWN AS "COUPLAINTS or THE 
ILl-YARRIED". THE THEME WAS 'AMILIAR rROM 
THE TWEl'TH OENTURY, A~ WAS ONE or THE 
MOST POPULAR TOPICS or THE STREET SINGERS. 

WHETHER I _ALK THE r I E LDS, 
OR HIDE ME IN THE rOREST, 
MORNING OR EVENING YIELD 
UNTO MY GRIEVING NO REST. 
HEART IS STILL ALONE: 
WHOM IT SEEKETH, GONE. 



HARES ON THE MOUNTAIN 

THIS SONG IS VERY ~OPULAR IN ENGLAND, AND, 
ALTHOUGH DOUBTLESS Of fOLK-ORIGIN WITH A 
LONG HISTOAY, IS NOT OfTEN ENCOUNTERED 
ELSEWHERE. ANDREW ROWAN SU~ERS LEARNED 
THIS VERSION IN THE ORAL TRADITION IN 
1940, AND IN 1943 HEARD fOR THE fiRST 
AND ONLY TIWE THE "LAUREL" VERSE. 

YOUNG WOYEN, THEY RUN LIKE HARES ON THE 
IlOUNT A I N, 

YOUNG weuEN, THEY RUN LIKE HARES ON THE 
IlOUNU I N. 

If I WERE BUT A YOUNG WAN I'D SOON GO A
HUNT lNG, 

TO MY RIGHT fOL-DIDDLE-DE-RO, 
TO MY RIGHT FOL-DIDDLE-DEE. 

YOUNG WOWEN THEY SING LIKE llROS IN THE 
BUSHES, 

IF I WERE BU T A YOUNG MAN I'D GO AND 
BANG THEM BUSHES, 

REFRAIN. 

YOUNG WOW£N THEY SWIW LIKE DUCKa IN THE 
WATER, 

If I WERE BUT A YOUNG WAN, I lOON WOULD 
SWill ArTER -

RE"RAIN. 

YOUNG WUM€N THEY ILOOW LIKE LAUREL IN 
S~RI NGT IWE, 

If I WERE BUT A YOUNG IIAN I'D SOON GO 
AND PLUCK aONE. 

RE,.RAIN. 

YOUNG WOWEN THEY RUN LI KE HARES ON THE 
IIOUNlA I N, 

YOUNG WOWEN, THEY RUN LIKE HARES ON THE 
IlOUNTAI N. 

I,. I WERE IUT A YOUNG IIAN I aOON WOULD 
flUN ArTER -

RE,.RAIN. 

THE FARf.£R' 5 CUilST ,'j I FE 

Of ANCIENT OR IGIN, THIS SONG, IS, PERHAP8 
II II 

THE MOST AMERICA NIZED Of ALL THE ONES IN 
THIS ALBUU. SUN G OVER A WIDE TERRITORY, 
AND WITH YANY VARIANTS, IT IS ONE Of THE 
fEW COIIIC BALLADS IN THE LANGUAGE, AND 
HENCE ITS POPULARITY CONTINUES UNABfTED 
FROII GENE RATION TO GENERATION. IT IS THE 
ENGLISH-aCOTTIIH-AUERICAN COU51 N TO THE 
rRENCH I IC~PLAI NTS OF" THE I LL-UARRI ED", 

REPR<SENTED HE RE BY "uv ... OTHER CHOSE uY 
HU8BAND II . 

THE RE WAS AN OLD MAN Li VE D UNDER THE 
Hi lL 

IF HE HASN 'T ... OV ED A~AY HE'S A- lIV IN ' 
THER E ST I LL, 

S ING HI-DIDDLE-I, DIDDlE- I - F I , DIDDL E
I -DIDDl-I-DAY. 

THE DEVIL CAllE TO HIS HOUSE ONE DAY, 
SAY8 "ONE Of YOUR fAWI LY I'll GOI N' TO 

TAKE AIIAyl" 
SING ETC. 

THE OLD IIAN SAYS "I AM UNDONE, 
F'OA GUESS YOU'VE COIlE FOR "'Y OLDEST 

SON" 
SING 

"IT'S NEITHER YOUR SON NOR YOUR DAUGHTER 
I CRAVE, 

BUT YOUR OLD SCOLDING WOI.IAN I NOW MUST 
HAVE!" 

SING 

"TAKE HER ON, TAKE HER ON W'TH THE JOY 
or IIY HEART, 

AND I HOPE TO GOD YOU NEVER PART!" 
51 NG 

THE DEVIL PUT HER IN A SACK, AND 
THREW HER UP ALL ON HIS BAOK. 

WHEN THE DEVIL aOT HER TO THE FORKS or 
THE ROAD, 

HE SA I D "GOD, OLD WOWAN, YOU'RE A HELL 
or A LOADII. 

WHEN THE DEVIL GOT HER TO THE GATES OF' 
HELL, 

HE SAID " POKE UP THE F'IRE, I WANT TO 
ac ORCH HER WELL II • 

IN COME A LITTLE DEVIL A-DRAGGIN' A 
CHAI N, 

IHE UP WITH THE HATCHET AND SPLIT OUT 
HIS BRA IN! 

ANOTHER LITTLE DEVil WENT CLIIIBIN' THE 
WALL. 

SAYS "TAKE HER BACK, DADDY, SHE'S A
t.aJRDERI Nt US ALL! II 

THE OLD MAN WAS A-PEEPIN' OUT or THE 
CRAC K, 

AND SAW THE DEVIL COYE A-WAGGIN' HER 
BACK. 

IHE fOUND THE OLD MAN liCK IN THE lED, 
AND U~ WITH THE SUTTER-ITICK AND 

PADDLED HII HEAD. 

THE OLD WOMAN WENT WHIITLING oYER THE 
HI LL, 

lAY' "THE DEVI L WON'T HAVE lIE, 'i WONDER 
WHO WILL?" 

THERE'I ONE ADVANTAGE WOllEN HAVE OVER 
IlEN-

THEY CAN GO TO ~ELL AND COIlE BACK AGAIN! 



o NO, ~, NO 

TH III 1000Cl III A VAR I ANT Of' A III NG 11III-QAaIl, 
I'N TURN D£IOENDED rROM A BALLAD. THE 
!lIIIIING-GAIIE .. lUNG IN AIERICA, AND MANY 
Y£RaIOllI Of' THE lONG EXlll. THE TUNE la A 
YARI ANT Of' "II LLY TAYLOR". 

ON YONDER HILL THERE aTANDII A CREATURE, 
WHO IHE II I DO NOT KNOW; 
I'LL GO AND OOURT HER FOR HER BEAUTY 
aHE UUIT ANlWER "YEa" OR "NO". 

0, NO ~OHN, NO ~ONN, NO ~OHN, NO. 

MY FATHER WAI A IPANIIH CAPTAIN, 
WENT TO lEA A MONTH AGO. 
rlRaT HE KI .. ED ur, THEN HE LErT YE, 
118 lIE ALWAYI ANaWER "NO·. 

OH, MADAM, IN YOUR FACE la BEAUTY 
ON YOUR LI PI RED ROIEe ClROW. 
II LL YOU TAKE ME rOR YOUR LOYER? 
MADAM, ANlWER ·YEa" OR "NO". 

o MADAM, I WILL GIVE YOU ~EWELI, 
I IILL MAKE YOU RICH AND FREE. 
I IILL BUY yOU IILKEN DRE .. EI. 
MADAM, II LL YOU MARRY lIE'? 

ON, MADAM, II NeE YOU ARE 10 GRUEL, 
III THAT YOU DO IGORII lIE 10 • 
I' I IMY N<1T IE YOUR LOYER, 
MADAM, II LL YOU LET lIE GO'? 

THEN I IILL ITAY 11TH YOU rOREVER, 
I r you II LL NOr IE UNKI lID. 
MADAM I HAVE VOWED TO LOVE YOU, 
WOULD YOU HAWE IE CHANGE MY MI lID? 

OH, HARK, I HEAR JHE CHUROH IELLB 
RINGIIIG, 

WILL YOU COME AND IE MY wlr£? 
OR, DEAR MADAM, HAYE YOU aETTLED 
TO ITAY liNGLE ALL YOUR LI'E? 

BLOW AWAY THE MORNING DEW 

A IHORTEIIED VERalON Of' "THE IArrLED KNIClHT", 
BLCN/ AWAY Tt£ MORNING DEW .. WIDELY lUNG 
THRouaHOUT ENGLAND AND ICOTLAND AND IN THill 
COUNTRY. ITII IRIIIKLY-IUNG LYRICa, THE 
DELIGHTrUL RErRAIN, AND THE AWUIIHG POR
TRAIT IT PAINTI or A HAlVE COURTSHIP or THE 
WIDDLE AGEa IETI IT APART AUONG liONel or 
THII TYPE. 

THERE WAI A rARNER'a ION -
KEPT aHEEP ALL ON THE HILL; 
AND HE WENT OUT ONE MAY MORHIHG 
TO lEE IHAT HE COULD KILL 

AND liNG BLOW AWAY THE MORNING DEW 
THE DEW AND THE DEW -

BLOW AWAY THE UORNING DEW -
HOW IWEET THE WINDI DO ILOW. 

HI LOOKED HIGH, HE LOOII:ED LOW, 
II[ GAIT AN UNDER LOOK; 
AND THERE HE lAW A YERY PRETTY MAID 
1e11.E THE WAT'RY BROOK 

AND liNG ETO £TC 

"I' you'LL COME DOWN TO In rATHER'1 
HouaE 

WHIOH II WALLED ALL AROUND, 
THEN YOU IHALL HAVE A Klal rROM YE 
AND TWENTY THOUaAND POUND". 

HE MOUNTED ON A MILK-WHITE ITEED 
AND IHE UPON 4NOTHER; 
THEY R(IIE ALONG THE COUNTRY LANt: 
LIKE alaTER AND LIKE IROTHER. 

AI TN£Y WERE RIDING ON ALONE 
THEY aPIED lOME POOHI OF HAY. 
"0, WOULD NOT THII BE A YERY PRETTY 

PLACE 
rOR BOTa AND GIRLI TO PLAY?" 

IHEN TH£Y CAllE UP TO HER rATHER'1 HOUI' 
10 NIMBLE IHE POPP£D IN ••• 
AND lAID "THERE II A FOOL IITHOUT, 
AIID H£RE'I A MAID IITHIN". 

IE HAY( A rLow'R IN OUR GAllDEN, 
H CALL IT MARlaOLD. 
Me I' Y[ IMIULD NOT IHIN YE IMY 
VI: '"ALL !lOT ""EN YE IMIULD. 

[ED .. - KATHERINE ANNE PORTER, WHO TRA __ 
UTili til II1THER CHOSE 1M tIJSBAN) AIID 
PLAINT r:m 1M LOST YOOTli, II ONE or 
AMERIOA'I DIITINGUIIHED LITERARY rlOUREI, 
REKIIOWNED ALIKE AI A POET, IHORT-ITORY 
IRITER AIID CRITIC. HER "rLOWERING ~UDAI", 
"THE LEANINCI TOWER", AND OTHER WORKI, 
HAVE BEEN ACCLAIMED THE WORLD OY£R. HER 
AIILITY TO TRANaLATE FRENCH LYRICS or THE 
GREATEaT DELICACY INTO SINGABLE RHYUED 
VERaE IN ENCILlaH III oavlous IN THESE 
aONGII. J 

RECORDED AT PETER IARTOK IITUDIOW, NY 
PR(IIUCllON DIRECTOR - NOIEa AICH 

LITHO IN U.S.A. ..~:~ .•• ' IS. 
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