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INTRODUCTION By GEORGE HOEFER

WHEN | WAS A SMALL BOY LIVING IN OHAPEL HILL,

NORTH CAROLIN:, WE UOED TO HITOH HIKE TWELVE

MILES TO THE 'BIG Toun" NAMED DURHAMs ONE DAY OUR
GANG HAPPENED TO BE STROLLING DOWN MAIN STREET IN
FRONT OF THE DURHAM COUNTY JAIL., OUR EARS PICKED
UP A PLAINTIVE MELODY EMANATING FROM AN OPEN BARRED
WINDOW FOUR S8TORIES ABOVE THE BUSY AND NOISY
S8TREETe THE FOURTH AND TOP S8TOREY OF THE MODERN
CONCRETE S8TRUCTURE HOUSED THE IRON-FLOORED CELLS
WHERE THE NEGRO PRISONER8 WERE HELD UNTIL SENTENCED
T0 "I"HE ROAD GANGS. TuEY WERE WHILING AWAY THE TIME
BY GETTING ON BOARD THE WINGS OF 8ONa.

WE BEGAN MAKING A HABIT OF S8TOPPING BY THE JAIL ON
OUR FREQUENT TRIPS TO DURHAM AND USUALLY WERE
TREATED TO AN IMPROMPTU FOLK MUSBIC CONCERT, SOME~-
TIMES A GROUP OF VOICES IN UNISON WERE BINGING S8AD
OR HAPPY TUNES. OTHER TIME8 ONE RICH POWERFUL VOICE
COULD BE HEARD SINGING A BLUES, SBPIRITUAL, OR WORK
SONG. THERE WERE PRISONERS WHO WELCOMED THE RELIEF
FROM RESPONSIBILITY OR THE ABSENCE FROM A NAGGING
MATE THAT CAME ALONG WITH A TERM ON THE ROAD GANG
(CHAlNS HAD BEEN OUTLAWED ON THE NORTH CAROLINA
ROAD GAMGB). THESE MEN WOULD STRIKE UP A HAPPY
SONG. OTHERS MISSED THEIR WIVES AND FREEDOM, AND
THEY WOULD EXPRESS THEMSELVES ACCORDINGLY.

THE YOUTHFUL MEMORY OF THE BEAUTY INHERENT IN
THOSE FOLK SONG RENDITIONS HA8 NEVER ESCAPED ME,
WHILE LISTENING TO THE FOLKWAYS LP coLLECTION OF
NEGRO FOLK SONGS BY THE FOLKMASTERS, THIS MEMORY
HAS RETURMED DOUBLY STRONG. | DON'T REMEMBER THE
NAMES OF THE SONGS WE HEARD SO LONG AGO, BUT IT
COULD VERY WELL BE THAT 8OME OF THE BAME TITLES
THAT APPEAR IN THIS NEW BET WERE BEING BUNG BACK IN
THE DURHAM JAIL. SONNY TERRY, ON THIS SET, |8 FROM
DURHAM, NoGo

A LITTLE BETTER THAN HALF OF THE NINE NW!ER‘
SELEGTED FOR THE GET ON BOARD GROUP ARE TRADITION—
aLs” o« THE OTHERS ARE ORIGINALS BY THE ARTIST PER-
FORMING THEMs THE THREE ARTIS8TS THAT MAKE UP THE
FOLKMASTERS, SONNY TERRY~HARMONICA AND VOCAL,
BROWNIE MC GHEE~GUITAR AND VOCAL, AND COYAL MCMAHAN
=MARACAS AND VOCAL, PERFORM IN THEIR OWN INDIVIDUAL
PURE S8TYLE, AS WITH ALL FOLKWAYS RECORDS THERE I8
NO ATTEMPT TO COMMERCIALIZE, GLAMORIZE OR MEDDLE IN
ANY WAY WITH THE SINCERITY OF THE SONG OR OF THE
ARTI878,

THESE FOLK SONG8 REFLECT A PART OF NEGRO

LIFE, ESPECIALLY IN THE SOUTH, MUCH MORE
AGCURATELY THAN THE FORMAL BLUES OF A W.C, HANDY
CANe IT MUST BE REMEMBERED THAT THE FOLK BLUES,
8PIRITUALS, WORK S8ONGS, ETC, WERE THZ NEGRO'S
MELANCHOLY SONG LONG BEFORE THE PHONOGRAPH WAS |N-
VENTED, THESE ARE NATURAL RENDITIONS RATHER THAN
ARTIFICIAL PRODUCTIONS S8UCH A8 THE FORMAL BLUES
AND EVEN AMERICAN JAZZ HA8 A CERTAIN BINDING YOKE
OF BEING ENTERTAINING,

Previous FoLkways LP's (uazz voL. | AND 11) HAVE
POINTED OUT AND ILLUSTRATED WITH RECORD EXAMPLES
HOW BEHIND THE POPULAR BLUES SONGS OF TODAY LIE THE
MORE SPONTANEOUS AND NAIVE SONGS OF THE COUNTRY

LONG BEFORE THE BLUES WERE FORMALLY INTRO=
DUCED TO THE PUBLIC, THE NEGRO WAS CREATING THEM BY
EXPRESSING HI8 GLOOMY MOGDS IN SONG.. THE BLUE OR
MELANOHOLY TYPE OF NEGRO SONG 18 AS OLD A8 THE
SPIRITUALS, BOTH THE MELANCHOLY TYPE OF S8ONG AND
THE SPIRITUAL ARE REPRESENTED IN THI8 GROUP,

SPRITUALS AND BLUES SONG8 ARE STILL BEING CREATED,
BUT THE REAL AGE OF THE BORROW SONGS HAS GONE, IT
I8 IMPORTANT TO HAVE THEM WELL DOCUMENTED BECAUSE
THE MUSICAL EXPERIENCE OF HUMANITY HA8 TAUGHT US
THAT HERE ARE THE ROOTS OF ALL GREAT MUSIC. FUTURE
COMPOSERS WILL TURN TO THEBE FOLK 8ONG8 FOR SOURCE
MATERIAL AND INSPIRATION., MUCH CLASSICAL MUSIC I8
FOLK MUSIC NOT FAR REMOVED FROM THE ORIGINAL SOURCE



THE MIDNIGHT SPECIAL

THIS 18 ONE OF THE MOST FAMOUS OF ALL PRISON S8ONGS
REPORTEDLY ORIGINATING DOWN TEXAS WAY WHERE THE
GOLDEN GATE LIMITED OUT OF HOUSTON AT MIDNIGHT
SHINES IT'8 HEADLIGHT THROUGH THE BARRED WINDOWS OF
THE TEXAS8 S8TATE PRISON NEAR HUNTSVILLE., THE SONG
EXPRESS8ES THE MELANCHOLY LONGING OF THE MAN BEHIND
THOSE BARS8, THE LIGHT S8HINING THROUGH THE DARKNESS
AND THE WHISTLE ARE SYMBOLIC OF THE FREE WORLD OUT=—
8IDE.

SONNY TERRY, THE BLIND NORTH CAROLINA FOLK ARTIST,
PLAYS HIS HARMONICA VERY EFFECTIVELY ON THIS SIDE.
THE TRIO OF VOICES |N HARMONY 18 A BEAUTIFUL CON-
TRAST TO THE HARMONICA PASSBAGES. THE LATTER ALSO
EMULATES A TRAIN WHISTLE REALISTICALLY. THIS SONG
18 REPORTED TO BE OF WHITE ORIGINe

RISING SUN

THIS 18 AN ORIGINAL BY BROWNIE MC GHEE OF TENNESSEE
AND HE 8INGS8 THE VOCAL ACCOMPANIED BY HIS OWN
GUITAR AND SONNY'S HARMONICA, THIS 18 A BLUES TUNE
WITH A FAINT RESEMBLANCE TO THE 8T, LOUIS BLUES IN
MELODY AND LYRIC, THE TUNE I8 NOT TO BE CONFUSED
WITH ANOTHER FOLK SONG ENTITLED HOUSE OF THE RISING
SUN REFERRING TO A NEW ORLEANS SPORTING HOUSE.

THIS SONG HAS TO DO WITH A BLOOD RED RIVER RUNNING
TOWARDS THE RISING SUNe IT I8 AN EXAMPLE OF FREE
IMPROVISATION BY A GOMPARATIVELY YOUNG MASTER OF
THE FOLK SONG IDIOM.

IN HIS CARE

COYAL MC MAHAN TAKES OVER VOCAL CHORES ON THIS
SPIRITUAL, HE SINGS WITH A SWINGING BEAT, MC MAHAN
IS A NEW ARTIST ON RECORDS AND POSSESSES A RICH WELL
CONTROLLED VOTCE, THIS SPIRITUAL I8 A TRADITIONAL
DATING BACK NO ONE KNOVS HOW FAR. THESE RELIGIOUS
SONGS ARE NOT AT THEIR BEST IN SOLO VOICES OR SOLO
INSTRUMENTAL FORM AS THEY ARE ESSENTIALLY CHORAL IN
CHARACTER. IT IS INTERESTING TO NOTE HERE THAT SONNY
TERRY DOES A FINE INTERPRETATION OF THE USUAL AN=-
SWERING CHORUS AND ACCOMPANYING CHORUS WITH HIS HAR-
MONICA ARTISTRY.

MAMMA BLUES NO,2

HERE 18 A SPRIGHTLY NOVELTY BLUES PERFORMED AND
WRITTEN BY SONNY TERRY. SONNY, 18 OF COURSE FEATURED
BUT THE COMBINATION OF HARMONICA, GUITAR AND MARACAS
MAKES A FINE "JUG' BOUNDs THE RENDITION 18 BOTH
PLAINTIVE AND.HUMOROUS WITH BROWNIE MC GHEE -ADDING
HOWLS AND QUESTIONS THAT TERRY ANSWERS ON THE HAR-
MONIGA, WOODY GUTHRIE ONGE WROTE OF TERRY'S8 HARMONICA
PLAYING, "HE BLEW AND WHIPPED, BEAT, FANNED, AND
PATTED HI18 HARMONICA." ON THESE SIDES YOU HEAR A
MAN WHO GAN DO JUST ABOUT ANYTHING HE WANTS TO DO ON
H18 INSTRUMENT. BESIDES TALKING HE CAN RUN THE WHOLE
GAMUT OF HUMAN EMOTIONS,

PICK A BALE OF COTTON

THIS NUMBER AND THE MIDNIGHT SPECIAL ARE THE TWO
MOST FAMOUS FOLK BONGS REPRESENTED IN THE SET.
PICK A BALE HAS BEEN OLASSED AS A WORK BONG BUT IT
ALSO WAS USED FREQUENTLY DURING SLAVE TIMES AS A
DANGE TUNE OR REELs A8 A WORK SONG IT HAS A JOHN
HENRY TWIST IN THAT THE LYRIC SPEAKS OF PICKING A
BALE OF COTTON A DAY, AN IMPOSSIBLE TASK FOR ONE
PERSON. THIS VERSION OF THE S8ONG I8 GREDITED TO
THE LATE HUDDIE "LEAD BELLY" LEDBETTER AND 18 MORE
OF A JOYOUS DANCE INTERPRETATION THAN A WORK LAMENT.
SONNY TERRY SINGS THE VERSE OVIR AND OVER WITH TdE
OTHER TWO SINGERS FILLING IN A LOW GHANTED BACK=~
GROUND,

A MAN IS NOTHING BUT A FOOL

A BLUES COMPOSED BY BROWNIE MC GHEE AND SUNG HERE
BY SONNY TERRYe IT 1S THE USUAL MAN-WOMAN STRIFE
MOTIVE WHERE SONNY LAMENTS THE FUTILITY OF DE=-
PENDING ON A WOMAN, HE ALSO INCLUDES BLUES PHRASES
ON HIS HARMONIGA INTERMITTANTLY DURING THE SONG.

A SORROW SONG CHARGED WITH AN IMPLICATION OF SATIRE,



PREACHIN?

COYAL MC MAHAN PREACHES A SHORT BERMON WITH
LIGHT HARMONICA ACCOMPANIMENT, IT I8 AN ORIGINAL
LITTLE PIECE EFFECTIVELY RENDERED IN MC MAHAN'S
RICH BONOROUS VOICE AT A MEDIUM TALKING TEMPO.
THIS ADDS CONTRAST AND FILLS OUT A COMPLETENESS
OF 8COPE TO THE GROUP OF SBELECTIONS INCLUDED IN
THIS BET.

| SHALL NOT BE MOVED

A BOUNCY SPIRITUAL DONE IN CLOSE HARMONY BY THE
THREE FOLKMASTERS., THE S8ONG DEPICTS SPIRITUAL
TRIUMPH OVER WORLDLY TEMPTATION, IT I8 A 8ONG OF
SINCERE INTENTION NOT TO DEVIATE FROM THE ROAD TO
HEAVEN, PARTICULARLY NOTE THE DEEP BASS |INTERPO-
LATIONS BY COYAL MC MAHAN THROUGHOUT THE SIDE.
THI8 18 A GENUINE S8PIRITUAL (TRADlTIONAL) PER=
FORMED A8 A CHORAL EXPRESSION OF RELIGIOUS FEEL-
ING.

RAISE A ROCUS TONIGHT

ANOTHER TRADITIONAL BOMETIMES TITLED RAISE A RUKUS

TONIGHT AND COMES UNDER THE CLASS OF A MINSTREL

TYPE HAPPY TUNE. THE VERSES OF THE TUNE ARE LEGION
AND PROBABLY ORIGINATED FROM THE OLD MINSTREL
SHOWS THAT USED TO BE PLAYING ALL OVER THE 8OUTH.
BEFORE MINSTREL DAYS IT WAS UNDOUBTEDLY AN ANTE-
BELLUM NEGRO HOEDOWN OR JIG TUNE, TO "RAISE A
RUKUS" HAS TWO MEANINGS. (1) TO START TROUBLE

(2) To HAVE FUN. THIS CURRENT RENDITION I8 MORE

IN THE SPIRIT OF THE LATTER MEANING, IT IS INTER=
ESTING TO NOTE THAT ALAN LOMAX HAS STATED, 'IT I8
ONE OF THE FEW SECULAR BONGS THAT NEGRO MINISTERS
WILL OFFICIALLY PERMIT THEIR CONGREGATIONS TO 8ING
AT PICNICS AND CHURCH 80C1ALS".

THE SIDE STARTS OFF WITH THE PHRASE "GET ON BOARD"
THE TITLE OF THIS FOLK SONGFEST, AND ALSO THE
NAME OF A FOLK TUNE LEAD BELLY USED TO SING. IT I8
BORT OF A COME-ONE-COME~ALL FEELING THAT YOU DE~
RIVE FROM LISTENING TO THIS BRIGHT TUNE AT THE END
OF THE CONCERT. IT MAKES YOU FEEL THAT YOU CAN'T
W.IT TO PLAY THE WHOLE THING OVER AGAIN RIGHT
AWAY .

THE MIDNIGHT SPECIAL

CHORUS: LET THE MIDNIGHT SPECIAL
SHINE THE LIGHMT ON ME,
LET THE MIDNIGHT SPECIAL
SHINE THE EVER-LOVIN' LIGHT ON ME,

YOUNDER COMES MI88 ROSIE,

HOW IN THE WORLD DO | KNOW,
WELL, | KNOW ABOUT HER APRON
AND THE DRESS SHE WORE, CHORUS

UMBRELLA ON HER SHOULDER,

A PIECE OF PAPER IN HER HAND,

WELL, SHE GOIN' TO SEE THE GOVERNOR
JUST TO TLEASE HER MAN. CHORUS

WHEN THEY GET UP IN THE MORNIN'
AND THE BIG BELL RINGS,

YOU GOIN' TO MARCH INTO THE TABLE
SAME DOGGONE THING,

NO FORKS ON THE TABLE,

AND NOTHIN' IN MY PAN,

AND IF YOU SAY ANYTHING ABOUT IT

YOU HAVE TROUBLE WITH THE MAN, CHORUS

IF YOU EVER GO TO HOUSTON
YOU BETTER WALK RIGHT,

WELL, YOU'D BETTER NOT SQUABBLE
AND YOU'D BETTER NOT FIGHT.

THAT COP WILL ARREST YOU
AN' HE SURE TAKE YOU DOWN,

YOU CAN BET YOUR BOTTOM DOLLAR
YOUTRE JAIL-HOUSE BOUND. CHORUS.

| SHALL NOT BE MOVED
| S8HALL NOT, | SHALL NOT BE MOVED,
| SHALL NOT, | SHALL MOT BE MOVED;
JUST LIKE A TREE THAT'S PLANTED BY THE
WATER,
| SHALL NOT BE MOVED,
1M SANCTIFIED AND HOLY ETC.
1'M ON MY WAY TO HEAVEN ETC.

| DON'T EXPECT TO TURN BACK ETC.




A MAN IS NOTHING BUT A FOOL

WELL, A MAN AIN'T NOTHIN' BUT A FOOL,
THINKS A WOMAN DON'T LOVE NO ONE BUT HIMj
WELL, | BAY BEFORE 1'D BE THAT WEAK,
00H=LORD} 1'D HANG MYSELF ON A LIMB,

YES, A MAN AIN'T NOTHIN' BUT A FOOL,

TO FOLLOW THE WOMEN EVERYWHERE}

WELL, | AIN'T SINGIN' THIS SONG 'CAUSE |
AINTT GOT NONE,

OOH-WELLY 1| CAN GET 'EM BY THE PAIR,

MAN AIN'T NOTHIN' BUT A FoOL,

THINK HE GOT A WOMAN ALL BY HIMSELF;
WELL, | SAY SOON'S HIS BACK 18 TURNED,
SHE'S CUTTIN' OUT WITH SOMEBODY ELSE,

WELL, A MAN AIN'T NOTHIN'! BUT A FoOL,

TO GIVE ONE WOMAN ALL THE DOUGH}

WELL, | BAY BEFORE | BE THAT WEAK,

YES, | GRAB MY CLOTHES AND WALK ON OUT
THE DOOR,

RAISE A RUKUS TONIGHT

COME ALONG, LITTLE CHILDREN, COME ALONG,
WHILE THE MOON I8 SBHINING BRIGHT;

GET ON BOARD, DOWN THE RIVER WE GO,
WETRE GONNA RAISE A RUKUS TONIGHT.

£S | WAS GOIN' DOWN ACROS8 A FORTY=ACRE
FIELD,

RAISE A RUKUS TONIGHT}

BLACK SNAKE BIT ME ON MY HEEL,

RAISE A RUKUS TONIGHT.

TURN AROUND TO DO MY BEST,

RAISE A RUKUS TONIGHT;

FELL RIGHT BACK IN A HORNET'S NEST,
RAISE A RUKUS TONIGHT.

MY OLD AUNTIE PROMISED ME,

WHEN S8HE DIED SHE'D WILL TO ME;

SHE LIVED 80 LONG, HER HEAD GOT BALD,
SHE GOT OUT O' THE NOTION TO DIE AT ALL.

ME AND MY BROTHER WERE GOIN' TO TOWN,
RIDING A BILLY=GOAT AND LEADING A HOUND;
THE HOUND BARKED, THE BILLY=GOAT JUMPED,
THROW'D MY BROTHER A=8TRADDLE A STONE,

RISING SUN

WHICH WAY, WHICH WAY, DOES THE BLOOD RED
RIVER RUN,

RUNS FROM MY BACK WINDOW STRAIGHT TO THE
RISING SUN,

| HATE TO SEE THAT RISING SUN GO DOWN,
MAKES ME FEEL JUST LIKE 1'M ON MY LAST GO-ROUND.

SUN RISE, RISE IN THE EAST, SETS UP IN THE WEST,
WELL, IT!S HARD TO TELL WHICH ONE WILL TREAT
YOU THE BEST.

WELL, | HEARD A MIGHTY RUMBLIN', THEN | LOOKED
AROUND,

WAS THE NORTHERN AND THE SOUTHERN TEARIN' THAT
OLD DEPOT DOWN.

WELL, THE DUMPER TOLD THE LOADER BRING HIM
THREE LOADS OF CLAYj
BLOOD RED RIVER 18 SURE GOD, RUNNINT AWAY,

WELL, THE BLOOD RED RIVER DUMPS INTO THE GULF
OF MEX1C0}

WELL, MY BABY'S GONE AND | DON'T KNOW WHICH
WAY TO GO

ROLL ON, ROLL ON, ROLL ON RIVER ROLL ON,

LORD, IF | DON'T GET LUCKY, WRINGIN' MY HANDS
AND CRYIN',

PICK A BALE OF COTTON

JUMP DOWN TURN AROUND PICK A BALE OF COTTON
JUMP DOWN TURN AROUND PICK A BALE A DAY,

GOIN' TO GET ON YOUR KNEES
GOINT TO LOOK ALL AROUND,

ME AND MY BUDDY GOIN' TO PIGK A BALE OF COTTON,
ME AND MY BUDDY GOIN' TO PICK A BALE A DAY.

ME AND MY WIFE CAN PICK A BALE OF COITON,
ME AND MY WIFE CAN PICK A BALE A DAY.
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