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GET ON BOARD 
NEGRO FOLKSONGS BY THE FOLKMASTERS 
SONNY TERRY, harmonica; BROWNIE McGHEE, guitar; 

COYAL McMAHAN, maraca •. 

THE MIDNIGHT SPECIAL 
RISING SUN 
IN HIS CARE 
PREACHIN' 
I SHALL NOT BE MOVED 
PICK A BALE OF COTTON 
A MAN IS NOTHING BUT A FOOL 
MAMMA BLUES, #2 
RAISE THE ROOF 

FOLKWAYS RECORDS & SERVICE CORP., N. Y. 



I NTRODUOT I ON BY GECR3E HC£FER 

WHEN I WAS A SMALL BOY LIVING IN OHAPEL HILL, 
NORTH CAROLINA, WE U8ED TO HITOH HIKE TWELVE 
MILE8 TO THE "BIG TOlIN" NAYED DURHAM. ONE DAY OUR 
GANG HAPPENED TO BE STROLLING DOlIN WAIN STREET I,N 
~RONT O~ THE DURHAM OOUNTY JAIL. OUR EAR8 PICKED 
UP A PLAINTIVE MELODY EMANATING f'ROM AN OPEN BARRED 
WINDOII ~OUR STORIE8 ABOYE THE BU8Y AND NOl8Y 
STREET. THE ~OURTH AND TOP ITOREY or THE MODERN 
CONCRETE STRUCTURE HOU8ED THE IRON-rLOORED CELLS 
WHERE THE NEGRO PRI80NER8 WERE HELD UNTIL IENTENCED 
TO THE ROAD GANGS. THEY WERE WHILING AWAY THE TIME 
BY "GETTING ON BOARD" THE WINGS Of lONG. 

WE BEGAN MAKING A HABIT or STOPPING BY THE JAIL ON 
OUR ~REQUENT TR I P8 TO DURHAM AND USUALLY WERE 
TREATED TO AN IMPROMPTU fOLK MU81C CONCERT. 80ME­
TIMES A GROUP Of VOICES IN UNISON WERE SINGING SAD 
OR HAPPY TUNE8. OTHER TlME8 ONE RICH POIIERfUL VOICE 
OOULD BE HEARD 81NGING A BLUES, SPIRITUAL, OR WORK 
80NG. THERE WERE PRISONER8 WHO WELCOIoIED THE RELIEf 
fROI~ RES PONS I B I L I TY OR THE A88ENCE f'R0I0I A NAGG I NG 
MATE THAT CAME ALONG WITH A TERM ON THE ROAD GANG 
(CHAINS HAD BEEN OUTLAWED ON THE NORTH CAROLINA 
ROAD GANGS). THESE MEN WOULD STRIKE UP A HAPPY 
SONG. OTHERS MI8SED THEIR WIVE8 AND fREEDOM, AND 
THEY WOULD EXPRES8 THEMSELVES AOCORD I NGLY. 

THE YOUTHFUL WEMORY Of THE BEAUTY INHERENT IN 
TH OS E fOLK SONG RENDITlotl8 HAS NEVER E80APED ME. 
WHILE LISTENING TO THE fOLKWAYS LP COLLECTION Of 
NEGRO fOLK SONGS BY THE fOLKMASTERS, THIS MEMORY 
HAS RETORrlED DOUBLY 8TRONG. I DON'T REME ... BER THE 
NAMES OF THE SONGS WE HEARD SO LONG AGO, BUT IT 
COULD VERY WELL BE THAT BOllE OF' THE 8AME TITLES 
THAT APPEAR IN THI8 NEW SET WERE BEING SUNG BAOK IN 
THE DURHAM JAIL. SONNY TERRY, ON THI8 8ET, 18 FROM 
DURHAM, N.C. 

A LITTLE lETTER THAN HALr or THE NINE NUWIER. 
SEL5CTED rOR THE GET ON BOAR!! GROUP ARE ·TRADITlO .... 
AL8 • THE OTHER. ARE ORIGINALI BY THE ARTIST PER­
FORMING THE .... THE THREE ARTIITS THAT WAKE UP THE 
FOLK ... ABTERS, SONNY TERRY-HARMONIOA AND VOCAL, 
BROIINIE I.IC GHEE-GUITAR AND VOCAL, AND COYAL MCMAHAN 
-MARACA8 AND VOCAL, 'ERfOR ... IN THEIR OlIN INDIVIDUAL 
PURE BTYLE. AS WITH ALL fOLKWAYS RECORDS THERE IS 
NO ATTEMPT TO COMMERCIALIZE, GLAMORIZE OR MEDDLE IN 
ANY WAY WI TH THE 81 NOtR I TY OF' THE 80NG OR Of THE 
ARTl8TS. 

THE8E fOLK BONGI REfLECT A PART OF' NEGRO 
LrrE, ESPECIALLY IN THE SOUTH, MUCH MORE 
AOCURATELY THAN THE rORMAL BLUES OF' A W.C. HANDY 
CAN. IT ... U8T BE REMEMBERED THAT THE fOLK BLUE8, 
8PIRITUAL8, WORK IONGI, ETC. WERE TH~ NEGRO'S 
MELANCHOLY SONG LONG BEfORE THE PHONOGRAPH WAS I .... 
VENTED. THE8E ARE NATURAL RENDITIONS RATHER THAN 
ARTifiCIAL PRODUCTION8 SUCH AS THE fORMAL BLUES 
AND EVEN AMERIOAN JAZZ HAl A CERTAIN BINDING YOKE 
Of BEING ENTERTAINING. 

PREV I OU8 F'OLKWAY8 LP's (JAZZ VOL. I AND II) HAVE 
POINTED OUT AND ILLUSTRATED WITH RECORD EXAMPLES 
HOW BEHIND THE POPULAR BLUES SONGS Of TODAY LIE THE 
MORE SPONTANEOUS AND NAIVE BONG8 or THE COUNTRY 

LONG BEfORE THE BLUES WERE fORMALLY INTRO­
DUCED TO THE PUBLIC, THE NEGRO WAS CREATING THE ... BY 
EXPRES81NG HI8 GLOOMY ... OODS IN SONG •• THE BLUE OR 
MELANOHOLY TYPE or NEGRO 80NG IS A8 OLD A8 THE 
SPIRITUALS. BOTH THE MELANCHOLY TYPE or SONG AND 
THE SPIRITUAL ARE REPREIENTED IN THI8 GROUP. 

SPRITUALS AND BLUES 80NGS ARE STILL BEING CREATED, 
BUT THE REAL AQE OF' THE SORROW 80NG8 HAl GONE. IT 
IS I ... PORTANT TO HAVE THE ... WELL DOCU ... ENTED BECAUSE 
rHE MUSICAL EXPERIENCE Of HUMANITY HAl TAUGHT US 
THAT HERE ARE THE ROOTS or ALL GREAT MUSIC. FUTURE 
COMPOSERS WILL TURN TO THESE F'OLK lONGS fOR SOURCE 
MATERIAL AND INSPIRATION. MUCH CLASSICAL MUSIC 18 
~OLK MUSIC NOT fAR REMOVED F'ROM THE ORIGINA~ 8OURC~ 



lHE MIDNIGHT SPECIAL 

THIS IS ONE OF" THE MOIIT F"AMOU8 OF" ALL PRISON SONGS 
REPORTEDLY ORIGINATING DOIIII TEXAS WAY 1IHERE TIlE 
GOLDEN GATE LIMITED OUT OF" HOUSTON AT MIDNIGHT 
SHINES IT'S HEADLIGHT THROUGH THE BARRED WINDOIIS or 
THE TEXAS STATE PRISON NEAR HUNTSVILLE. THE SONG 
EXPRE88ES THE IoIELANCHOLY LONGING OF" TIlE MAN BEHIND 
THOIIE BARS. THE LIGHT 8HINING THROUGH THE DARKNE •• 
AND THE WH 18TLE ARE 8YUBOL I C OF' TIlE F'REE WORLD OUT-
8IDE. 

SONNY TERRY, THE BLIND NORTH CAROLINA F'OLK ARTI8T, 
PLAY8 HIS HARMONICA VERY EF"F"ECTIVELY ON THI8 SIDE. 
THE TRIO OF" VOICE8 IN HARMONY IS A BEAUTIF'UL CON­
TRA8T TO THE HARMONICA PASSAGES. THE LATTER ALSO 
EMULATE8 A TRAIN WHISTLE REALI8TICALLY. THIS lONG 
IS REPORTED TO BE OF" WHITE ORIGIN. 

RISI~ SLI'l 

THIS IS AN ORIGINAL 8Y BROIINIE we GHEE or TENNEIIEE 
AND HE 81NGS THE VOCAL ACCOMPANIED BY HII OlIN 
GUITAR AND SONNY'S HARMONICA. THIS IS A BLUES TUNE 
WITH A F'AINT RESEMBLANCE TO THE ST. LOUII BLUEI IN 
IoIELODY AND LYRIC. THE TUNE II NOT TO BE CONrUSED 
WITH ANOTHER F'OLK SONG ENTITLED HOUSE OF' THE Rill!!!! 
SUN REF'ERRING TO A NEW ORLEANS SPalTiNG HOUSE. 
008 80tlG HAS TO DO WITH A BLOOD RED RIVER RUNNtNG 
TOWARD8 THE RI81NG SUN. IT 18 AN EXAMPLE OF" F"REE 
IMPROV ISATI 011 BY A COMPARATIVELY YOUNG MASTER OF" 
THE F'OLK SONG 101 OIA. 

IN HIS CARE 

COVAL Me MAHAN TAKES OVER VOCAL CHORE8 ON TH IS 
SPIRITUAL. HE SINGS WITH A SwtNGING BEAT. Me MAHM! 
IS A NEW ARTIST ON RECORD8 AND P06SE8SES A RICH WELL 
CONTROLLED V01CE. THI8 8PIRITUAL 18 A TRADITtONAL 
DATING BACK NO OIlE KNOI'IS HOIl F'AR. THESE RELIGIOUS 
SONGS ARE NOT AT THEIR BE8T IN SOLO VOICES OR SOLO 
INSTRUMENTAL F"OAM AS THEY ARE ESSENTIALLY CHORAL IN 
CHARACTER. IT IS INTERESTING TO NOTE HERE TH~T 80NNY 
TERRY DOES A fiNE INTERPRETATION OF" THE USUAL AN-
8VIERING CHORUS AND ACCOMPANYING CHORUS WITH HIS HAR­
~IONICA ARTISTRY. 

MAMM BU£S NO.2 

HERE IS A SPRIGHTLY NOVELTY BLUES PERF'ORUED AND 
WRITTEN BY 80NNY TERRY. SONNY, 18 OF' COURSE fEATURED 
BUT THE COMBINATION OF HARMONICA, GUITAR AND MARACAS 
WAKES A F'INE W~UGW SOUND. THE RENDITION IS BOTH 
PLAINTIVE AND ·HUMOROUS WITH BROIINIE MC GHEE ADDING 
HOIILS AND QUESTIONS THAT TERRY ANSWERS ON THE HAR­
MONICA. WOODY GUTHRIE ONCE WROTE Of TERRY'S HARMONICA 
PLAY I NG, "HE BLEI' AND WH I PPED, BEAT, F'ANNED, AND 
PATTED HII HARMONICA." ON THESE SIDE8 YOU HEAR A 
MAN WHO OAN DO ~U8T AIOUT ANYTH I NG HE WANTS TO DO ON 
HIS INSTRUMENT. BESIDES TALKING HE CAN RUN THE WHOLE 
GAMUT OF" HUWAN EMOTIONS. 

PICK A BALE Of carroo 
THIS NUMBER AND THE MIDNIGHT SPECIAL ARE THE TWO 
MOST F'AMOUS F'OLK SONGI REPRE8ENTED IN THE SET. 
PICK A BALE HAS BEEN 'CLASSED AS A WalK SONG BUT IT 
ALeo WAS U8ED F'REQUENTLY DURING SLAVE TIMES AS A 
DANCE TUNE aI REEL. A8 A WORK SONG IT HAS A ~ 
HENRY TWIST IN THAT THE LYRIC SPEAKS OF" PICKltlG A 
BALE""OF" COTTON A DAY, AN IMPOSSIBLE TASK F"OR ONE 
PERSON. THIS VERSION OF" THE SONG 18 CREDITED TO 
THE LATE HUDDlE "LEAD BELLY" LEDBETTER AND IS MORE 
OF' A ~OVOU8 DANCi INTERPRETATION THAN A WORK LAMENT. 
80NNY TERRY SINGS THE VERSE OV!R AND OVER WITH TnE 
OTHER TWO 81NGERI F"ILLING IN A LOll CHANTED SACK­
GROUND. 

A MAN IS NOTHING BUT A FOOL 

A BLUES COMPOSED BY BROWNIE MC GHEE AND SUNG HERE 
BY SONNY TERRY. IT IS THE USUAL MAN-WOMAN 8TRIF"E 
MOTIVE WHERE SONNY LAMENTS THE F'UTILITY OF'DE­
PENDING ON A WOMAN. HE ALSO INCLUDES BLUES PHRASES 
ON HIS HARMONICA INTERMITTANTLY DURING THE SONG. 
A SORROW SONG OHARGED WITH AN IMPLICATION OF" SATIRE. 



PREACHIN' 

COYAl Me MAHAN PREACHES A BHORT BERMON WITH 
lIGHT HARMONICA ACCOMPANIMENT. IT IS AN ORIGINAL 
lITTLE PIECE EffECTIVELY RENDERED IN UC MAHAN', 
RICH SONOROU8 VOIOE AT A MEDIUM TALKING TEMPO. 
TH I S ADD8 CONTRABT AND F"J ll8 OUT A OOMPlETENE88 
Of SCOPE TO THE GROUP Of 8ElECT I ON8 I NelUDED IN 
THIS 8ET. 

I SHALL tm BE IDVED 

A BOUNCY SPIRITUAL DONE IN ClOBE HARMONY BY THE 
THREE fOlKMA8TERS. THE BONG DEPICTS 8PIRITUAl 
TRIUMPH OVER WORLDLY TEMPTATION. IT 18 A 80NG Of 
S IIlCERE I NTENT I ON NOT TO DEY I ATE rROM THE ROAD TO 
HEAVEN. PARTICULARLY NOTE THE DEEP BAil INTERPO­
lATIONS BY COYAl UC MAHAN THROUGHOUT THE 8IDE. 
THIS IS A GENUINE SPIRITUAL (TRADITIONAL) PER­
fORMED A8 A CHORAL EXPRES810N Of REliGlOU8 fEEL­
ING. 

RAISE A ROGUS TOOlcm 

ANOTHER TRADITIONAL BOMETIMES TITLED RAI8E A RUKUS 
~ AND COIAES UNDER THE CLASS Of A MI NSTREl 
TYPE HAPPY TUNE. THE VERSES Of THE TUNE ARE lEGION 
AND PROBABLY ORIGINATED fROM THE OLD Mltl8TREl 
SHOWS THAT USED TO BE PLAYING AllOVER THE SOUTH. 
BEfORE MINSTREL DAYS IT WAS UNDOUBTEDLY AN ANTE­
BEllUM NEGRO HOEDOWN OR ~IG TUNE. TO "RAI8E A 
RUKU8" HAS TWO MEANINGS. (I) TO 8TART TROUBLE 
(2) TO HAVE fUN. THIS CURRENT RENDITION IS MORE 
IN THE SPIRIT Of THE lATTER MEANING. IT IS INTER­
ESTING TO NOTE THAT ALAN lOMAX HAB STATED, "IT IB 
ONE Of THE fEW SECULAR SONGS THAT NEGRO MINISTERS 
WIll OffiCIAllY PERMIT THEIR CONGREGATIONS TO SING 
AT PICNIC8 AND CHURCH SOCIALS". 

THE SIDE STARTS orr WITH THE PHRASE "GET ON BOARD" 
THE TITLE or THIB rOLK 10HafEST, AND Al80 THE 
NAME or A 'OLK TUNE lEAD BELLY UBED TO 8ING. IT II 
BORT or A COME-ONE-oOME-ALl rEELI .. THAT YOU DE­
RIVE fROM llBTENING TO THII BRlaHT TUN( AT THE END 
Of THE OONCERT. IT MAKEB YOU rEEL THAT YOU CAN'T 
wr.IT TO PLAY THE WHOLE THING OVER AGAIN RIGHT 
AWAY. 

THE NIDNICJfT SPECIAL 

CHORU8: LET THE MIDNIGHT SPECIAL 
SHINE THE lIGHT ON ME, 
lET THE MIDNIGHT SPECIAL 
8HlNE THE EYER-lOVIN' liGHT ON ME. 

YOUNDER COMES II1S8 ROBIE, 
HOW I N THE WORLD DO I KNOW, 
WEll, I KNOW ABOUT HER APRON 
AND THE DRESS SHE WORE. CHORUS 

UMBREllA ON HER 8HOULDER, 
A PIECE Of PAPER IN HER HAND, 
WEll, SHE GOIN' TO SEE THE GOVERNOR 
~UST TO 'lEASE HER MAN.' CHORUS 

WHEN THEY GET UP IN THE MORNIN' 
AND THE BIG BELL RINGS, 
YOU GOIN' TO MARCH INTO THE TABLE 
SAME DOGGONE TH I NG. 

NO rORKS ON THE TABLE, 
AND NOTHIN' IN IIY PAN, 
AND If YOU SAY ANYTHING ABOUT IT 
YOU HAVE TROUBLE WITH THE MAN. CHORUS 

If YOU EVER GO TO HOUSTON 
YOU BETTER WALK RIGHT, 
WELL, YOU'D BETTER NOT SQUABBLE 
AND YOu'n BETTfR NOT fiGHT. 

THAT COP WilL ARREST YOU 
AN' HE SURE TAKE YOU DOWN, 
YOU CAN BET YOUR BOTTOM DOllAR 
YOU 'RE ~A I L-HOUSE BOUllD. CHORUS. 

SHALL NOT BE MCNED 

I SHAll NOT, I SHAll NOT BE MOVED, 
I SHAll NOT, I SHAll ~IOT BE MOVED; 
~UST liKE A TREE THAT'a PLANTED BY THE 

WATER, 
I 8HAll NOT BE MOVED. 

I'M SANClI nED AND HOLY ETC. 

I'M ON MY WAY TO HEAYEN ETC. 

I DON'T EXPECT TO TURN BACK ETC. 



A PMN IS N<mlIOO Bl1I" A FOOL 

WELL, A MAN AIN'T NOTHIN' BUT A FOOL, 
TH I NK8 A WOIIAN DON'T LOVE NO ONE BUT H Illj 
WELL, I SAY BEFORE I'D BE THAT lEAK, 
OOH-LORDI I'D HANG MY8ELf ON A LIMB. 

YE8, A MAN AIN'T HOTtllN' BUT A FOOL, 
TO fOLLOW THE WONEN EVERYWHEREj 
WELL, I AIN'T SINGIN' THI8 80NG 'CAU8E 

AI N'T GOT NONE, 
OOH-WELLI I CAN GET 'EM BY THE PAIR. 

MAN AIN'T NOTHIN' BUT A FOOL, 
THINK HE GOT A WOIIAN ALL BY HIMSELFj 
WELL, I SAY 800N'S HIS BACK IS TURNED, 
SHE'S CUTTIN' OUT WITH 8011EBODY ELSE. 

~ELL, A MAN AIN'T NOTHIN' BUT A FOOL, 
TO GIVE ONE WOMAN ALL THE DOUGHj 
WELL, I SAY BEFORE I BE THAT WEAK, 
YES, I GRAB MY CLOTHES AND WALK ON OUT 

THE DOOR. 

RA I SE A RUKUS TOO I GIT 

COIlE ALONG, LITTLE CHILDREN, CONE ALONG, 
WHILE THE MOON IS SHINING BRIGHT; 
GET ON BOARD, DOWN THE R I YER WE GO, 
WE'RE GONNA RA ISE A RUKUS TON I GHT. 

AS I WAS Gal N' DOWN ACROS8 A FORTY-ACRE 
FIELD, 

RAISE A RUKU8 TONIGHT; 
BLAOK SNAKE BIT ME ON MY HEEL, 
RAISE A RUKUS TONIGHT. 

TURN' AROUND TO DO MY BEST, 
RAI8E A RUKU8 TONIGHTj 
FELL RIGHT BACK IN A HORNET'8 NEIT, 
RA ISE A RUKUS TON I GHT. 

MY OLD AUNTIE PROMISED ME, 
WHEN SHE D I ED SHE'D WI LL TO MEj 
8HE LIVED SO LONG, HER HEAD GOT BALD, 
SHE GOT OUT a' THE NOTION TO DIE AT ALL. 

ME AND MY BROTHER WERE GaIN' TO TOWN, 
RIDING A BILLY-GOAT AND LEADING A HOUNDj 
THE HOUND BARKED, THE BI LLY-GOAT JUMPED, 
THROW'D MY BROTliER A-8TRADDLE A nONE. 

RISIOO SlJ~ 

"HICH WAY, WHICH WAY, DOES THE BLOOD RED 
RIVER RUN, 

RUN8 FROM MY BACK WINDOW STRAIGHT TO THE 
RISING 8UN. 

I HATE TO 8EE THAT RISING SUN GO DOIN, 
MAKES ME fEEL JU8T LIKE I'll ON MY LAST G()-ROUND. 

8UN RISE, RISE IN THE EAST, SETS UP IN THE WEST, 
WELL, IT', HARD TO TELL WHICH ONE WILL TREAT 

Y au THE BEST, 

WELL, I HEARD A IAIGHTY RUMBLIN', THEN I LOOKED 
AROUND, 

"AS THE NORTHERN AND TilE SOUTHERN TEAR IN' THAT 
OLD DEPOT DOIN, 

WELL, THE DUIIPER TOLD THE LOADER BR I NG HI U 

THREE LOADS OF CLAV; 
BLOOD RED RIVER IS SURE GOD, RUNNIN' AWAY, 

WELL, THE BLOOD RED RIVER DUIIPS INTO THE GULF 
OF MEXICO; 

WELL, MY BABY'S GONE AND I DON'T KNOW WHICH 
WAY TO GO. 

ROLL ON, ROLL ON, ROLL ON RIVER ROLL ON, 
LORD, IF I DON'T GET LUCKY, IRINGIN' MY HANDS 

AND CRYIN', 

PI CK A BALE OF COIToo 

JUMP DOWN TURN AROUND PICK A BALE Of COTTON 
JUIIP DOWN TURN AROUND PICK 

GOI N' TO GET ON YOUR KNEE8 
GaiN' TO LOOK ALL AROUND, 

lIE AND MY BUDDY GaiN' TO PICK 
ME AND MY BUDDY GOIN' TO PICK 

BALE A DAY. 

BALE OF COTTON, 
BALE A DAY, 

ME AND MY WIFE CAN PICK A BALE OF COlTON, 
ME AND !IV WI FE CAN PICK A BALE A DAV, 
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