






ABOUT THE SINGER 

P AUL CLAYTON was born in the great whaling 
port of New Bedford, Massachusetts, where at an 
early age he became interested in ballads through 
the singing of his grandparents and relatives. By 
the time he was fifteen years old, he had acquired a 
guitar with which to accompany himself, and started 
his first series of radio programs. He has continued 
his programs at most of his stopping off places, and 
has performed on radio shows in New York, Canada, 
Cuba, and various countries in Europe. 

Largely because of his desire to absorb the great 
southern tradition of folk music, he went to the 
University of Virginia to study. His education has 
been frequently interrupted by his desire to travel 
and collect folk songs, and within a year after enter­
ing school he decided to strike out for Europe in 
order to come into first hand contact with British 
ballads. The result was an extended hiking trip with 
a guitar and pack on his back. Though he collected 
numerous German, French and Spanish songs, the 
main addition to his collection and repertoire was in 
British balladry. He appeared in a series of Tele­
vision programs for the British Broadcasting Corp­
oration in which he compared British and American 
folk songs. Before he returned to the United States 
and Bchool, he had found time to swap ballads while 
washing dishes in the Lake District of Britain, collec­
ting waste paper in Paris, or during the course of 
street singing in such places as Rome, Paris, Nice 
and Florence. 

After a year abroad, he returned to the University 
of Virginia. He has since made several long hiking 
and collecting trips through the far west and the deep 
south, as well as to Canada and Cuba. He has also 
managed to acquire a college degree and is, at the 
time of this recording, pursuing another. He has 
recorded several commercial albums, in addition to 
having recorded some of the traditional songs of his 
family for the private recording files of the BBC and 
for the Flanders Ballad Collection at Middlebury 
College, Vermont. 

Mr. Clayton has not only supplied the voice and 
instrumentation for this recording of BAY STATE 
BALLADS, but has also written the excellent back­
ground ngtes and documentation for the two whaling 
ballads, The Ocean Rover and Come all Ye Shipmates. 

Recorded by KENNETH S. GOLDSTEIN, 
December, 1955 

Introduction by PAUL CLAYTON 

Edited and Notes by KENNETH S.- GOLDSTEIN 



AN INTRODUCTION TO BAY STATE BALLADS 

By PAUL CLAYTON 

For some time after folk song collecting started 
earnestly in the early part of this century it was 
thought that New England was largely devoid of folk 
songs. The collecting experiences of Phillips Barry, 
Fannie Eckstorm, Helen Hartness Flanders and Eloise 
Linscott, among others, have shown that New England 
has its own share of ballads which rival in richness 
those of the more fertile Southern Mountains. Unfor­
tunately' the songs of Massachusetts have not been 
thoroughly collected, or, I believe, many more fine 
songs would come to light. Since 1949 I have been 
wandering about collecting songs and making my 
second home in Virgiriia whe re I feel as much at home 
in the red clay country of the Blue Ridge as I do on 
the rocky coast of Massachus etts. I have been work­
ing with and studying the great ballad tradition of the 
South, but I have not forgotten the songs of my native 
state and it is a pleasure to present a sampling of 
them in this album . 

Massachusetts has always been a state of sailors 
and seafaring men, and perhaps these songs come to 
mind first when one thinks of its folk tradition. Also 
important to our state and to our country is the part 
we played in America's history, and, as with sea­
faring, the people of Massachusetts sang of this, too. 
Included in this recording are two historical songs 
taken from old broadsides, Huzza for Commodore 
Rodgers and The Embargo. New Bedford, my home, 
was once the greatest whaling port of the world, and 
my grandfather, Charles E. Hardy, sang to me 
songs of the sea that he remembered from the days 
when he outfitted whalers, and some of these sea 
songs have been with me so long that it is impossible 
to remember when I first heard them. Who from 
Massachusetts does not know Cape Cod Girls, Blow 
the Man Down, or Whiskey Johnny, which have always 
been among the most popular shanties of seafaring 
men. 

I hav e discovered a rich source of old ballads in 
the wh c'l ing logs and journals kept by the men who 
travelle I to the remotest sections of the world to 
supply t he demand for whale oil, and I include three 
of their songs. One song concerns the unfortunate 
ship The Ocean Rover and was evidently written by 
one of the men aboard who was proud of his illfated 
ship. Another song from an old log is Come All Ye 
Shipmates, a whaler's protest song from the 1850 's. 
The third song, The Seaman's Grave, is a story the 
whaler never tires of telling -- the death of a com­
rade at sea. 
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Massachusetts also has its land songs, and those 
recorded here represent a fine' cross-section of 
them. There are The Bailiff's Daughter of Islington, 
a Child ballad as it is sung in Massachusetts, and 
the old Irish ballad of Molly Baun which came over 
to Massachusetts as Polly Van, and whose fine text 
and tune compare favorably with any other version 
I have heard elsewhere. Songs that I collected from 
my immediate family include Bachelor's Hall, which 
comes to me from the singing of my great-aunt, 
Mrs. William Tillson of Westport, Massachusetts, 
and The Old Soldier and Around the Ingals Blazing, 
which are songs my grandfather often used to sing. 
Of course, the most famous folk song Massachusetts 
has contributed is Springfield Mountain, commem­
orating the death of a young man from snake bite in 
the 17th century. It is sung allover the United States, 
and I have heard many versions, but this is the Mass­
achusetts variant which I know. 

Here, then, are sea songs and land songs, sad 
songs and humorous songs; all are BAY STATE 
BALLADS. 

~rtat &tal of tbt 

Commontutaltb of 1ita!S!Sacbu!Sttt!S 

DESIGN AUOPT"U Jt NE 14, 189A 

he arms consist of a shield having a blue hdu or suriacc ""n 
an Indian thereon, dressed in a shirl and mocca,ins, holding· in 
his righl hand a bow, and in his lefl hand an arrow, poinl down· 
ward, all of gold; and , in Ihe upper corner of the field , abo\'c his 
right arm, a silver Slar wilh five points. The creSI is a wrealh of 
blue and gold, whereon, in gold, is a rig-hI arm, benl al Ihe clbo", 
clothed and rumed, after the fashion of Ihe time of Myles 
Standish, with the hand grasping a broadsword. 























SIDE II, Band 2: THE BAILIFF'S DAUGHTER 
OF ISLINGTON (Child #105) 

The story of this ballad, as summarized by F. J. 
Child in his great collection, is as follows: "A youth 
and a coy maid, a bailiff's daughter, having been 
parted seven years, the maid disguises herself to go 
in quest of her lover, and meets him on her way. He 
asks her whether she knows the bailiff's daughter. 
The bailiff's daughter is dead long ago she replies. 
Then he will go into a far country. The maid, 
assured of his faith, reveals herself, and is ready to 
be his bride. " 

From the number of broadsides of this ballad which 
were printed in England, we can suppose it to have 
been extremely popular there at one time. In recent 
years, however, it is found to have hardly survived 
there in popular tr adition. At the same time it has 
been collected rather widely in this country and in 
the mar-itime provinces of Canada. The various texts 
collected show an unusual lack of variation. This is 
no doubt attributable to the frequency with which it 
appeared in print in broadsides from the 17th century 
on. 

This ballad is one of several on the returning dis­
guised lover theme which Child included in his collec­
tion. It is a counterpart to those ballads found fre­
quently in Southern Europe in which a man tells a 
woman that her lover is dead and then reveals him­
self to be the lover after the woman shows despair. 
In English, the ballad in this form is found in Bishop 
Percy's The Friar of Orders Gray. It is highly likel~ 
that the ballad story of A Pretty Fair Miss and The 
Love Token, in which long separated lovers meet in 
a somewhat similar situation, has been strongly in­
fluenced by The Bailiff's Daughter of Islington. 

Ther e was a youth a well beloved youth 
And he was the squire's son; 
He loved the bailiff's daughter dear 
That lived in Is1rngton. 

Yet she was coy and would not believe 
That he did love her so, 
Nor at any time would she to him 
Any countenance show. 

But when his friends did understand 
His fond and his foolish mind 
They sent him up to fair London town 
An apprentice for to bind. 

And when he had been for seven long years 
And never his love did see, 
"Oh, many a tear have I shed for her sake 
While she little thought of me. " 
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Then all the maids in ISlington 
Went forth to sport and play, 
All but the bailiff's daughter dear 
Who silently stole a way. 

Then she.took off her silken gown 
And she put on a ragged attire, 
And she rode away to fair London town, 
Her "weetheart to enquire. 

And as she went along the high road, 
The weather being hot and dry 
She sat upon a little green bank 
And her true love came riding by. 

She started up with a color so red, 
Catching hold of his bridle and rein, 
"Oh, one penny, one penny, kind sir, " she said, 
"Would ease me of much pain. " 

"Before I give you a penny, sweetheart, 
Pray tell me where were you born?" 
"At Islington, kind sir, " she said, 
"Where I have had many a scorn. " 

"Oh, the~ do maiden tell t~ me, 
Oh, tell me whether you know, 
The bailiff's daughter of ISlington. " 
"She is dead, sir, long ago. " 

"If she be dead, then take my horse, 
My saddle and bridle also, 
For I will go to some far country 
Where no man shall there me knGw. " 

"Oh, stay, oh, stay, thou goodly youth, 
She standeth by thy side, 
She is here alive, she is not dead, 
And ready to be thy bride. " 

"Oh, farewell grief and welcome joy, 
Ten thousand times therefore, 
For now I have found mine own true love, 
Whom I thought I should never see more. " 

For additional texts, information and bibliographical 
data, see: 

Child, Francis J., The English and Scottish Popular 
Ballad, 1882-98, (Reprinted in 1956 by The Folk­
lore Press, New York City) 

Coffin, T. P., The British Traditional Ballad in 
North America, American Folklore Society, 1950 

Leach, MacEd ward, The Ballad Book, Harper & 
Bros., 1955 



SIDE II, Band 3: THE OLD SOLDIER. 

This amusing song has been reported from widely 
scattered parts of the country, sometimes purely as 
song and at other times as a clever rhyme sung to a 
fiddle tune . In New England, it seems to be known 
mainly as song . A version of it was collec ted by 
Helen Hartness Flanders in Vermont from an informant 
who said she remembered her mother singing it some 
75 years earlier . This would plac e the song at least 
as far back as the Civil War. This is supported by a 
version in Carl Sandburg's The Americ an Songbag to 
whic h he appended the note, "A leading favorite of the 
Grand Army of the Republic, one of the healthiest 
survivors of the contest between the Blue and the Gray, 
and a widely known piec e of Americ an folklore. " 

It seems to be better known as a fiddle tune, however, 
and has been reported as such from various sec tions 
of the country. The use of su ch verses in old Americ an 
fiddle dan c e tunes has no effect on the dance or its 
calls, but merely supplies merry "fillin" stanzas 
between the necessary calls in the figure of the set. 
These rhymes are usually hande d aown from generation 
to generation together with the music and may still be 
heard at old time dances. 

The text of the song as recited and sung by Mr. 
Clayton would suggest that the fourth stanza is probably 
a parody of a later date than the original three stanzas. 
At some point in its tradition it seems to have been 
added on. 

Mr . Clayton learned this version with its unique 
presentation from his grandfather. It is a prime 
favorite in his family, most members of whic h still 
sing and re c ite it. 

Oh, there was an old soldier and he had a wooden leg, 
And he had no tobacco, no tobacco could he beg; 
Another old soldier just as sly as a fox, 
And he always had tobacc o in his old tobacco box . 

Said the one old soldier, "Won't you give m e a chew?" 
Said the other old soldier, "I'll be derned if I do, 
Just save up your money and put away your rocks, 
And you'll always have tobac co in your old tobacco box." 

So the one old soldier he was feeling mighty bad, 
He said, "I'll get even, I will begad. " 
And so he grabbed a spike from out his wooden leg, 
And he grabbed the other soldier and he killed him dead. 

Now there was an old hen and she had a wooden foot, 
And she made her nest by the mulberry root, 
She laid more eggs than any hen on the farm, 
And another wooden leg wouldn't do her any harm. 
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For additional information and texts, see: 
Sandburg, Carl, The American Songbag, Harcourt, 

Brace & Co., 1927 
Brewster, Paul G., Ballads and Songs of Indiana, 

Indiana University, 1940 
Flanders, H. H. & Brown, George, Vermont Folk­

Songs & Ballads, Stephen Daye Press, 1931 
Ford, Ira W., Traditional Music of America, E. P. 

Dutton & Co., 1940 -

SIDE II, Band 4: POLLY VAN 

This hauntingly beautiful ballad with its overtones of 
the supernatural is probably derived from ancient 
mythology, though the first appearance in print of 
the ballad itself was not until the end of the 18th 
century . In 1799, Robert Jamieson, who thought little 
enough of the ballad, wrote the following in a printed 
c irc ular letter of his: "The author remembers having, 
when a child, heard a silly ditty of a young man, who, 
returning homeward from shooting with his gun, saw 
his sweetheart and shot her for a swan. This is all 
he remembers of this piece, of which he has not been 
able to procure a copy. In 1806, Jamieson agarn 
wrote of this ballad, in the meantime having procured 
a copy as taken down from the recitation of a friend's 
maidservant. His comment on this second occasion 
was even more severe: "This seems to be one of the 
very lowest description of vulgar modern English 
ballads, which are sung about the streets in country 
towns, and sold, four or five for a halfpenny, to 
maidservants and children; and lowe an apology to my 
readers for attempting to introduce such paltry stuff 
to their notice .... " 

Though correct in his description of this ballad as 
being popular in broadside form (early 19th century 
broadsides of this ballad have been collected both in 
England and America) his criticism of it as ballad 
poetry appears to have been unjustified. Indeed, 
modern scholars are inclined to disagree both with 
Jamieson and Francis James Child, who did not 
believe it worthy of inclusion in his great collection. 

If the popularity of the ballad may be considered an 
index of its worth, then the folk have made a strong 
claim for rising it to a new level of consideration. 
The song has been collected throughout the British 
Isles and even more widely in the U. S. where it is 
still being sung. 



The ballad story follows closely the ancient myth 
concerning Cephalus and Procris in which the two 
lovers are hunting together and Cephalus, hearing 
Procris beating the bush and believing it to be some 
animal, hurls his spear and kills her. A large body 
of ancient lore also concerns itself with the trans­
figuration of people into birds upon death. Such 
beliefs may still be found in parts of Ireland where it 
is believed that ducks and other birds flying at night 
are really souls in bird form, and this theme may 
have appended itself to the ballad story in terms of 
the swan element. There are many mythological 
forms of this story in Gaelic lore, and this undoubtedly 
led to the conclusion on the part of scholars like 
Phillips Barry and Cecil Sharp that it may indeed be 
a translation from a Gaelic ballad. This theory has 
been given strong support by the reporting of the 
English collector-scholar Lucy E. Broadwood of a 
Gaelic song from the Western Highlands of Scotland 
on the same subject. Of worthy consideration in 
further support of this theory is the fact that the 
tunes collected are usually Irish or Scottish in 
character. 

For comparison with an interesting Ohio variant, see 
Folkways album FP 23-2, Ohio Valley Ballads sung 
by Bruce Buckley, where it appears under the title 
Molly Bonder. See also FP 917, English Folk Songs 
sung by Audrey Coppard, for a Norfolk version with 
the title Polly Vaughan. 

All ye brave huntsmen who follow the gun, 
Beware of a shooting at the setting of the sun, 
For her true love went a-hunting and he shot in the 

dark, 
But, oh, and alas, Polly Van was his mark. 

Refrain: 
For she'd her apron wrapped about her and he took 

her for a swan, 
But, oh, and alas, it was she, Polly Van. 

He run up beside her when he found it was she, 
His legs they grew weak, his eyes scarce could see, 
He embraced her in his arms when he found she was 

dead, 
And a fountain of tears for his true love he shed. 

Refrain: 

He took her in his arms and home ran he, 
Crying '·Father, dear father, I've shot fair Polly; 
I've !lhot that fair female in the bloom of her life, 
And I always intended to make her my wife." 

Refrain: 
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At midnight in his chamber Polly Van did appear, 
C r ying "Jimmy, dear Jimmy, you have nothing to fear, 
But stay in your country till your trial comes on, 
And you shall not be convicted for what you have done. " 

Refrain : 

In the midst of his trial Polly Van did appear, 
Crying "Uncle, dear uncle, Jimmy Randall must be 

clear. " 
The judges and lawyers stood around in a row, 
Polly Van in the middle like a fountain of snow. 

Refrain: 

For additional information and bibliographical data, 
see: 

Barry, Phillips, Molly Bawn, or The Shooting of 
His Dear, Bulletin of the Folk Song Society of 
the North East, No. 10, 1935 

Cox, John H., Folk-Songs of the South, Harvard 
University, 1925 

Leach, MacEdward, The Ballad Book, Harper & 
Bros., 1955 

Jamieson, Robert, Popular Ballads and Songs, 
Archibalp Constable, 1806 

SIDE II, Band 5 : THE EMBARGO 

Shortly after the end of the "i.merican Revolution, 
Benjamin Franklin prophetically remarket that "the 
war ending with the surrender of Cornwallis was 
simply the war of the Revolution, and that the war of 
Independence was yet to be fought." The event he thus 
described was to be realized in the War of 1812. 

At the turn of the century Britain was, for varying 
periods of time, at war with every other nation of 
Europe. On the sea, the United States, in the role 
of a neutral nation, prospered greatly. This role, 
not to the liking of British merchants and naval 
officers, resulted in the adaptation by the British 
Government in May, 1806, of the Orders in Council, 
a sweeping system of blockades whose object was to 
cut off France from receiving essential supplies by 
sea. In November, Napoleon answered with the 
"Berlin Decree" in which he assumed to blockade the 
British Isles, thus beginning his "continental system. " 
Britain replied by forbidding American trade with 
any country from which the British flag was excluded, 
unless their vessels first · touched at English ports 
and paid a duty. Napoleon answered with the "Milan 
Decree", declaring that any vessel having been 
searched or paid a tax at a British port might be 
siezed as a lawful prize in any French harbor. 
America was caught in a squeeze play. 



Unwilling, at this point, to start a naval war to 
protec! its interests and rights at sea, the United 
States Government declared an embargo against 
foreign commerce, hoping in this way to starve 
Great Britain into a cha:oge of policy. Within a year 
after it was put into effect, United States exports 
dropped more than 80 percent. This was, of course, 
highly unpopular with the country as a whole, but 
especially to the New England merchants and shipping 
interests. This was relieved slightly by the passage 
of the Non-Intercourse Law of March 1, 1809, pro­
hibiting commercial dealing with Britain and France, 
and leaving other foreign commerce open. The Law 
also forbade the entrance of British and French 
vessels into any port of the United States. This put 
New England into further ferment and resulted in at­
tempts to resist the restrictive system. By 1810, 
the United States was led to believe that France had 
abandoned its system, serving to limit the restrictive 
measures of the Non-Intercourse Law to Great 
Britain alone. This further strained relations be­
tween the two governments, already at the breaking 
point because of the huge number of impressments of 
American subjects by British ships. Upon the election 
in 1811-1812 of men determined to declare war against 
Britain, the inevitable occurred and on June 18th war 
was dec lared. 

The resentment in New England against the embargo 
acts in 1807 and 1809, manifested itself in several 
ways. Numerous ballads protesting the acts and 
suggesting non-compliance by the New England ports 
appeared and were sung widely. The Embargo, a 
broadside ballad of the period, sung here to the tune 
of Yankee Doodle, is typical of the sentiment of the 
times. The New England citizenry were as inclined 
to protest with the same degree of sarcasm any 
restriction placed upon their independence by the young 
federal government as it had been to challange British 
authority at an earlier period. And, what would be 
a better vehicle for their protest than the tune of 
Yankee Doodle to which they had thumbed their noses 
at the British in the Revolution? (For a full 
documentation on the use of Yankee Doodle during the 
American Revolution, see Folkways album FP 5001, 
BALLADS OF THE REVOLUTION, sung by Wallace 
House). 

Of special interest to the folklorist and historian is 
the mention made of "Brother Jonathan" in the third 
and following stanzas. This term has been used as 
the personification of the people of the United States 
collectively. It is believed to have derived from 
George Washington's habit of turning for counsel to 
Jonathan Trumbull, Governor of Connecticut, during 
the Revolution. Finding great support in the energetic 
and wise governor, he developed the habit of saying, 
in every emergency. "We must consult Brother 
Jonathan." The phrase, familiar to Washington's 
aides and subordinates, was soon taken up by the 17 

"THE EMBARGO" An Original Broadside 
in the Collection of the American Antiquarian 
Society. 

army, and from there to the population as a whole. 
Brother Jonathan became the familiar designation of 
this country, as John Bull.is that of England. The 
expression is in little use today, having been 
replaced by Uncle Sam, with which it competed for 
many years after the war of 1812. 

Attention pay, ye bonny lads, 
And listen to my Fargo, 
About a nation deuc'ed thing 
Which people call Embargo. 

Chorus: 

Yankee Doodle, keep it up, 
Yankee Doodle Dandy, 
We'll soak our hide in home made rum 
If we can"t get French brandy. 



In Boston town the other day, 
The people were all blustring, 
And sailors, too, as thick as hail 
Away to sea were mustering. 

I asked the reason of the stir 
And why they made such pother, 
But deuce a word they answered me 
Or Jonathan, my brother. 

At last a man with powdered hair 
Come up and said to me, Sir, 
Why stand you gaping here you rogue, 
Come list and go to sea, Sir. 

Chorus: 

I've got a vessel at the wharf, 
Well loaded with a cargo, 
And want a few more hands to help 
To clear the cursed embargo. 

I told him then he need not think 
I was so great a goat, Sir. 
As to throw off for clothes all tarred 
My go-to-meeting coat, sir. 

Then he turned upon his heel 
And called me country bumpkin, 
And saiq, I hadn't got more brains, 
Than an old rotten pumpkin. 

Chorus: 

Then Jonathan and I went down 
To look around the wharf, sir, 
And there we see a hundred men 
Shoving a big boat, sir. 

Then Jonathan a fellow asked 
How men in that thing dare go, 
The fellow said why damn your eyes, 
You lubber, that's the Embargo. 

Lord, how it was a monstrous thing, 
Big as a meeting .house, sir, 
And on the top, by gracious, there 
We see both hogs and cows, sir. 

Chorus: 

And in the middle of it grew 
Three trees high in the air, sir, 
And as the people climbed them up, 
Lord, how the men did swear, sir. 

Now, Jonathan, says I, when we 
Get home and tell to Nancy 
And Sal and Paul and Jack and Joe, 
They'll say it was our fancy. 18 

But I can vow 'tis all as true 
As two and two make four, sir, 
And if you don't believe it now 
I'll tell a great deal more, sir. 

Chorus: 

Now let ye caper, dance and sing, 
And drink and merry be, sir, 
Because as sure as death and rates 
The Embargo's gone to sea, sir! 

For additional information and broadside texts, see: 
De Vere, M. Schele, Americanisms, Charles 

Scribner, 1872 
Neeser, Robert W., American Naval Songs & 

Ballads, Yale, 1938 

SIDE II, Band 6: ~ACHELOR'S HALL 

The number of existing songs on the subject of 
bachelorhood suggests a popularity for this theme 
at least equal to that of the old maid theme. Social 
satire concerning the non-marital status of both 
men and women seems to be a favorite subject with 
individuals in courting situations. What better way to 
disguise actual intentions than to talk lightly concerning 
them or to present the tempting proposition of remain­
ing single. 

To be sure, not all songs on the subject of bachelor­
hood paint such a pretty picture as tile olle in 
Bachelor's Hall. In an Ozark folk s ong (with the same 
title) we get a completely different pi.:ture of a 
bachelor; 

"Pots, dishes and pans and all such commodities, 
Ashes and prater -skins cover the floor, 
His cupboard a storehouse of comical oddities, 
Things that have never been neighbors before. 
Late in the evening when he goes to bed shivering, 
Never a bit is his bed made at all. 
He creeps like a terrapin under the covers, 
Bad luck to this picture of Bachelor's Hall" 

- Randolph, V., Ozark Folksongs, Vol. 11 

The above must have been the "sourgrapes" 
complaint of some spinster dissatisfied with her own 
status in life. Of course, we can not be sure that 
Mr. Clayton's song on Bachelor's Hall is riot also 
the self -deluding, false pleading of an unsuccessful 
suitor. 



Mr. Clayton learned this version of Bachelor's Hall 
from the singing of his greataunt Mrs. William 
Tillson of Westport, Massachusetts. 

A bachelor's hall is one of the best, 
Be drunk or be sober you're always at rest, 
No wife for to scold you, no children to squall, 
So happy's the man that keeps Bachelor's Hall. 

Chorus: 
Singing, ho, row, row, 
Row, diddy oh. 

A,maid when she's single can live at her ease, 
Get up when she likes and sit down when she please, 
Get up when she likes and sit down on her throne, 
And eat her own cake be it raw or be done. 

Chorus: 

Needles and pins, needles and pins, 
When a man's married his troubles begin, 
His troubles and trials and that isn't all, 
It makes the gay spirit grow weary and small. 

Chorus: 

For additional texts and bibliographical information, 
see: 

Morris, Alton C., Folksongs of Florida, Univ. of 
Florida, 1950 

Randolph, Vance., Ozark Folksongs, Vol. III, 
Hist. Soc. of Missouri, 1946-50 

SIDE n, Band 7: AROUND THE INGALS BLAZING 

The cold winds of a Soottish winter must have 
inspired the warm comradeship of this song. In it 
we find the philosophy "let's be happy while we may" 
so prevalent in Scottish song and poetry. The 
blazing fire and friendship are the only elements 
necessary to keep such folk warm against the freezing 
breath of winter - and one can not always be too sure 
of the blazing fire. 

Mr. Clayton learned this parting song from his 
grandfather who reported having heard it sung 
frequently at the end of parties and get-to-gethers. 
It would seem the Scots outdo all other peoples in 
finding beautiful ways to say "parting is such sweet 
sorrow." This song has not previously been reported 
in this country. 

As around the ingals blazing, 
We're so happy and so free, 
Though the northern winds blow freezing 
Friendship warms both you and me. 

Chorus: 
Happy we are all together, 
Happy we'll be yang and .augh, 
Time shall find us all the blyther 
Ere we rise to gang awa. 

See a miser 0 'er his treasure, 
Gloating with a greedy ee; 
Can he feel the glow of pleasure 
That around us here we see. 

Chorus: 

ingals - fire, coals blyther- gayer, happier 
yang and naugh - young and old ee - eye 
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