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REHEARSAL VOL. 1 
WITH 

MARY LOU WILLIAMS 
FRANK NEWTON 
EDMOND HALL 
VIC DICKENSON 
AL LUCAS 
JACK PARKER 

LITTLE JOE 

HYLTON JEFFERSON 
DAVE RIVERA 
MILTON HINTON 
JONAH JONES 
J. C. HEARD 

In 

CAN'T GET STARTED FOOTNOTES TO JAZZ, VOl. 3 
Notes by Frederic Ramsey, Jr. 



INTRODUOTION AND NOTEI ON THE REOORDING. 
BY FREDERIC RAMSEV,~R. 

BAOK OfF EVERY REOORJlING OfF ~AU (OR 'Wllta, OR lOP) 
18 THE """OAL. "TRYOUT .E"ION" WHIOH HI.. PRO­
DUCED THE YINAL MA.TER. IT I' A .E"ION THAT PRO­
CEEDS ALONG LOGIOAL MUSIOAL LINI:8, ALTHOUGH EAOH 
MUSIOIAN WOULD PROBAILY DENY IT AT THE TI .. ; ITI. 
80 HARD YOR HIM TO TELL ~U'T HOW HI' tNDIVIDUAL 
CONTRIBUTION TO THE EN8EMBLE WILL .OUND IN RELA­
TION TO WORK OfF HI. ,.LLOW ARTI.TI. IN PART, THII 
EXPLAINS THE NEED YOR RECORJIING .EVERAL "TE.T .... 
WHICH OAN BE HEARD BY ALL IIEMIERI OfF THE GAOUP 
1.8 A IE8'ION PROGREI.E •• 

BUT THERE 18 MORE TO A .E8aION THAN THI.E ·PLAY­
BACK'." FOR TO MOlT IIIU'ICIANS, A .E"ION, ANY 
8E.8ION, 18 WHAT GIVE. LI'E TO ~AIZ. JT II THROUGH 
THE INFORMAL, UNREHEARIED 8EIIION THAT THEIR ""'1-
CAL IDEA8 FIR8T OOME INTO EXI8TENCE; AND IT I' 
THROUGH OONTINUATION OfF .ooH A .UIION 'OR AI LONII 
A TIME AI P0I81BLE THAT THEY ARE DEVELOND. AND 
1.8 lMALL-eAND "AZZ ...,,, 0 I AN. F'I ND THAT _o.T MA8. 
MEDIA ARE DENIED TO THEM (RADIO, TELEVI'ION NET­
WORK8, AND MOV IE PRODUOER8, ARE OUT8TANDIN8 'OR 
THEIR 8HUNNING OfF WORTHWHILE "AZI, PARTLY IIOAUIE 
OF' OOLOR LINE', PARTLY BEOAUIE OfF IGNORANCI OR 
INDIYf'ERENCE), THEY HAVE POURED MORE Of'THEIR 
TALENT INTO ~EOORDING 8E.81ONS THAN INTO ALMOST 
ANY OTHER PHA8E Of' THEIR OREATIVE AOTIVITY. THAT 
II, PROVIDED THE REOORDI .. I"IIONI GIVE THEM 
TIME, TO DEVELOP THEIR IDEAl. 

WITH BIG lANDI, A DI"ERENT 81T Of' RULEI HAl PRE­
VAl LED. A CRAOK ARRANGEMENT II REPEATED 'OR HOUR. 
IN A REHEAR8AL HALL BE'ORE ANYONE DARE. TO aET 
WITHIN PIOKUP RANGE or A MICROPHONE. THEN THE 
B*> REMOVE. TO A REOORDING STUDIO, WHERE THE 
WHOLE BU.INEI8 18 RUN THROUGH AT A IRI8K PAOE. 
IN TH 18 MANNER, A LARGE lAND OAN 1(NOOI( OUT FOUR 
TUNEI IN A RELATIVELY 8HORT 8PACE Of' RECORDING 
TIME. THERE 18 NOTHING WRONG WITH THII IY'TEM, 
WHEN THE VALUI:8 I NVOLVED ARE PURELY OOtAtER,C I AL; 
THI MEN ARE PAID AOCORJIING TO THE TIME THEY IPEND 
IN THE 'TUDIO, AND .0 ARE THE ENGINEERI. IT DOEI 
REQUIRE THAT EVERY NOTE IE PRE-ARRANGED, AND THAT 
NO ONE DEVIATE YROU A WRITTEN 10ORE. IN THE HAND8 
OF' IKILLED ARRANGERI, THI8 II QUITE EFFECTIVE -­
IN lOWE CAIEI, IT HAl BEEN WARMLY PRAI8ED BY 
PER.ONI WHO HAVE lAID THAT IT ACHIEVED 80ME Of' 
THE LOOSE, EAIY QUALITY OF' INFORMAL, SMALLBAND 
"AIZ. 

THERE 18 NO NEED TO 8TATE THAT ONE METHOD 18 
BETTER THAN THE OTHER; EACH HAS PRODUCED GOOD 
REIULT8. YET Of' THE TWO, THE INf'ORMAL, PLAY-A8-
YOU-GO SYITEM HAl ALWAYS APPEALED MOST TO "AIZ 
""'ICIANS. IT IS IURPRI8ING, THEN, THAT NO ONE 
HAS DEEMED IT WORTHWHILE TO PRESERVE A RECORD 
OF' THI. OHOIEN WORK8HOP-METHOO OF' "AIZ. 

CERTAINLY THE "REHEAR8~" IDEA HAl BEEN AOCEPTED 
IN THE FIELD or CLA881C ...,810, WITH BROADCASTS 
OF' THE BOlTON SYMPHONY REHEARIALS IPANNING OVER 
TWO SEA80NS Of' NETWORK PROGRAMMING. THERE HAVE 
BEEN QUITE A FEW I NYORMAL, , "REHEAR8AL" OONCERTS 
IN NEW YORK, TOO, AT TOWN HALL AND AT OARNEGIE 
REOITAL HALL. IF A REHEAR8AL OF' A OLAI.IC WORK 
IS 'IGNI'IOANT A. IT UNFOLD8 TO LI8TENER8, THEN 
A "All REHEAR8AL 8HOULD BE DOUBLY .0 -- 'OR IT 
II IN 'UOH IEIIIONI THAT THE MUIIO AOTUALLY 
EVOLVEI, AND A 'INAL RECORDING MAlTER 18 "OREA­
TED." HERE TNERE ARE NO NOTEI, NO PREOIII 'COR-
1N68 -- THE WHOLE IUSlNE8S II ENTIRELY UP TO THE 
MUIIOIA"" AND THEY ·MAKE THE ...,110" AI THEY GO 
ALONG. 



IT WAW WITH THESE OOHIIDERATIONS IN ~ND THAT 
THE RECORDIN8 DIRECTOR, MOE AIOH, DI'P£D DEE' 
IIITO HIS aUPPLY Of' EXTRA ACETATES, EVEN IN THE 
DAYS WHEN ACETATEa WERE HARD TO SET, AND IEIAN 
TO CATOH aOME or THE ELUSIVE YET IIINI'ICANT 
MU81CAL ~NTS Of' ACTUAL ~AIZ REHEARSALI. 
OVER A PERIOD Of' YEARa, THEIE ACETATEa WERE 
8ET A8IDE. THE MAaTERS THAT WERE PRODUOED AT 
THE RECORDING IESalONS WERE UaED, IUT THE RE­
HEARSAL MATERIAL WAI STORED AWAY IN A BIG -­
AND WEIGHTY -- TIN BOX. 

RECENTLY, THE TIN BOX CAME TO LIGHT, AND WAI 
OPENED. IT WAa ALMOIT AI IF A GENIE HAD IEEN 
RELEASED -- AI THE REC0RD8 CAME OUT Of' THE lOX, 
THE PI LE SPREAD AND GREW. THERE WERE 66 SIDES 
IN ALL, AND MOlT Of' THEM WERE 16", GLAII ,AaE 
ACETATES. THEY HAD TO BE CATALOGID, SEPARATED 
ACCORDING TO DATEI, IEISIOHI, MUIICIANa. NOT ALL 
THE AOETATES HAD BEEN KINDLY TREATED, AND THAT 
WAS A DIIAPPOINTMENt. BUT OUT or THla MATERIAL, 
IT HAl BEEN POSIIBLE TO PIEOE TOGETHER, WITH 
THE AID Of' TAPE, A SEQUENCE THAT MIRRORa THI 
CHALLENGING, OREATIVE MOMENTI Of' ~AIZ GEITATION. 
THU~ n~AZZ REHEARSAL, I," WHICH la THE"aECOND 
LONG PLAYING REOORD TO APPEAR IN THE FOOTNOTES 
TO ~AZZ" IERIES, IS FRANKLY EXPERIMENTAL, AND 
AS FAR AI WE KNOW, THE FIRST Of' ITa KIND. 

lITILE ~ 

FOR HER 'IRST IEIIION IN THE aTUDIO, MARY LOU 
WILLIAMS OHOIE FIVE MUSICIANS: FRANK NEWTON, 
TRUMPET; VIC DICKEN8ON, TRtuIIONE; EDMOND HALL, 
CLARINET; AL LUCAa, BAIS, AND JAOK PARKER, 
DRUMS. ALTHOUGH IHE HAD BEEN 001 NG lOME OUT-. 
8TANDI NG ARRANGEMENTS FOR 10TH THE BENNY GOOD­
MAN AND DUKE ELLINGTON OROHEITRAI, THla WAa HER 
FIRIT DATE WITH HER OWN PICKED GROUP. HER PRE­
VIOUI RECORDINGS DAT.ED BACK 'OUR YEARS. 

IT WAI A TIME Of' EXPERIMENT IN ~AZZ; A IROU' Of' 
YOUNQER MEN WAI OHALLENG I NG THfi STANDARDS 10 
RIGIDLY MAINTAINED OF ~* ORLEANS ~AZZ. THEY 
WERE DEMANDING THE RIGHT TO EVOLVE, AND TO PLAY, 
A ITYLE or THEIR OWN. FOR THII REAION, MARY LOU, 
WHO IDENTI'IED HERIELF WITH THII REVOLT AIAI",T 
THE OLD, ESTABLIIHED ICHooL, HAD OHOIEN MEN Of' 
THE YOUNGER GENERAT I ON. FRANK NEWTON, A YOUNG 
EXPERIMENTER WHOlE TIEl WITH THE OLD ~AZZ WERE 
CLoeE (I T WAa NEWTON WHO OONTR IBUTED THE '1 NE 
SOLO PAIIAGES TO BEallE IMITH'I LAIT REOORDI, 
NOTABLY TAKE ME 'OR A BUGGY RipE AND .!l.1.IIILA 
~, YET WHO NIGHT AFTER NIGHT IN JAM 

IEIIIONI IN gREENWIOH VILLAGE WAB IHOWING THAT 
HE OOULD THINK AND INVOIT ALONe DlFnRENT 
LINEa, WAa A NATURAL OHOIOE FOR LEAD TRUMPET. 
VIO 8'OKE",ON, or XENIA, OHIO, A TROMBONE MAN 
WHO HAD liEN A BIT or EVERYTHING IN ~AZZ 
(ILAttOHE OALLOWAY, CLAUDE HOPKINI, lENNY OARTlR, 
AND OOUNT IAIII HAD KNOWN HIM Aa IIDEMAN; 10 
HAD ON« lfOI!lD WEBI Of' .,.D,ION, wlaCONSIN, IN 
THE MIDDLE TWINTIEa), WAa REALLY OOMINQ INTO 
HI8 OWN Aa MAaTER or A REMARKAILY OONTROLLED, 
"I LOW-DOWN" TEOHNIQUE or TROMIONE PLAYING. ED 
HALL HAD INHERITID MUCH or THE FLUID OLARINET 
TRADITION or Hla NATIVI NEW ORLEANS, YET HE 
LOOKED ILIEWHERE FOR INa'IRATION; HII WAI THE 
MoeT TRADITIONAL aTYLE, YET HII MUalCIANSHIP 
WAI 'LEXIBLE. ~AOK "THE BEAR" 'ARKER HAD RECORD­
ED WITH SEVERAL aURa OF THE NEW aOHOOL or FlFTY­
IEOOND ITREET, INCLUDING DON BYAI, aLAM aTEWART, 
AND EDDIE HEYWOOD. LUCAI HAD BEEN TRAVELING WITH 
THE lAME 10HOOL, HAVING RleORDE~ WITH HAWKINS, 
BEN WEBSTER, LIPS PAGE, AND OTHERa. 

ALONG WITH NEW TALENT IPIRALLING ONTO JAZZ TURN­
TABLEI AT THII TIME, lOME ECONOMIO CONDITIOMr 
FAVORABLE TO lMALL-IAND RECORD I NG HAD COME AlOUT, 
NOT ALTOGETHER BY lLEllED HAPPENITANCE. MANY 
REOORD O~ANIEa, EI'ECIALLY THE MA~OR PRODUCERa, 
HAD HEN I NACT I VE FOR MONTHI BICAUSE Of' REFUIAL 
TO IIIN AN AIREEMENT PAYING ROYALTIEI TO THE 
AMERIOAN FEDERATION Of' MUIICIANI. AT THE lAME 
TIME; THE DEMAND FOR RECORDI, BECAUIE OF WARTIME 
IPENDI ... AND THE GENERAL RENAISIANCE Of' CULTURAL 
ACTIVITIEI THAT FOLLOWED THII PERIOD or GOOD 
WAGEa, HAD INCREAIED IHARPLY. aEVERAL INDEPENDENT 
RECORD COM'ANIE8 BEGAN TO MEET THIS DEMAND, AND 
THEIR AOTIVITY COINCIDED WITH THE EAIERNEaa or 
MUalOIANI TO GET THEIR NEW IDEAa ON RIOORD. 

ALMOIT EVERY NIGHT IPOT IN NEW YORK WAa JAMMED, 
PROVlnlHG WORK AND A PLACE FOR MU810lANa TO 
EXPERIMENT. EVERY MONDAY NIGHT, JAM IE .. IONa AT 
THE VILLAGE VANGUARD WERE MEMORAILE AFFAIRS; 
DIOKE",ON AND NEWTON CONTRIIUTlD CHORua A"ER 
OHORUI TO IMALL, I NS'IRID GROUPS -- NEW, TALENT­
ED lANDS or II It OR IEVEN MEN l:UIHROOMEll REIULAR­
LY AT CAF. aoaIETY, WHERE MARY LOU WILLI ... W .. 
PLAYING TO A 'ULL HOUlE EVERY NIIHT. EDDIE HIY­
WOOD 'LAYID THERI, AND 10 DID EDMOND HALL AND 
ISNHT MORTON. COLEMAN HAWKI NS WAa BLOWI NG PRO­
LIFICALLY ALONe 52ND ITREET. aLAM aTEWART, LIPS 
PAGE, ILIM GAILLARD, EMMETT IERRY AND ~OHNHT 
IUARNIERI KEPT HIM OOMPANY IN BlaTROI THAT LINED 
THAT "OW 'OftIOTTEN THORoueH''''''. 



IT WAS AGAINST THIS BACKGROUND THAT MARY LOU 
WILLIAMS BROUGHT HER CHOSEN FIVE TO THE STUDIO. 
WHAT HAPPENED AS THEY WORKED WITH HER COMPOSI­
TION, "LITTLE .JOE", THE TUNE SHE HAD RECORDED 
SEVERAL YEARS BEFORE WITH A BIG BAND, CAN BE 
HEARD AS THE SESSION EVOLVES ON THE FIRST SIDE 
OF THIS LONG PLAYING ".JAZI REHEARSAL". 

I CAN'T GET STARTED 

PERSONNEL: HILTON vEFFERSON, ALTO SAXOPHONE; 
DAVE RIVERA, PIANO; MILTON HINTON, STRING 
BASS; .JONAH .JONES, TRUMPET; "'.C. HEARD, DRUMS. 

ON THE DAY HE CAME IN FOR THIS "'All REHEARSAL, 
ALTO SAXOPHONIST HILTON "'EFFERSON COULD NAME 
WITH PRIDE THE LONG LIST OF "'UMPING vAll 
BANDS HE'D PLAYED WITH; IT READS LIKE A DIS­
COGRAPHY, A LITTLE ENCYCLOPEDIA OF .JAZI, AND 
INCLUDES KING OLIVER, CHICK WEBB, FLETCHER 
HENDERSON, BUBSER MILEY, RED ALLEN, AND CAB 
CALLOWAY, WITH WHOM HE PLAYED REGULARLY FROM 
1940 TO 1947. WITH OTHER MEMBERS OF THE CALLO­
WAY BAND, HE GOT TOGETHER TO IMPROVISE A FEW 
CHORUSES ON THE SWING CLASSIC, I CAN'T GET 
8TARTED WITH YOU. 

MILTON HINTON, WHO PLAYED WITH .JEFFERSON ON 
THIS "'All REHEARSAL, AND WHO CAN BE HEARD 
TALKING WITH HIM, HAD PLAYED WITH EDDIE SOUTH, 
ERSKINE TATE (AN ERSKINE TATE RECORDING BY AN 
EARLIER BAND CAN BE HEARD IN vAll, VOL. 5, 
CHICAGO), AND, OF COURSE, CALLOWAY. HE HAD 
RECORDED WITH TEDDY WILSON, CHU BERRY, AND 
CALLOWAY. 

THE MOOD OF THE MEN AWAY FROM THE CALLOWAY 
BAND, WHICH AT THAT TIME WENT IN FOR TIGHTLY 
ARRANGED SECTION WORK, WAS ONE OF RELAXATION 
AND INFORMALITY, AS THESE RECORDINGS SHOW. 

INSTEAD OF PLAYING ARRANGEMENTS WRITTEN OUT 
FOR LARGE SECTIONS THAT ADDED UP TO A TOTAL 
OF EIGHTEEN MEN IN THE BIG CALLOWAY ORCHESTRA, 
THESE MEN COULD FORM A BAND-WITHIN-A-BAND OF 
THEIR OWN. NOT LONG BEFORE, THEY HAD BEEN 
SITTING ALONGSIDE SUCH BOP PIONEERS AS DIIZY 
GILLESPIE IN 1940 AND 1941; IN 1945, THE 
CALLOWAY BAND BOASTED BUCH SIDEMEN AS IKE 
QUEBEC, .J.C. HEARD, TYREE GLENN, AND DANNY 
BARKER. IT IS NOT SURPRISING, THEN, THAT 
THIS PARTICULAR REHEARSAL OAUGHT THEM IN A 
MOOD OF EXPERIMENT, REFLECTING TRENDS THEN 
CURRENT IN CONTEMPORARY "'AZI. 

EDITOR - rREDERIC RAUlEY,uR. 
PRODUOTION DIREOTOR - MOSES ASCH 

LITHO IN U.S.A. ~'" 






	01
	02
	03
	04
	05
	06
	07
	08

