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The Ritchie Family of Kentucky 
JEAN RITCHIE Interviews Her Family, 

with Documentary Recordings 
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Introductory Note 

RITCHIE 
FAMILY 

OF 
KENTUCKY 

Ever since I have been "singin' for people, " as my Dad would put it, I 
have been more and more conscious of things I say by way of intro­
duction to songs, things like, "This is a song I learned from my 
Mother, " "Dad Ritchie used to sing this one at play-parties," and so 
on. Lately I've been thinking how much better it would be if, instead 
of hearing me sing the songs, the audience could somehow hear Mom 
herself singing the lullabye or love song I was telling about, or could 
listen in to Dad actually entertaining the playparty folks, or could hear 
our whole family singing together. 

But I never could manage that. Dad always says he's too old for trav­
el, and Mom says she has to stay and tend to the cow and the chickens 
-- and Dad. The "children" are scattered throughout 'seven states, 
and sol al ways have to sing alone. 

The next best thing, thought I, would be to put out a record, with differ­
ent family voices singing and talking. My husband George Pickow and 
I began work on it, but the same problems arose--Dad had lost his 
singing voice, and the family was never together. But, we made new 
recordings of as many as we could, then went through miles of our old 
family tapes and wires to find usable, interesting material for the rest 
of the album. Now, these old recordings were made "for fun, " with 
nobody taking notice of background nois es, and this accounts for the 
many inconsistencies in quality throughout the record. However, so 
many people have expressed interest in this project, we feel sure that 
most everybody will forgive the crying babies, rattling dishes, bark­
ing dogs and the old "muly cow" bawling to be milked. 

This is by no means a complete family record (to the members from 
whom we were unable to get good recordings, or any recordings, we 
apologize), but we have tried to make a sort of miniature painting, 
with an honest and truthful likeness, and we hope everybody will 
accept it as such. 

Jean Ritchie 
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London Bridge is half fell down, 
Half fell down, half fell down, 
London Bridge is half fell down 
My true lover. 

London Bridge is all fell down, 
All fell down, all fell down, 
London Bridge is all fell down, 
My true lover. 

Londoll Bridge is half built up, 
Half built up, half built up, 
London Bridge is half built up, 
My true lover. 

London Bridge is all built up, 
All built up, all built up, 
London Bridge is all built up, 
My true lover. 

(After 'the last captured child has chosen sides, the leaders shout, "The salt's bad!" or "The 
pepper's bad!" whichever has been decided upon by prearrangement. Assuming that "the 
salt's bad, " all Salts then chase the Peppers until all have been caught. The last two Peppers 
to be caught become the leaders for the next game. Any two names may be chosen, as, Gold 
and Silver, Red and Blue Mountain and Valley, etc.) 

SKIP TO MY LOU (A partner-stealing game. All partners stand together in one big 
circle, girls on the right of boys. The one who is "It" skips around inside the circle while 
the others sing, and he steals a partner from one of the couples. The person whose partner 
is stolen follows immediately. skipping round the ring and stealing another partner. Mean­
while, the first couple skip around until they return to the girl's place, where they rejoin 
the circle. This action is continuous, until the chorus is thrown in, at will, "Skip, skip, 
skip to my Lou," when all the couples join hands in promonade position and skip in a 
counterTc1ockwise circle, the one who is left without a partner skipping alone. At the end 
of this chorus, the big ring forms again and the game goes on as before with the stealer 
taking a partner wherever he will.) 
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Jean: And. up on the porch. older ones rocked and sang. and each of 
them heard his own magic childhood repeated in the children's laughing. 
heard the "voices of loved ones. songs of the past" ... Many people 
think "Twilight A-Stealing" is a silly sentimental song; certainly it isn't 
a genuine folk song. It could be a hymn. but then it's not really 
religious either. Whatever it is, it always expresses what we feel as 
a family. together, and it's our own happy home we think about when we 
sing, "Gleameth the mansion, filled with delight, sweet happy home so 
bright. " 

TWILIGHT A-STEAUNG (Several Ritchies ) 

Twilight a-Btealing over the sea. 
Shadows are falling. dark on the lea; 
Bourne on the night wind. voices of yore 
Come from the far-off shore. 

CHORUS: 
Far away beyond the starry sky. 
Where the love-light never. never dies. 
Gleameth the mansion filled with delight. 
Sweet happy home so bright. 

Voices of loved ones. songs of the past 
Still linger round me while life shall last. 
Cheering my pathway while here I roam 
Seeking my far-off home. 
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The World's 

Largest 

Collection 
of Authentic Folk Music on Longplay Records 

• ETHNIC 

• AMERICAN 

• INTERNATIONAL 

• SCIENCE 

• LITERATURE 

• JAZZ 

• CHILDREN 
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