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OLD HARP SINGING

INTRODUCTION AND NOTES ON THE RECORDI NGS
By SIDNEY ROBERTSON COWELL

THE SEVENTEEN '"'OLD HARP SINGERS" WHO ARE PRESENT-
ING WHITE SPIRITUALS IN THIS ALBUM ARE PART OF A
GROUP NUMBERING MANY THOUSANDS OF PEOPLE THROUGH
THE SOUTH AND WEST WHO SING RELIGIOUS FOLKSONGS
AND FUGUING TUNES. THEY ARE ACCUSTOMED TO MEET
ON ONE OR TWO SUNDAY AFTERNOONS A MONTH TO SING
FROM ONE OF THE MANY COLLECTIONS OF RELIGIOUS
SONGS THAT WERE PRINTED IN SHAPED NOTES AROUND
THE MIDDLE OF THE NINETEENTH GENTURY., SUCH MEET-
INGS ARE ANNOUNGED AT CHURCH SERVICES OF SEVERAL
DENOMINATIONS AROUND THE COUNTRYSIDE, AND THEY
BRING TOGETHER ANYWHERE FROM TWENTY-FIVE TO TWO
HUNDRED PEOPLE, TODDLERS TO GREAT-GRAND-PARENTS
IN THEIR EIGHTIES, IN A KIND OF MUSICAL PRAYER
MEETINGe ONCE OR TWICE A YEAR, SINGING CONVEN-
TIONS, OR 'BIG SINGINGS', COMBINE ALL THE SING=
ERS FROM A LARGER AREA, TWO OR THREE GCOUNTIES,
PERHAPS. AND SMALLER FAMILY GROUPS, LIKE THE

ONE RECORDED HERE, MAY MEET ON AN OCGASIONAL
WEEK=DAY EVENING IN PRIVATE HOMES.

OLD HARP SINGERS ARE NUMEROUS ALONG THE WEST=
ERN SLOPE OF THE APPALACHIANS IN EASTERN
TENNESSEE, IN THE COUNTRY AROUND THE LARGER
TOWNS AND IN RURAL LOWLAND AREAS TOO, AND

THEIR RELIGIOUS DENOMINATION 1S VARIOUS: SEVER~-
AL DIFFERENT SECTS, METHODIST, BAPTIST AND
CHRISTIAN, ARE REPRESENTED HERE. THEY ALL USE
ONE OF THE MOST FAMOUS OF SHAPE NOTE COLLECTIONS
OF SPIRITUAL SONGS: "THE HARP OF COLUMBIA", BY
WeH. AND MeL. SWAN. IT WAS FIRST PUBLISHED IN
KNOXVILLE IN 1848, AND IS STILL REPRINTED THERE
BY THE METHODIST EPISCOPAL CHURGH, SOUTH. THE
GROUPS USING THIS BOOK ALL CALL THEMSELVES

"oLD HARP SINGERS", ALTHOUGH THE EDITION MOST
COMMONLY FOUND 1S A REVISION MADE IN 1867 WHICH
APPEARED AS ''THE NEW HARP OF coLumsiA", (copies
ARE OBTAINABLE FOR ONE DOLLAR PLUS POSTAGE FROM
\eB. SHIELDS, MARYVILLE, TENNESSEE.,)

THESE PARTICULAR "OLD HARP SINGERS" COME FROM
THE CULTIVATED MOUNTAIN VALLEYS OF EASTERN
TENNESSEE AROUND SEVIERVILLE AND MARYVILLE.
FOURTEEN OF THE SEVENTEEN ARE MEMBERS OR CONNEC-
TIONS BY MARRIAGE OF THE ADAMS FAMILY; ONLY
THREE ARE NOT RELATED. MOST OF THE MEN ARE OR

HAVE BEEN PROSPFROUS FARMERS; SOME OF THEM NOW
WORK FOR ALCOA (ALUMINUM COMPANY OF AMERIGA-)
THE WOMEN ARE HOUSEWIVES; ONE OF THEM, SALLY
ADAMS, TEACHES THE WEARE VALLEY SCHOOL, ADAMSES
HAVE BEEN FAMOUS SINGERS IN THE HARP (FROM
THE NAME OF THEIR SONGEOOK) FOR SEVERAL GENERA=-
TIONS, AND THERE HAVE BEEN SEVERAL SINGING
SCHOOL TEACHERS AMONG THEM, AT LEAST THREE OF
THE SONG LEADERS OF THE PRESENT GROUP NOW TEACH
OR HAVE TAUGHT SINGING SCHOOL.

THE

Rew Harp of Columbia:

A STSTBXK OF MUSIOAL NOTATION,
WITH A NOTE FOR EACH SOUND, AND A SHAPE FOR EACH NOTE:
CONTAINING A VARIETY OF MOST EXCELLENT

PSALM AND HYMN TUNES, ODES AND ANTHEMS,

HAPPILY ADAPTED TO
CHURCH SERVICE, SINGING-SCHOOLS AND SOCIETIES
ORIGINAL AND SELECTED.

By M. L. SWAN.

NasaviLLe, TENN
Dattas, Tex.; Ricaxox, Va,
PusLisming Houss or Tae M. E. Crurca, Souta.
SuiTH & LavAr, PUSLISHING AGENTS.
1921

A. A. Hicks, Secretary and Treasurer, 1716 Grand Ave., Knoxville, Tenn.

THE MUSIC OF THE SHAPED-NOTE SINGERS HAS PRE-
SERVED, OR REVERTED TO (WE CANNOT ALWAYS BE SURE
WHICH) MANY ASPECTS OF I7TH AND 18TH CENTURY
MUSIC: NOT ONLY THE UNINFLECTED INSTRUMENTAL
TONE QUALITY AND THE BARE HARMONIES, BUT ALSO
MANY ACTUAL FOLK TUNES., WHEN MARTIN LUTHER RE-
MARKED THAT IT WAS A PITY THE DEVIL SHOULD HAVE
ALL THE GOOD TUNESy THE WAY WAS OPENED FOR THE
ADOPTION OF SECULAR TUNES WITH CHANGED TEXTS
FOR RELIGIOUS USE, AND LUTHER HIMSELF BUILT UP
THE WONDERFUL BODY OF GERMAN CHORALES THAT WERE
THE FIRST MUSIC OF THE REFORMATION IN JUST THIS
WAY. WHEN JOHN WESLEY, FOUNDER OF BRITISH METHO-
DISM, TOOK OVER THIS IDEA, HE MISSED THE REAL
POINT, HOWEVER, FOR HE CIRCULATED LUTHER'S GER-
MAN FOLK TUNES AMONG THE BRITISH UNDER THE IM-
PRESSION THAT CHURCH MUSIC WAS THUS SOLIDLY
ANCHORED IN THE "MUSIC OF THE PEOPLE." THIS BE-
CAME THE BASIS FOR THE MUSIC OF CITY CHURCHES
IN THE UNITED STATES, OF WHATEVER PROTESTANT
DENOMINAT | ON.

MEANWHILE VARIOUS GROUPS OF DISSENTERS IN WALES
AND ENGLAND, THE REBELS AGAINST ENTRENCHED
PROTESTANTISM IN ANY FORM, HAD BEGUN TO CIRCU~
LATE RELIGIOUS WORDS FOR USE WITH FAMILIAR
BRITIEH FOLK TUNES, |7 SEEMS TO HAVE BEEN DUR=-
ING THE RELIGICUS REVIVAL OF THE 18TH CENTURY,




THE "NEW AWAKENING" THAT WAS PREACHED ACROSS
THE UNITED STATES BY JONATHAN EDWARDS (1703~
1753) AND GEORGE WHITEFIELD (1714=1770), THAT
THIS MUSIC WAS ESTABLISHED IN AMERICA FROM
ENGLAND. MOST OF THE TUNES, OR VARIANTS OF
THEM, WERE ALREADY HERE, CIRCULATING WITH S8ECU-
LAR WORDS8, THEY GAN STILL BE FOUND ATTACHED TO
BRITISH FOLK BALLADS AND LOVE SONGS8; SOME OF
THEM ARE EVEN CURRENT A8 DANGE TUNES., AS FOLK
HYMNODY, THIS MUSIC WAS CARRIED BY THE CALVIN=
IST REVIVAL FIRES FIRST TO NEW ENGLAND, THEN
8OUTH TO VIRGINIA AND SOUTH CAROLINA, AND
"wesT" TO TENNESSEE AND KENTUCKY. A LITTLE
LATER THE SINGING S8CHOOLS AND THEIR PRINTED
COLLECTIONS OF THE SAME FOLK MUSIC WERE TO
TRAVEL THE 8AME ROUTE.

MANY SINGERS NOWADAYS FEEL THEIR WAY INTO THIS
MUSIC JUST BY JOINING THEIR FAMILY OR NE|GHBOR=
HOOD GROUPS AND STANDING NEXT TO A GOOD SINGER

ON THEIR GHOSEN PART. WITH A LITTLE HELP FROM

THE INITIATED IT IS NOT TOO HARD TO FIT ONE'S
SELF INTO A FEW S8ONGS IN THIS WAY. THE REAL PRE-
SERVERS AND PERPETUATORS OF THE TRADITION, HOW-
EVER, ARE THE SINGING SCHOOLS, WHICH SEEM TO HAVE
BEGUN IN NEW ENGLAND AROUND 1770 AND TO HAVE USED
TAVERN SITTING ROOMS FOR THEIR MEETINGS., THEY
WERE GONDUCTED BY 'ITINERANT SINGING MASTERS, IN
SESSIONS THAT USED TO LAST THREE HOURS EVERY EVE-
NING FOR A MONTH. SINGING SGCHOOLS ARE NOW RARE,
BUT STILL TO BE MET WITH, THOUGH THE SESSIONS ARE
NOW USUALLY NO MORE THAN TWO WEEKS, WHOLE FAMILIES
ATTEND TOGETHER YEAR AFTER YEAR —— PARENTS, CHILD-
REN AND GRAND=CHILDREN == FOR A FEE (AT LEAST UN~-
TIL REGENTLY) OF ONE DOLLAR PER SESSION PER HEAD.
THE LESSONS OF A SINGING SCHOOL MASTER IN THE
OZARKS WERE TRANSCRIBED VERBATIM BY VANGE RAN=
DOLPH AND CAN BE FOUND IN H1S "OZARK MOUNTAIN
roLks™ (NEW YORK, VANGUARD PRESS, 1932,

THE LONG NARROW BOOKS OF RELIGIOUS S8ONGS USED IN
THE SING;IN? SCHOOLS BORE NAIIES”LIKE "GHRISTIA”
HARMONY ’ KENTUOKY HARMONY H'E'SPERIAN HARP ,
"SACRED HARP ’ "SOUTHERN HARMONY s HARP OF
00LUM8|A s AND SO ON, THEY BEGIN WITH A FEW PAGES
ON THE RUDIMENTS OF MUSIC, WITH S8OMETIMES A ROUND
OR A COUPLE OF EXERCISES FOR PRACTISE, THE SONGS
ARE ALL RELIGIOUS, AND ARE DIVIDED INTO THREE
GROUPS? CHURCH MUSIC, 8INGING~SCHOOL MUSIC, AND
ANTHEMS8, THE ANTHEM SECTION FREQUENTLY INCLUDES
FUGUING TUNEB (SOMETIMES SPELLED, AND OFTEN PRO=
NOUNCED, "FUDGING TUNES ) ALMOST ALL THESE
BOOKS WERE PRINTED IN ONE OR ANOTHER OF THE
VARIOQUS SYSTEMS OF SHAPED-NOTES, AND THEY WERE
DISTRIBUTED BY TRAVELLING SINGING S8CHOOL MASTERS
WHO WERE OFTEN AL80 THE EDITORS AND ARRANGERS,|

le GEORGE PULLEN JACKSON'S BOOKS ARE A PERFECT
MINE OF FASCINATING INFORMATION ABOUT THIS
MUSIC AND THE PEOPLE WHO 8ING IT.

THE IDEA OF GIVING EACH NOTE A SHAPE, A 8B8QUARE,
A DIAMOND, A TRIANGLE AND SO ON, TO INDICATE

IT8 POSITION IN RELATION TO THE TONIC, WA8 AN
AMERICAN INVENTION LONG CREDITED TO ANDREW LAW,
BUT WHICH NOW APPEARS TO HAVE BEEN USED EARLIER
BY MESSR8, SMITH AND LITTLE, IN A VOLUME THAT
WAS PRINTED IN PHILADELPHIA IN 1798, THE NOTES
ARE PLACED ON THE FIVE=LINE STAFF A8 WE "ROUND-
NoTeERs" ARE ACCUSTOMED TO SEE THEM, THE VAR|OUS
SHAPES HOLLOW OR FILLED, WITH FLAGS ON THE STEMS,
TO INDICATE METRIC VALUES IN THE USUAL WAY, THE
VARIETY OF SHAPES SIMPLY TAKES THE PLACE OF A
KEY SIGNATURE, DIRECTING ATTENTION TO A FEW
SIMPLE INTERVAL PATTERNS THAT ARE OFTEN REPEATED,
INSTEAD OF WORRYING S8INGERS WITH THE TWENTY=-FOUR
KEYS AND THEIR 8IGNATURES, WHICH HAVE NO BEAR=-
ING ON THE WAY THE MELODY OUTLINES SOUND ANYWAY,
A8 A DEVICE FOR FACILITATING READING MUSIC AT
81GHT, THE "NEW PATENT NOTES™ WERE AN IMMEDIATE
AND IMMENSE SUCCESS, INCREDIBLE A8 IT MAY BEEM,
HUNDREDS OF THOUSANDS OF COPIES OF SHAPED-NOTE
COLLECTIONS OF RELIGIOUS SONG8 WERE PUT INTO
CIRCULATION BETWEEN 1800 AND THE END OF THE
CIVIL WARs, AND SOME OF THEM ARE STILL BEING
PRINTED.

THE HARMONIC SETTINGS IN THE SHAPED~NOTE COLLEC—
TIONS HAVE A RATHER ROUGH AND READY AIR ON
PAPER, FULL OF WHAT WERE AT ONE TIME CONSIDERED
TO BE MISTAKES IN HARMONY: PARALLEL AND DIRECT
FIFTHS AND OCTAVES, INCOMPLETE GHORDS (OMITTING
THE THIRD DEGREE) AND SO ON. THIS VERY UNGON-
VENTIONALITY, HOWEVER, STEMMED FROM A FINE
FEELING FOR THE SOUND OF MASSED VOICES THAT HAS
GIVEN US A VIGOROUS AND ORIGINAL CHORAL TRADI-
TION, THE ACTUAL S8INGING HAS AN ASTONISHING IN-
TENSE RESONANCE, UNSUSPECTED BY THE EYE, BECAUSE
THE CUSTOM I8 FOR BOTH MEN AND WOMEN TO S8ING ALL
THE PARTS, PRODUCING SO BROAD AND FULL AN OCTAVE
DOUBLING THAT THE FREQUENTLY=-OMITTED THIRDS OF
CERTAIN CHORDS ARE NEVER MISSED. YOU SIMPLY
GHOOSE THE PART YOU LIKE BEST AND 8ING IT 'uP!
IF YOU'RE A WOMAN, 'DOWN' IF YOU'RE A MAN. THE
MELODY, UNDER THIS SYSTEM OF FREE ENTERPRISE,
MAY WIN OUT IN NUMBERS AND SO BE REASONABLY
AUDIBLE, OR IT MAY NOT; THE TREBLE, AND BOME-
TiMeES EVEN THE BAsS (As OFTEN IN "GREENFIELDS")
MAY ATTRACT MORE 81NGERS THAN THE OTHER PARTS.
AS INDIVIDUAL SINGERS LIKE TO SING ONE PART
TODAY AND ANOTHER NEXT WEEK, THERE 18 NOTH I NG
FIXED ABOUT THE "ORCHESTRATION.

THE FUGUING TUNES WERE REAL GOMPOSITIONS IN THE
MORE USUAL SENSE, ALTHOUGH TRADITIONAL FRAGMENTS
SOMETIMES OCREPT INTO THEM TOO., THE NAME OF
WILLIAM BILLINGS SEEMS INEXTRICABLY ATTAGHED TO
THE FUGUING TUNE, BUT OTHER AMERICAN "PRIMITIVE"
COMPOSERS WERE WRITING S8UCH PIECES AT ABOUT THE
SAME TIME, THE ENTHUSIASM EVOKED BY THE CONTRA=~
PUNTAL MUSIC OF BACH AND ABOVE ALL HANDEL, WHOSE
ORATORIOS WERE GIVEN BY LOCAL SINGING S8OCIETIES
IN MOST OF THE LARGER AMERICAN TOWNS BY THE END
OF THE I8TH OENTURY, WAS PROBABLY RESPONS|BLE
FOR THE IDEA.



THE FUGUING TUNE RETAINS FROM THE CLASSIC FUGUE
FORM ONLY THE SUCCESSIVE ENTRANCE OF |NDEPENDENT
VOICES, AND THEIR TRIUMPHANT COMBINATION AT THE
END, THE FORM 1S [NCREDIBLY CONDENSED: ALL FOUR
VOICES ARE ORDINARILY SET GOING WITHIN FOUR
MEASURES, AND THE WHOLE PIECE MAY BE NO MORE
THAN TWENTY-FOUR MEASURES IN ALL,

TODAY NONE OF THIS MUSIC IN 1TS OLDER RELIGIOUS
FORM SEEMS TO BE CURRENT IN NEW ENGLAND, SO FAR
AS WE KNOW. BUT IT TURNS UP OCCASIONALLY IN
NEW YORK AND NEW JERSEY. FARTHER SOUTH, HOWEVER,
AND IN THE MIDDLE AND FAR WEST, THOUSANDS OF
SHAPED-NOTE BOOKS ARE STILL IN USE TODAY, AL~
THOUGH COMPARATIVELY LITTLE OF THE MUSIC 1S OF
THE OLDER TYPE HEARD IN THIS ALBUM. THE PAIAPH=
LET COLLECTIONS OF HYMNS USED BY MANY RE=-
VIVALIST SECTS {HOLINESS (HOLY ROLLER),
JEHOVAH'S W|TNESSES, SEVENTH=DAY ADVENTISTS,
AND SO ON) ARE STILL PRINTED IN SHAPED NOTES.
THE SONGS ARE PARTLY OLD CAMP MEETING SONGS,
PARTLY OF A NEWER VINTAGE, AND THE PACE OF THE
SINGING HAS BEEN SPEEDED UP CONSIDERABLY. THERE
}S OFTEN A SYNCOPATED PIANO ACCOMPANIMENT WITH
BREAKS BETWEEN PHRASES OF THE SONG, AND THE
MUSIC AS A WHOLE SOUNDS LIKE A CROSS BETWEEN
BARBER=SHOP HARMO“Y AND RAGIIME oF ABouT 1910,
IT 1S WRITTEN IN "QUARTETTE" Form (As DiIsTINCT
FROM THE OLDER SHAPED-NOTE MUSIC WITH THE
MELODY IN THE TENOR.,) THE TUNE HAS MOVED INTO
THE UPPER PART AND THE WOMEN SING |IT ALONE.
EIGHT MEMBERS OF THE ADAMS FAMILY SINGING
WITH THIS GROUP HAVE FORMED THEMSELVES INTO A
DOUBLE QUARTET AND LIKE TO SING THIS MODERN*
SHAPED~NOTE MUSIC.

WESTERN MOUNT PLEASANT (no. 206)

THERE 18 A HOUSE NOT MADE WITH HANDS,
ETERNAL AND ON HIGH,

AND HERE MY SPIRIT WAITING STANDS
TILL GOD SHALL BID IT FLY.

THIS IS A FUGUING TUNE FOR WHICH NO COMPOSER 1S
NAUED, 1T 18 SOMEWHAT MORE ELABORATE IN FORM
THAN "L1BERTY" AND "NORTHFIELD", WHICH ARE SuNG
LATER, ON THIS REGORD. LIKE THEM IT BEGINS WITH
AN EIGHT=MEASURE PHRASE, ALL PARTS SINGING TO-
GETHER THROUGH THE STANZA, THE LAST TWO LINES
OF THE TEXT ARE REPEATED SEVERAL TIMES FOR THE
FUGUING SECTION, THE BASS BEGINNING ALONE,
FOLLOWED BY THE TENOR, TREBLE AND ALTO IN THAT
ORDER, A MEASURE APART. THE COMPOSER HAS SOME
FUN WITH THE PHRASE "TILL GOD SHALL BID IT
FLY!" TURNING ABOUT THE WORD "FLY" WITH wiINGED
EIGHTH NOTES THAT ILLUSTRATE THE TEXT BY THE
MUSIC AS PURCELL AND HANDEL LOVED TO DO, AND
EXTENDING THE FUGUING FOR SIXTEEN MEASURES,

IN WHICH THE PARTS ANSWER EACH OTHER IN CON=
TRARY MOTION, FLYING TOGETHER AND APART AND
THEN COMING TOGETHER AGAIN FOR A FOUR-MEASURE
CONGLUSION WHICH IS A SOLID AND SATISFYING RE-
PETITION OF THE LAST HALF OF THE OPENING SEC-
TION.
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WONDROUS LOVE (no. 143)

WHAT WONDROUS LOVE 18 THIS, OH! My souL}
OH} my souL}

WHAT WONDROUS LOVE I8 THIS, OH! my souL!

WHAT WONDROUS LOVE I8 THIS}

THAT GAUSED THE LORD OF BLISS,

TO BEAR THE DREADFUL CURSE FOR MY SOUL,
FOR MY SOUL,

TO BEAR THE DREADFUL CURSE FOR MY SOUL.

THIS IS ONE OF THE MOST WIDELY SUNG SHAPED-NOTE
HYMNS; IT 18 STILL PRINTED IN THE "NEW HARP OF
GOLUMBIA" IN ONLY THREE PARTS8, NO ALTO HAVING
BEEN ADDED, THE STANZAIC FORM, WITH ITS ARRANGE-
MENT OF THREE-SYLLABLE EXCLAMATIONS, I8 YERY OLD.
THE MELODY STILL GCIRCULATES WITH AN ASSORTMENT OF
ROWDY WORDS AND SEVERAL SLIGHTLY DIFFERENT FORMS
OF THE TUNE, BUT THE TUNE=FAMILY 18 UNMISTAKABLE,
AND CAN BE TRACED BACK THROUGH SAM HALL, ADMIRAL
BENBOW, CAPTAIN KIDD AND OTHER PIRATICAL BALLADS
TO THE BEGINNING OF THE I8TH CENTURY, WHEN 1T

WAS DOUBTLESS ALREADY AN OLD TUNE,

THE SONGBOOK "HESPERIAN HARP" ATTRIBUTES THE
RELIGIOUS WORDS TO "REV. ALEX MEANS, AcMe, MoDao,
DuDs, LeLoDs, A METHODIST MINISTER OF OXFORD,
GEORGIA

MORNING TRUMPET (no. 99)

O WHEN SHALL | S8EE JESUS, AND REIGN WITH HIM
ABOVE?
AND SHALL HEAR THE TRUMPET SOUND IN THAT
MORNI NG,
AND FROM THE FLOWING FOUNTAIN, DRINK EVERLAST=
ING LOVE?
AND SHALL HEAR THE TRUMPET SOUND IN THAT
MORNI NG,

OH GLORYJ FOR | SHALL MOUNT
ABOVE THE SKIES,

HEAR THE TRUMPET SOUND IN THE
MORNING.

SHOUT,

WHEN |

THIS 18 A REVIVAL SPIRITUAL SONG, CREDITED TO
BeFe WHITE, ONE OF THE EDITORS OF THE OLDER
SHAPED-NOTE COLLEGTION CALLED THE "SAGRED HARP",
A NOTE SAYS, 'COUNTER BY SWAN'!, WHICH MEANS
THAT AN ALTO WAS ADDED FOR THIS BOOK BY ONE OF
THE S8WAN FAMILY WHO EDITED IT. THE WORDS, BY
JOHN LELAND, WERE VERY POPULAR IN THE S8OUTH,
SEVERAL OTHER MUSICAL SETTINGS WERE MADE FOR
THEM, BUT THIS 18 THE MOST VIGOROUS AND TRUMPET
~LIKE ONE.
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NORTHFIELD (no. 115)

HOW LONG, DEAR SAVIOR, OH! HOW LONG
SHALL THIS BRIGHT HOUR DELAY!}

FLY SWIFT AROUND, YE WHEELS OF TIME,
AND BRING THE PROMISED DAY.

THE WORDS OF THIS BRIEF FUGUING TUNE ARE BY |SAAC
WATTS (1674-1748), WHO PROVIDED PROTESTANT HYMNODY
WITH MANY FAMILIAR SONG TEXTS. THIS 1S THE COMMON~-
EST OF SEVERAL TUNES FOR THESE WORDS. IT WAS
COMPOSED BY yJEREMIAH INGALLS (1764-1838), ONE OF
THE MOST INTERESTING OF THE EARLY NEW ENGLAND
COMPOSERS. INGALLS WAS THE COMPILER OF A NOW VERY
RARE BOOK CALLED THE "CHRISTIAN HARMONY", WHICH

IN SPITE OF MUCH MUSICAL MISSPELLING |NCORPORATED
MORE THAN THE USUAL NUMBER OF FOLK TUNES AS SUNG
IN THE NEW ENGLAND SINGING-SCHOOLS.

"NORTHFIELD" 18 SIMPLE AND BRIEF: THE OPENING
SECTION CONSISTS OF AN EASY FOUR-MEASURE PHRASE
THAT 1S REPEATED., THE FUGUING SECTION LASTS JUST
LONG ENOuGH (FIVE MEASURES) TO GET ALL FOUR VOICES
IN WITH A TWO-MEASURE REMARK, ENTERING A MEASURE
APART; THE VOICES COMBINE FOR A CONCLUDING THREE=-
MEASURE PHRASE; THEN THE WHOLE LAST SECTION, BE~-
GINNING WITH THE FUGUING BIT, IS REPEATED.

LIBERTY (no. 98)

LORD, 'TIS AN INFINITE DELIGHT
TO SEE THY LOVELY FACE;

TO DWELL WHOLE AGES IN THY SIGHT,
AND FEEL THY VITAL RAYS,

THIS IS ANOTHER BRIEF FUGUING TUNE, MORE OR LESS
LIKE NORTHFIELD IN FORM, EXCEPT THAT WHEN THE
FUGUING STARTS THE VOICES DO NOT COME IN AT THE
SAME INTERVAL OF TIME IN EVERY CASE, THE TENOR
COMES, IN ONE MEASURE AFTER THE BASS AS USUAL,
BUT THE TREBLE WAITS TWO MEASURES BEFORE FOLLOW-
ING THE TENOR IN, THEN THE ALTO COMES IN ONE
MEABURE AFTER THE TREBLE,, THE BA8S RETIRES TO
SUSTAIN A LONG DRONE TONE AFTER ITS OPENING RE=-
MARK, UNTIL THE OTHER VOICES HAVE FINISHED

THEIR RUNNING AROUND., THE CONCLUDING SECTION I8
A REAL CODA, A SORT OF TAIL PIECE TACKED ON FOR
EMPHASIS, (REPEATING THE LAST PHRASE OF THE TEXT,)
TO BRING THE PIECE TO AN IMPRESSIVE CLOSE.

"LiBERTY" OFFERS A FINE EXAMPLE OF THE BARE
HARMONIES OFTEN FOUND IN THE BEST OF THIS MUSIC,
WITH PLENTY OF OCTAVES AND FIFTHS S8OUNDING TO=-
GETHER, AND WITH ONLY AN OCCAS|ONAL THIRD.

OCEAN (no. 159)

THY WORKS OF GLORY, MIGHTY LORD, THAT RUL'ST
THE BOIST'ROUS SEA;
‘THE SONS OF COURAGE SHALL REGORD, WHO TEMPT
THE DANG'ROUS WAY,.
AT THY COMMAND THE WINDS ARISE AND SWELL THE
TOW'RING WAVES; ,
THE MEN, ASTONISH'D, MOUNT THE SKIES, AND
SINK IN GAPING GRAVES.

THIS 18 A FUGUING TUNE CREDITED SIMPLY TO 'swan?,
THE COMPOSER WAS PROBABLY TIMOTHY SWAN OF NEW
ENGLAND, AND NOT ONE OF THE TWO SWANS WHO LATER
COMPILED THE "HARP OF GOLUMBIA". IT IS A COMPARA-
TIVELY ELABORATE COMPOSITION, BEGINNING WITH AN
OPENING SECTION THAT 18 TWELVE MEASURES LONG IN-
STEAD OF THE USUAL EIGHT, THE ALTO COMBINING WITH
THE BASS TO BEGIN THE FUGUING S8EGTION, I8 FOLLOW-
ED BY THE TENOR AFTER ONE MEASURE AND THE TREBLE
AFTER TWO MORE MEASURES. THE TREBLE HAS A FINE
EXPOSED MOMENT IN WHICH TO SWELL THE TONE ON A
LONG PHRASE DEVOTED TO THE WORD 'SWELL', AGAINST
A LONG DRONE TONE IN THE BASS, THE CONGLUDING
SEOTION, FIVE MEASURES LONG, LETS THE TREBLE

SOAR ON THE WORD 'SKIES', AND ON THE WORD 'GAP-
ING'! THREE OF THE FOUR PARTS TURN ABOUT THE WORD
IN A DOWNWARD DIREGTION THAT MAY AL8O BE AN AT-
TEMPT AT ‘A BIT OF DESCRIPTIVE MUSIC WRITING. THE
LAST TWO SECTIONS ARE REPEATED,

THIS 1S REAL CONTRAPUNTAL WRITING, FOR THE VOICES
MAKE FINE INDEPENDENT MELODIES THROUGHOUT THE
PIECE, WITH PLENTY OF CONTRARY MOTION AND VARIA-
TIONS IN NOTE VALUES,

GREENFIELDS (no. 16)

HOW TEDIOUS AND TASTELES88 THE HOURS,
WHEN JESUS NO LONGER | SEE;]

SWEET PROSPECTS8, SWEET BIRDS, AND SWEET FLOW'RS,
HAVE LOST ALL THEIR SWEETNESS TO MES

THE MIDSUMMER SUN S8HINES BUT DIM,

" THE FIELDS STRIVE IN VAIN TO LOOK GAY}

BUT WHEN | AM HAPPY IN HIM
DECEMBER'S AS PLEASANT AS MAY.

ABRAHAM LINCOLN KNEW "GREENFIELDS" As A BoY.

IT 18 STILL WIDELY SUNG TODAY. THE FIRST PART OF
THE MELODY WAS USED BY BACH IN THE "PEASANT CAN-
TATA". IT WAS PROBABLY A WELL-KNOWN FOLK TUNE
WHEN BACH APPROPRIATED IT.

HIGHTOWER. (no. 87)

TIME IS WINGING US AWAY TO OUR ETERNAL HOME}
LIFE 18 BUT A WINTER'S DAY, A JOURNEY TO THE
TOMB,
YOUTH AND YIGOR 8OON WiLL FLEE, BLOOMING BEAUTY
LOSE ITS CHARMS,
ALL THAT'S MORTAL SOON S8HALL BE ENCLOSED IN
DEATH'S COLD ARMS,

MoLo. SWAN, PROBABLY THE NEPHEW OF THE OTHER
EDITOR OF THE "HARP OF COLUMBIA , W.,H.8WAN, DIED
IN 1869 AT THE AGE OF 32, THIS PIECE BEARS M.L.'S
NAME, BUT WHETHER HE INTENDED TO GLAIM THE HAR=
MONIC SETTING ALONE OR THE WHOLE PIECE WE CANNOT
TELL.

IT 18 A SENTIMENTAL HARMONIG HYMN, OF A TRUE
DISSENTER LUGUBR|OUSNESS,
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PLEASANT HILL (no. 43)

M. L. BWAN. 87

i}

AND LET THIS FEEBLE BODY FAIL, AND LET IT
FAINT OR DIE}
MY SOUL SHALL QUIT THIS MOURNFUL VALE, AND
SOAR TO WORLDS ON HIGH;
SHALL JOIN THE DISEMBODIED SAINTS, AND FIND
ITS LONG-SOUGHT REST,
THAT ONLY BLISS FOR WHICH IT PANTS, IN THE
REDEEMER'S BREAST,

THIS TEXT 18 BY CHARLES wesLEy (D, 1788), WHO
SUPPLIED MANY OF THE RELIGIOUS WORDS FOR BRITISH
METHODIST HYMNODY. IN AN EARLY SONGBOOK CALLED
THE OLIVE LEAF, ACCORDING TO GoP. JACKSON, THE
TUNE 1S CREDITED TO "WM, NICHOLSON OF VIRGINIA
AND OH10, CAPTURED BY THE BRITISH AT FORT MALDEN
IN THE WAR OF 1812," THIS WAS AN EXTREMELY POPU~
LAR REVIVAL SONG IN THE EARLY I9TH CENTURY,
FAMILIAR AT CAMP MEETINGS WITH A SOMEWHAT SIMPL|=
FIED TEXT AND A HEARTY REPETITIVE 'HALLELUJAH}"
REFRAIN THAT MADE 1T EASY FOR EVERYONE TC JOIN IN.

AVMAZ ING GRACE

AMAZING GRACE, HOW SWEET THE SOUND
THAT SAVED A WRETCH LIKE ME.

| ONCE WAS LOST, BUT NOW AM FOUND,
WAS BLIND BUT NOW | SEE,

THE WORDS ARE BY JOHN NEWTON, (1725-1807). THIS
IS ONE OF THE MOST POPULAR OF ALL THE OLD HYMN
TUNES, ALTHOUGH |T HAPPENS NOT TO BE PRINTED IN
THE "NEW HARP OF coLuMBIA'; EVERY BAPTIST AND
METHODIST KNOWS AND LOVES THE MELODY, WHICH 18
USED FOR HALF A DOZEN DIFFERENT TEXTS,

| OWE MY ACQUAINTANCE WITH SALLY AND ARVIL ADAMS,
THEIR FAMILY AND FRIENDS, TO THE FAMOUS FOLKSONG
COLLECTOR MARY ELIZABETH BARNICLE, WHOSE ACTIVI-
TIES HAVE, AMONG OTHER THINGS, PRODUCED |N=-
VALUABLE COMPARATIVE MATERIAL FOR THE STUDY OF
NEGRO FOLKSONG, AND WHO SINCE HER RETIREMENT
FROM NEW YORK UNIVERSITY HAS BEEN DOING A SUR-
VEY OF TENNESSEE FOLK MUSIC FOR THE UNIVERSITY
OF TENNESSEE. DURING CHRISTMAS WEEK, 1949, sam
ESKIN, MY HUSBAND AND | MADE A TRIP TO TENNESSEE
TO SEE WHAT HAD HAPPENED TO THE 'OLD HARP SING=-
ING" TRADITION THAT | HAD KNOWN TWELVE YEARS
EARLIER AROUND KNOXVILLE, AND WE SPENT SEVERAL
DAYS AS MISS BARNICLE'S GUESTS HIGH ON THE
SHOULDER OF A MOUNTAIN NEAR CADE'S COVE. ON NEW
YEAR'S EVE SOME OF THE "OLD HARP SINGERS" MET

AT HER INVITATION AT SALLY ADAMS' HOME NEAR
SEVIERVILLE., LATER ON, | INVITED THE GROUP TO
COME TO NEW YORK FOR THE SIXTH ANNUAL FESTIVAL
OF CONTEMPORARY AMERICAN MUSIC AT COLUMBIA
UNIVERSITY (MAY 1950), WHERE THEY WERE THE
FEATURE OF THE FOLK MUSIC PROGRAM,
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ETHNIC SERIES

AHM 4126 - THE FOUR VEDAS. Introduction and
Notes by Prof. J. F. Staal. Recordings by John Levy
and J. F. Staal.

Consists of a body of hymns (the Rgveda) sacrificial
formulas (the Yajurveda), chants (the Samveda) and
magical formulas (the Atharvaveda), which together
constitute the four Vedas. The whole of this broad
anthology has been handed down by word of mouth.
Rgveda, Black Yajurveda, White Yajurveda,
Samaveda and Atharvaveda, The Nambudiri Tradition,
and Vedic Ritual. English and complete trans-
literation, illustrated notes.

2-12" LPs

AHM 4151 - FASOLA - SACRED HARP SINGING
recorded by Amelia & Frederic Ramsey, Jr., with
very detailed illustrated notes of the history of the
shape note singing and about each piece. 53 most
important Sacred Harp Songs includes Liverpool,
Fillmore, New Jordan, Manchester etc.

2-12"" boxed set notes

AHM 4210 - SONGS OF THE WESTERN AUSTRALIAN
DESERT ABORIGINES. Recorded by R. A. Gould.

Kingaroo Cycle-Bloodletting, Novice, Mimicry,
Dance Songs Kangaroo & Dingo, Sacred Songs, Rain
and Tingari Cycle Songs, Women's Songs. Complete
illustrated notes.

1-12" LP

AHM 4212 - MUSIC OF GUATEMALA. Recorded and
Edited by Jacques Jangoux. From San Juan Laguna,
Chirmia and Drum. From San Pedro Laguna,
Marimba and Clarinet, Chirmia and Drum. From
Jocotan, Small Marimba. From Todos Santos,
Whistling and Childrens Songs, Humming, Marimba
and Songs. Complete Notes.

1-12" LP

AHM 4221 - MUSIC OF THE IDOMA OF NIGERIA
rec. by Prof. Robert G. Armstrong with notes that
include/in special/transcribed phonetics the words
of each song with their English equivalents. Aleku
Chants. Ichicha Songs, Onugbo and Oko, Ucholo
Nehi (The Great Ceremony) of Oturkpo-Idoma,
Prays, sponsored by the Inst. of African Studies.
Univ. of Ibadan, Nigeria and UNESCO.

1-12" LP notes

AHM - 4222 - EWE MUSIC OF GHANA Recorded
and edited by S. K. Ladzekpo Yewe Cult Dance,
Funeral Durge, Kpegisu, Ga Dance, Gadzo Dance,
Atsiagbek r Dance, Brittania Hatsistsia, Adzida-
Afawu, Adzida.

1-12" LP notes

AHM 4252 - MUSIC OF THE PLAINS APACHE
(KIOWA). Recorded and edited by John Beatty.
Childrens' Wolf, Turtle, Turkey and Puppy songs;
lullabies; Peyote songs; church songs; snake and
buffalo dance songs; 4 hand game solo complete
notes.

1-12" LP
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