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TOM PALEY, MIKE SEEGER, JOHN COHEN 

RECORDED BY PETER BARTOK 

by Mike Seeger 

In the performance of folk songs, the urban singer 
may take one of three basic approaches; that of Art 
(with a capital A) music, of popular music, or of folk 
music (the traditional style of folk song performance). 
In general, the first two of these categories view the 
folk song as raw material on which to base compositions 
or rearrangements that they think will be acceptable to 
city audiences. This has been a valid approach since 
the first distinctions were made between urban pop, 
composed art music and folk music. Unfortunately, 
though, it often suggests disregard of the value of folk 

'music as a continuing willful artistic expression, 
treating it rather as a limitation than an attribute. 
(l) This attitude is personified by many singers of folk 
songs today who think that folksongs are too good to be 
played by the folk and must be saved by rearrangement or 
interpretation. And even by some folklorists who are 
not above erasing their tapes of informants after the 
melody and the text have been transcribed on paper. 

The style of "Art" folk singers such as Dyer­
Bennet and Clauson is rooted in historical and musical 

l. See Richard Dyer-Bennett: "Some Thoughts on The 
Folk Song Revival" , in Sing Out, April, 1962. 

t . 
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training in Western European composed music predating 
the twentieth century. As a result, they often have 
non- dynamic antiquarian views of a peasant folk music 
which must be molded to fit classical musical traditions. 
This approach has, in common with many of the early 
folklorists, the preoccupation with lyrics and the use 
of only skeletal notation to indicate the tune, scorning 
completely the authentic performance. 

The popular style folk singer (or singers) such as 
the Kingston Trio, The Weavers and Burl Ives, tends to 
be freer and more dynamic in his treatment of the folk 
song although he often takes training similar to that of 
the "Art" musician. He is bound by no one tradition and 
usually combines many divergent' musical elements in one 
song. The singer of this type tends to have more under­
standing of his songs and some even come from a back­
ground of home folk music. As compared with the singing 
of the "Art" folk singer, theirs is less formal in at­
tack and release of notes. But often they tend to fit 
the tune to intricate vocal and instrumental harmonic 
conceptions rather than vice versa. Also, the protit 
incentive in the current popularity of folk music has 
encouraged many singers to enter this field with an out­
put of little lasting musical value. 
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The third and most recently evolved urban ap­
proach to folk song performance is that of using vocal 
styles and accompaniments from those already existing in 
authentic folkmusic in the belief that the traditional 
performance is important and exciting enough for an au­
dience outside its own immediate culture. This rela­
tively new idea was apparently evolved in the early and 
mid thirties by such men as Charles Seeger, Alan Lomax 
and D. K. Wilgus, and has grown steadily in popularity, 
especially amongst young people in the North although 
its commercial outlets are still minor. Some perform­
ers in this area are Pete Seeger (especially in the 
1940's), Jack Elliot, The New Lost City Ramblers and, 
in many ways, the Greenbrier Boys and the Almanac Sing­
ers. Their musical education consists of "learning the 
n1l.es" by ear from watching and listening to perform­
ances and phonograph records of traditional folk musi­
cians in order to play more or less within the tradi­
tion. Some people, like myself, find it a pleasure and 
a necessity to know some of the people who sing the 
songs . 

With the ever increasing interest in folk music 
and folk song, there are several trends and parallels 
that can be noted. The classical or "Art" music ap­
proach (in its purest form) seems to be giving way to 
the more dynamic pop and folk style performances of 
folksongs. The business and musical facets of pop-style 
folksongs and Nashville pop-hillbilly are fairly similar 
so that differentiating the two is sometimes difficult . 
Several groups similar to northern pop folk trios are 
developing on the Nashville scene as many Southerners 
begin to recognize their own tradition in folk music . 
And there is a similarity between the traditionalist ap­
proach to folk song in the North and the traditionalist 
approach in the South, generally known as Bluegrass . In 
both, among other things, the economic return is small 
although their following among amateur musicians is huge 
by comparison. Bluegrass groups are even beginning to 
record music learned from city billies or from folk song 

The instruments used at this recording session 
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Peter Bartok Photo by John Cohen 

collections (most off Folkways records) . The Stanley 
Brothers for instance, learned Little Willie from Moun ­
tain MUsic Bluegrass Style and, I understand from John 
Cohen, that Flatt and Scruggs have just recorded a 
Johnson Boys similar to that on our Volume III. Tra­
ditional singers and musicians such as Tom Ashley and 
The Stanley Bros. are also finding their records and 
shows more and more accepted by the urban folk music au­
dience . Although some view this folk music "arrival" 
(2) as 'a fad, I believe it has established a permanent 
place for itself, and that the musical scene is better 
for it. 

2. Folk music is arr~vlng on the urban scene, rather 
than being revived, as Ralph Rinzler writes in 
the liner notes to the Greenbrier Boys' first Van­
guard LP. 

Miscellaneous Notes 

The NLCR Vol 3 and Vol 4 have been recorded at 
Pequot Library Auditorium in Connecticut by the well 
known recording engineer, Peter Bartok. They have been 
recorded in stereo with split center channel on a modi ­
fied Ampex 351-2 with an Altec condenser microphone and 
2 RCA 44 microphones. Volume 3 was recorded in December 
1960 and Volume 4, January, 1962. Editing and monaural 
mixing was by Peter Bartok on Volume 3 and by David Han­
cock on Volume 4, both in conjunction with Paley, Cohen 
and Seeger . Both records were mastered by Bartok . 

Prior to Volume 3 recording was by Moses Asch in 
the Cue Studios of New York City. 
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ANNUAL REPORT By John Cohen 

When the New Lost City Rambl-rs began, there was 
joking between us that of the music available for 
folk singing, we were scraping the bottom of the 
barrel ... that it was difficult to conceive of 
more good material appearing. Previously, the 
LOmax's had made collections available to the 
public, comprised of the cream of the early hill­
billy recordings in the albums Smoky Mt. Ballads, 
Listen To Our Story, and Mountain Frolic. Then 
in 1952, Folkways released the Harry Smith Anthol­
ogy of American Folk Music which was probably the 
most serious and incisive compilation of material 
to come along. 

It was with a sense of finality that we approached 
our material, and we had little sense of which 
paths were yet to be explored. It was common 
knowledge to us of the chronological order along 
which the music had evolved, and how it had found 
new vigor in the Bluegrass musiC, but we had littl~ 
idea of the other dimensions which the music held 
for us. As we spend more and more time listening to 
old recordings, visiting old time country musicians, 
and singing and living with the songs, other quali­
ties have revealed themselves through the music. 

It becomes difficult to innumerate these qualities 
with real clarity for they enter into the area of 
abstractions and philosophies. Doc watson, the 
blind musician who plays with Clarence Ashley, is 
the only person I have met who could express these 
ideas with incisiveness. 

They have to do with a definition of the country 
feeling, the experience of things coming from and 
dealing with the earth, and of things that grow. 
This is the area in which country music differs 
most greatly from jazz, especially in its more con­
temporary forms. 

It has to do with the expressive nature of the stri­
dent harmonies used, the skill in keeping the melody 
while elaborating on it and pushing it as far as it 
can go without losing its identity; of keeping the 
beat steady and regular while introducing extra beats 0, irregularities; of playing the music as straight 
as possible, playing it square without becoming square. 

Further, there is another element which has entered 
into our performances. As we have sung around the 
nation, learned new songs from different sources, 
and in different situations, we find ourselves 
haunted with memories and associations with people 
and places for each song. I think that as long as 
we keep these images of the sources of the music 
and of the country, clear in our minds, there will 
be something to sing about. 

With a song such as the Coo Coo Bird, I constantly 
think of Clarence Ashley, first sitting there for 
us in New York, for the Friends of Old Time MusiC, 
with his tilted hat and green suspenders, looking 
ahead, and singing as much to himself as to us. 
Then later, visi tine; him at his home in Tennessee, 
seeing the hills and barns around. 

I recall a concert ¥bere we sang outdoors in 
California in a wooded area on the side of 
Topanga Canyon, where there vere all kinds 
of people sitting around on blankets, with 
picnic lunches and the kids swinging from the 
trees and riding around on the donkey. Some­
hOW, with the sun and all, it was just the 
right place for this music. 

I think of Bill M::>nroe singing at the country parks, 
to the gathering of country people and Bluegrass 
musicians. Later, listening back to the tapes from 
his show, hearing his old records from 1937, and a 
sudden recognition at the home of a disc collector 
where we came across an older record from which 
Monroe learned his song. Then we realize what an 
integral part rec9rds have played in passing on 
these old tunes over the years, and that the path 
we have been following is not a new or lost one, 
but seems to be a major route for traditional folk 
music. 

The bottom of the barrel, is nowhere in sigbt, for 
as we continue with the material at hand, our hori­
zons seem to open up and ve now take in that which 
we passed by before. 

Furthermore, this has not just been a one-sided 
affair; we have had a few opportunities to give 
something in return to the country singers to 
whom we owe so much. Through the Friends of Old 
Time Music in New York, the University of Chicago 
Folk Festival, the Ash Grove in Los Angeles and a 
few other places, there has been a growing trend 
to present the authentic traditional singers. 
This has met with great audience response and 
some good jobs for the artists. Records of these 
traditional musicians have been produced by us and 
others and are doing a two-way job as well. 

Clarence Ashley said that he feels now that his life 
has been like that of a flower; it bloomed in the 
late twenties then faded, and in his old age is 
blOOming again from the seeds. He had to admit how­
ever, that it has taken some strong fertilizer to 
bring it around the second time. 

Notes by Tom PaJ.ey 

In the almost four years since the formation of the 
New Lost City Ramblers, many changes have taken 
place in the urban and campus folk-music scene. 
There has, of course, been an enormous increase in 
the audience for folk-pop music (a la Kingston Trio), 
but there has also been a great growth of interest 
in the authentic article. (It is only fair to ad­
mit that some of this increase has been due to the 
folk-pop fad; many people have made the jump from 
digging the slick, commercial arrangements to lov­
ing real folk music.) 

It seems nowadays, that wherever we travel, each 
college campus has some sort of string band which 
plays old-time traditional music or the somewhat 
more modern bluegrass. There are now some coffee­
houses, cabarets and nightclubs which feature folk­
songs in a non-predigested form. Some folk-festivals 
(notably those at the University of Chicago) have 
given city people a chance to hear, not only urban 
performers playing with a careful attention to 
tradi tion, but also some really exciting perform­
ances by genuine country musicians •.• and the re­
sponse has been wildly enthusiastic. 

One of the prime purposes behind the formation of 
the Ramblers has, then, been accomplished. It has 
not, by any stretch of the imagination, been our 
doing alone, but I believe we have had a hand in it. 
At any rate a form of music which we loved, and 
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which seemed all but extinct, has taken a new lease 
on life; it has become an important form of expres­
sion for many people and is not likely to fade quick­
ly from view. 

SIDE I, Band 1: RUN M:lUNTAIN 

J.E. Mainer's Mountaineers - King 819 

I went on the mountain to fetch me a load of pine, 
Put it on the wagon, I broke down behind. 

CHORUS: 
Run M:>untain, chuck a little hill, 
Run M:>untain, chuck a little hill 
Run Mountain, chuck a little hill 
There you'll get your fill. 

Sixteen miles from JJJ<f home and chicken crowing for 
day, 

Me upstairs vi th another man's wife, better be 
getting away. 

(CHORUS) 

If I had a needle and thread 
As fine as I could Sew 
Sew the pretty girls to JJJ<f back 
Down the road I'd go 

(CHORUS) 

When I _s real bard at vork 
I set down to ploy 
Thinking of JJJ<f own true love 
She's many miles away 

(CHORUS) 

Tom: banjo and first voice 
John: guitar and second voice, bass on chorus 
Mike: fiddle and third voice, tenor voice on choruS 

SIDE I, Band 2: TAKE ME BACK TO THE SWEET SUNNY 
SOUTH 

Jackson Young-Challenge 333; "The Sweet Sunny South", 
Red Patterson's Piedmont Log Rollers-Vi 21132; 
"Sweet Sunny South", Charlie Poole and the North 
Carolina Ramblers - Col. 15425; "Take Me Home to 
the Sweet Sunny South", J. E. Mainer's lobuntaineers­
Bb B-6479-A. 

Take me back to the place where I first saw the 
light 

To the sweet sunny south, take me home 
Where the mockingbirds sang me to rest every 

night 
Oh, why was I tempted to roam? 

I think with regret of the dear home I left 
Of the warm hearts that sheltered me there 
Of wife and of dear ones of whom I'm bereft 
For the old place again do I sigh 

Take me back to the ploce where the orange trees 
grow 

To my plot in the evergreen shade 
Where the flowers from the rivers' green margin 

did grow 
And spread their sweet scent through the glade 

The path to our cottage they say has grown green 
And the ploce is quite lonely around 
And I know that the smiles and the forms I have 

seen 
Now lie in the dark mossy ground 

Take me back let me see what is left that I knew 
Can it be that the old house is gone? 
Dear friends of JJJ<f childhood indeed must be few 
And I must face death all alone 

But yet I'll return to the place of my birth 
For the children have played 'round the door 
Where they gathered wild blossoms that grew 'round 

the :;:e.th 
They will echo our footsteps no more 

Take me back to the place where my little ones sleep 
Poor Mossa lies buried close by 
U'er the graves of the loved ones I long for to weep 
And among them to rest when I die 

Mike-Voice and lead banjo 
Tom -Second (high) banjo 

SIDE I, Band 3: BLACK JACK DAVID 

Carter Family, Okeh 06313 
Cliff Carlisle, Decca 5732 B; T. Texas Tyler and his 
Oklahoma Melody Boys - 4 star 1052 (V-252 - ME) 

Block Jack David came riding through the voods 
And he sang so loud and gaily, 
Made the hills around him ring 
And he charmed the heart of a lady, 
And he charmed the heart of a lady. 

How old are yeu JJJ<f pretty little miss, 
How old are you JJJ<f honey? 
She answered him with a silly smile 
I'll be sixteen next sunday. (2) 

Come go with me JJJ<f pretty little miss, 
Come go with me JJJ<f honey, 
I'll take you across the deep blue sea 
Where you never shall want for money. (2) 

She pulled off her high heeled shoes 
They were made of Spanish leather, 
She put on those low heeled shoes 
And they both rode off together. (2) 

Last night I loy on a warm feather bed 
Beside JJJ<f husband and baby 
But tonight I lay on the cold, cold ground 
By the side of Black Jack David. (2) 

Mike-autoharp and voice 
John-lead guitar and bass voice 
Tom-guitar and voice 



SIDE I, Band 4: CARrER'S BLUES 
(A .P. carter) 

The Carter Family - M11-50l2A (B6036A) 

As I walked out one morning f'air 
To view the f'ields and take the air 
For to view the f'ields and meadows around 
I thought I heard some lonesome sound 
I thought I heard my true love say 
Oh, to turn and come this way. 

You love some other, you don't love me 
You care not f'or my company 
You love some other and I know why 
Because he has more gold than I 
But gold will melt and silver will f'ly 
My love f'or you will never die 

There is a f'lower I've heard them say 
Tha t can be seen f'rom day to day 
And if' that f'lower I only could f'ind 
To cure this aching heart of' mine 

So f'are you well my charming little love 
Oh meet me in that land above 
And when we meet there in that land 
We'll shake no more this parting hand. 

Mike-autoharp and voice 

SIDE I, Band 5: THE COO COO BIRD 
by Clarence Ashley 

Col. 15489 D (Wl4925l) 
Also; Kelly Harrell, Vi 40047 

Ganna Build me, 
Log cabin 
On the mountain 
So high 

So I can 
See Willie 
As he goes 
On by. 

Jack of' Diamonds 
Jack of' Diamonds 
I know you 
Of' old 
You robbed my 
Poor pockets 
Of'my silver 
And gold 

Oh the Coo Coo 
She's a pretty bird 
Don't I wish she 
Was mine, 
She'd never 
Drink vater 
She'd always 
Drink wine 

I've played cards 
In England 
I've played cards 
In Spain, 
I'll bet you 
Five Dollars 
I'll beat you 
This game 

o the Coo Coo 
She's a pretty bird 
She wobbles 
As she f'lies, 
She never 
Hollers Coo Coo 
'Til the Fourth of' July 

John-voice and banjo 

SIDE I, Band 6: MJu,y P!1r THE KE'l'rLE 01'1 

From Serenade in the ~untains' , Ernest Stoneman and 
the Blue Ridge Corn Shuckers - Vi 21518; Leake Coun­
t,. Revelers - Col. 15380; Gid Tanner and the Skillet 
Lickers - Col. 15746 (15l9l8) 

M:>lly put the kettle on 
Sally blow the dinner horn 
M:>lly put the kettle on 
We'll all take tea 

M:>lly put the kettle on 
Sally blow the dinner horn 
Molly put the kettle on 
Daddy's come home. 

Mike-f'iddle and voice 
John-banjo @ 

SIDE I, Band 7: HAVE A FEAST HERE TONIGJrl' 

Monroe Brothers - Bb B-7508-A; Ganna Have a Feast 
Here Tonight - Prairie Ramblers, NW M-447l-B 
(B-5322B) 

There's a rabbit in a log and I ain't got my dog 
How will I get him? I know 
I'll get me a briar and twist it in his hair 
That way I'll get him, I know 

I know (Yes I know), I know (I surely know) 
Tha t way I '11 get him I know 
I '11 get me a briar and twist it in his hair 
That way I'll get him I know 

I'll build me a f'ire and I'll cook that old hare 
Roll him in the f'lames and 118ke him brown 
Have a f'east here tonight while the moon is 

shining bright 
Just f'ind myself' a place to lie down 

To lie down (to lie dawn) To lie down (To lay dawn) 
Just f'ind myself' a place to lie down 
Have a f'east here tonight while the moon is shining 

bright 
Just f'ind myself' a place to lie down 

I'm going down that track and my coat ripped of'f' my 
back 

Sales on my shoes are nearly gone 
Just a little ways ahead there's a f'armer's shed 
That's where I'll rest my weary bones 

Weary bones (weary bones), Weary bones (your lazy 
bones) 

That's where I'll rest my weary bones 
Just a little ways ahead there's a f'armer's shed 
That's where I'll rest my weary bones. 

Tom -guitar and lead voice 
Mike-mandolin and tenor voice 

SIDE I, Band 8: CROW BlACK CHICKEN 

Crow Black Chicken: Leake County Revelers 
Col. 15318 

I went on the mountain; I give my horn a blow. 
I thought I heard my pretty gal say "Yonder comes 

my beau." 

REFRAIN (Af'ter each verse) 
Crow black chicken and crow f'or day 
Crow black chicken and f'ly away 
Crow black chicken and crow f'or day 
I love chicken pie. 

Chicken crowed f'or midnight. Chicken crowed f'or 
day. 

Along come an owl (WHOO! WHOO!) and stole that 
chicken away. 

The hardest work ever I done vas plowing a f'ield 
of' rye. 

The easiest work ever I done was eating chicken 
pie. 

Once I bad a big f'rame house, eighteen stories 
high. 

Every story in that house was packed with chicken 
pie. 

Tom - vocal and guitar 
Mike-f'iddle 
John-banjo and vocal ref'rain 

SIDE II, Band 1 CINIJI 

Once I had a prett,. gal 
Her MIlle 1IU Cindy Brown 
EYerylihere that l' d go 
She' 8 sure to be hangin' round. 

Ki88 lie again (2) 
One 1I0re tiae 
One IIIOre, Cindy. 



You oughta see II\Y Cind;r 
She II ves away down South 
She's so sweet the honey bees 
Just swarm ar~d her mouth. 

Get along home Cind;r 
Get along home 
Get along home Cindy 
I love Cindy. 

I vent down to Cind;r' s 
She said she loved me some 
She throwed her arms around me 
Like grapevine round a 'gum. 

Kiss me now 
Kiss me 'gain 
One more time 
One more, Cind;r. 

SIDE II, Band 2: BILLY GRIMES, THE ROVER 

Sbelor Family (J .B. Blackhead) Vi 20865 

Tomorrow IIJJrn I'll be sixteen and Billy Grimes the 
Rover 

Has popped the question to me Ma, and wants to be 
my lover 

And be'll be here in the morning Ma, and he'll be 
here quite early 

To take a pleasant walk with me across tbe fields 
of barley. 

Ob daughter dear, you shall not go, there is no 
use of talking, 

You shall not go witb Billy Grimes across the 
fields a-walking. 

Just think of such presumption too, tbe dirty ugly 
rover, 

I wonder where your pride has gone, to tbink of 
sucb a lover. 

Ob , I!lB.!IllIa dear I must confess that Billy is quite 
clever, 

With an ounce of gold, we'd not be found, in tbe 
wide world all over. 

Ob daughter dear I am surprised at your infatuation 
To think of having Billy Grimes would be ruination. 

Ob I!BlIIII8. dear, old Grimes is dead and Billy is tbe 
only, 

Surviving beir of all that's left, about six 
tbousand yearly. 

Ob daughter dear, I did not hear your last remarks 
quite clearly, 

But Billy is a nice young man, and no double loves 
you dearly. 

Tom-voice and guitar 
John-banjo 
Mike-fiddle 

SIDE II, Band 3: FRANKIE SILVER 

Frankie Silvers: Col. 15536 - Byrd Moore and His 
Hot Shots (Byrd Moore, Clarence Green, Clarence 
Ashley) 

This is the confession song of Frankie Silver, who 
was the first woman executed in the state of Nortb 
Carolina. Sbe was hanged in 1633 at Morganton N.C. 
for the murder of her husband. She bad chopped 
bim up with an axe in bis sleep. The song is still 
sung in North Carolina. 

This awful dark and dismal day, has swept my glory 
all away, 

My sun goes down, my days are past, and I must leave 
. this world at last. 

Judge Daniels has my sentence passed, tbese prison 
walls I leave at last, 

Nothing to cheer my drooping head, until I'm numbered 
witb the dead. 

® 

His feeble hands feel gently down, his chattering 
tongue soon lost its sound, 

It strlken terror into my beart, to see his soul 
and body part. 

His awful ghost I know I'll see, O're his flesh and 
misery 

His flam1tl£ eyes will say to me, "Why did you take 
my life away?" 

Awful indeed to think of death, in perfect health to 
lose tly breath, 

But little time to pray to God, 'cause now I trod 
that awful road. 

John-voice and guitar 
Mike-voice and fiddle 

SIDE II, Band 4: STACKERLEE 

Stacko'Lee Blues - Mississippi John Hurt; Furry Le~lis, 
Vol. 1132. 

I remember one September, on a Friday night, 
Stackerlee and Billy Lyons had a great big fight . 

REFRAIN: (After each verse) 
He's a bad man. Oh cruel Stackerlee. 

You may talk about your gamblers. You ought to see 
that Richard Lee. 

Shot a hundred dollaro and he come out on a three. 

Stack, he says to Billy "You can't play like that. 
You won all my money, now you're trying to get my 

Stetson hat." 
I 

Billy, he shot six bits. Stack, he bet he passed. 
Stack, he out with his forty-five, says "You done 

sbot your last". 

"Ob, Mr. Stackerlee, please don't take my life. 
I've got three children and a darling loving wife." 

"God'll take care of your children; I'll take care 
of your wife. 

You took my Stetson hat, now I'm g:mna take your 
life." 

A Woman come a~running, fell upon her knees. 
"Ob Mr. Stackerlee, don't shoot my brother, please." 

Woman says to the sheriff "How can that be? 
You can arrest everybody but you're scared of 

Stackerlee." 

The Judge says to the sherl.ff "want him dead or alive." 
''Well, how. in the world can I bring bim when he totes 

a forty-five?" 

Stack says to tbe jailer "Jailer, I ~n't sleep, 
'Cause all around my bedside Billy Lyons begins to 

creep. " 

Two 0 'clock next Tuesday, upon a scaffold high, 
People coming from miles around just to watch old 

Stackerlee die. 

And down in New Orleans there's a place called tbe 
Lions Club 

Where every step you take you're stepping in Billy 
Lyons' blood. 

Tom-voice and guitar 

SIDE II, Band 5: DOLLAR IS ALL I CRAVE 

Cliff Carlisle - Melo Ml3363 (15784) 
Carlisle Bros. Decca 5913 

Fifteen cents is all tbe money I got 
A dollar's all I crave 
Brought nothing down to this world 
Take nothing to my grave. 

. , 



Never had a dollar bill 
Or a wi~e to rip and stave 
Never had no use for the women nohow 
Dollar is all I crave. 

Some people want all the money in the world 
But can't take it to their grave 
Fifteen cents is all I've ever had 
And a dollar's all I crave. 

When I'm on my last go round 
Bury me out on a hill 
Put a good looking woman down at my feet 
And my hands full of dollar bills. 

Boys you can have a million bucks 
A dollar's all I crave 
You can have everything in this old world 
But you can't take it to your grave. 

All of my life I wanted a dollar 
And it looks like I'm out of luck 
You can have all the money in this old world 
All I want is a buck. 

When I get them good old gl·e.veyard blues 
I'm headed for my grave 
Put a dollar bill in my right hand 
A dollar's all I crave. 

I'm getting old and feeble now 
And Lord I've tried to save 
Never been able to get that buck 
A dollar's all I crave. 

Mike-mandoljn and voice 
John-guitar 
Tom - hawaiian guitar 

SIDE II, Band 6: KENO THE RENT MAN 

Cofer Brothers - Okeh 45486 

Keno the rent man, mean as he can be, 
Well he tossed my bed out in the street 
Then he threw out me, 
Keno, mean as he can be. 

Throwed my trunk out in the yard 
He kicked off the end of my nose 
Well he hit me in the head with the washboard 
Tore out the back of my clothes 
Keno, mean as he can be. 

I went ta run and he tripped me, 
He stepped on the back of my head 
Well he jammed me down in a mudhole 
'Til I thought that I was dead 
Keno, mean as he can be. (2) 

Makes no difference to a white nan 
As white as crystal snow, 
If you don't pay that rent man 
He'll throw you out the door, 
Keno, mean as he can be. (2) 

If you are a renter, take heed to what I say 
When you see that rent man coming 
Better make your get-away 
Keno, mean as he can be. 

John-voice and guitar 
Mike-VOice and fiddle 

SIDE II, Band 7: THE MILLER'S WILL 

There was an old miller and he lived all alone 
He had three sons all fully grown 
When the time came for to make out his will 
All he had left was a little grist mill, 

Singing fal, dig-a-di-do 
fal dig a day 

He called to him his eldest son 
Said "son oh son, my race is run 
If I a miller of you make 
Pray tell me what toll you'd take". 

"Father oh father, my name is Bill 
Out of each bushel I' d take a gill." 
"You fool, you fool!" The old man cries 
"On such a little you'll never make a rise." 

Singing fal • . • 

He called to him his second son 
Said "Son oh son, my race is run 
If I a miller of you make 
Pray tell me what toll you'd take." 

"Father oh father, my name is Ralph 
Out of each bushel I'd take half". 
"Not enough, not enough!" The old man said 
"On such a little you'd never get ahead". 

Singing fal ... 

He called to him his youngest son 
Said "Son oh son, my race is run 
If I a miller of you n:ake 
Pray tell me what toll you'd take." 

"Father oh father, my name is Paul 
Out of each bushel I'd take all" 
"Hallelujah", the old man cried 
And then he turned up his toes and he died." 

Singing fal 

They buried him in a little box grave 
Some do not think his soul was saved 
Where he went I could not say 
But I rather believe he went the other way. 

Singing fal ••. 

SIDE II, Band 8: THE STORY THAT THE CROW TOLD ME 

Carolina Buddies - Col. 15641 

Now if you'll listen I'll sing you a song 
It's awful funny and it won't take long 
All about a crow in a hickory tree 
One little story that the crow told me 

CHORUS: 
Caw, Caw, one little story that the crow told me 
Caw, Caw, in a hickory tree 

I bought me a suit of union underwear 
To keep me from the cold and chilly air 
I wore it six months without exaggeration 
And I COuldn't get it off 'cause I lost the combination. 

(CHORUS) 

My gal took sick the other day 
And the doctor said she's gonna "'£'.SA away 
I bought her a corset at the dry goods store 
She's in better shape now than she was before. 

(CHORUS) 

I had an old cow all dressed in silk 
She fell down and strained her milk 
My wife she laughed 'cause she thought it was a cinch 
To milk that cow with a monkey wrench. 

(CHORUS) 

Throw back the hook and pull back the line 
The fish won't bite in the winter time 
Sitting on the ice 'til my feet got cold 
Watchin' the crawdad making his hole. 

(CHORUS) 

John-voice and guitar 
Tom -Crow & banjo 
Mike-fiddle 



FOLKWA YS RECORDS NUMERICAL 
AMERICANA 10" 
fA'lOOI Sq, 0111«', Piute !'lett 
fA200'2 Xmas Catob, Summers 

~~=~ ~~~~tU~.~t~~fdbtIl7 I 
fA2005 Am. AkNlli. Seegers 

~:~~ ~::=:I.~~Mt:~taayto" 
=~:~~ f~:~="':·Il:;.n ~~er, othen 
rA2011 0.." Bowl, Guthrie 

~~::~ :!:~~S~~·l~:."~dbeUy 2 

~:~~ ~:d! ;me~~?u'm:!k~n 
'FA2022 Cowboy Ibl~ds. Coco HOUSlon 
fA2023 Solol1lOf1 V.l I..,)' . Jemison 

~~~~: ~~~~!I~;~g~k~yE.lrlY )'i!an 

PA2028 Get On brd, Falklm'lCU 
fA2030 Brownie McGhee. Blues 
FA2032 "ultM'sVlne 5"8" 

;~i~g; :!'r>;!~~. ~~:el~~)' 
fA2036 "lOI'lnollSoIl8" "'.h on 

~~~g~ ~':~-:p~lr:~';il .Nr:td 
""2039 JOf; tUn Sngs .• Gln.e.1 

~~ig:~ t.d:~.~~\'u:;'U:'~d 
FA2042 ILard T!ntlln', lloulton 
FA2043 Sampler, SeeS'" 

~~1: ~~i!i~J~~~:;:Je, 
,~E~ ~~~~;W~~~~~~kn.on 
SONGS OF THE 51·ATES 10' 

~~~:~ ~~~;:~I!~~:el 
FA2128 T.· .. " N)'t' 
FA2132 MIIU'IefOIOI, BlLlelltin 
fA2134 Kantls, O'Elfy.m 
"A'1.I36 Kellluc:ky, [nglW1 

AMERICAN HISTORICAL' 10" 
rn2i~1 l\o:YOilu>on I, I~I.I~ 
flt'lIli'lAewoll.llwnll,lloote 
FH2163 War HII'l I. 1i0l.lM: 
fH2164 War 1812 2. Holik 
FH21'1~ ftomkl . Secg~r I 

~~:~~ ~i~:':;~r~~~ 2 
FH2188 ClwilW,U1, ~c 
rH2JII9 llerhagc USA I, Morrison 
FH2190 Ikrllage USA 2, Monlton 
FHU91 Hcritage Speechel I. KulLan 
FII2192 lJelltag"Sp;:cf'heI1,i(IIfLan 

MUSIC U. S. A·. to" 
~~~~ ~~~~ ~:: ::~It~~y TCNY 

:~~~~ ~rn~S~'c:fs~,M , Ill.lld 

~!g5 ~I~it~:~:~ 
AMERICANA 12" 

~~~~ ·~:a~A~I.Iq:ti. ,~LaYlon 
~~:~:: ;:~n~~:~tyle 
FA231S Stoneman Family BoInjo 
fA2316 Ritchie Flomlly. doc. 
fA'l317 M!. Monic of Kentucky 
fA'2318 MI. MUllc, 811.1egraa 
FA2319 Am. Bllllad" Seeger 
fA'2320 F ..... Amel . • Seegel 

.t-A2321 F ..... Amer. 2, SCegl'! 
FA'2322 F ..... Amet. 3. Seeget 
fA'l324 Wal~ln Sun, IIoblni()fl 
FA2326 Cwnuy81Loef, Iiroon:r.y 

.fA2321 "'lc:Ghee. Terry, 8111el 
FA'2330 Wah Robertson 
fA2333 women', LoYe Song., ~rlhall 

~~~1: ~~:'I!:.°:eB.1srla"t:: ~am 
fA'1346 Cbco HOUllon, r..,lktonV 
F1\2348 Andrew lIo\oIa/t SlImmers, Songs 
FA'l3SoI N Y LumberJAck, Sieicen 
FA'llS6 Old turp Sing". 
FA23S1 Gospc l Sonsl, Wl!'lt 
FA2;JS8 Amer, Aking Felt .. Tt.,m:r.1 
!'Jr'236t Hymn. and Carola, Summber. 
1102364 Unqullllt Grave, Slim men 

~:~: ~nTu~ikl'sr ~'r; Sticks 
fA2389 Cat Iron, 8lue:s& Hymlll 
FA2393 Mkke.y Millet, Folktonr 
FA'll96 Nr;w LOll: Clly IIromblen 
FA2391 New LOll City IIromblen, V.2 
FA2407 Follumltht. 
FA24009 CoI.Inuy Gent. (111Il'8!a.) 

~~~::: ~~,c..~~.eac..~f,ieCo~~X· 
fA2421 Tr.d, Slue, U, 81, McGhu 
FA2428 Ritchie, Brand Coneen 
fA2429 Foe'de.sngs. Cuyton 
fA2439 Nonelucb, SeeRet, Hlmilton 

::i:S~ :1r:;~I% ~'i:\::g:'1cAdM 

~~~m :~~~~~!~;I~~)MuIIC 
FA2462 MI.I,lc Nr;w Orl, 2, Eureka BInd 
FA2463 Mud<: l-iew Orl. 3, Dlnoe. HIlla 
FA2464 Music Hew Orl. 4, Jaz:r.Orig. 
1'102465 Mu.llc New Orl. 5, Flowering 
f14416 Snooks u~lIn, 81U1!'I 
I' A<!481l SOng, Open Road, Clsa! HOUSlon 
"'9461 IIoundlorl.ilofy,G'uthrle 

TOPIC*L SERIES 12" 

~:~~ ~=~~'n.!;t~~:~~ 
~:~i; =~t!;-;,ne.!a~v7!al1l1t)'TlQldI 
MUSIC U,S. A, 12" 
1'1.2601 Soutb Jerw:y B.1nd 
FA260S I-MIn B.1nil, 8b.cklNon 
FA2610 Amer, SkUOc B.ndt 
FA2650 "MuIk ftom South 1 
FA3!i51 MUllc f{om Soutb 2 
FA2652 ' Mullc from South 3 
fA2653 Mulk: fro}t1 Sotltb 4 
FA2654 Mtulc f,om South 5 
FA2U5 Mulic from Soutb 6 
FA2656 Muslc from Soutb 7 
FAU57 Mu,lc from Soulh 8 
FA26S8 Mualc from Soum 9 
FA2659 ken Here" Gone(Mullc fr Soutb 10) 
FA2671 6 & U8 Silins a..nd 

JA7.Z SERIES 12" 
F12801 Anth. I, The South 
FJ'1802 lAnrb. 2. Iluer 
FJ2.803 Anm, 3, New Or1e.an. 
FI2804Alllh.4, lauSlnge" 
Fl2805 Anth. 5, Chlca80 I 

~~~ ~~~:;: ~~~1!: 
Fl2808 Allth. I, BIg a.ncb 
F)2809 Anm, 9, PlIno 

~~!~ ~~~: ~~: :Z~da K C 

AMERICANA 2-12t1 
FA294I1.e.dbelly Leg.cy 1 

;~i:;~ ;,er!~~:t~f~cr 1 
FI\29S2 Am, Folkn'lUlk: 2 
FA'2953 Am. folkrn.t,k: 3 

WORLD HISTORICAL 
and SPE(.;1.A t..TY ]2 ft 

"' .... 3OOb Clnada In Story & SoIls, MUla 2-12' 
FW30:01 O'canada, Mil4 
f'oo.!'3002 Irbb IItbellion, HoUle 

LlTHOG""'I"HID IN U.S . ... 

~3006 ' SCotllJnwaI8 ..... d1,D.lnbar 

~:~ ~:!d~:7n:I1~: :~~u 
f{j3S0S New'OI.Inat..nd. h:r.cock 
'FG3508 Amtf. FoI.klon&I, Jobn Lomu: 

~i~:~ , ~I~!n~?i~j!~nd 
~~;~: ~~~~ia~~i~a~lim 
FG3630 Indian Ragas, 811'-krbbna 
'fG3S34 Am. Guitar, Rldeaull 
fG3S35 Memphis Slim, Vol. 2 

~~~ ~:~~~ I:.~~rlllndy 
'FG3544 Gl.ly Carawlin Songl 
'fG3548 Guy Carawan 11 
R:i3552 Gl.lyCaraw.n 111 
fG3M1 fkownle McGhI!'e, Bluel 
fG 3 'j60 Frencheanada. Labrecque 
Ri3562 101, Lamb, IbIgtime PIAno 

~~=: Z;i. S~'·p'a .~~l~~UIII 
r~n~~ ~:~~cS~;,;.!UM 
R:i3S86 BigBUlfk'oon:lyStOly 
fG3S91 Story of Tbe.04or Herd 

FOLKWAYS SPECIAL 12ft 
FT3602 Inllr.ofOrchelua 

~g~ ::,nu?L~~, 1=~~';ur;-12M 
FS3810 Buell H. Knee 

~:~ -:.~~I: i.e::l: v~:n~ 
FS3822 L1ghtnln' HopkiN. BllIeI 
FS3823 FunyLewli. blues 
fS3828 Pete Steele, banjo 
'f&3834 Wlltwyck Steel B.1nd 
FS3837 Accordion, Tony LaveiU 
FS3844 Baum&sMus:c. Spence, 1 
fS1J84S lllhama, Mullc, \'(lUI 2 
FS3846. itUltII.I MUIk:, IMr. 3 
fS38S1 IndLln Summer FIlITIICOfe (Seegen) 

~:~~ fl:=;I~:h!~~lInlld 
~s:;! ~nol~r:t!;eG~~,w~:~ 
FS3859 M;'rrueLoye, YOC'-l, "'lI 
fS3860 P~MO Film MUlie 
FS3861 Henry Jacob'S program 

~~~:; ~~~der.:T~':n!c 
FS3864 Seeger ol lIroon:r.y Interview 

::: ~r~:~wg:~~~:Xl.lment.ry 
FS3870 The Veep, In lervlew 
FS3872 Rawhide, No. 2 
"FS3873 Rawhide, No. 3 
FS3881 NaI'I Antbellll J 
1'S3882 Ntt'l AnthelTll 2 
"S3890 Tele.rm.nn $nlll" WoHr 

ETHNIC MONOGRAPH LIBRARY 

~~:o~ ~~~a~~nr ~~gl 
fM4002 So-.lfromAran 
FM4003 Gltatlakellndi.li1Ul 
FM4005 Folk S?ngs of Om.do 
fM4006 Nova ScollA Folkrnusic 

~~~~ 'F!rc:I~I~~ay 
~~::~~ .. 'r!.t~~a~~~~~ia~ 
FM401~ Songs&- Pipes, StI"lIny 

12" 

ETHNIC FOLKWAyS LIBRARY 
fE4356 Tr.d. o.nc:e" lapan 12" 
fE4380 MUfic of Aqam 

~=~ ~=n~n~~ :I~ 
F£4402 EQUlItOfIAIAfrk:a 
F[4403 Drull'ClofHllti 

~i::~ ~~tICM~f'l~u~r.e~hIOPLl 
FEof406 MuslcoflndooesY 
1£44001 Folk MUlicoftJ.1t1 
FE44!)8 Folk Mu,lcof Palestine 
f[44<itl folk MUllc of IndIA 
FE4<tIU Cult MUflcof Cl.lba 

~!!g ::d'ta~~~~:o~~lIIeO 
FEHI-I folk MUllcofftanee 
FE44I !) MudcofPeru 
FE441f1 Mu,1e Rl.iuian Middle Eart 
FE4417 l-iegro Mu.lc /Jlo., seculAr 

~:::: :rM~~I~t~ffia:~lgious 
F£4420 Amedean Ind.l&mS.'fI. 
FE4421 Music of South AtabLa 
fE4ol'22. Tflldltlonal MI.II!.cof in4ia 
fE4423 Mullcof Soutbea. AlIA 
F£4424 Folk Maulc: 'rom Koru 
1'£4425 Folk Mudc o' Pakhtan 
f.E4426 S~nlsh Music New Medco 
fE4421 Folk Music: Wl!'ftem Conso 

~~!!z~ ~:lsJ!~o~~~~ 
~~~ ~;I!.':::IC~}-I~~~ 
FE4432 SOngs and [It.oce.J of Haltl 
FE4433 Maori Songf New Zealand 
FE4434 Folk Mulicof Yugo,layla 

~~ ::~;-~'i'k :a~~~~' Mu'fle 
FE4437 f1lI.menco Mudco 
FE«38 Cajun Songl LoubLana 
FEIi439 TrLbaI MUflc.of Au,~ ... 11A 
FE4440 Re.lfgIOu. Sonss B.1bamas 
FE4441 I)Ulllii of Yoruba Nl8erLl 

~~:!"J ~~!:~ ~~~:: ~ak~':s 
F£44-44 Eskimos, Alai""', tll.lclson s.y 
FE444S FlAthead IndlAnl Montlll'l& 
F£44..46 MU$Ic:flom M.ltoGrO$lO 
FE4447 Mllilc from SOuth Ada 
"[4448 ro lk Music Am&mllslllndl 
FE4449 )lIp1nete &.tddhbt R.irUlib 
F£4450 Songs cape iketon lsi, 

~~:g~ ~:k ~~!~ '?rJ:n~: 
FE44M Folk Mu,I(; of Gleece. 
FE44S6 MudcofPcw, No.2 

~~~ rJI.m~,f: ~:~u~=:~ 
FE4460 Temlar Dream Sngs Malaya 
FE446J Juna.lcan Cult ~Ylbms 

~=; ~:~: :~~~I~I, Gambu 

FE.44&4 lndlAnfClnadlan PLaIIll 
FE4465 Folk Molsic of LiberIA 
F£4466 Hanunoo Mudc Philippine, 
FE4467 Folk o.noe.lofGreeoe 
FE«68 TIaeGrukEplc:, 
FE4<169 kurdbll Mllllc from Iraq 
FE4470 T~ureg Mutlc 
FE4411 Negro MukAU" 3 
fE4412 Nr;groMlltc Ala.,. 
FE4473 l-iegro M\lJ.Ic AU., 5 
FE4474 l-iegro Mulk AU., 6 
FE441S N~groPr1son WOlk 5c)ngI 
fE4416 s.oult Mullc Ivory Coi. 
"fE44'77 Topoke Ptople Congo 

~~~~ !'r':bl~ ~~~cCn.~n~1c 
FE4482 Folk SOnglof frellCb Canada 
Fu...a3 M\lS1Coftbeltull forest Peopil!' 
fE460IA-B Music Mediten.nelln, I 
FE4601C.O Music Medltenane.an, 2 
FE-4602A-If-African DtIlIl'Cl. I 
FUSO'lC-O Afro-American ~II'CI, 2 
F£.4520A -8 Folk Music italy, I 
FE452OC-O Folk "".uk Italy, 2 

ETUNIC FOLKWAYS LIBRARY 
2-12" 

FE4S00 Negro Mullc Africa &. AmeriCl 
1'£4601 Music of Medltenaoun 
F£4502 "fliean & Afro-Amet. DtuIl'Cl 
FE4S03 Afliean Mllilc South of sabara 
FE4S04 Music of World', People. 1 
"F£4M5 Music of Wo.-ld'i PeoPil!', 2 

fl4506 Mudc of WGlld's People, :. 
fE4S01 Music of World's People. 4 
FE4SIO World', VOl'.1 Arts 
F£4S20 Folk Music h-omltaly 

~i~~ t~~~I~~~~::) 
FE4S3S USSR rolk MII~Ic:(2_12M) 

AMERICAN HISTORICAL 2-10" 
~H5001 B.1Uadi F\eyoillt1ol\(2IS1 II. 2152) 
FH5002 B.lb.ch Wlir o' 1812 (2163 & 2164) 
fH5003 Frontler B.1Ud., (2175 & 2176) 
I'H5tI04 a.lJ.adsCiyll War(2187 & 2188) 
FHl)005 COlontal i1peeches(2189&. 2190) 
FH5006 Iteriul!e Speeche.J(2191 & 21!n) 

AMERICAN HIST 
and DOCUMENTARY 12" 

Ftt52J1 8l1Lads of Ohio, Grime. 

~~~~ ~~~k~,,:~'U Gs'e:~aJye 
FH5251 Amer. lndllJ. Ballads, seeger 

~~;~~ ~~oO~1:'4Y9~ ~.~b ~~kl 
FHS258 PllUbtirsh. Pa .• Schment 
FH5264 Depreulon Sngl. , I't.C IQmbletl 

~~=! ~fin~ J~~~~:'~rKnigbt 
~= ~I!ou~~~i~,Jnl~::f 
FIlS485 8a ILads sacc:o~an:r.enl , Gutlu1e 
FH5501 Untyplca~ PoliticIAn, Speeehu 
FH$524 UUINn Rights, MR. IIDf:se.veh 
F~S8 New YGlkl8, Scbwan .. 
F[)5.559 llJe.'IlI YOfk, Schwanz 
FD5S60 MiJliom of MusicLlns. SChwanz 
FD5S62 Exc:hange. Scl1w~n:l 
fD5580 A ~" LUe, SchWall:r. 
FOSSIl Music In the Streets, Scbwan:r. 

~~~ ~:t~O~~~ ~-ii-, House 
FH5111 SlIJ!so'ClYIl War, 2 -12" 
A15123 Cowboy, 11Ic""n 2-12" 

SCIENCE SERIES 12" 
fX6001 Scknce of Sound (2-12-) 
FX6100 SouodJof freqlll.:nc:y, amok 

,fX6101 Science In Our Lives, Calder 
FX6104 Sounds o( Self-~Iypnod' 
fX6105 Sounds of C.mp, documenta ry 
FX(.120 Sounds of South Am.lQln Forelt 
FX6121 SotlndslnlheSu 
FX612'l Sounds of the American Southwesl 
fX'6123 VOl UUtnlo!ll. , Yoc.all'lllelllion 
FX6114 Sounds 01 Anirr-..h, 1:00 &. f.fm 
FX6125 Sounds of Sea Anl!Nh 
FX6126 Sounds of CarniYa l, Mu,ic 
FX6127 Sounds of Medicine 
fX6130 Sound Palternl 
t'X6136 Short ¥I!'nionof FX6001 
fX6140 SoUhdJ of Sporn Clr RIces 
FX6151 Sounds of African Hom~ . 
fX6152 Sounds StU m Locomotlyef, J 
fX61!;3 Sol.lnds St~amLoc:orOOtiyel, 2 
FX6154 Sounds SII~~m Locomot"'el, 3 
F)(61~ Soun<k N Y Cenual LocofflOtlw 
FX6160 Sounds of New Mlilic 
I'X6166 Sounds N. Amer, rrog$ 
FX6J70 Sound Effecn, ~. I 
FX61111 Insect Sounds 

FX6200 SoundiofSalteJitu 
FX6250 Sounds o' 5cie.nc:e Fictlorl 

STEREO 12" 
F556301 lilghll8hu of Vortex 

DANCES 12" 
1'06501 Folk o.nce.1 World'i Peoples. 1 

Salkini and Middle ElM 
FD6S02 Folk o.nces WOfld'1 Peoples, 2 

Europe 
F06503 Folk Oal"lCel WOrld'f Peoples. 3 

Orrlbeanand Soutb Ammerlcan 
FD6504 Folk i:.ncl!'l WOfld's Peoplel, • 

Middle East 
F06Sl0 N. Amel. IndLan IlInoe. 

U.S.A.: 121 West 47th 
New York, N. Y. 

Canada: 1437 Mackay St 
Montreal, Quebec. 

FOLKTALES'.FOR CHILDREN 
10" 

CHILDREN'S INTERNATIONAL 

SERIES 10" 
fC7200 Pueblo Indian ($4.95) 
"fC7201 Afrlwns Songsl 
FC'1208 ftencll Songs, MU4 
FC12U Gamel French Canada 
FC7218 Latin Amer1cln ~ong' 
FCm4 Jewish Song'l, Rubin 
FC1226 hraell Song" 8enMEzra 

~~g: ~~~ Xs~,%'W), child. 

~~~ ~i;;:,n t:!~~w:e~~elt 
FC12.70 GerlNon Songl, wolff 
FC12.71 Gl!'rnv.n Sng~ II, Wolfr 

C HILDREN'S SPECIAL 

&. HISTORICAL 10" 
FC7301 MI.I~{c Time, 81l1ey 
FC1308 Cdl&: ilefponst, JenkiTll 

~n~ ~~tt~, J:t~o~t~~ghes 
"1'C7341 SOunds of NYC, Scltwan:r. 

FC13S0 Interview. Wm. DouglA, 
FC13S1 InterYie.w, Robert M. Hutchins 
FC1352 Sen. Ml.rgllrel Smith 
R1353 Int~rvlew, AI Capp 

~g~ :~::~:~~: ii"!'~~r~~~~~d 
fCH02 Who Built Ame rica, 80nyun 
FC7.06 Follow lhe Sunset, BaIley 
fC7431t Man and Hb Work 
fC743'2 Man and Hu Religion 

CHILDREN'S SERIES 12" 

PRICE SCHEDULE 

Unless 
otherwise 
Speci/jed 

12" Record $5 . 95 
10" Record $4. z.:; 

LISTING 
f18112A18 tJ.tentlAb o r Latin, Vol. I 
FI8112C/O £csontlAb of Latin, Vol . 11 
fl8112E/F EucntlAb01 Latln, Vot. III 
"f18112G/H Es.sent.l&b of Latin, Vol. IV 

1'18116 lII$1clafin Rir.ha.rds, Vol. S 

MUSIC INSTRUCTION SEIUES 
10"-12" 

A8203 Banjolnnr., xeger, It)-
fl8213 AdYenturuln lItythm, fertklnl 
FI8320 8o'!80 DrUIIII IIutl. 

'1'18354 Gultlir IlIItt .. See8er 
f18366 Hmdu Mtu1c 10 .... 

INTERNATIONAL SERIES 12" 
FW8601 Slnsi.ng Sts . • MacColl , 8tbaQ 
FW8552 Soundi of Jerusalem 
FW8708 Brit. Bre-chlde Ballads 
FW8718 AUlualLln, Gtee"",ay 
FW812S flksngl or Norway 

~:~~ ~~~n T~a~:t: ~%Inv.de.t 
FW873~ Yem:nltl!' Song., Gill 
FW8'137 Sept..rdlc SOngs, Levy 

~:i!! ~~~ :rb~~r~=:,t MUla 
FW8'748 Trad, ChUean Songs 
FW8152 EIIotic i:.nce., 
-:=W81~ Rtiub.n Chord ~fk: 

~:~: ~~~b:,ebt~~:~~~~~I,.~~~r) 
~:~:! ~s~~c~~n w: ~~tOba • 
fW8711 Newfoundland, Mllb 
""'8775 Glall Sin elS, nkmgl 
FW8188 
):"\1111191 
fWII801 
FW8fl02 PuCrtO Rico 
f\o.' !!~03 YugoslAyla; 
"""1180$ German r'Olk ~,)ngs 

~~~g~ ~i"I~O~I!{:,i~n~~:" Yolkls 
1-' ... ·11810 Clll.Idilon BLack ..... alch 
FW.88ll , Carib lIlylhms, san Andrei 

~:::~ ~'O~~t~o~~r~~/ ~nce.s 
f"'tt82S Bonour ~'UI P~rtnetll -c.all.l 

:::::;; ~~~ o~~~~ljf'i,rlt;ar 
1'W88ld loUSilY., o.nec,. il2 
"FW8841 " rgcmllll' ""ncel 
FW8842 Argentine t)lnce , IILOI Obolo1 
FW8844 Venelueb. o.nc~1 
fW8850 IndLln' oj SoIIlhwell, Boulton 
FW8851 Melll~n IndLaru, Boulton 
FW8852 Mrlcan Mulie, Boulton 
FW8856 Son8s &. Dlneel, 1t&JI 
FW8867 TlITucao "\lslc or Mtr.lp 
fW8870 M.,\.iIchi OInce~, lil?sert 
FW8811 Field Trip - England 
FW8880 Chinese Songl, opela 
fW8881 Wakl, ~panc:SI.: ~llc 

RE LIGIOUS SERIES 12" 
FR8901 
FR8916 
i'R8921 "" ... , 
'''''' FR8930 
FR8942 "',.., 
fR8951 
""960 
fR8915 
""980 

UrbllnliollnesJ Servlcet 

~=~:'p.':,"::;klervkef 
ClIUorthe Sbofar 
CanlGlillb, Brun 

~~~f" V~f:rte~~'n~!beg 
lslllmic Lhur8Y Song, 
EaSier Se.rvlee.s In JeNsaLem 
Copdc "-ulc 

:~~ ~:~:~~e~_ii-
SCHOOL EXAM SERIES 12" 

A9108 A .... ~orrle:: ~~~~~,~,I~;_12M 
with tl'lnbook, '52.50 

~IS' 
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