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GONE TO THE COUNTRY 

THE NEW LOST CITY RAMBLERS 

GONE TO THE COUNTRY 

Clint Howard (or was it Fred price) from the Ashley 
band in North Carolina, tells this story: he went 
to visit some people he knew, and it was sort of 
difficult to get to their house. "After I drove as 
far as I could along the back roads up into the 
mountains, then I had to get a horse and rode that 
as far as it could go, and then I walked through 
the woods and underbrush, then had to swing across 
a stream on a rope tied to a tree 'cause there was 

• no bridge, and then crawled up a cliff and through 
some bushes before I reached the house", "and when 
I got there", he said, "I saw a note tacked to the 
door, and it said GONE TO THE COUNTRY." 

In the past year, the NLCR, with the addition of 
Tracy, have expanded their musical range in at 

least ten years in either direction. On this 
record there is a taste of the oldest American 
folk style of unaccompanied ballad singing, as 
well as the newest, blue grass music. These are 
areas which we never explored before. It is our 
belief that the same kind of singing tradition 
and musical feeling runs through the different 
'categories' covered in this record. The blue 
grass songs are from the earlier years of blue­
grass tradition, and the older styles are still 
very evident within it. One song, 'Pretty Little 
Miss', is the result of our combining a tune from 
Roscoe Holcomb, some words from Cousin Emmy and 
a style from the blue grass tradition. We were 
most pleased when the Stanley Brothers heard us 
sing this, and asked to learn it themselves. 

John Cohen 



SIDE A. 

1. Hello John D. 
instrumental-fiddles: Schwarz & Seeger, 
banjo: Cohen 

2. Grey Cat On the Tennessee Farm 
J. Cohen: vocal & banjo 
M. Seeger: fiddle 
T. Schwarz: guitar 

3. Liza Jane 
J. Cohen: vocal & guitar 
Seeger & Schwarz: fiddles 

4. Buck Dancer's Choice 
instrumental - guitar: J. Cohen 
spoons: T. Schwarz 

5. Long Lonesome Road 
M. Seeger: vocal & guitar 
Schwarz & Cohen: fiddles 

6. Danville Girl 
J. Cohen: vocal & banjo 

7. Tom Sherman's Bar Room 
T. Schwarz: vocal 

8. Little Glass of Wine 
M. Seeger : voice & mandolin 
T. Schwarz: voice & fiddle 
J. Cohen gui tar 

9. Sinking In the Lonesome Sea 

Tracy Schwarz 

M. Seeger : vocal & autoharp 
T. Schwarz: guitar & voice 
J. Cohen guitar & voice 

First of all, I ought to say something about my­
self. I am originally from Montclair New Jersey, 
and have lived in Vermont, Connecticut, Rhode 
Island, and Washington, D.C. It was Vermont that 
taught me at an early age to appreCiate the country 
and all things about it. 

My musical "career" started when I heard hillbilly 
music for the first time on the radio when I was 
about eight. I used to listen for the cowboy 
songs, and all the rest naturally came with them. 
At around ten I was given some guitar lessons 
in "plunk chink" (basic chords) style. Then about 
three years later I started playing country music 
myself, and from then on it's been endless. In 
Washington, while trying to get through college, 
I started playing music, especially bluegrass 
music, professionally, and later found I had to 
give it up, and so I did, and started playing music 
all the time. After two years in the Army, eighteen 
months of which was spent in Germany playing music 
off duty in Service clubs, etc., I joined the Ramb­
lers. So I have therefore come to folk music through 
country music. 

The country music I used to hear ten years ago, not 
necessarily bluegrass, but just plain "straight 
hillbilly" was alot different than today's country 
music. It was first of all, not so dominated by 
the "sound", for Rock and Roll wasn't out yet, and 
secondly, it still featured the fiddle as a main 
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SIDE B. 

1. Riding On 
That Train 45. 

T. Schwarz: voice & fiddle 
M. Seeger: banjo 
J. Cohen: guitar 

2. Wild and Western Hobo 
M. Seeger: voice & autoharp 
T. Schwarz: voice & guitar 
J. Cohen: voice & guitar 

3. Pretty Little Miss Out In The Garden 
T. Schwarz: voice & fiddle 
M. Seeger: voice & mandolin 
J. Cohen: guitar 

4. Rambler's Blues 
T. Schwarz: voice & guitar 
J. Cohen: banjo 
M. Seeger: mandolin 

5. She Tickles Me 
T. Schwarz: vocal & guitar 
J. Cohen: guitar 

6. The Little Carpenter 
M. Seeger: voice & fiddle 
J. Cohen: banjo 

7. Down South Blues 
J. Cohen: voice & banjo 
M. Seeger: guitar 

8. Ain't No Bugs On Me 
M. Seeger: vocal & fiddle 
J. Cohen: banjo & voice 
T. Schwarz: guitar & voice 

lead instrument. Today, if it wasn't for the f'CajUL'; 
or Ray Price style of fiddling, you wouldn't hear 
any fiddles at all, except for bluegrass, and not 
all of the bluegrass bands use fiddle. The sound 
therefore, is guitar dominated. 

This is not to say however that all of today's coun­
try music is bad. There are still many artists who 
have maintained their country sound despite Rock and 
Roll, and in my estimation are worth listening to if 
one is interested in learning about country music. 
The entire picture is often helpful in understanding 
one part. 

Last of all, I'd like to say that it' s gratifying to 
see how hillbilly, old time and bluegrass music is 
becoming so well appreciated in the cities through­
out the country, and Canada too, and I hope our la­
test effort will give lots of listening pleasure to 
one and all. 

John Cohen 

When we seek for personal ilIIages which may still be 
unshaped and vague, and these are encountered in the 
form of specific sounds and environments, then it can 
hapPen that these ilIIages will become concrete. When 
we pursue specific ideas and entertain thoughts which 
are made more of desires and dreams, rather than of 
a predilection to material goods, then it can happen 
that these phantoms become actual. 



How often, over t he years have we sa id "If Clarence 
Ashley was around , if Doc Boggs " '8.S ali ve, i f only 
we could see Naybelle Carter play her guitar, if 
Eck Robertson, the great f i ddler on t he Folkways 
Ant hology, could be located" - these are artists 
whose music we knew from old recordings, and these 
were the people we talked about in our performances 
and rehearsals. And it seems that the more we spoke 
of them, the more actual they became, if only in 
thoughts. So it has been a curious proceeding as 
t hese voices from the past have become rediscovered 
- and who have entered the musical lives of so many 
of us, not as sounds, but as individuals wi th whom 
we can exchange ideas, share hopes, create music­
whom we know as people who have enriched our ideas 
of life. 

It has been an increasing source of pleasure to do 
concerts Mith these country people, and to intro­
duce them to our audiences. 

A whole new system of tools and guides has evolved 
to allO'W' the old music to come into its present 
state. 'l'he old forms of academic scholarship have 
become the point of departure for many of us. The 
old attitudes of study have been necessarily dis­
carded in order to deal in new terms with the folk 
music which we believe to be a l i ving and growing 
thing . Record catalogs, collectors, discographies, 
master numbers and interviews with country musicians 
are the new tools we 'W'Ork with. Yet these have only 
lead us to the music, so that it could be heard, 
analyzed and acknO'W'ledged (and maybe placed in a 
new catalog); but another vital step has been neces­
sary to understand the music, to allO'W' it a new 
possibility of life. In part, this has been for us 
to play and perf'orm the music-to make it part of our­
selves. Before one can sing a song, it has to mean 
something to you - to awake something whi ch is al­
r eady in you. 

The course which has lead to the appearance of Doc 
Boggs songs on our recent records is a good example 
of this process; I had known of his singing since 
1948 from the Brunswick re-release of Pretty Polly, 
and the Folkways release of Sugar Babe and Country 
Blues on the Anthology., and although I was fascinat­
ed by his musi c, I never seriously attempted to un­
derstand it in its subtleties or to sing it myself. 
It was only when I met Roscoe Holcomb in Daisy Ken­
tucky, and heard him singing these songs, that they 
became r eal to me. I could see from which part of 
his own experience that Roscoe sang . This was musi c 
f r om commercial recor ds whi ch was an old part of 
a living tradition. Roscoe sang thi s music for it 
'suited' him - his desire was to make musiC, not to 
make a 'hit'. It was through Ro scoe and the setting 
around him, that I l earned these songs, and when I 
met Doc Boggs in 1963, I could see how far from 
the source this music had changed. 

It is embarrassing for me to hear how different my 
version is from the original; it is a sobering ex­
perience to hear myself. Although the discrepency 
is great, the disclosure reveals a way for one to 
understand what one has done •••• 

John Cohen 

One further note: During the time we acquire the 
songs used on a record, we deal with a great many 
different sources, and learn a great deal in the 
process. On this record there are at least six 
different banjo styles represented. Starting with 
the oldest, there is drop thumb frailing on John 
~ Kentucky style t'W'O-finger picking (with thumb 
l eading ) on Down - South Blues, and Little Carpenter 
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North Carolina style t'II'O-finger picking (index finger 
leading ) on Trai n 45 , Minstrel style three-finger 
on Tenn. Cat, a mre mountain sounding variety of 
this 3 finger style - via Doc Boggs on Danville Girl, 
and finally some of Ralph Stanley's early Bluegrass 
3 finger picking on Rambler's Blues. 

SIDE I, Band 1: HELLO, JOHN D. (Instrumental) 

from Lee Sexton, Ulvah Ky., and Roscoe Holcomb, 
Daisy Ky. 

Mike: fiddle 
Tracy: fiddle 
John: banjo 

SIDE I, Band 2: GREY CAT ON THE TENNESSEE FARM 

Uncle Dave Macon Voc. 5152 

Just look to the man who can if he will 
The fox run the valley of the Tennessee Hills. 

CHORUS: 
Well the big cat spit i n the little kitten's 
Little cat, little cat don't you cry. 
I do love liquor and we'll all take a dram 
I'm going to tell you, pretty Polly Ann. 

Cows in the pasture, hogs in the pen, 
Sheep in the meadow and wheat in the bin. 

(CHORUS) 

Fruit in the cellar, cheese on the wall, 
Big sack of coffee and sugar in the gourd. 

(CHORUS) 

eye, 

Horses in the stable , money in this pocket, 
Baby in the cradle and a pretty girl to rock it. 

(CHORUS) 

John: voice & banjo 
Tracy: guitar 
Mike: fiddle 

SIDE I, Band 3: LIZA JANE 

Carter Bros. and Sons - OK 45202 (400331) 

No'll if I had a scolding wife 
I'd whip her, sure as you're born, 
I'd send her down to New Orleans 
And trade her off for corn. 

Yonder stands my own true love, 
She's all dressed in red, 
And she's the darling of my life, 
And I wish my wife was dead. 

Friday night my wife died, 
Saturday she was buried, 
Sunday was my courting day 
And Sunday I got married. 



If I had a scolding wife, 
I sure would whup her some , 
I'd run my finger down her throat 
And gag her with my thumb. 

John: voice and guitar 
Mike: low fiddle 
Tracy: hiGh fiddle 

SIDE I, Band 4: BJCK DANCER rS CHOICE (Instrumental) 

Sam McGee 

John: guitar 
Tracy: spoons 

SIDE I, Band 5: LONG LONESOME ROAD 

(Sung by Fields Ward, with fiddles by Uncle Alec 
Dunford and Crockett Ward. Galax, Va., John A. 
Lomax, 1937. 1368A2) 

Oh, look up and down that long, lonesome road, 
Hang down your head and cry, my love, 
Hang down your head and cry. 

Oh, I wish to the Lord I had never been born, 
Or died when I was a baby, 
Or died when I was a baby. 

No, I wouldn't a been a eatin' this old cold corn 
bread 

Soppin' in thi s salty gravy, ' 
Soppin' in this salty gravy. 

Oh, you caused me to weep, Lord, you caused me to 
moan, 

You caused me to leave my home, my love, 
Caused me to leave my home. 

I'd never want to see your red rosy cheeks, 
Or hear that flattering tongue, 
Or hear that flattering tongue. 

Oh, I wish I had some pretty little girl, 
To tell my secrets to, 
To tell my secrets to. 

Cause this old girl I'm goin' with 
Tells everything I do, 
Tells everything I do. 

Now if you don't quit those rough rowdy ways, 
Going to be in some county jail, some day, 
Be in some county jail. 

Just look up and down that long, lonesome road, 
Hang down your head and cry, my love, 
Hang down your head and cry. 

Mike: voice and guitar 
John: fiddle 
Tracy: fiddle 
Penny: autoharp 

SIDE I, Band 6: DANVILLE GIRL 

from Dock Boggs - Brunswick - 132 

When I went down to ~ville 
Got stuck on a Danville girl, 
You can bet your life she was out of sight 
She wore those Danville curls 

She wore her hat on the back of her head 
Like high-tone people do 
But the very next train come down that road 
Gonna bid that girl adieu. 

I don't see why I love that girl 
For she never cared for me 
But still my mind is on that girl 
Wherever she may be. 

It's forty miles through the rock 
Its fifty through the sand 
Oh, I relate to you the life 
Of a many poor married man. 

I was standing on a railroad track 
Just a-resting my poor tired feet, 
Nine hundred miles away from home 
And not a bite to eat 

I was standing on a platform 
Just a-smoking a cheap cigar 
Awaiting for a local 
To catch an empty car. 

(repeat verse 3) 

Look up and down that lonesome road 
IIang down your head and cry, 
The best of friends must part sometime 
So why can't you and I. 

John: voice and banjo 

SIDE I, Band 7: TOM SHERMAN'S BARROOM 

Arr. W.M. Devall 
Victor Timely Tunes C-1563-B 

As I rode down to Tom Sherman's Barroom 
Tom Sherman's Barroom one lOOming in May 
It was there I spied a gay handsome cowboy 
All dressed in white linen as cold as the clay. 

I knew by your outfit that you were a cowboy 
That's what they all say as I go riding along 

Come gather around \ me you sad or jolly cowboys 
And listen to my comrads said he 
If you can only learn and take warning 
And quit your wild roving before it's too late. 

It is once in the saddle I used to go dashing 
It is once in the saddle I used to be gay 
But taking to drinking and then the card playing 
Got shot through the breast and now I must die. 

Go bear the news gently to my grey headed M::lther 
And whisper then lowly to my sister so dear 
And don't forget the words that I told you 
For I'm a gay cowboy and I know I've done wrong. 

Go beat your drums loudly and play your fifes slowly 
And sing death marches as you carry me along 
Go take me to the graveyard and roll the sod 0' er me 
For I'm a gay cowboy and I know I've done wrong. 

Six jolly cowboys to ballance my coffin 
Six pretty girls to sing me a song 
Oh take me to the graveyard and roll the sod 0' er me 
For I'm a gay cowboy and I know I've done wrong. 



Go bring unto me a glass of cold water 
A glass of cold water this poor boy cried 
And when I ret1.U'ned the spirit had left him 
And gone to the giver this poor boy had died. 

Tracy - voice and unaccompanyment 

SIDE I, Band 8 : LITTLE GLASS OF WINE 

Stanley Brothers 
Rich-R-Tone 423 
(Hillbilly Series 3108) 

Come little girl let's go get married 
I love you so great how can you slight me 
I'll work for you both late and early 
And at our wedding my little bride you'll be. 

Oh Willie dear let's both consider 
We're both too young to be married now 
When we're married we're bound together 
Let's both stay single just one more year. 

\ 

He went to the ball where she was dancing 
A jealous thought c~ through his mind 
I'll kill that girl my own true lover 
Before I'll let another man beat my time. 

He went to the bar and he called her to him 
Said Willie dear what do you want with me 
Come and drink wine with the one that loves you 
M:lre than any one else you know said he. 

While they were at the bar a-drinking 
That same old thought c~ through his mind 
He killed that girl his own true lover 
He gave her poison in a glass of wine. 

She laid her head over on his shoulder 
Said Willie dear please take me home 
That glass of wine that I've just dranken 
Has gone to my head and got me down. 

He laid his head over on a pillow 
Let me read you the law let me tell you my mind 
Molly dear I'm sorry to tell you 
We both drank poison in a glass of wine. 

They fold their arms around each other 
They cast their eyes into the sky 
Oh God Oh God ain't this a pity 
That the both true lovers are bound to die. 

John: guitar 
Mike: mandolin and voice 
Tracy: fiddle and high voice 

SIDE I, Band 9: SINKING IN THE LONESOME SEA 

(Carter Family - May 5, 1935) 

Col. 20333 - Fifth and Sixth verses via Mike Seeger. 

There was a little ship and she sailed upon the sea 
And she went by the ~ of the 10Erry Golden Tree 
As she sailed upon the low and lonesome low 
As she sailed upon the lonesome sea. 

There was a little sailor unto his captain said 
Oh captain captain what'll you give to me 
If I sink them in the low and lonesome low 
If I sink them in the low and lonesome sea 
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Two hundred dollars I will give unto thee 
And my oldest daughter I'll wed unto you 
If you sink them in the low and lonesome low 
If you sink .them in the low and lonesome sea 

He bowed upon his breast and away swim he 
'Til he came to the ship of the Turkish Revelle 
As she sailed upon the low and lonesome low 
As she sailed upon the low and lonesome sea 

He had a tool that was made for the use 
And he bored nine holes in her hull all at once 
And he sank her in the low and lonesome low 
And he sank her in t he low and lonesome sea 

Then he swam back to his ship and he beat upon the 
s ide 

Crying captain pick me up for I'm weary with the 
tide 

And I'm sinking in the low a nd lonesome low 
And I'm sinking in the low and lonesome sea 

If it wasn't for the love of your daughter and your 
men 

I would do unto you as I did unto them 
I would sink you in the low and lonesome low 
I would sink you in the low and lonesome sea 

He bowed his head and down sank he 
Fare well, farewell to the Merry Golden Tree 
For I'm sinking in the low and lonesome low 
For I'm sinking in the lonesome sea. 

Mike: lead voice and autoharp 
Tracy: tenor voice and guitar 
John: bass voice and lead guitar 

SIDE II, Band 1: RIDING ON THAT TRAIN 45 

Smokey M:luntain Ballads - Victor P79 27493 

Oh that black smoke will rise from that train 45 
You can hear the Whistle blow a hundred miles. 

I'm going down the track bring that little woman 
back 

Lord I'm tired of living this old way. 

If my woman says so I '11 railroad no more 
I'll sidetrack my train and go home. 

I'm going down the ties with these tears in my 
eyes 

Trying to read a letter from my home. 

If I die a railroad man you can bury me in the 
sand 

So I can hear the whistle blow a hundred miles. 

Tracy: voice and fiddle 
Mike: banjo 
John: guitar 

SIDE II, Band 2: WILD AND WESTERN HOBO 

(Western Hobo) The Carter Family-Bb B-6223-A; 
Carter Family, Acme 

A wild and western hobo, who left his happy home, 
Started out on a western trip, all by himself 

alone. 



Upon this western trip, we're going to have lots 
of fun, 

But upon this western trip, this is the song he 
sung: 

I stepped upon a platform, szooking a cheap cigar, 
Waiting to catch a freight train, to catch an 

empty car. 

I buttoned my coat up closely, walked off down 
the track, 

I caught the steps of a sleeper car, I never did 
look back. 

They put me off at Danville, got stuck on a 
Danville girl, 

You bet your life she's out of sight, she wore 
those Danville curls 

She wore her hat on the back of her head, like 
high tone people do, 

If a western train moves thru this town, I'll bid 
that girl adieu. 

My pocket book is empty, my heart is filled with 
pain, 

10 thousand miles away from home, hoboing an old 
freight train. 

Tracy: tenor voice and first guitar 
John: bass voice and second guitar 
Mike: lead voice and autoharp 

SIDE II, Band 3: PRETTY LITTLE MISS our IN THE 
GARDEN 

Text - Cousin ~ De 24213 tune from Roscoe 
Holcomb, arrangement by the New Lost City Ramblers 

Pretty little miss out in the garden 
Strange young man came riding by 
Down at the gate he did address her 
Saying pretty little miss won't you marry me 

No kind sir, I have a love on the ocean 
Seven years long sailing on the sea 
And if he sails on seven years longer 
Not a man on earth can marry me 

Perhaps your loveone he is drownded 
Perhaps he's in some battle land 
Perhaps he stole some pretty girl and married 
You'll never see your love again 

If he's drownded I hope he's happy 
Or if he's in some Battle land 
Or if he stole some pretty girl and married 
I love the girl that married him 

He pulled his hands both out of his pocket 
His fingers being both keen and small 
This is the ring you placed upon here 
Down by his feet she did fall 

He picked her up in his arlllS so tender 
Kiss he gave her one two three 
This is your lonesome single soldier 
Returning home for to marry thee 

Tracy: fiddle and tenor voice 
Mike: lead voice and mandolin 
John: guitar 
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SIDE II, Band 4: RAMBLER'S BLUES 

Pee Lambert 
Stanley Brothers 
Rich-R-Tone 4188 

CHORUS: 
I fm just a roaming rambler 
I'm always on the roam 
I do my sleeping in an old haystack 
And a boxcar is my home. 

Some folks they love their pleasure 
What pleasure do I see 
The only girl I ever loved 
She's turned her back on me. 

(CHORUS) 

My Mother she's in heaven 
And daddy has gone there too 
And the reason that I ramble 
Is because I'm lonesome and blue. 

(CHORUS) 

My rambling days are over 
I have no place to go 
Until the angels call me 
Over on the other shore. 

(CHORUS) 

Tracy: voice and guitar 
John: banjo 
Mike: mandolin 

SIDE II, Band 5: SHE TICKLES ME 

Dorsey Dixon 
Montgomery Ward M-7855-A 

I went to see my gal one night and I stayed till 
after theee 

The reason why I stayed so late that gal just 
tickled me 

She was so doggone bashful only sixteen years of 
age 

She had the tables all dressed up had britches on 
the legs. 

She pulled down all the window shades so no one 
couldn't see 

Then she cranuned. a rag in the keyhole and boy 
that tickled me 

I asked her would she marry I'm tired of going 
free 

Then she turned the lights all out and gosh that 
tickled me. 

I fumbled all round to find her the room was dark 
as night 

Then I got my arms around her made everything 
alright 

I hugged her and I kissed her and then the lights 
went on 

I had her D1aIlDllY in my arms and my old gal was gone. 

Then something snapped behind me and I whirled 
around to see 

Her daddy standing in the room had come to tickle 
me 

I jumped right through the window and landing in 
the sand 

Expecting every moment to be shot by her old man. 



I've never seen that gal again and I'm still going 
free 

She's fourteen hundred miles away and boy that 
tickles me. 

Tracy: voice and guitar 
John: guitar 

SIDE II, Band 6: THE LITrLE CARPENTER 

Blind James Howard - Harlan Ky - A&E Lomax 
'37 AAFS l376b2. By suggestion of Jon Pa.nkake. 

I'll tell to you a new song 
That's lately been made 
'Tis of a little carpenter 

Who courted a fair maid 
He courted her he courted her 
He loved her as his life 
Oft-times he'd ask her 
If she would be his wife 

Along come an old man, he came from Noah's Ark 
A long ways a-travelling a-cou}ting in the dark 
I can't fancy you old man you look too old and 

grim 
Oh, my little carpenter, oh what's become of him 

Along come the blacksmith, it was the other day 
He gave to me a handkerchief also the people say 
He gave to me a gold ring to talk with him again 
Oh, my little carpenter, oh what's become of him 

Along come a young man he came from Scarlet Town 
With gold chains and finger-rings, he throwed them 

on the ground 
I can fancy you young man you look so neat and trim 
Oh, my little carpenter, what would become of him 

On came the carpenter he come so neat and slow 
All the lOOney that he makes he brings to me to 

show 
He hews with his broad axe all day and sets by 

me all night 
Oh my little carpenter, my whole hearts' delight. 

Mike: voice and fiddle 
John: banjo 

SIDE II, Band 7: DOWN SOUTH BIDES 

Dock Boggs Brunswick 118 
banjo from Roscoe Holcomb 

Well, I'm going to the depot 
Catch the fastest train that blows, 
Well I'm going down South 
Where the climate suits my clothes. 

Well love is like water, 
It is turned off and on. 
When you think you've got them 
They are turned off and gone. 

My pappa. he told me 
And my ma.mma. told me too, 
Says you stay home sonny, 
Don't let the women make a fool out of you. 

• I was born in the country 
Where the snow it never fell, 
Well, I'm going down South 
If I don't do so well. 
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Well I'm going down South 
If I wear out ninety nine pair of shoes. 
'Cause I'm broken hearted 
I've got those down south blues. 

John: voice and banjo 
Mike: guitar 

SIDE II, Band 8: AIN'T NO BUGS ON ME 

Fiddlin' John Carson and Moonshine Kate 
Bluebird 5652; also Fiddling John Carson 
Okeh 45259 

There ain't no bugs on me 
There ain't no bugs on me 
There may be bugs on some of your mugs 
But there ain't no bugs on me. 

Well the night was dark and drizzly 
The air was full of sleet 
The old man joined the Ku Klux 
And Me. she lost her sheet. 
Ch. 

Well the Juney bug comes in the IOOnth of June 
And the lightening bug in May 
Bed bug comes just any old time 
But they're not going to stay 
Ch. 

Billy Sunday is a preacher 
His church is always full 
For the neighbors gather for miles around 
To hear him shoot the bull. 
Ch. 

Well the IOOnkey swings by the end of his tail 
And he jumps from tree to tree 
There may be IOOnkey in some of you guys 
There ain't no monkey in me. 

There ain't no flies on me 
There ain't no flies on me 
There may be flies on some of you guys 
But there ain't no flies on me. 

Mike: fiddle and lead voice 
Tracy: guitar and tenor voice 
John: banjo and bass voice 
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Go Down, others. Notes and lOng texts. 
1_12" 33-1/3 rpalongplay record $5 .95 

FA 2397 THE JIEW LOST CITY RAMBLERS (Vol. 2); a aec­
oDd grand collectlon of old-t1aey mualc by one of 
the II>st lntectloua, .... lcally-exclting folk song 
8Z'OUpa 1n Amerlca; songa 1ccl. Loui.ville Bur­
glar, Savlt1na Ras, Dldn't He Ramble, To. Dooley, 
Bank. or the OhiO, Up Ju.ped the DevU, Ras1ng 
Sea, other.. Notea and texta. 
1-12" 33-1/3 rpalongplay record $5 .95 

FA 23~ THE JIEW LOST CITY RAMBLEiIS, Vol. 3, a third 
&lbUa y ODe ot tbii .,st exciting foll< song groups 
in "-arica today; Mike Seeger, John Cohen, Tom 
hl417 sing aDd play Black *>untain Ras, Roll In M;y 
IlwiMt Baby'. Arme, Talking Bard Luck, .Railroad 
Blue., Weaverroom Blues, Bal t1lllore Flre, Wl11y, 
Poor Boy, Red Rocklng Cha1r, Bold That Woodpile 
Down, Three Men Went A-Hunting, Johnson Boys, Hot 
Com, '!'he Lady of Carl1ale, '!'he Man Who Wrote Ho .... 
IlwiMt 80_ ltever Wa. a Marr1ed Man, Sal Got a 
..... tak1Jl, M;y Long JOurDey RoM, Fly ArouDd M;y 
Pretty Little Mi .. , Rogeye. "A fabulous trio" -
SaIl Francisco Chronicle . Note. aDd 80ng text •• 
1-12" 33-1/3 rpa longplay record $5·95 

FA 2399 THE NEW LOST CITY RAMBLERS, Vol. 4; 80ngs 
by Tom PILley, M1ke Seeger, John Oohen: Run 
*>untaln, Take Me Back to the Sweet Sunny South, 
Black Jack Davld, Carter Blues, The Coo Coo Blrd, 
*>lly Put The Kettle On, Save A Feast Here To­
nlght, Crov Black Chlcken, Clndy, Bllly Grilles 
the Rover, Franlde Silver, Stackerlee, Doll&r's 
All I Crave, Keno the Rent Man, Tbe M1ller's Wlll, 
The Story thet the Crov Told Me . Notes and song 
texts. 
1_12" 33-1/3 rpa longplay record $5.95 

FH 5263 AMERICAN MOONSHINE AND PROHIBI­
TION. Sung and played by THE NEW LOST CITY 
RAMBLERS. Virginia Bootlegger, Kentucky Boot­
legger, Bootlegger'. Story , The Drunken Driver, 
Moonshiner, Drunkard's Hiccups, I Saw a Man at the 
Close of Day, Goodbye Old Booze, Prohibition is a 
Failure, The Old Home Brew, I've Still Got 99, 
Whiskey Seiler, The Teetotals, Al Smith for Presi­
dent , The Intoxicated Rat, Wreck on the Highway, 
Down to the Stillhouse to Get a Little Cider. 
Text. 
1-12" 33-1/3 rpm longplay record .•••••. $5.95 

P'H 5261. SONGS FROM THE DEPRESSION sung by the Nev 
LOat City Ramblers, lncI. No Depression in Heeven, 
Breadllne Bluea, Death of the Blue Eagle, NRA 
Blues, other songs of the 30'.. "A hauntlng echo 
of the past." -- Varlety. Notes aDd texts. 
1_12" 33-1/3 rpm longplay record $5.95 

PC 7064 OLD TIMEY SOa:;s FOR CHILDREN, played aDd 
aung by the Rev Lost City R&iiibl~ra ln tradltlonal 
atyle, ll1Cl. Jenn;y Jenldna, Chavin' Gum, COBDl)n 
Bill, etc. Kotes aDd texts. 
1-10" 33-1/3 rpa longplay record $4.25 

FA 2395 THE NEW LOST CITY RAMBLERS . Vol. 
S , J ohn Cohen , M.ke Seeger , Tom Paley . old Joe 
Clark . Old Molly Hair , Nick Nack Song , Country 
Blues , T rue and Trembling Brakernan . When I'm 
Gone, If I Love, I Don't Care, Sail Away Ladies, 
Diamond Joe, Rambling Boy, Why Do You Bob Your 
Hair Girl.?, I'll T~ll You What I Saw Last Night , 
Road to Austin, Johnson City Blues, Bold Jack 
Donahue. Bill Morgan and His Gal, John Henry. 
Complete song text . 
1-12" 3 3 -I / 3 rpm longplay re c ord . .$5.95 

LITHO IN U.S.A. ~'" 
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