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CAJUN HOME MUSIC

Recorded by Gérard Dale

This recond presents pre Wortd War / Cajun home music: solo-voiced ballads and instrumental

dance tunes. | collected them among old {rench-speaking "petits habitants" of the south-west
prairies of Louisiana duning the summer of 1975. | wish to exoness my deep affection towards
these folks who sang on played fon me the most moving muoi_ce);,a/zave ever heard in my Life.

The Cajuns of Louisiana can point Zo novts in the american continent much deeper than those
of most United -States citigens.Their direct fonebeanens settted in Enench Lowisiana in the
Latter pant of the /S3th centuny,aften being expelled from Nova-Scotia by the british who had
conguened the province during the French ande7nd1_an wars Handy fanmens all, /e Headians scan-
cely paused in creole New-Ornleans before mignating into the bayou ard prairie countrny to the
West.lhey fanned out along the watencouwnses and distributed acreage among themselves,{ollowing
a niverbank Land pattern that aave each farmen immediate access to the water.

Fewer 2han 10.000 Acadians oniginally made the Long jouney from Canada,but so zhonoughly did
they take oven the country side and absonb the various waves of immigrants which invaded the
prairies durning the Last decade of the I8th centuwy; and thnough the 19th centuny (Spanish, /-
nish,Frenich Lleéing The Terron on St Domingo,Genman,American Lrom middle-west,/talian. .)that
today, some hat{ million louisianans can claim to have Acadian blood in their veins.

The ficadians found the prairie couritny of south west Louisiana to be mone suitable fon stock-
naising than farming. One centwy Liter,thein "vachenies" on nanches still dominated the south
westenn conner of the state,and today thein nice,sugar-cane,soy bean,cotton and conn qrowing
farnms Llournish in this "Cajun Country” whick extends over almost the entine southwestenn prai-
nies from the Atchafalaya to the Sabine river. Here, fon the better part of two centuries,the
Cajuns have existed as an exvanding French istand in a sea of Americans. The acadian enduran-
ce can be explained by their geographic isolation,their distinction of Language and custon,
thein noman-catholic nelicion and their ability Zo absonb quickly whoever stays in contact
with then: a "dominant gene" among ethnic groups,! would say.

RALIADS

The eanty dcadian settlens in Louisiana and their descendants caried the #raditional song.s
they had Leannt in Canada from ancestons who had brought them from France. Those presented
here are samples of this Lange song bag.

The ballad was solo-voiced and instrumentaly unaccompanied ./ was perfonmed with a rigidly
pitched voice,high and nubato. Lynics,considened o be the most important part of the song,
were nendered in a highly impersonal manner-the wonds being meaningful by themselves by a
singen who sang fon his omn enjoymeri on for nelatives and close {rniends.

Rural “singens continued Zo sing thein sorigs in melodies of ancient origin ox of an ancient
pattenn until they became familiar with modenn melodic scales. Abandonment of modal scales
was Langely the product of the modenn inclination to adopt the wse of instruments and chonds.
The traditional patienn stowly gave way %o modern technigues though the unaccompanied batlads
Lingened o a Longen degree in country-homes.

I NSTRUNENTS AND DUNCE TUNES

The good-hearted Acadians always fully enjoyed the nare pleasures that their hard-working Li-
fe brought them: eating,dninking,singing,couwting and oz counse dancing.
The exiles had few instruments and those possessed were usually of a home made variety.

JAUS HARP

Brought down from Acadia by the eanly settlens,the jaws harp was played fon the sole enjoument

of the family,and although dance tunes wene commonly played on it,it was seldom used in a hou-
dance

se ;
Seanch as | coutd, wds unable %o hear anyone play it today,although John Doucet,a Fanren from
Basile who was an expert on it in his youth,explained me in details how he could ring "back and
fornth” a four inches one.




FIDDLE

There sune were good fiddlens among the exiles but probably few brought thein precious instnu-
ment along. When they had settled in their new Land,some shillfull musicians did handcraft
thein violin while otherns bowwwed them from thein gemman neighbowrs on bought discarnded cheap
models from the wealthy creoles they often wonked for.

As the yeans passed by,cajun fLiddters developred a style of their own easily necognizable from
the othern Fypes of countrny music.

lhen alone,he Liditen would play as many double sirings as he could o entich the tone and at
the same time a wythmic drown Zo provide a good beat Zo the dancens (in all a veny iniricated
and hard technicue).

lhen a nelative on {riend joined him on the fiddle,zhings became easien as one could concentra-
Ze on the melody with its embellishments while the othen played accompaniement.

DARCES

The onty dance which could be traced back to Acadia and that was still performed at the begin-
ning of this centuny was the "Danse ronde” (nound dance). /£ was sung,neven played on an instu -
ment,duning Lent,when evenyone in the house joined the cincle tunning around a tree outside on
a chain indoons.

As the exiles had deflinitely Lost contact with the canadian-French,they borrowed new music from
thein creole neighbouns who wene veny keen on the latest tunes and steps from Paris,brought in
through New-Orleans.

The oldest of these dances is the "Contredanse Franaise” (French Country dance) which can be
companed, o some extent,to the amenican square darice. The countny dance probably came 2o New-
Onleans with the noble nefugees duriing the french nevolution anound 1792 and quickly neached
the fan back Lands of Louisiana. Of cowwse,he Cajuns nemodeled it 2o theirn own style,need and
capacity.

From the beginning of the rineteenth centuny came a bag of new dances following the now classi-
cal noute: Panis - New-Orleans - Creoles - Acadians.

These wene: the Quadrnitle, Galop, Waltz, Cotillon,Potka,Mazurka,Varsovienne,Valse a deux temps.
From thein american neighbourns,the Cajuns also bonwwed jigs and neels.

In the first decade of the twentieth centwys,born from nag-time,came the One-step and lwo-step
which soon became favourites while the olden dances quickly disappeared.

ACCORD/ON

The accondion was greatly nesponsible forn this change,as accondion playerns became more and more
numerous against ,Z.'}ld'ile playens From the finst days,the accondion seems to have nesiricted it-
self to easien dances such as the waltz and the two-step,although good playerns tried thein best
Zo adapt the old steps to the reduced possibilities of the squeeze-box.
Ancient melodies were definitely {lattened by the use of the accordion which could only play a
majon scale with an accompaniment of Zonic and dominant chonds.
The genman immigrants coming into Louisiana in mid and Late /800's probably introduced the ac-
condion.This was a new instrument that could at Last withstand Louisiana dampness and harnsh #reat-
ment. The fact that it had a bass section Zo accomparny the melody,thus producing a fuller and
Louder tone was the major facton of its mushrooming popularity. As the demand for accordions grew
they became available evemmhene around: Local hardware stones and even peddlens cawried them.
AL these accondions wene impornted from Genmarny.The first to be found were in the hkey of G ,A ,on
F , making it almost impossible to tune the fiddle to them,since cajun fiddlens used an "open
string” type tunina. Thus the neason the eanly accondions did not%'d Lavoun with the fiddlens.
At that time,the IRIANGLE was adopied to accompany the squeege-box , giving a steady beat and
clearing the Zone.
;icco)zdj_on nlayerns wene peculiarn about trniangle styles.bach musician had his favornite "sonneur de
tit fen " (triangle player),his wife,child on friend who rang the "iron" in his own mannen.
Cajun accondion on WELODEON is a fourn-stop single now diatonic model,nowdays in the keys of C on
D,in octave tuning. There are ten ireble buttons and two bass buttons only.
Otden dances,mostly waltzes,are played’sirnaight” in the key of C on D (acconding 2o the instru-
ment's key) Verny comnon is 2o play the C accondion in the key of G. /2 is the same method as
worked out by blues hanmonica playens and known by them as playing "crossed" A much naren method
is 2o play the C instrument in the key of D on F.

MoUTH ORGAN

The stor: of the MARNONIGA in Louisiana is similan to the accondion's./t was very popular in
c%'un homes whene many women played it.The technique was copied on its big brothen,the MELO-
DEOK.
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GATIUN DANCE TUNES

A cajun dance tune is usually performed bu playing two nuns of the melody fo!lowed bu two nuns
of a "tuwwn" on "bridase".This is s0 that the monotory of playino the melodys part of the same dan-
ce on the same instrument will be broken,as this "tunn" will cive a Liitle variation 2o the same
tune.

lp to the Lirst world warn,zhe concept of a band was unknoun o usetess.One on 2wo Liddters on an
accondion player with a triangle accompaniement supplied enouch music for a house dance.

The musician calling the dances would utten a cry from time 2o time according o his mood.He na-
nelir suna mone than a few bnoken wonds invented fon the cincumstance (mockina someone dancing fon
instance) Miost of the time he did not sing at all.

The tunes did not have very precise names.'heu were nefewied Zo as,fon example,"La valse de Grand
Marais”.a small community of the neihbourhood (i.c. the waltz you will most probably hear in this
area) on "Le neel & Frugé" (i.e. the neel Frugé uses to play so often).

THE WUSICIANS

DENVIS MAC GEE  was bonn 1893 in Chataionien,a small vitlage eicht miles nonth of Eunice whene
he Lives.He Left his father's fann in his teens o become a banber. Dennis has an incredibly
Laithful memony and can plar with an astonishing precision many {iddte-tunes of the 19th centu-

.
MDY COURVILLE was bonn 1905 His {athern Ennest played fidlte with his brother Anville.He has
been playing with Dennis for over fourty uears.

LORICIA GUILLORY was bonn 1898.5he has presenved a precious sona bag,mostly ballads that she
Leannt vhen a small gl in Manou,from hern grand-fathen Ulysse Billeaudeau.

OPRIEN LANRENEAU was bonn 1903 on the prairie Mamou.fle started playing accondion at the age
of seven.fle played counitless home dances altern his work as a fawmen.He anew nice,conn and cot-
Zon to suppont his thirteen childnen.fle was once a blacksmith and stitl owns Zwo irlanales that
he fonoed a Long time ago and tuned o be nang with his C and D accordions.He enjoys his otd
Monanch in D hat he plajs with great skill.His wife Detia nings the ixons with hin at home.

PIERRE MAIGLE was bornn 1923 in the Point Noin area nonth west of Chunch Point . His ancestry is

a mixture of French,Cajun,/nish and Chactaw indian. Pierre makes his home nean Chunch Point and
is a school Zeachen in Rayne.He Leannt bgllads from his onand-father Polus Doucet who once knew
forty of them.His spare time is devoted to cajun culture and music.He is himself a good accon-
dion player and authon of a precious book which telis the stony of the Acadians and offers an
intenesting biography of iraditional musicians.

ELIZABETH [ANDRENEAU was born 190%. She is a nelative of Cyprien Landneneau.flen brothen,Adam
Young (1876-1927) was a good accondion player from whom she Leannt mary old dances Like the waltz
presented here.

MARC/SSE CORMIER was born 1912 in Fry,a snall community around Mowata.He began playing the accon—
dion at the age of eight.Hle Leannt to play from his mothen such old dances as' Pothas and Mazurkas.
His wife Alice plays occasionnally the riangle with him.

AGVES BORVUE was born 1866 in Louisburg Hen Lanitty name was FRUGE. She came Zo Live in Eunice
after she had manied Jean-Baptiste Bourque;she was twenty.She wonked hand alf her Life,"V ' ai
tnavernsé bien d'le miséne” she ofen tells.She hnows a scone of ancient ballads that she Leannt
from her olden brother and hen uncle Jenome Gotneaux when a small girl.

WARC SAVOY. Hardty in his mid-thirities Manc has achieved a remarkable vintuosity in playing occon-
dion fle also is a shilt{ul craltman who handmakes a unique brand of accondion. Hle often gives con-
cents in Colleges anound the states with Dennis Mc Gee who had already played with his grand-fathenr.
£EE8)

GERARD DULE was bow 1947 in a famitly of musicianssifter studies on french and english Littenatune,
he Left Ynivensity 2o play music in Faris.
Fon yeans he has been wonking hard o presenve and populanize (ajun music in Eunope.
Hle ouns a precious collection of photos,/S's )Leconj;(j and tapes that he brought back from Louisiana.
Hle plays on an accondion made by lianc Savoy and give concents and Lectures in Fothclubs and Colie-
ges in France.

3




Cover photo: Farm counte, Crontey, La October 1938 Lee photo. reproduced from the collections of
the Librany of Congress.
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[ find it poiniless to transtate wond fon wond the baliads and sonys of. 'i/u'.o./teco/zd. . S

(This wo certainly deprive them from the oniginality, ivationalism and magic of Zheir wonds -
ranslated Literally,would seem obsolete and b/wken-—pzéno’zed,mfzen in fact,iney belong to ancient stylis-
Zic schemes and systens of bygone thaughts which handly meet the exigences of witing.

LA IANSE CARREE

Centainly adapted from an american square dance, this "danse cande’ has three pants comresponding to a
set of fLigures.lennis Me Gee calis it a "contredanse frangaise”.

A 51 J'AURALS DES AILES
Ok 8i j'aunais des aites Oh if | had the wings

De Zoutes ces hirondetics Of att these swallows

Auprés de toi La betie 55 your side,beautiful

J'irnais me neposer /! would go and nest

Ca s'rait poun #u m'contenais And you vould tett me

les peines et tes tounments Your somiows and your towwments
Ca s'rait pour #u m'contenais And you would tell me

les peines et tes towunents Your somrows and youn touwments
Y en a qui aime La blonde Jome Love the blonde

Lt y en a d'aut’ qui aime La brune Jome Love the brunete

£t moi j'en suis de méme ton me it's something else

ol f'aime gue ma bouteille !/ Love but my botite

Ok parle; nows 2's boire Oh Let's speak of drinking

A boire et ribotien Uninking and feasting

Non pas d'une pauvre femme hoz of a poor woman

Qui se n'proche son temps passé Who negrets hen bygone days

Uh passez nous Le verre Ok pass us the 4
OHZodé'&laoaﬂié We%mm/zm
C'est d'une bouteitte que 7'aime Of the bottte | tove

Oh sans vous La nomner / won't tell you her name

LA VALSE DE CHOUPIQUE
Acconding 2o Cyprien Landnencau,this waliz pluyed straight on the accondion is over a hundred

years old./t was probably composed by a musician Living on "Bayou Choupique”. A "choupigue” is
a "pretty long fish with a flat bill and scates”.

REMAUD LE TUHIR DE FEMME

Reau Renaud il a des appats Fair Renaud has such appeals
/lawc]zaﬂme)ctai'z'léedumi //zai/zecfzanmediﬁeﬁiry'édaugfda
/L L'a pris £'emn'né si Loin //eioo/e/l.ejcéo,(wzaaug

Que ses paneris n'er savont rien Yhat hen parents did not know it




Quand 'y soni awiivis

Au miliew du cf'min

Flle Lui dit Renaud je mewws de faim
Mangez,mangez, belle,vol ' main blanche
Jamais pain blanc vous r'en n'mang'nez

Quand %'y sont awives

Au milieu du bois

Flte Lui dit Renaud je mewns de soif
buvez,buvez belle votre sarg

Jamais vin blanc vous n'en n'mong'nez

Lo bas en haut y a un vivien

La y o y a twis dames de noyces

£t vous mam'zelle y presidarit

C'est vous qui {'rez La quatirieme
Quand y sont awwiivés au bond du vivien
/L Lui dit La belle deshabille ol

la belle ceinture d'on et d'angent

Ta chemise blanche comre du satin

e Lui dit Renaud bouche toi Les yeux

When they awrived

/n the middte of the noad

She 2old him Renaud |'m stanving
Eat,eat,Betle,your uhite hand

You'll nevern eat white bread again

When avived

/n iﬁf?ia’dle of the wood

She Zold him Renaud ['m dying with thirst
Drnink,drink,Betle, your oun blood

You'té never drnink white wine again

Up thene,there is a fish pond

Whene three Ladies are drowned

And you Milady

Shatl be the fourth one

When they awivel on the edge of the pond
He iola'e%m, Belle,take o,t’,f;oun clothes
Your fine belt of gotd and silven

You shirnt as white as satin

She told him Renaud,close your eyes

Lt nevire tol contrne Le vivier
Ca s'na pas 2oi franc cavalier
Qui va me voir me deshabillen

rind twwn back above the pond
/£ won't be you,botd knight
Who will se me undress

iz that point,Piewe Daigle had fongotien the wonds. He found them back afterwards,however,and sent
me them .flere they are,givirg the complete version of the ballad :

Ette L'a brassé,La 66!;& L'a pris She flang her anms around him
Dans Le vivien elle L'a jetic In the fish-pond she thnew him

Uk belle o’u_/mqg' mol votre mair ok Lelte give me your hand

Demain matin j'vous épousenai lomonow monning I shall mary you
Peche, péche,peche poisson Fish,fish,fish my good fish

Peus 2'en péch'rais The mone you'tL KAZO

Moins j'en mang'rais lhe Less 14l eat

Ca s'na Zon petit ch'val Grison Your Little gray honse
Qui va m'senvirn de postillon Witt take me back home

SAUTE GRAPAUD

Saute (napaud is a widespread tune among the french community. It is a sont of joke,usualy 2o
children.lhe wonds seem gerwine Zo Louisiana while ihe tune is that of an ola/: ench cowu‘)z:uche,
very similar to "Bon voyage Monsiewr Dumotiet” a popular song which mocked King Louis XVII/.

Jump toad yourn tail will fall
Don'% toose hope it will grow back
Jump toad your tail will fall
Dance Gabette and you will have it

Saute ULaf)aud Za queue va Zomben

Z'et pends pes espoin z'a ve repoussen
Ft saute crapaud ta queuc va tomben
Z'et danse Gabette c'est toi gqui L'auna

LE REEL A FRUGE

This neel was probably borwiowed from the american on scotish-irnish imigrnants at the tunn of the cen-
tuwy. Frugé was the fiddlen vho adapted it and played it in house~dances around Chdtaignier.

UN PETIT BONHOMIYE

Un petit bonhomme Lus gros gu'un nat a Ziny man no biggen than a nat
Quiba,ttaxlaa,{:ew/;?cgmmeunAcz&M wsed 2o beat his wife Like a scalawag
tn disant sa femne tu apprendenas tetling her "that's to teach you

De pas donnex mes poires gquand je suis pas La Kot 2o give my pearns while | am out




L VALSE DE CHEROKEE

This waltz wes composed Long ago Zo tease a neighboun called aillan who grew wild noses (cherokees)

in /.’ani Of /LLA dor)/(.

Hé,migorne, s en alfer chey Maiilan
Manger. du canardin

Et Lo coupen des kénckies

Delia: 1'as juste sorti guegu'mots
Cyprien: et ¢a chauffe 2rnop pourn sontir!

DERRIERE. CHEZ KUS Y A T'UNE JOLIE FONTAINE

Deriene chey rous

Y a 2'une jolie fontaire.

Toutre enlacée (toule eriielacée)
De ces beaux Lawiiens d'anowsr

Lo ou c'que Les amards

Se met ¢ £ 'ombrage

C'est pourn entend’

Les nonsignols (nossignols) chanter

Les nonsignols
Dans toute Leun beau Largage

Y nous disons
Souvent Les amowrs sont malhewreuses

J'pnéfen’' nais mieux
Cinguante millions de fléches
Jurn Le iravers

Du profond de mon coeun

[IT GALOP POUR Manodd

Hey, swectest,tet's go 2o maillan
And eat duchling
And cut his rnoses

Détia: you just sung a wond.s
Cyprien: it's 2oo painful 2o Let them out!

Behind our place

(here is a nice fountain
ALt entwined

With beautiful Love Laurels
Where the Lovens

Shelten in 2he shade

14 is 2o hean

the nightingales sing

(The ni es,

In all thein pretty speach
They tell us

Ofi'éen Love 14 un/zqapy

/ would prefer

Lifty million avows

Stuck into the depth of my heart

This vas probably adapted from one of the many galops which wene danced in Louisiana in the nineteenth

centuny. (he wonds are genuine to

the Frairie llamou on 2o the village which was founded in 1907.

/2 is interesting to quote the village of Wamou in Cantal,France.Setilens from the arnea may have given

the name to this Lange prairie.

(it galop, 'tit galop pour Mamou

J'ai vendu mon 'tit mulet pour quinze sous
J'ai ach'té du candy nouge pour les p'tits
Et du suc' et du café pour Les vieux

Tit gatop, 'tit galop pour hamou

J'ai vendu mon 'tit wagon pour quinze sous
J'ai ach'té du dely-bean pour Les p'tits
£t un yand de nuban pour La vieille

LA VALSE DES #Am/T1ES

/ would call the sort of wonds sung here, a Lovern's Lament. Amitié.

in old country french

5 :en allen,mais crniminelle

(est partin,mois tu m'si dur mais moi tout seul
Cuiminette, hu!

Gardez donc,hou! ¢a tu fais

(u connais j'vas pleurner mais Zous Les jours
C'est pour. 2ol hil

Moi z'connais mais j'vas mourin

Ca gu'est dun mais c'est d'mourin

Wals sans 2'avoin mais dans mes bras

Gardez donc,cher 'tit monde

Viens m'nejoindre a La maison dans mes bras
Criminette, il

Galloping, galloping to Mamou
! sotd my Li'tl' mute fon {ifteen cents
/ bought ned candy fon the hids
Sugan and coffee for 2he old. fotks
Galloping,galloping 2o Mamou
/ sotd my £i'LL’ n fon fifteen cents
! bought dety-bean Z.a)t the hkids
2

#nd a yard ribbon granny

" was synonimus 2o "amour” (Love)

;'/rfonmyw,ou'mbud

18 s0 2o all alone
Cuiminal, hu! i

Look at what you do

Y know | wili cny eveny day

forn you

/ know | will die
/'s hand 2o die

Without having you in my auwns
Look here,dear £1'2L' fotk

Come and rejoin me Zo my home into my anms
Cn. !




CHERE. o

/£ is an old one-step played 'straight' in the old style.

LA VALSE A FRUGE

Dis bye bye,yal yal,malheurewse

J'suis parti mais pour mowun

Mais moi Zout sewl

Aussi Loin,criminelle

Viens me nejoindre,

Mais m'attraper mais dans mon cou,whou!

WADELEINE
/2 is also an old two-tep played "straight”
TITE FILLE DE QUINZE ANS

Je suis 2'ici 'tite fille de quinze ans,mais
Ah oui grand dieu qu'elle est amouneuse
C'est pan un jour elle diz & sa mene,ho
Clest manillien ¢ui devait d'étre
Ne taisez vous z'auneu (heureuse) jeunesse
Et ne taisez vous 'tite fille de quinge ans
ln jour ma méne vous r'mariera,mais
Avec celui vot' coeun aim’'nait
Votre chéne mére consentina-z'et
Vous £'prenderez just'aussi durn
Vous L'prendenez juste aussi dur et
Juste aussi dur comme moi f'L'al pris

LA VALSE A ADAI

Say bye bye,yal yal unforiunate
/'m bound to die

Al alone

So far away,cniminal

Come and nejoin me

And {ling yourn awns around my neck

There is a young maid of fifteen
Uh yes my god she is s0 in Love
One day she tells hen mother
You promised to mary me

Be quiet,happy youth
Beweia'leg' gl of Lifteen
Some day your mother will mawwy you
lo the Lad you Love so dear

Your dean mother will give consent
And you shall accept it

As | accepted it

When | was young

Etisabeth Landreneau Leannt this otd waltz from hen bnothen Adam. The tune seems to be an olden ver-

sion of"Grand Mamou" .

LE TWO-STEP A FRERE DEVILLIERS

Hé,ca gander donc mais chéne joule ( jolie)
h yé yal viens me n'joindre a La maison

Pour mourin yai dans mes bras

AL ha.
LA VALSE DU GRAND WHRAIS

Hey,Look hene, dean beauty
Uyeyaicomearx{nejoinmeﬁome

Fon %o die in my awms

This is a veny old walit; nefewiing to "Grand Marnais" (Big mansh) a amall community in the neighboun-

hood..
LA DELAISSEE

Je suis La delaissce

Qui pleuwre 6 nuit et jour

Poun celui qui m'a trnompé mon coeur
lans mes premiénes amouns

Oh j'avais seige ans a peine

belle comme uvhe rose

Quand y a fallu qu'tu viennes

“mpolsonner mor. coeun

Dans tout'tes chénes canesses
Dans Zout' tes fausses promesses
Je n'savais plus te plaire

Je n'savais plus te plaire

/ am the fonshaken

lho cries night and day

Fon the tad who cheated my heant
In my firnst Loves

| was only sixteen

Fain Like a rose

When you had o come

And poison my heart

You gave me dear caresses

But gave me untute promises

[ did not please you any Longer
| did not please you any longen




trnembl . ; )
%le voij w%gﬁoute ; c;uavzztimand/ugﬁ
Je Le vois chague jour | see him every day
Aupres de La niviere By the rniven side
A GIGUE A SAVOY

This jig is played in F on a C melodion,nequining gneat siild i friend of Manc plays a + chond fon
accompaniment on the ineble side of his instument,as the chonds provided on the bass side give
wnong hanmonies.

LA DANSHISE MOYEE

Au pont d'Harnyg,y a un bal d'anongé (bis) On A, 's bridge a batl has bee.

Hélene demande & sa mére pour allen (bis) //é&éz}:l# asks /ze)z#;oi/zei fon o ;;] g
Non ron Hélene au bal tu n'irais pas (bis) lio no Hétene you won't go to the bati

J'ai fait z'un néve,tu t'avais Laisse noyer (bis) | had a dream that you were. dnowned

don {rére awnive dans un' belle voiture (bis) Hen brother awives in a fine coach

£ Zout gannise en on et en angent (6is) AL decorated witii gold and sitven

Bonjour ma méne,on est ma soeur Helene (6is) ood mother, wwnre is my sisten Héténe
la soeur Hélene elle est en haut z'apres pleunen (bis) Youn sisien /élene is upstains crying
Bonjour ma soeun neconsole toi (bis) Good day sister,comfort yourself

Non non mon {rére,au bal je n'irai pas (bis) Ko non brother | won't go o the ball

Va Z-en te mett’' ta nobe de satin noin (bis) Fut on youn drness of black satin

Hétene s'a mise a danser dessur Le pont Helene stanted dancing on the bni

Le pont défonce,voila Hélene a £'eau (he bridge breaks down,here is Hélene in the waten

Commeni. mon prere vas—tu m'laissen noyer (bis)  How come brothern,will you Let me be dnowned ?
Courage ma soeuwr je suis a m'dépouilien (bis) — Counage sisiten,! a MZL‘;ALIIQ

LITHOINUS.A. NSk~




