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Louisiana Creole Music

This /Lecozmé gives [C_l sampling of the olden nemaining styles of black creole music from the
prairies of Lowen Louisiana, such as it was played at the beginning of this century and until
2he coming of Zpdeco (a modenn style which will not be ireated here)

Accwduzg to the strict dictionany definition, a CREOLE is a person of pure white blood
bonn in a countrny inhabited by blackA /n the couwse of time,the {rench-speaking,catholic
blacks of Lower Louisiana adopted the word " creole " and aplied it among themselves as a
term of praise.

The black creole's coloun,his past,his cuwmwzd/zuaﬂeduungudthun,&m/zm(qun
necg/:bo/w fle has assumed many traits of the Louisiana French,practicing thein neligion and

thein Language but he still shows some vestigial traces of his alrican background.
His social standing remains i n 2o that of his white countenpart. fle is a small share-
croppen on manual Labonen in the fields and is employed fon the most arduous and the least

rewarding wonk. Music and dance occupy a very important place in his Life.

Louisiana black creole music /Langeo {Ju)m gentile music to the blues.

Lighter—~complexioned musicians p. Cﬂtz«,mane structuned music with polite wonds which
sounds more on less Like that o,{z‘fw,uc neighborns (fon whom they éznptayed) while
darker ones treat thein black audience wu‘/z theirn own sound : boisterous,bluesy,erotic and
futl of the caractenistic african drive.

/n fact,one could speak more of a distinct sound [ wild on polite ) than of a distinct nepen—
tony : some Like Fremont Fontenot on Etienne Lewis will nenden waltzes and two-steps in a
blue.oy style,while othens Like Eraste (amire will play a blues Atuctly {following the struc-
ture of the dance. /n the same way,Carniire will play a vernsion of the melody precisely,uwhile
Lewis will moke use of aburdant improvisation to ernich it.

/n the black creole community,the women are the primany carniers of the solo vocal and stony

telling tradition. The men are the playens of instrnumental music, using song wonds chiefly as

an embelishment to the dance tunes

Because in the aotﬂlwmmwwwtyplayed,fonmonetﬁm,lmwlyanddernug&bou, a

solo musician usualy would be sufficient forn a house dance : one fiddler,one accordion playen.

(1% is intenesting to note that according to one veny plausible theony, the accondion - Laten

uoedextmvdymca/,unmm-wm,uwtuaedxntﬁeuwnbyblack creoles who invented

a bluesy cross—hey techru.quz)

Occasionaly two musicians Layed togethen: an accondion was sometimes backed by a washboard. on

by an "os de bétaille] a mule's jaw struck in nygthm,on even by a triangle. 7'/ze. accondion could

also be accompanied by a fiddle.

Voca,t techniques (pitch,hollens,{ree improvisation of wonds on domestic subjects) were only
similan to that of the neighboning cajuns

The nepntoine presenved white nineteen centuny dcmcao {)wm the West /ndirs and early Louisiana

adapted to thein styles : contredanse,valse,magurha ,and " modenn' amenican dances : one-step,

two-step, dixieland, shoelly, blues .

INEZ CATALON was bonn in [9/3. She Lives in the village of KAPLAN . She knows a Lange numbenr
of old ballads,tales,ditties, Lullabies of Plantation times.

ERASTE. CARRIERE. was born in 190/ . He Lives in WALLET , just outside the village of [ANTFLL.

"My parents Lived in Prairie Ronde ; t/zatam/mobomardbnaugﬂtup Then they moved
20 Plaguemine where | met my wife. A#mwzda,wecaneto&ve/zmmﬂ?aud




My popa Ernest Canriéne played accordion too; my old uncles were all good accondion playens:
mt/wevenmgat/wgoaioni/zefjwntponc/zandplayedmuuc,pauuzgtmeaway [he Lirst to

play accondion was the black. / /Lea/zd my Late popa tell them stony often

/ntﬁeolddayoi/zeydamaitﬁeoecounbydom and magurkas too . Countny dances were danced
/axzoMa/udyauknow,buimetunamywueAwuld

by fours : /| Loved to watch them ;
Zake me along to a house~dance.

Alterwards these old dances became more and mone nemote and then,when the new dances came out,

wene very

they fongot the country dances,they danced them no more.

[ played many house-dances
minue/?ordet/Luemo/.uAtonea/wte
z‘ﬁe.oew‘u.te,(b!fwcanearda&ed,ﬁoame. They ga
noons and sometimes duning the week. I,
eleven on eleven
all through, [he black danced Laten at night.
broke. They Loved to dance,oh yes they did."

FREMONT FONTENOT was bonn &n 1900, Hle Lives on a farm in BAS/LE. fle can play many
Leannt from [riends Like Dego BILK/N,Nenthot GU/LLORY on nelatives Like ADAM FONTENOT .

"l stanted playing accondion in [91% bwt/radn'tcatcftt/zeuﬁoleﬂungoqﬁammteenwdtﬁen
[ went on until | got marnied. /'m Like K'Adan Fontenot :

BEE FONTENOT ,Fremont's brothern was bonn in [907. He died in /973 . He was a share—cropper and

tﬁu@mmqmwﬂv

in my youth: [ played fon the white and forn my colour too. Over there
player and they couldn't have him every time, so
ve dances on satwday
/leycameea/ctytotﬁebauarddzdn'td.o dancing By

asked me to play "Home sweet home" and it was
often it was over midnight when the dance

nights,on sunday aften-

/ can't sing, just cny sometimes .

Lived in BASILE. His son, RAY FONTENOT plays triongle here with Frémont Fontenot.

JE SUIS UV HOME D "UNE GRANDE FAW LLE

Je suis un/zmmedwzegzzarde,fmuﬂe
Madane je suis venu vous trouven

Je suis veru vous d'manden votre fille
Si voulez m 'la donnenr

Ah que je L'aime d'amour aussi tendre
Mais qu'je La trouve jolie comme un coeur
/Ic:cepte; moi pour votre gerdre

Je suis vernu y laire son bonheur

Ak mon ami ma Lille est maligne
J'aimerais pas que vous L'attrap'nez
Elle me casse mes plats,mc vaisselle

Que Les monceaux n'ont pas de valeur
Voila c'est moi La plus adroite

Voui prenez moi,vous faites poun Le mieux
Voila vot' téte qui vous grisonne
Vouanave;pauptuoquwmdent

Mon amitie c'est pour votre ,..(,Lle
Voui bonne vieille femme a rien qu'est poun vous

LA VALSE A DEFUNT THEODORE. DEJEAN

Ga/de;doncmontu‘.bebe
Tout ga j'al passé

Gardez donc y o tum'as mis
Non non,mais il est pas tuned
Tu m'as mis dans Les misernes

Gandeg donc quoi t'as fait

/'m a man of high society

Nadan | came to see you

/ cane to ask you fon your daughter
/£ you want to give her to me

Ah | Love hen so tenderly

She Looks so pretty and so sweet
Accept me fon youn son-in-taw

/ came to give hen happiness

Ah my {riend my is malicious
/wouldn'tuxmtyoutoﬁmfe/zu

She breaks my plates and dishes

And the pieces are wonthless

Hene [ am capable

Yes take me,you'll do betten

Look at yourn hain which is graying
You only have one tooth left

My Love is fon your daughter
VZAoldwnan,t/wJLeAnot/u.ngﬁanynu

Look here, my Li'lL baby
AU that | bore

Look at what you did
No,nomy,&ddteunottmad

You put me in

miseny
Look at what you did %o me

eanly dances



J'aa. misené pour t'aiden
J'ai ,{a,ottom‘.c;amoz.;a,l_pu
Aujowd "hui j'suis miscnable

Gandez donc mon tit bébé

Quaz.,{auae,’;awt,;'a/the de jouen
Cutpa;u:quetuvaomett ta main

Danomaﬁngeetmdtm,ﬁmthu'/_awwfz
7it bébé quoi moi j'ai dit ?

Quoz./_a.l.,{cu,tpomt,ﬁaucedumd7
/ap/zeémon,btazau/nbu.c
Tout ¢a 'apn3s faine avec moi

INTERVIEW OF ERASTE CARRIERE

Mais mon prenier accondéon, j'avais a L'entoun
dans Les douge,treize ans; mon popa m'avait a-
cheté un tit accondéon des annces passées aux
Opélousas et Les accondéons étaient bon mazu.'fle

c'était un tout petit accordéon, il avait paye
ca six escalins j uuu.o,ou.c c'est ga, six esca-
Lins; et j'ai commencé & jouen aprés ga la,es-
Aaymdcwp ,2'al go head et La ¢a été com-
me ¢a 'anndes; et La y m'en a acheté un un
peu plus font; etc'eotcommega;.al.cmmenge
Vous connait,des anndes passées,y n'y avait pas
towoce,o,wuewwblancocomeact/zezmzta
ha ben, j'jouais un tas des bals de maison pourn
Les Manco,mai,o c'était pas comme a c't'hewre
non,u/wua . j'avais pas d'bass et ni pas )u',e_n
non, i'm'assisais, La en haut, moi tout seul,
fonce des bras,mais @ c't /zewze,g,a Lonce plu.o
pour jouer des bals,non non!

COVTAEDANSE & SHOEFLY SWiNG

Eraste Cannicrne: /Nayenamaru.@tepe)du
La,act'/lewueyaunaui 6out'qlu_vaen

/zaui,y z'app'Laient ga La shoelly swing; ¢a
c'était La Linition de La contredanse.

BONJOUR LA BONNE. ANNEE

Bonjour La bonne annde,la bonne et heureuse
année . J'vous La souhaite belle et heureuse
et L'panadis a La fin d'vos jours !

JE WIS [A LUNE BELLE ET LONGUE

(u vois,quand La Lune est nouvelle,nouvelle
Lune,tu dis :

Je vois La lune belle et Longue

Saint Laurent 6eaute

Qui m appe,ue a sa chapeue

Charite, paradis quand j'vas mourin

And the new moon .

[ suffened to help you
/dida,d/wu[f
loday [ an unhappy

Look hene,my Li'll baby

Why should | stop playing ?

/%'s becawse you are going 2o put your hand
On my face and tetl me to stop

Li'll baby what did [ say ?

What did | do 2o hawn you ?

You ane showing to the audience

ALl the troubles you give me

Wett my Lirnst accordion,! had it when [ was
about twelve,thirteen yearns; my papa bought
me a small accordion of the old days in Opélou-
AaAartheaccondwnAmecﬁeqptken,dwao
ery small accordion,he paid it six escalins
/j/;O)/M,Wwodmm
wd/begantoplayi/zenmedtolewmafd/
went on Like that for a few yearns; and then he
got me a bigger one and that's how | stanted.

You know, in years past,there were not many

white playens Like today : so [ played a Lot

o,f/wuoeda/w,(wct/zeu/wte,{olfwbutdma

notuketaday,now/zaow [ didn't have a bass
n anything

no,/ sat on a chain on top of a table,wonking
the bellows all alone,by the of my
awms, but today,it is not so tiring to play

dances,no no !

[ sont of got Lost !
/Vowt/zejceuanot/zabd.u/udl at the
erddzeyaﬂedddﬁoeﬂyaw,iﬁatmthe
end of the country dance.

lletcome %o the new year,the new and happy year.
/ wish you good luck and happiness and heaven
when you die.

You see,when the moon is new,new moon,
you say:

/ see the moon beautiful and Long
Saint Launent beauty

Who calls me 2o his chapel

Charity, paradise when [ die

And the new moon .




EN ALLANT A 0OV LIT

En altant & mon Lit, j'ai nencontré quatre
(n)imes, quatre ames,

Deux au pied et deux a La téte

Et Jésus au milieu

J'ai pris La Sainte Vierge pour ma méne,
Saint Jean vous avez pas vu mon p'tit fils Jésus?
Oui je L'ai vu Les deux pieds cloucs,

Les deux bras étendus et L'coté ouvert.
Cetui qui dina cette (o)naison La tnois fois,
Sobheet mitin,

Ne verna jamais La {lamme de L'enfer .

BOWE Nl T AN

Now the house is empty,but when we were all Zo-
gethen,each one would go to bed,disait:

Borne nuit Mom,bonne nuit BLanche,bonne nuwit

Rina, bonne nuit!

Bonne nuit,menci ton pere et moi.

C'était une priére qui finissait plus. lout
ue'qu’un disait, you know:

Zood night! Bonne nuit Mam,bonne muwit Pap!

The two comes Linst. La, bornne nuit a tous les
autnes. Et ca népondait : menci ton peére et moi !

Aujound'hui ca 8'couche farnce,ga s'Léve bounriguet!

MARD! GRAS  (/9/6)

On my way to bed,/ met four souls

Two at the foot and two at the head

And Jesus in the middle

[ Zook the holly vingin for my mother

Saint Jean have you seen my Little son Jesus ?
Yes | saw him the two feet nailed,

his two anms extended and his side open
Whoever will say this prajer three times
Evening and monning,

Witl neven see the /Lames of hell .

Now the house is empty,but when we werne all to-
gethen,each one would go to bed saying:

Good night Mom,good night Blanche,good night
Rina, night .

Goodgc"dru;;bt, Your father and | thank you,.

/% was an endless prayen.

Each one said,you know:

Good night ! Good night Mom, Good night Pap .
The two come finst. [Then good night to all the
othens. And my parents neplied: Your father and
[ thank you ! Today,they go to bed as fools and

rnise as asses !

/n the days before Lent the white and black alike celebrated thein traditional Mardi Gras.

Mary farmhouses of the prairies wene visited by gangs
ighbons "munning Mardi Gras” on foot,on honse-back on in b

of masked men: those wene friendly
uggies.lhey wene having fun

and at the same time "begging" fon chickens and nice fon a big Mardi Gras ball and gumbo

Feast.
Oui mon chen et camarale !

Nardi Gras tu mawwon v'La tin !
(it Galop, quand méne tit poule,la chanité .

J'ENDORS MON PETIT

Yes my dean friend and comrade !
Z 7 PRGN, PENED)

Canter, give us a small chicken fon charnity !

A woman is waiting fon hen "beau" to come,but hen husband has unexpectedly stayed at home.
So she sings a Lullaby as a signal to her Lover ct the doon:

J'endons mon petit,mon mari

J'endons mon petit !

Qu'il cogne mais qu'il gratte

Mon mari est la

/L n'a pas eété z'a La compagnie

J'endons mon petit,mon mari

J'endons mon petit !

Le pauv'vieux est couché La bas,y connais pas :
Quoi c'que tu namonches donc la vieille ?
J'endons mon petit,mon mari

J'endons mon petit !

[ nock my baby to sleep, my husband
[ nock my baby to sleep !

Stop knocking and scraping,

My husband is in

Hle did not go out with his friends
/ nock my baby to sleep, my husband
[ nock my baby to sleep !

The poon old man is lying thene,knowing nothing:
~What are you mumbling old woman ?

[ nock my baby to sleep, my husband
[ nock my baby to sleep !



COURTE DANSE & SHOEFLY

Frémont Fontenot : lUne cournte danse ? Ca,ca se
danse par paire : e ou huit ou douge ou
seize ! Non,non,/
Ca c'est pas dansé attrapé non,c’est dansé parn
paire. [u peux pas danser a trois,u peux pas
danser a cing, tu danses parn paire, by the
four,by the eight,by the twelve,yea !

’

Yes sin ! ;

Yes sin !

( Frémont explained that the dancerns sang "Yes six

Apnés celle-La,la nous z'aut' on dansait Le

shoefly, shoefly un peu brute,mude,Aubrey, tu t'
nappelles ? [ 'L be danned !

MAZURKA "SOLE/L APRES LEVER"

Frémont Fontenot: C'est tout ¢a moi ;'ai connu,

La Ma
chen” ou bien "Soleil apnés coucher,la lune a-
pres Levern,ouais!” C'est tout ¢a moi j'ai con-
nu; elle panle comme ga,voin ¢'y dit :

Soleil aprés couchen

La Lune aprcs Levern

Mit neuf cent dix huit,j'ai apnis c'te valse !

LA PORTE DE LA PRISON

Ok j'ai parnti

Qu'y m'ont mis dans La prison

Pauv' j'ai manché de prison comme d'jongle
Ooh mom,moi j'suis pas d'l'auteur

Ve tout ¢a qu'awive

Y m'ont condamné

Uh y m'ont condanné a La conde

liais ma pauv'vieille moman

Noi j'suis pas L'auteun de ga

C'est pas moi qu'anivé

Uh ma pauv’ vieille moman

tle s'a mis dans La porte

0 'La prison m'a n'gardé

Elle m'a dit'mon gargon

['es parti,j'connais pas jamais t'aunais été
Dans Les tonts comme ga

lout ce j'y ai dit

J'ai dit & ma vieille moman

D'mande & tes amis

Poun t'aiden et prier pour moi

Pour sauver mon ame de les flammes de L'enfen

w, connais ga,4'connais ga!

zunka "Soleil apres Levern,la Lune apres cou-

3

Freeman Fontenot : A countrny dance ? You dance
it in pains : four on height on twelve on six-
teen ! [ know how,/ know how !

/n this dance,you can't hold the Ladies,no,it
is danced in pairs. You can't daonce by threes ,
you can't dance by fives,only in pairs,by the
Loun, by the eight,by the twelve,yea !

!

Yes sin ! VYes sin !

" as they tunned )
Alterwards, we danced the shoefly, shoefly a Litile

nough and. nowdy,Aubrey,do you nemémber ? /'LL be
danned !

Freeman Fontenot: That's all [ know of the Ma-
zunka "the sun niseythe moon sets " on "the
sun sets,the moon nises" yea ! That's all /
know of it : it speaks Like this,let's hear
what it has 2o say :

The sun sets
The moon rises

Nineteen eighteen, | leawnt that waltz then !

Oh 1 Left

They put me in jail

Poon me,! walked %o the pnrison,thinking
Ooh mom,['m not the authon

They sentenced me

They sentenced me %o death by hanging

But, poor old mama
/'m not the authon

Of what happened

Oh my poon old mama

She stood at the prison gate

Looking at me

She said " my boy 55 gars

You Left,/ neven tho ne

That you could be in trouble Like that

Al [ could say

Could say o my old mama was

Ask your friends

7o help you and pray for me

7o save my soul from the {lames of hell




[ fourd i

La prison ". Acco

to include hene thnee vensions (B/ - B5 - B/0 ) based on the song "Lapon,tede |
20 Bee Fontenot, this tune was composed by a friend of his, 'Défunt Douglas”

This "Late UouglaA" hisdchech sehbented for having shot a man who was stealing

Tony Russell,noted english discographen, gives an int

. ou/cnauz‘/zatwngLaJJo/Ltedeta prison :

cfu.c/cefwm/u,oga/d
idea :

Fontenot taths dbout the wniten being a black musician

called Douglas. Also,in an intenview with Dennis Mc Gee and Sady Counville,they nefer to a "bad

niggen” called Douglas who poisoned Anédée Arndoin
Beltar, La Valse La Prison, M/iﬁ;nkut/mamewng [ guess this might be the

Douglas. The necond by Bellan

HEY TITE NANA

Hey tite mana

['as pu voin comme toi-méme

Aussi Loin d'la maison toi tite Lille
Pour marncher a La maison

ey quette libas toi tite fille

MNais mox.,LaLn;;,ouw pour allen
Nais j'vas m'en aller z'a pied

SOLE/L EST PROCHE. COUCHE.

Soleil est proche couché
Non negre est pas awviive
Couche couche apnis bniler
Caillette est pas tinde

Vas voin quelle heure il est

DU PAPIER DANS MON SOUL/ER

A paper in my shoes
Du papien dans mon soulien

C'est pas La peine tu m'fais du mal !
J'Al PRIS MON GH'M/N

J'ai pris mon ch'min et moi j'ai été
Cognen a La ponte,j'ai ,{a,u‘_ "tite dame"
Oh voui j'ai dit, L'a ouvert La ponte
J'ai dit "tite dame",priez pour moi
J'mcordamepowzleoﬂameoden,{au
Oh voui tite dame,pniez poun moi
J'a,l.e,tepa/z,tautet*a/.dmarde

Personne a v'nu pour voir a moi

J'suis cordamepowz Le.o,&anmeaden,ﬁu
PMmyb/taLLCe,ygam‘.peMdevm)L

J' suis condamné,m’'ont condamné a La conde
J'vas sontin un journ qui vient

HEY CATIN

v‘/eyca,tl_netoumw_/_va.éa,dacdunandw?
Oh catin,pour & jamais t'es moin ?

/ have a necord on tapemadeuz/??} by a Douglas

vexny sane

sounds Like a black musician,in which case,Anédce Ardoin was
not the only black musician to necond French music in the eanly days.”

Hey Li'tL mama

You could see it 6y yowuwsel!

You are too farn fnom home,you Li'lL girl
To watk back home

Hley Look here you Li'll gint
/'m on my way to go
/'L watk to you

The sun goes douwn
1})/man¢onotbac/2
The mush is b

The cow is not ed
Gooeeu/za,ttmed.w

A paper in my shoes
Papern in my shoe

[t's no use to hurt me !

/ stanted on my way
And knocked at the doon,crying "Li'UL Lady"
Oh yes | said when she opened the doon

0 Lady,pray for me "
/mdoamedtoffl.eﬂcmeoo,{he,d

Ok yes, Li'tl Lady, pray for me
[ watked around and asked

/L aryone came to see me

/'m doomed Zo the flames of hell

/A/wuldn'tazy,t‘teya/wafjmdtocme
/ have been sentenced %o death by hanging
/'L go out some day to come

Hley,dot!, where can | go on sunday ?
//ey,doum&ya)cegou never with me ?



LES DEUX COUS/NES

F/Lemon,t Fontenot is sitting on the galleny of his house. He is swuwounded by his fanily.

Frémont: La j'vas jouen les deux cousines a c't’
heure.!

‘fllexardzune (his god-child): Alwnight!
/ltexand)u_ne_ C'est pas une chanson ga?

Frénont : Les deux cousines!
A leodewccouama,ma.wtudwwpowzla

' cousine

i7" (nirel ouais,mol Le dis pas,Lla musique Le dut'
lr‘l Qu qu' chose vous pouvez poun cousine!

[T POULER

Alexandnine: Jouez que'qu'o‘woe qui saute!
Fremont: qui saute?

A: Joe Pitre et nana !

F: (nire) on va jouern d'aut'choses

A: tu cornais Joe Pitre et nana ?

F: Non,moi j'joue plus ga; on va jouern Lle tit
! poulet

Ok ho ho !
.fbtpoule.t' Tufpoulat'

f DIX/ELAND
' Ok Dixietand! Ok my Dixietand!
{ fley Dixietand! Ok Dixieland!
Frémont Fontenot: Mille neuf cent dix a J'avais
dxx-neu.,{wuquald;ax_appm "Vixietand", je me
e ga bien; j'ai appris ga avec défunt Amédée
eu/z ,Cadan,Cadan Fontenot: on était parents moi et

 tui. C'était pas un chanteun danc,ma.wwndyp/w.—
nait L'acco ean,l.ookatloo/zat,looka

- LES BLUES DE LA PR/SON

- Oh comment j'vais faire -y ?
]'eia.usganzpowza&u

. Juste pour voir mon ami
‘ 7'y m'ont namassé

N'ont mis dans La prison
J'ai miséné tout La

I.7uAiepo¢un2¢bcez‘.pol.l.zciﬁoutvau.<sau,i‘Jr.eo
" Pour v'nir voir a moi

Moi z'croyais
’]’awzweuwequwz

Qui s'nait v'nu voin & moi
Quandmemcundmo,(/wu
Ouundmeoooelm,dmuaua
Ca v'nait pas!

i 7

L——f

Freeman: | will play now the two cousins!
Alexandnrine (his god-child): alwnight.!

A: isn't it a song?

F: the two cousins .

A: the two cousins,but you say nothing fon the
cousin .

F: (Loughing) yea,/say nm‘/u.ng the music teLLo E
A: you could say som n youn cousin!

F: yea.

Alexandnrine : PLaymd/ung,Lmzpy.

neeman : Jumpy ?

A : Joe Pu‘JLe et Nana !

F: (Lo ) we'll play something else

A: You don't know Joe Pitre et Nana

Fz no,/ don't play it any Longen; we'll play
L't chicken.

Oh ho ho !
Li'll chicken ! Li'll chicken !

Freeman Fontenot: Nineteen nineteen! | was ni-
neteen when | Leannt "lixieland”,/ nememben it
well;l Lleannt that with Late Amédée,no,K’'adan,
K'adan Fontenot: we wene nelatives. fle was not
a singen,but when he played accondion,look at,
Look at,look at!

Oh what can /| do now ?

Just to see my {riend
When they picked me up

and put me in
/wﬁmtaoubizut/zue

Just by thein faut and by yourns
[ wish some of my {riends

would come see me

[ thought

that someone

would have come and see me
Even one of my brothens

on sistens,on one o,£ my {riends
They would not come.




Nous on est ici perdu

Pour qu'qu'chose j'ai pas nien fait

Z'une aut'chose moi 7 'ai vu

C'est ma pauv' vieille moman

Est vnuAplanterda/wlapo/ctedlapmon
lout ga j'ai pu

C'était y dirne "Ma pauv' vieille moman

Prie donc pour moi

Pour sauver mon ame de les flammes de L'enfen.”

Etienne Lewis: Po L t'as awnéete? qu.ngna?
Lgnn Dogart: Pas rien,Charley me donne envie de ni-
re!

BULLY JACK

O/ze.y,a(, v'ias fouen Bully Jack, ;'vas jouer une valse
vieux back time!

Bulty Jack ici, Bully Jack La-bas !

Hene we are,lost

o f'-v-”"/_:aic something [ did not do

An othen thing | saw

When my poon old mama

Came anz[Atood at the prison gate
Al [ could do

Was to tell hen 'fly poor old mama

Pray for me
lo save my soul Lrom the [Lames of hell

ttienne Lewis: Why did you stop? lhat's up?
Lynn Dozant : Nothing,Charley makes me Lough!

Okey, ! will play Bully Jack; | will play a
waltz of the old days!

Bully Jack here, Bully Jack there |

LITHOIN US.A. 1@
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