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MUSIC 

from the 

SOUTH 
VOLUME I: COUNTRY BRASS BANDS 

Field recordings taken in Alabama, Louisiana, and MiSSissippi 

by frederic Ramsey, Jr., Guggenheim fellow ... with photographs, 

notes on the recordings, personnels, and essential field data 

NOTICE 

All of the photographs, line drawings and written 
material in the ten Folkways folders to accompany 
.. Music from the South, .. Volumes 1 through 10 
(FA 2650 through FA 2659) are copyright,©1955 
by frederic Ramsey, Jr. All Rights reserved, 
including the right to reproduce this folder or any 
potion ttiereof in any form. 

All music and words to music is copyright, © 1955, 
with rights assigned to original performers. 

COVER PHOTOGRAPH ON SLEEVE shows THE LANEVILLE-JOHNSON UNION 

BRASS BAND. From left to right: Henry S:nith, bass drum; Robert Will ia m s , J, .. , 

first alto horn; Wilson Stevenson, first bass horn; Dennis Atkins, trombon e ; L e vi 

Maiten, alto horn; Robert Williams, Sr . , trombone . 

All photographs by Frederic Ramsey, Jr . , unless otherwise credited . 



M tJSIC FROM THE SOUTH 

INTR00UCTlON 
All recordin,. presented on ten 12" 10niPlay 
;,ecords by Folkways un,~er the .eries title, 

MusIc from the South, are the outcome of 
work carried on during 1954 in Alabama, Lou
isiana, and Miasl.aippl, under a grant from 
the John Simon Guggenheim Memorial Founda · 
tion . 
Our broad purpose was to explore the Afro
AmerIcan muscial environment in as many 
areas of the South as time and the Fellowship 
permitted . Aa a tentative but not binding ob
jective, we hoped to tap as many sources as 
possible that would lead ua back to the music 
and the st o ry of the period 1860 to 1900 --
roughly, to years just before and after Eman
cipation (1863), or to that other date used so 
generally for southern reckoning, the year of 
"the Surrender." (1865) 
For this reason, the majority of persons who 
were sought out, and who recorded, were be
tween 60 and 95 years old. Exceptions were 
made whenever younger persons (Scott Dunbar, 
Ella Cash, Dorothy Melton, young gospel 
singers, and children who sang play songa) 
played and sang in anyone of several ways 
e . g . , word content, playing style, vocal 
style -- that related to the earlier period. 
The period 1860 - 1900 ... as not chosen for 
spurious or capricious reasons. It Is a period 
which sa ... the development, principally in New 
Orleans, of a dance music which later evolved 
into the form, or fOTms of a form, which is 
now called jazz. It is doubtful, however, if 
the word "jazz" worked its way into our com
mon speech much before the years of World 
War I, and even then not as a tag for music . 

It is not doubtful, however, that the musics 
played in New Orleans related to the folk back
grounds of those ... ho played. The environment 
of New Orleans itself was urban; yet many 
musicians who came to play in New Orleans 
came directly from the country, or sprang 
from country stock that had emigrated to New 
Orleans, This is not to say that all early 
dance music of New Orleans was purely coun
try or folk in origin; quite the contrary, the 
urban music that developed was a fusion of 
many complex elements, of which "country" 
was one part . It seems poasible, now, to say 
that some of the country elements may have 
come in through the horns, which are closest 
to the human voice. But again, not all music 
played by horns was country music. Other 
country elements were carried in directly by 
voice, and by the accompanying lnatruments, 
the guitar and banjo. The city contributed a 
well-established tradition of fairly sophisticated 
reed-playing, the proficiency which musician. 
developed by playing on hundreds of occasions 
in march and dance bands, and the coamopol
itan, "mixing" attitude which permitted so many 
elements -- Africani.m., Spanlllh melody and 
rhythm, Caribbean Mulic, and European 
classic music -- all to come together. 
But along with all thi., there was always an 
undertone, felt probably more by "American" 
Negroes than by the Creole., of the music 
from a country environment. Thi. i. the 
background of mu.ic which can be loo.ely 
grouped as comprl.inc chant., jubilees, hymns, 
and spirituals, on the relijfiou. lide, and field 
holler., play .ong., blu •• , reell, and rags, 
on the secular 8lde. 

"Each Sunday Bolden went to churcll, It wa. 
once stated by Bud Scott (veteran rultarist, 
1890 - 1950. Record Chanler, September, 
1947). "and that's where he got hi. idea of 
jazz music. I think I am the fi rat one who 
• tarted four beat for guitar and that's ... here r 
heard It. .. all down strokes, four straight 
down . II 

It i. even possible, that In the earliest , most 
fluctuant period when the new, evolving mUSIc 
was belnl( played, less of the country influence 
predominated. Aut as the music developed 
more anri m o re Into a new wa v of plaYing, the 
country repertoire began to be Incorporated 
into the new musIc with greater frequen cy . 
It is for theAe two prIn c ipa : reasuns -- the 
presence, in ea rly bands, of co un t ry ho rn men, 
and the presen c e, in later perfo rmanc e, . of a 
repertoire of c ountry songs, that it was fe lt 
tha t more of the country materl.al. especiall y 
material relating to the formative years of the 
new musil', should be sought out and recorde ri. 
Our method was to go into thf! most remote 
rural regions and seek out, by word-of-mouth 
enquiry, all persons who could sing, play, or 
dance. Except in New Orleans, no one "took 
us" to persons who wo uld record . We found 
them ourselyes, and talked with them in their 
own homes . The rec ordings were taken in 
cabins, on front porches, in fields and in yards . 
No one was ever asked to "come into town" or 
"make an appointment at a studio" when we 
wanted to get something down on tape. The 
tape, the microphones, and the recording 
machinl's went to the people who talked and 
sang and played for them. It Was our feeling 
that it was easier for anyone to remember, to 
talk, and to sing, ... hen surrounded by his chil
dren, his friends, by interested neighbors and 
familfar passersby . We sought tne everyday 
environment to which so much of music heard 
in the South relates. 
Some rules of exclusion were maintained. 
Aside from work in the New Orleans area, re
cordings were taken in regions whe re no one 
else had worked. Our reason for this was 
simply to avoid dupl ication of material obta i ned 
by other collectors. For example, the county 
In western Alabama, Livingston, where both 
the Lomaxes and Harold Courlander had 
worked, was not selected for any recording. It 
was felt that the Lomaxes and especially Cour
lander, whose magnificent "Negro "' o l k Mus i c 
of Western Alabama" is represented on F o lk
ways P 417 and P 418, had already done thiS 
specific job. It was required to find new per
sons wholle soog and recollecl1on could be 
tapped. 
Another rule of exclusion applied to persons 
who had already recorded, and to professional 
performers. With the single exception of Elder 
David Ross of New Orleans, who had recorded 
privately for Dick Allen and Sam Charters of 
that city, no person had, at the date of record
ing, done previous work before the microphone. 
Every person heard in the entire series of 
"Music from the South" is, therefore, new to 
records. None are professionals. 
By avoiding duplication, we wished to show both 
the richness and range of new material still to 
be heard in the South, It is hoped that this 
demonstration will stimulate others to collect 
material which, of late years, has been as
sumed by many to be no longer extant. 
It is this writer's conviction that a few month. 
of work in some counties of the states selected 
has only begun to assess the wealth of material 
available . Before it can be assumed that 
southern music is extinct, we shall have to h~ar 

2 

from eVf!ry county and every sub-di vl.alOn of 
every county. Our work can only bf! regarded, 
In comparison to .uch an extensive and long
range project, a. a .erie. of expf!rimental 
drillings. Much remaillll to bf! found, and 
much remain. to be recorded and doc umented . 
It might not hurt, however, to point out that the 
time for such work to be accomplished falls 
within the next ten, pos8ibly twenty, year • . 
For the strong tradition of music, and the 
way of life whic h engendered It, lamente d or 
lamentahl e as that may seem. are bo th fading 
Irrf!vocably as changes come to the South . 

--Fredf!rl c Ramsey, Jr . 



COUNTRY BRASS BANDS 

By 

Frederic Ramsey, Jr. 

Brass band playing has contributed 80 much to 
American music tor 80 long a time that it 
should be no wonder that elements of the brass 
tradition survive in rernote country areas. It 
is a matter of some wonder, however, that 
very little probing into the history of early 
Negro brass bands has been done. In many 
ways, the tradition of horn playing that grew 
up in these bands may have formed a principal 
ingredient of the first known forms of the new 
dance music that evolved in New Orleans, pos
sibly in the 1890's, later known as jazz. 
A love ot band music, and of the horns that 
blew it. was in (ull flower in New Orleans at 
least 8S early as 1838, when the Daily Pica
~ reported on August 2: "There is a real 
mania in this city (or horn and trumpet play
ing. You can hardly turn a corner that you do 
not hear some amateur attempting, in perfect 
agony, to perform his devotion to the god of 
music. A wag remarked to us yesterday that 
he never before thought to have run from a 
horn, and declared. without any apparent ir
reverence. that he earnestly desired to hear 
the last trumpet. II (Quoled from Playback. 
January. 1950). 
There were horns in New Orleans. and there 
were small brass bands playing in the country. 
The Greene County. Alabama, Gazette of July 
12, 1830. carries an account of a Fourth of 
July commemoration held in the countryside 
near Eutaw: II ••• many of the company en
joyed themselves by dancing ... An excellent 
barbacue was prepared. of which it is sup
posed, more than 500 persons partook." The 
ob(lervance at nearby "Greensborough" 
(Greensboro, Hale County. Alabama) was il
lumined by several "Tunes" struck up by a 
band as each patriotic toast was delivered, 
The Gazette ran a list of titles: 

1. Hail Columbia 
2. Washington's March 
3. President's March 
4. Hail to the Heroes. Whose Triumph 

Have Brightened ... 
5. To the Sages Who Spoke. etc. 
6. Ye Sons of Freedom 
7. Star Spangled Banner 

Numbers 12 and 13. winding up what must have 
been a long. hot afternoon of memorable 
toasting. were "Toll Not the Bell of Death for 
M!t" and "Haste to the Wedding. If 

Su:!een years later the notes of dedicated fed
~ra l h;m and patriotism sounded at earlier ob
servan ces o f Independence Day had given way 
to a ca rcfree atmosphere of celebration for 
celebr'atlOn's sake. The Alabama ~ or 
July 7, 1859, reflects the change: 
"'The Fourth! "was celebrated in vanous ways 
by our Citizens. Some of them went to the 
Grand Sa rbecue at Candy's Landing, some to 
Boligee, some to McGeehee's above Spring
field, some to a game and fish fry on the river 
and the remainder passed the day as they best 
could. 
Very early in the day the delegation to McGee
hee's commenced movi ng in squads, with a 
four mule team In the rear carrying the Rand 
of MUSIC. Yankee Doodle, Hail Columbia, and 
Walt for the Wagon ' caught it' aJ:o' they left and 
came back doing th~ s ame thing. 
"The fish and game dinner was participated i n 
by 12 o r 15 gentlemen, as many boys and twi ce 
a _,> many negroes. The com pany assembled o n 
the l"lver bank near an ex('ellent spring, ea r h 
one beanng Fish, SqUirrels, Birds. Vege
tables, and other provisions with 'sunthlO' to 
wash it down, ' and after co oking the dinner, we 
can say of our own personal kno wledge, all 
hands 'eat in to' the pile Wlth a s tonishing vor,,
city. " 
This account of a Fourth-of-July- ..... ith-Rand-of
Music predates, by only six years, "the Sur
render." Combined With the other reports, it 
establishes: eXIl:;ten(' e of a strong band tradi
tion; the presence of ~egroes at celehratlons ; 
music played for "go od times, ., and for clanc
ing; a patriotiC' repertory of white man' s music. 
The Negro side of the story begIns with " the 
Surrender," and ha..; hurl 10 he reconstrur· ted 
from interViews with ~er ,; on s liVing in the re
gion; no '8.ccounts of mUSI (' played by Negroes 
were pubhshed in ('ounty papers. 
All persons Intervlcwcd concur o n one POlOt; 
the date of origin of Negro brass bands IS al
ways given as Just "after Emandpation" (1863) 
or "after Surrender." (865), The first bands 
were named after plantations wht'rc the Negroes 
had been slaves, o r after chur C' he :-. , or after 
~eographic plac~-names . The region of Peny
Hale'-Greene Counties (these mi ddle Alabama 
counlles run east-to-west) saw the forming of 
the Lapsey Band. the Hatchet R.ind, the Hope
well Band, Oak Grove Rand. Hunner's Chapter 
Hand (the last two named for c hurches whose 
r ongregations took up horn-plaYing), the Calame 
Hand, and Cartrey's Banrt. There was a 

Hnguerhlto Band (the Roi{Uechito Creek runs 
do wn from Perry Into Dallas County, Crossing 
I S. 80 between Selma and Uniontown), and a 

Whitsey's Band. Over near Laneville, a band' 
of that name was formed, and a John.on Band. 
The two bands recorded are the Lapsey Band 
of Perry County, tracing its descent in direct 
line from the plantation of that name: and the 
Laneville-Johnson Band, of Hale County, 
which is composed of members of the original 
Laneville and Johnson's Bands. 
The Lapsey Plant.tion Band began a. a trio. 
with two druml and one cornet -- Ita little old 
lead horn, we callH alquartet. I" The band 
grew, and it. full complement (probably some 
time 1n the 1890's) ran this way: Captain Dave 
Turner beat the snare drum.; daddy of old m&n 
Fred Watts played the base drum; John Watt 
and Dan Hood, alternate lead horns ('Iquar_ 
tets"); Judge Hood, Ittrambone'l: Tommy Hood, 
alto horn; Henry Wright, tenor horn; William 
WIlliams. (or "Wimes l'), first bass horn; Ike 
Howard, second bass horn. At one time. therf" 
was a clarinet, and a valve trombone; possibly 
the personnel as given by George Herod (who 
played "quartet", second bass horn. and, oc
caSIonally, second clarinet) skips a generation 
(the youngsters sal in with their daddies until 
they got the knack), but the fu ll Inst rumental 
make-up of the band IS covered . 
The eSliiential pOInt to be noted, in connectIon 
With all the Negro brass band~ formed shortly 
after EmanCIpation, is that they played without 
Instru c tton, and pI ('ked up theIr tunes by ear: 
" \Aie II , I tell you how It was. It was JUst. 
Y()U lake a fellow. when h~ , . . take a man, 
when he would play music , he' ll set down, If 
he he-artn' 'bout a sing, a hymn . . o r hear 
anything like that. Well, after he got it prompt 
10 hIS mind. then he'll pIck up hIS ho m . Then 
helll try to play It. you see? That 's the way it 
was. They first started p layIng ~ plT1tuals .. 
got them at the church. They go way bac k . 
SometImes us' leader. . us l captaIn . .. s et 
down and playa new pier-e. 1I ~ '1I Jump out 
there on it. . Some peop:c p:ays by notes, and 
they can't Jump by them nOIl·<;. . We'll hit a 
piece, an' anybod y can Jum p. 
It is pOSSible that there wa :s a predominance of 
horns because, as o ne player tmphed, "that's 
an easy Instrument to pick up on ." The Instru
ments they played. then and no w, are members 
of the Saxhorn family. Some- o f them are an
tique -- members of the Lanev il le-Jo hnson 
Band staled that they had found no way to get 
new horns . The ones they use now were pur
chased In the early 1900's. Of the Saxhorn 
famity, Wllh Appel. 10 his Harvard Dictionary 
of Music. concedea that "All a~ree that there IS 
an inextncable confusion of nomenc lature in 

this group." Horns assimed to personnel in the 
work sheets. then, are reported as described 
by the players them.elves. 
On one point, however, aU 18 clear, accordinl 
to the Harvard Dictiona7,' Thi. relatea to the 
brass family of horns: A more characteratic 
feature of the family in question is the mouth· 
pIece. which nearly always hal the shape of a 
cup, hence the name lcupped-mouthplece fam
ilyl which can be accepted for all practical 
purposes as a basi. of classification. Even if 
this definition is rejected ... the instruments 
in question must be defined as 'lip·vibrated 
aerophones, I i. e .• wind instruments with 
which the lips of the players .erv"! ae reed. " 
The point is worth establishing, because the 
music played by members of these early 
plantation brasa bands was baaed on !£!!1 -
they blew singing horns. Their repertoire 
came. not from the white man's etock of 
patriotic sheet music, but from church and 
secular songs. From the church .ide, they 
played spirituals, jubilees. and possibly, some. 
early chants. They had probably 8ung them in 
their churches and home a before blowing them 
through their horns. From the everyday, or 
secular life, they adapted rags. reels. blues, 
and ballads. Later, they picked up secular 
tunes from ,jpeople who went through .- hear a 
guItar fellow pickin' a guitar ... he be pickin l 

reels. Us boys would catch that from it." 
George Herod, retired leader of the Lapsey 
Band, named some of the tunes the Lapsey has 
olaved; his own recollection of hearing the 
band dates to when he was a boy of ten. He u 
64 now. They were: Move, Members

l 
Move; 

Uncle Bud; They Had a Home in This Rock. 
Don't You See; Katr, ~; Baby, Where 
You Been so Long; You Can Kick Me and 
Knock Me all Night Long, but Mama Oon't You 
Tear My Clothes; I'm Gain' up the Country, 
Baby Don't You Want to Go; Bill Scott. Ain't 
You IShamed; Great Scott, Fell out the Window 
This Morning Soon; and Luke and Mullen, which 
can be heard as sung by Horace Sprott in 
I'Music from the South. II Vol. 2. Side 2, Band 
2 (Folkways FP 65t), Herod aLta named I 
Sha 11 Not Be Moved, and his own singing of 
that song can be heard in "Mu.ic from the 
South, " Volume 7, Elder Songsters 2 (FP 655). 
In the days when there were many church and 
plantation bands, Herod says, there was a good 
feeling of competition between musicians. They 
went out to their jobs on wagons. blasting all 

the way, ex.actly as did the earlier white bands 
of 1859. Sometimes the wagons met: "We be 
gOln't Hus way. anI we run Icross Hatchet's 

Band. and then weld etand. and play different 
tune., and then we'd pull out there from one 
another. We'd juat have a ,ood time when we 
run up on one another. . . one band would try 
to outplay the other. " 
The Lapsey Band knew three keys. E Flat. B 
Flat, and lithe Spanish. II 'I The Spanish" was 
described by Herod, as we eat In the court
house square of Marion, Alabama. one hot 
Saturday afternoon in May: IINow the Spanish 
i8 ..• that's low music, just like you see them 
boys over yonder, you couldnlt hardly hear 'em. 
playing. TIlat would be called down. in Spanish 
• •. that's Spaniah •. ,that's low. 
"In E Flat and B Flat, that IS up high. We plays 
in Band E, up high. Anybody can hear us. 
four an' five miles around. A. clear. , . us can 
come in a place at two miles. five miles. Then 
somebody will say, 'I head you all at such and 
.uch .. place. I Comin' up to the party. we'd 
strike up a piece, 'bout half a mile away from 
there. We'd hold that piece co~ing in till WP 

got there •.. 
"At mornin l, fa' day, when we be comlnl back, 
peoples be standin' in their nightclothes .. , 
,irIs, childlens ... people be standing in their 
ntahtclothes, stand out. hearinl us come 
through. When we be comin' home at nights, 
we do that to keep from sittin' up there gain' 
to sleep. Lot 0' times. boys set up there an' 
go to sleep. anI drop their il'Ultruments down 
· •. wagons would nm over 'em. II 
The quality of loudnes8 II .0 often u8ed by 
every one in this region to describe music 
played by the country bands that a parallel 
immediately comes to mind: the way all the 
old people of New Orleans recall Buddy Bolden's 
cornet. and hi. band, as playing loud. "There 
are hundreds of New Orleanians who still re
member Bolden and ha powerful band. but 
when pinned down about it all they can say is 
that he was good and loud, II complained William 
RUasell after many interviews. (Jan Music, 
October. 1943) 
Admittedly. this report of Bolden's music i.e 
ellllsperating in the extreme to scholars who 
are aeeking precise information. Yet it has 
the rugged persistence of a folk 1eeend, and 
'Bomethnes this persistence may be a way of 
trying to tell us aomething. Here i. the leeend 
in its classic form, as related by Bud Scott: 
"Bolden would strip Lincoln Park of all the 
people by sUpping his horn through the knot
hole in the fence and calling the children home 
· . . Let me tell you, he was plenty powerful. I' 
(Record Chancer, September. 19 ... 7). 

Loudness per se may not mean much; Still. it 
is one of the strongest clues we have to the 
earliest ways there were of playin, the nf .' 
music in New Orlea.ns. This new music was 
also based on a repertoire of spiritua:., reels, 
ballads, and blues, as played by Nell'O muai
dan. handling brass band irultrument. for the 
first time. 
Johnny Sl. Cyr, interviewed by Dick Allen, 
mentions another quality of the new New Orle· 
ana music: "Ollver, Keppard. Bolden, thoae 
fellows all featured a hoarae tone. II RU18ell, 
in the article referred to above, points out 
some the elements he senses as characteristic 
of the earlier New Orleans music: "Often when 
Bunk's band first announces the theme of a 
simple chorale-like nwnber. such a. the 'p'ir· 
ltual, I Ain't Goona Study War No More, or 
Sto!')'Ville Bluea, all the parts are played in a 
sort of pseudo unison. or at least the parts are 
in similar rhythmic values. Of coune they 
never are in true unison nor are they hit ott' 
rhythmically to,ether. and naturally almost 
every sin known to European musical culture 
is committed -- lack of precision, out of tune
fulness. smears, muffs -- in other words we 
have with U8 once apin the well known 'sloppy 
New Orleans ensemble I -- but an ensemble of 
whose unpredictable rhythms, vitalizing ac
cents, and independence of parts (even when 
playing isometrically) are more thrillin, than 
any symphonic ,roup. There has been much 
talk about New Orleans counterpoint. but the 
perfortnaIlce of Bunk's orcheatra, among 
others. aug,esta that poaaibly New Orleans 
ensemble atyle is more of a heterphony than a 
polyphony. II 
It has been estabUshed that both the Merroea 
of New Orleal'Ul and this refion of westeg'l Ala
bama had heard white bras. bands playing 
European harmonies from eheet music. When 
they firat heard their own people playing with 
hoarseness. a notable lack of harmony. and a 
high level of heterophony, it is possible that 
the 'Inew mUlic tt struck them a. IItoud. 'I A 
brass band. any brass band, can play only up 
to. certain decibel level of actual loudness; 
but the sound of lIunfamiliaru music is so often 
described by auditors as IIloud" that perhaps 
this frequent use of the word ia our subtlest 
clue to emergence of a new way of playing. It 
may take us back to that fresh moment when 
the new music was first heard blown through 
the knot-hole of a fence in Lincoln Park. or 



riding out acroaa the Alabama countryside. 
It should probably be aaid n.,ht here that we 
are not trying to equate the new dance music 
of New OrleaM. circa 1890 or 1900, to mus i c 
or country br ••• bands from Alabama. What 
intrigues us a that there seem to be enough 
points of similarity to BUggest that the earlieet. 
"roulheet" band music played by Negroes in 
New Orleans may not have been wholly different 
from music of the country brase bands. The 
changes that took pla ce, alma.t immediately. 
in New Orlean. music, were away trom thls 
"roughness . " But as far as we could deter
mine, the "primitive" or "rourh" atyle did not 
underlo changes in remote rural districts like 
those that nurtured the Lapsey and Laneville
Johrulon Brase Bands 
There are other parallelS that might tend to 
relate the music of the country banda with the 
early bands ot New OrLeans. and they should 
be reported. again without ina1.atence that we 
are trying to draw up a mus ical equation. 
There ia the obvious one of instrumentation; 
the Sazhom family predominated in many New 
Orleans bands. It baa already been shown 
that the repertoire -- which rene ct. a turning 
.way from the white man IS music to the music 
of Negro worship. and to secular Negro SO"l'8 
-- resembles that of New Orleans . 
From the beginning. the music of Negro brass 
banels, both in New Orleans and Alabama, seems 
to have been related to dancing. This alone 
would not diatinguish them from the earUest 
white bands known in Alabama or elsewhere; 
but it is unlikely that white audiences indulged 
in the sort of loose-hipped dancin, which ac
companies both the New Orleans or Alabama 
bands I muaic . One can aee thia aort of danc
ing nowing along in the Second Line that fol
Iowa a funeral band in New Orleans today; and 
ita counterpart. can be seen when the Lapsey or 
the Laneville-JoMaon play for Negro audience. 
in Alabama. In New Orleans, the banda have 
played. traditionally, for festive occasions, and 
for funerals. In Alabama, they do not play for 
funerals, but they are on hand for aU outdoor 
"good timea" : barbecu. ... picnics, baaet.ll 
,ames . The rhythm set up by these banda a 
not aUght, rel\dar march step; it is more of a 
nowing, anticipatory emphas is and counter
emphasis, ideally suited to a free style of 
dance. The Negro brass banda indylge in very 
little "concertiZing" Ln the ,rand manner: "any 
piece we strike. II .ays Geor,e Herod, "theylll 
dance by it. " 
Both the L.paey and the Laneville-JoMson Banda 
were hired, traditionally, for the long, out-of
door functioD.l known, in their refion, as "The 
1\Irelve LinJuI. II (or "Twelve Lengths ll

) Locally, 
(Perry ' riale Counties) dilferent u:planauolUl are 
given fcr the phrase. Some say that, orirtnally, 
twelve eldera of the church (they do not .pecify 
which sect) formed themulvea into a member
lhip, and took the tiUe from the 1..8t Supper 
lerved to the Twel.,e ApolUel . Othen say 
the "Links ll ("Lengthe" are pronounced "Ltnu") 
refer to the lon, di.tance celebrant. had to 
travel -- on foot, on mulet.ck, and in "'OM .. -
to get to these functiona . Still another veraion 
is that the IITwelve Lencthl" refera to twelve 
long, rou,h board tables .et up on trestlel under 
the trees. "Well, that twelve tables, " Geor,e 
Herod .aid, "anybody then, ,ot to buy them
selves a ticket. . . that ticket would carry you 
lround ... bou,ht a ticket for refreahment., 
drinks . •. " 
IITwelve Links" celebration. are held. tradi
tionally# on the Fourth of July. Sometimes, 
the frolic includea days before a..nd aner the 
official holiday. nu. probably make. conf\uton 
over the meanin, of the IITwelve L1nka II com
plete, as there is aome historical baaa for .. -
lumin, that the origin of the phrase ,could ha.,e 
been either reUlioWi or patriotic. Governing 
church bodies of twelft are known to at least 
one aect, the Mormotul. who at one time .pUt 
off into a faction known a. liThe TwelveUea;1I 
and the Declaration of Independence .... 
adopted "by the authority of the Twelve United 
Colonies dwelling upon WI aland of America. " 
(1775, Ma .. , H. S. Coll. 3 Ser V. 75) But 
re,ardles. of the number of tabl .. , ~rticipat
t.na elden, or colonie. in.,olved, one thin, re
mained cOtultant: the band wa. there to play for 
the ItTwelve Linka, II and it played on every day 
from Dine a . m. Ull dawn of the foU0w1.nf day. 
Ther. were country bra .. bands in the pariahe. 
lurroundine New Orlean., and many Low..iana 
musiciana have recollected that they first blew 
hoJ"1Ul a. members of theae orpniz.atioNi. 
Charlie Love. a cometiat DOW liviD, in Alcien, 
recalls the Caddo Band from the Shreveport 
area where he .... born. 1bU brand made a 
cylinder recordinf in 1813, but it La probably 
101t. Fred IA.ndry, trombone player of 
Donaldsonville, not only pve an account of 
the early days of the Claiborne WiUiam. Band. 
but he remembered that at Mardi Gra. time, all 
the little banda for mU .. around picked up and 
went in to swell the parades in New Orle&lll. Be 
alBo remembers hearing the Bolden Band com
inc out to play on excur.iotul that .topped at 
Doft&ldaonville. in the country dUltrict tbat aaw 
the birth of Kin, Ollver. There ... anotber 
band .t Lutcher, LouUiana, Kid Orr hu re-

called that "when I .... thirteen. I formed a 

band in the country where I lived in La Place, 
Louisiana." (Record Chancer, November, 1847). 
The Edward Clem Ba.nd .temmed from near 
Whitehall, Louisiana. 
There .... a a band that played for dancin, at 
Anrola Plantation, lon, before this rich delta 
bottomland became the Louaiana State Peniten
tiary where Leadbelly, among others, served a 
lon, term . According to Louis Bonner of An
,ola, who heard this band, it cons ill ted of about 
.even II reeularll" -- includlnl a tUba. French 
horn. trombone, clarinet, fiddle, and mandolin. 
This was before 1800. They lIused to play it 
and aing it". They sang "blue., Ipirltuat.. 
reels. . . the church people would ait there and 
lau,h at lem when they played blue.. TIw.t 
didnlt bother they IUlian. " 
It ia of some intereat that a Bolden family llved 
in this country.ide, near Tunica. and that cer
tain members of that family emi,rated to New 
Orleans. It hal not been po •• ible to establi.ah 
an exact date. or name. of the Boldena who 
moved. It does leem Ukely, from interviews 
conducted in New OrlealUl, that Buddy Bolden'. 
family may have come into the city from an out
lyin, diatrict ; but untU there a more proof, 
the.e .hreds of data will have to pas. a. unre
lated. 
In all these places. we a.ked if any of tbe bra •• 
banda were still play1.nf. There .... always a 
sad .mile, and •• hake of the head. "No. they 
done broke up lon, a,o. Thatla the old times ... 
But one day, our question drew a different kind 
of smile. We were aittin, on the porch steps of 
a cabin not far from Webb'a Intereat. a country
store croslroads between Marion and Greetul
boro. "Yes," Dora WUUams repUed, " they 
had a band out here ror a party one night lut 
swnmer. I didn't ,0, but I could hear 'em. even 
from lway down the road. I sat on the porch. 
and listened. Whenever they ,et to putlinl into 
them horns, it sounds so ,ood. 11lat was the 
Lapaey boys . II 
It took more than a month to find the Lapaey 
boys, and in the meantime, Cliff. who i. cook 
and maitre d lhote1 of a lo,-cabin barbecu.e run 
by Billy Grant called "Over the Hill" out of 
Newbern, Alabama, had told me about the 
Laneville-Johnson boy.. Cliff took me over the 
clay roads and rutted field lane. that twat 
throu,h the back country around Vawwdale and 
Laneville and one by one, we talked with the 
various horn men who make up the LaneYille
Johnson Band. It was cotton planUne time, and 
most of them were out plowing their small 
patches. We .cheduled a ,et-to,ether for a 
ntahl when they could aU come; then it raine.d. 
Carl and ... ,ons bo, down over the hub when 
the Alabama clay,eta .oaked. By the time tbe 
weather had cleared and the roads .ere hard, 
the men had done mo.t of their planUn.a, and 
were much happler over tn. pro.pect .f pull
ing out their t.ttered horn. and blow1.nc' in a 
Band of Music. 

MUSIC FROM THE SOUTH, 
VOLUME 1: COUNTRY BRASS BANDS 

SIDE 1 • THE LANEVILLE · JOHNSON UNION 
BRASS BAND recorded May 6, 195" 
near Newbe r n, Ala ba m a 

Personne l : Robert Wil li a m s, Sr" trombone 
and alternate d rum; Robert Willia m s , J r ., 
alto and alte rnate second bass ho rn ; Le vi 
Ma iten, alto ho rn and a lternate t rombone; 
Dennis Atkins , s e cond bass ho rn and alterna te 
t rombone; Henry Smith, drum and alternate 
second alto ho rn ; Wils on Stevenson, first bas s 
ho rn . 

SIDE 1 • BA ND 1 • SE LECTION 1: 
PRECIOUS LORD, HOLD MY HA ND (Source : 
MC 37 - 1) T im e: 1 :47 

BAND 2 - SELE CTION 2 : (l 6 ~s econd tune·up) 
TA KE ROC KS AND GRA VEL TO BUILD A 
SOLID ROAD, (Rai l roa d Blues ) (TAKES A 
BRO WNS KIN WO MAN TO SA TISF Y MY SOUL) 
(Source: MC 37 ~ 4) T i m e: 1 :49 

BA ND 3 • SE LECTION 3: WILD A BOUT MY 
DA DDY (Source: MC 38 ~ 3) T ime : 2:10 

BA ND 4 • SELE CTION 4: SUN GONNA SHINE 
IN MY BACK IXX)R SOM E DAY (Sourc e : 
~I C 38 - 4) T im e : 2:25 With tu ne · u p 

BA ND 5 · SE L ECTION 5: I ' M GOING ON 
(S::: hool MarchHSource: MC 38 ·5) Ti m e : 2:25 
ends on "Good! " 

BAND 6 
c omes in on: " Get the d rum right, now .. 
SELECTION 6: 0 LORD LE T YOU R WILL BE 
OOr-.TE (Sou rce: MC 38· 6) T ime: 1:5 0 
" I wa nt you to play it right now, boys . .. " 
IS sec . ta lk e nds on " Lod, I could have 
b lo wed it all night! .. " 

ENDS REE L A, I, fo r COUNTRY BRASS 
BANDS, SIDE I T otal: 12 m in . 30 secs. 

BEGINS REEL B, I, for CO\:NTRY BR ASS 
B.-\:-':D5. SIDE 1 

After 4-second ..... hite tape at begmn ing of reel, 
there I." a short bit of ronven"atlon among the 
mUSH'lans while they tune up. . comes In 
on. 

Transc r i pt o r conversation between mus ic ians, 
begi n Ree l B, I (Beginni ng Band 7, Country 
Brass Bands, Side 1) 
"Wha t you all thinkinl 'bout playinl when you 
go o n now?" 
"Le t 'em play anything the y want. 
::Tha t wha t ,I say. " 

. .. a ny thing. 
" I ' ll be ba ck in just a m o ment. " 
" W'ell, we ough t to ... ought to play o ld 
River Sa i nt J ohn . . . 
"You want to kno w why the y ... 
" You r mouth am't no shape to play ... to drag 
that. " 
" Who? " 
" Mouth ain ' t no s ha pe to drag that. 
"It 'll be ... " 
"Sho a in ' t. . " 
" No t yours. . m ine is . " 
"Sho a lO 't . . , . s ho a in ' t. 
"0. k." 
" 'cause when you start t ha t you go t to . 
"Hen r y! Wha t you s a y?" 

::- .. got to dra g that . " 
. gOlOg to blo w ... 

"Any . . a ny ma n fee l li ke he wa nt to hear a 
piece hiss elf, na m e i t , an' I fee l li ke mine 
nght now , . . lemme play this 'un ." 
" Hey lis t e n, what you mi n' for . we play it. ,. 
"All nght, here me go . . . " 
" Hoo, wai t. .. (who'll cal1 the band now? )" 
" I aI n 't got 'un, no w ... " 
"I'll wait, .. " 
" What do you. fellows want to play? 
" Hold yourself. " 
Horn. taps on drum, Tune up. 
" Hm n?" 
" I· think he's got that thing runni n ' . . . he 
catchln' all we're l';aying. ,. 
"Oh no , no. 
" Hey. ,tell me what I was say!n (then ). 
t hat don't. . ,. 
", .. talk ahout something . . hlo wln ' . 
blowin', " 
"Oh, Well , yeah." 
Horn tune up. 
"You a!,1 'bout ready to play . .. Ihe shape he's 
In. 
Rass ho r n tune up. 
"Henry! ,. 

., Hmn?" 

"Say, you r e m em,ber that (the ) ni~h t we come there 
an' drive that ("ar that car .. ,'bacca ca r the r e 
by Jay house' ... " 
"l'nhunh. " 
" . •• J want you to p lay that drum I1 ke you did 
that night .. . you understand?" (Taps o n d r um) 
"You atn't got to hit It tha t ha rd . 

" ... you rotta druD'l, but you ainlt ,ot to hit it 
that hard . .. 
" looks like, goinl down . . 
"You ainlt ,ot to hit it that hard . . . 
"No, I ainlt going to hit it • . . " 
"Dcn' t you all run down me, there, boy .•• I' 
"Letls flO .. . (gang?) . . . letls do the boggle 
(1), " 
::Let'8 go . •• let's g~: let's go . .. " 

Come on, gang ... 
IIWell, ... ,ot to have a little fun, you see 
c loser up there . .. II 
"No air, Henry . .. (ain't . .• )come on here. 
you can play the hom here. . ." 
"He ain ' t catchin ' nothinl now 
"He ainlt catchin' nothinl now. " Ain't he? " he's 
just playin' it for hiese l '. " 

" Yeah? " 
" Liaten . " 
" Well, he could catch it .. . " 
goes into ... 

SELECTION 7: PREACHING TONIGHT ON Tin 
OLD CAMP GROUND (Source : Me 39 ~ 1) Time 
or Selection: 2:07 
Note : speech begins before end or sele ction: 
"Play that one . . . play the other piece now, 
what you ,ot on that last one . . . 
" .. . done played the last one ... II 
" . •. sound like bra.s tacks to me 
Bass horn tune up . 
" ... by the way I b'lieve it waa good, huh?" 

. into 

BAND 8 • SELECTION 8: MY BABY GONE 
AND SHE WONIT BE BACK NO MORE 
(Source: MC 39 - 2) Time: 1:53 ends on 
IIThat 's it! " ... 

BAND 8 • SELECTION 9: FARE YOU WELL 
DADDY, ITIS YOUR TIME NOW (Source: MC 
39 - 3) Time: 2:15 Total time or Side 1: 21:25 
(12 :30 &. 8 :55) 



MUSIC FROM THE SOUTH 
COUNTRY BRASS BANDS. VOL. 1. SIDE 2 

THE LAPSEY BAND recorded May 15, 1954, 
near Scotts Station, 
Alabama 

Personnel: Robert Turnet. trombone; David 
Turner, alto horn; Jack Wimu, bass horn; 
Edmund Cole. bas . drum; William Wimea. 
snare drum. George Herod, retired leader and 
cornet, was on hand for the ausion, but did 
not play. 

BAND 1 • SELECTION 1: SLNG ON (Source: 
MC 43 - 3) T i me: 1:23 

BAND 2 • SELECTION 2: DIXIE (Source: MC 
43 • 6) Time: 1 :23 

BAND 3 • SELECTION 3: GOING UP THE 
COUNTRY. DON'T YOU WANT TO GO 
(Source: Me 43 - 7) Time: 2:43 

BAND 4 • SELECTION 4: I SHALL NOT BE 
MOVED (Source : Me 43 - 8) Time: 1 :25 

BAND 5 • SELECTION 5: THE SHIP IS OVER 
THE OC E AN ' ~burce : Me 43 - 10) Ti me: 2:06 

VOL. 1 SIDE 2. REEL B. 

BAND 6 • SELEC TION 6: MAMA. DON'T 
YOU TEAR MY CLOTHES (C F . N. F . M. Ala. 
Side 1 . ) (Sourc e : Me 440- 2) Time : 1 : 17 

BAND 7 - SE LEC TIO N 7: NEARER MY GOD 
TO T HEE (Source: M e 44 - 3) T Im e: 2:59 

BA ND 8 • SELECTION 8 : LIKE MY LO RD 
(S..,urce: M e 44 - 5) Ti me: 2:06 

BAND 9 • SELE CTIOS 9: I'M ALL RIGHT 
NOW SINCE J'V E REEN CONVERTE D (Source: 
M e 44 - 7) T ime : 1:03 

BAND 10 • SELECTION 10: J {:ST OVE R IN 
THE GLORYLANO (Source: M e 44 - 8) 
T im e: 1:24 

BAND 11 - SELEC TIOr\ 11 : WH E!"l I L ·\ Y :\ IY 
BURDEN DOWN (Sour("e: M e 44 - 9) Tlme: 
0 :58 

TIIJ: FOLXWAYS JAZZ DIlIES 

recur .. "Te. the_ a pecu.Uar ruciDatlOll -- rather 1lke 
a battJ.t ot. .uaic with man,' COllteltaata. each limitecl to 
en. __ ber at • tim • • " 

•• WII.DJm HOmo!!. TIle Saw ... ,. Renew 

"...., .. , doel U\e accCtapaay1Aa booklet ducrlblq the 
.1.1, which are arrancecl aI.o lD. killtorieal lequeoce. 
ne recorda uled for dubbtnc are ill lOod cODClltlOD and 
co ... equently the reprodu.ctlon t. fOod . . . . From the 
cIocv.mentary Tie.point thlJl 111 .. woDderfv.l collectloD in 
a aeriea of flne hiatorLcal ja.S& letll. tI 

•• GEORGE HOEFER. ~ Beat 

''RECORDS TELL STORY OF JAZZ IN U. S • . . .. ne 
atory of jaas muat be heard to be apprecIated and LP 
recorda. accompanied by tntelU,eot performance notea , 
are the be.t way to tell 1t. The meet compreb.ensive 
effort alon, the.e Unea 111 a leriea of (eleven) recorda 
called 'Juz' (Folkways). edited by Frederic 'Ram.ey Jr. 
and Char tea Edward Smith and produced by Moeea Aach . 
The aet tnc1ud~ •. .. . (162) .electioQ -. both orictnat. 
and re-ileue. - - and datea from the bectnnLnp of re
corded juz in the early 1820'1 . Th~ sound i. ,ood. con
a lderLn, the a,e of many of the or l,1nala ... the ,reat· 
eat lnaItrumentaUsta and vocaU.t. of jazz appear in 
th ia eeriea. The compilera are lon,-eatabU.hed 
8tudenta of the jazz era. and theLT informed jud,e-
ment tl reflected throu,hout the leries ... Certainly. 
thta ta the r lcheat amorla8bord of jazz ever apread 
acrOIS (eleven) well arr.n,ed platten . It il the equiva
lent of half a llIettme of a.alduoua'record collectLn • . 
Nothtn, else we have heard approac hes it 1n quality, 
plannlng and extent. I t 

-- GENE GLEASON, The New York Herald 
- Tr ibune - -

"The other day 1 picked up the final volume of the 
Folkway. Jazz Serles and decided to write a note of 
appreciation. I don ' t thLnk there are eleven other 

"Bt. American material t. elpeclan, rich, and in 
teach1nc a cou.n~ lJl American muic thia aummer 
at Harv.r4 I found (theae) .... TOblll1ea of Jasa In-
ftluable . . . .. Theae letl ... edited by Fred.er1c 
Ramaey. cOYer the whole Held of Jass and Ita 
ori,.tna. rancuac from prtmitlve field hollers 
throu,h the &Teat New Or1e~ period, with es-
pecially rare and. lmpor1&.Dt apecimel'l8 . . . ... " 

•• ALFRED FRANKENSTEIN. San 
Fra.oct.co Chronicle 

""An tntereaUn, antholoIY. compiled mOllly from 
old recorct. . which trace a the: lon, journey of Jus, 
both hot and blUe. from contemporary (i. e., U . S.) 
ori,i.u . It includel . . . rare and worthwhile itema ... II 

-- Time 

Up'reciertc Ramley. Jr ., who prepared the aet with 
lome "Itstance trom Charlel Edward Smith, hu 
done a falcinatln, and imprul ive job of record 
editln, . UIlnc aa Blultratlona recorda made in the 
T-trentiea and Thirtlea . .. . Ramley haa traced jus 
from tt. Southern ori(in. Up to Chica,a.. New York 
and Kanea. City. u :plorln, alon, the way Iln,en, 
tl\8trumentaUata and erwemblea wle and Imall .. .. 
Aa an inteJrated aummary of the Urat two decadee 
of recorded Jazz, th ia antholo.,. ia a completely 
unique , pio neeri.nc' work . It providee an introduction 
to jazz heretofore available to the uninitiated listener 
only tl he happened to know aomeone with an extreme 
ly exteNlive and eclectic collection ... Ramaey haa 
done an admirable Job of makln, his pol .. ta u a 
hiatoTian whi Ie lti ll keep in, the mUl ical calorie 
count deli,htfully h igh . " 

-- JOHN S. WILSON, ~e New York Timee 

"The place to belin ia at the De,lllntna. An outfit 
called Foli1ll'ays Recorda whic h hae a lar,e c at.alofUe 
of ethn ic mualc , has come up with a new ... master -
work called Jazz. ...... for tyro and expert alike , I 
know of no quicker or finer survey of the bas ic jasz 
atoTY -- of ttl prorrees lon from Deep South country 
to New Orlean. and then to Chic_,o - - than that offered 
in tbele . ... volumes . " 

• • ROGER ANGEL 

LP' a that c ontaLn as miUl' n:cellent and interesttn, 
s idea ae the FoUtwaYI . Actually I already had probab · 
Iy more than halt the itema c ontained, lome of them 
for more than ten years of collectLn,; however I 
didn ' t aee any real on not to pick u.p an the volumea . 
Se veral other collectore I know felt the aame way. 
The whole eerie •• aa very well done and 8howa lome 
carefullchooslng. I eapec t.a.lly enjoy betna able to stack 
8everal on the c han,er and ,dUn, a wide 'variety of 
artlsta. somethLn, which cannot be done with any other 
LP'a . 

For a be,tnner collector. confuaed with the welter .f 
recorda currently available and not .anttnc to 10 
overboard Ln pUTchaaln, everythin. offered .. a muet 
tor the collector of trad ttional Jasz , the beat purchaae 
he can make is several or aU of the Folkwaya . Thl£ 
not only a.vea him from cluttertn, up hia collectioD 
with a lot of 80-80 recorda , but aervea to direct future 
purchaaea a ccordln, to what he likes beat. II 

•• WILUAM W. LAMBDIN. Clevoland Ohio 
(unloliclted letter from a jan, ltudent) 

"Full personnel is , tven for .11 'Idea .. . meet of the 
albume have fairly ertenaive notea . Volume 11 in
cludee a com~ete Index of artiat. and title. for the 
whole seriea. There i. even a leparate tndex of 
artiats by t.n.atrumente .. . . the It.t of arUsta comprt.el 
an lmpreellve percentap of the men and women whOle 
livee have embraced a.nd become part of the Uvt.na 

"Each volume of the aeries can be boo,ht separately. 
I do not lma,ine that a simUar opportunity to obtain 
ao compactly excitln,an antholol'Y wtll occur for many 
years . And conaratulatlons are particularly due 
Moaee Aach. director of Folkwaya . U you want a 
8tartHng experience, look throulh a Folkway. catalol. 
Thia man ta the moat creattvely far out a .. r man in 
the history of record inC. " 

•• NAT IIENTOFF. Down Beat 

"ProbIlbq the ... t COIDpactl,. cOllft1lleat way of ob
talAlllc a rich a""",, of Ibe oDfuo. rlald of loot .... Ie 
bI to .y the Jas8 aeriea of LP' •. .•. blne4 by Polkwa,. 
!lee_. F ..... _ao".Jr .• Ibe o~lor au """""'teir. 
Ia aD .1dII ...... t of na. tuta &JId IIIIoIU.,....,.; tbo 
• eJ.tc:t101U1 are re-recertltDp trom MI OWD trOft of 
~lat ... le jus neorda; &JId wlthllllhe e_pas. of (Ibe •• ) 
. . . .. twelTe-iDc.h..LP'1 ,... may now haft All electrtfJ
I:q arra,. of • •• • 1 •• which ... rl ... t to the ..... ee. of 
the jan .atter, eDfblt the claaaic .tram.. &ad the. 

THE SECOND LINE, NEW ORLEANS. LOUISIANA. Summer 
Sundays. when funeral parades march to the music of bands 
like the Eureka. streets in the uptown section are thronged 
with dancers who flow along with the lilt of the music . 

....-... a wi'" ...,..pll:q or later .""loFl" ........ . . . 
Jlo ........ r. the .... 1cIt·clIaIIcIIIc ftriety of thaH F.Utwa11l 

Even those who only "walk" with the band fall easily into a 
wide-swinging. propulsive gait; others work out more in
tricate steps on the sidewalks as the band pauses along the 
way. It is among the finest representations of music and 
dance to be found anywbere in the world. 



F 0 L K WAY S~~~~::;::;~.~.~.~.~::;~.::;~.::;~.~.::;~.~.::.1:i 
fOLKWAYS .Ibu .. s ._ic_ .. dl lIIis hn ,1 .. i_I __ 1III first jazz .01111110 n 1 VII ... sl·l.itI. 
., frodorick ••• st,. Ir. ""'lICtil. 'irector. MI .. s AscbHOCI"1 1111 '1IIowl., ,or ..... I, 
.~.~.!:'.~.~.~.!.~.~.!:,.iII%"-"!~.!:'.!:'.!:'.~4!'-.::.~.!:'.::.~.:'.!..!:.=.::.::,-,-.::.::.::.!:.::.:.:4 

AI •• and.r, Adolphe: AI.und.r, Ch.rlie; Ali_, M.y ; Aile ... Hanry R.d; All .... MOMS; 
Alti.r. , Charlie ; Ammo,,,, Alb.rt; And.rson. B.,nard; And.rson, tyy; """''''0"9. lill~n 
Hardin ; """'I.ron9. louis ; AUltift, Cub •. 

leila., . 8t,11t., ; hi,d. Joe ; •• ~.r. Sy; B.rb.,i", hidor.; a.,b.,in. h"l : I.r.fi.ld, Eddie; 
8.'9." Roy ; Be,k.t, Danny: B.,r.tt, Emma; a.,i., liII "Count": &.uduc. R.y : I."." 
lilly : B .. tt." Jot.phi"a ; • .chet, Sid"e., : a.id.,b.d., lia ; a."ford, liII; lan'orel, 
lommy; B.rco .... Mor,y: 1.,i9_'" 11011'1".,; ",nd.in. Artie; a.rry. Ch,,; aerry. leroy; 
Berton. Vic: Bertrend. Jimmy; ligard, larn.y; Binyon, Larry; BlICk, Lew ; Blackwell, 
Scrapp.r; Blair. l .. : Blind Blake; Blythe. Jimmi. : loon., l.ster: lorde,.. 8.1'1 ; lowman, 
John : Branch. St"art; Braud. Wellman; 8r .. "., Wellman; Sri.dis. Vic; .lri99s, 'ete; 
'roon,y. Big Bill ; Brown. Andr.w ; .rown. loyce ; 8rown, John: 8rown, uwrence; 'rown. 
Pet.: Brown, Sidney; 8rown. Stey. : Irown, Walt.r; .,,,ce. H.rold ; 'r"ni ••• Georg.; 
lurns, O.ye: I""e. H.nry ; Iy,n •. lobby. 

Calam.s • . AI •• ; C.ldw.lI. Happy; Callo ... ." C.b : Campbell, Arth", ; Cer • • t..4.nc.,: 
C.r.y. Guy ; C.rey, Pap. Mutt: C.rli,I • . Una Mae ; Carn.y. Harry; C.rte,. aenny: 
Cu.y. Alb.rt ; Catlett. Sid: Celestin . Oscar; Chamb.rs. Elm.r: C .... th.m, Adolphu. 
" Doc"; Chri.ti.n. 8uddy ; Clayton. Buck; CI.". Rod; Clark, P.t. ; CI.r... JOMph: 
Clark • • K.n; Cobb. 8.rt ; Col. , Cozy; Collin •• 800 •• r; Compton, Glov.r; Con.w.y. 
Lincoln ; Condon , Eddi. ; COl, a.by ; Crosby. ling ; Crosby, Israel: Crozi.r, R"be: 
Cuff ••. Edward : Cull.n. Bruce: Curl, langston. 

O.go ; O.ni.I, Emma (Two Go.pel K.ys) : Oayi. , Joh.ny; Oayi •• l.on.rd: O.co". 
Walt.r : O.nt. L.for.t ; O. F.ut. Volta ir. ; O. Pari •. Sidn.y ; Qick.nson. Vic: Oi.",.r, 
Hor.c. ; Oi.t.,I • . Kurt: OiIO"" Charl i.; Dodd •. Baby ; Dodd., Johnny; Dominique. N.tty : 
Donn.lly, Ted ; Ounc.n. H.nk; Oupr .. , "Champion" Jack; Durham. Eddie; 0"..,.'1. 
Honor •. 

Ed ison. Harry; Eldridg • • Roy ; EllinCJton. Duk. ; Escud.ro, lob: Ethridg • • Fran.: Ev.n •. 
H.rsh.l ; Evens , Stomp. 

F.rguson. H.rry ; Fernand.l., Alyin ; Fi.g •. ~ick ; Fi.ld •. G .. ch),; Fi.hkin. Arnold ; Fib. 
g.r.ld, Ella ; Fo.t." Abby ; Foder, G.org. " Pops" ; Fouch.r. &i,I ; Frati.r. Chari •• ; 
Fr •• man , Bud: Fri.dm.n, lay ; Fulford. Tommy; Milton, J.d. 

6.1., Harry ; G.iM, Charli.; S.nd., AI ; Garland Ed; G.rrilOn, Aryin; Gar,.,. . Viyi.n; 
6ayle •. Jo. ; Gaylord. Charl.s ; G.orgi •. Tom; Gar •• pi • . Oiay; G ill.tt • • Bob ; Gi.h, Jo. ; 
Gom.r, l.rry: Goodman . e.nny ; Goodman. Ha,ry ; G,aing.r, Port.r ; G, •• n. Cherli. ; 
Gr •• n, Fr.ddy : Gr •• r, Sonny ; Suy, Fr.d. 

Ha900d. K.n ; Hall . F,.d "Tubby": Hall . V.,a ; Hall. Willy ; H.milton. Jo~n: Hard :n. 
lilli.n ; H.rdwict Otto ; H.r., John : Ha"in9ton. Jo~n ; Harris, AI: H.,ris. A,....;lI. ; 
H.rrison, J immy ; Hart. Clyd. ; Hertw.lI. Jimmy ; Hawkins. Col.m.n : Hay ••. Th.mon; 
Haym.r. Herbi. ; . Hayton, L.nni. ; Hatlitt, Ch.st.r ; H.nd.non. FI.tc.h.r ; Henderson. 
Horac. ; Hiqg inboth.m. J . C.; HiI.ir • . Andr.w ; Hill. AI.I ; Hill , B.rl~a "Chip pi. ": 
Hill , Ern.rl '·B.,," ; Hill. Taddy ; Hin." Earl; Hinton. Milton ; Hodq.s, Johnny ; Holiday . 
Billi . ; Holm •• , Ch.rl •• ; Hunt.r. Alb.rta ; Hunter. I"d. I,...is, Charln. 
Jecbon. B.nny ; Jad.on . Cha,li. ; Jackion. Cliff; Jachon. Jim : Jackson, John ; Jackson, 
Pr.ston : Jadson . Rud y; J.cobson, Bud; Jam.s. Elm.r ; J.m.s. G.org. : J.fF.rson, 
lIind lemon ; JeFf.rlon . Hilton ; Je-nki"" Fr.ddy ; Johnson . Bill ; Johnson. Blind Willi. ; 
Johnson, Bobby ; John\on. Bun. ; Joh",on . Charli. ; Johnson , Oin k: John.on . G.org.; 
Johnson , Gu.: Joh",on, Howard : Johnson . J.m •• P.; Johnson. K.g ; Johnson, lonn i.; 
Johnson. Menti. ; Johnlon . Mt'lrg4IIre-t : J ohnson , Pet. ; Johnson. W.lt.r; Johnson, Will ; 
Jon.s. Claud. ; Jones. Jo..; Jones. Moth.r ITwo Gospel K.ys} ; Jon.s , Rich.rd M.; 
Jones. Sl id; Jopl in. Scott; Jordan. T 411ft. 

Kamin,.y, Mn; K.lly, T.d; K.pp.rd. Fr.ddi. ; K.ttler, P .... I; K.y •• , Jo. ; King, '.ul; 
Kirby. John; Kirk, Andy; Kr.u, Cart : Krup. , G.n • • 
ledni.r, Tommy ; L.ng, Eddi. : l.nnigan. Jim: L. Port., John; Law.on. H.rry; le.d· 
b.lly , H"ddi. ; L ... Sonny; l.ibrook, Min; Leonard, H.rlan; l.wis, Edw.rd: l ... i .. 
6eo'ge ; l.wi., John; L.wil, M.ad. ~.: lindsay, John; Lippmann. Jo.; up.chitt, J.; 
Lip,c'omb, Oanny; liyingston. M,d; loft.n, "C,ippl." Clar.nc.; luci •. lewr.nce; lyt.lI. 
Jimmy. 
Mab.n. , lob; Madison. Kid " Shoh"; Maln.d. M.tty; M.nn. a.II.; Mer.s. Pau!; 
Marg"li •• , Ch.rli.; Ma".ro, John ; Marr.,o. Lawr.nce; Marr.ro, Simon; Marsh. G.org.; 
Marshall, Kai •• r; Marshall . N.ill ; Matt.son. Don: Ma •• y, l. Roy ; M.yh.w. 8ob; 
h4.yh.w. Jad ; M.yh.w. Ny.; M.lro,., Frank (Kansa, City Fran.) : M.tcalf, lou;.; 
M.nro .... M.n; Mil.y, lubber ; Mill." Eddi.; Mill." GI.nn : MiII.r. Punch; Minor, Oen; 
Minor, 0,...,;11.; Mitch.lI, G.o,g.: Mol., Miff ; Moncur, Grechan ; Moody, Jam.s; Moore, 
.... : Moor., Vic; Mor.l.nd, Morris; Morgan, AI; Morg.n. Andr.w ; Morg.n. Dick ; 
Motg.n, Ike ; Morgan , Sam; Morton , a.nny : Morton. F.rdinand "Jelly Roll"; Morton, 
No,....I ; Mot.n. 8.nni. ; Mot.n. Bust.r; Mu.lI.r . Johnny; Munillo , R.lph ; Myers. Wilson: 
McConvill. , L.o : McDonough. Dick ; McGh •• , Browni.; McKay . M.tth.w : McK.ndrick. 
Mik.; McK.nzi., R.d ; McKibbon, AI ; Macl.an, H.I ; McP.rtland, Jimmy ; McR ... 
T.ddy; McSh.nn, Jay; McW.,hington, Willi •. 
N.flton, Jo.; Napol.on. Phil ; N.sbitt. John : N.wton, Franki. ; Nichol •• , G.org.; 
Nichol., R.d ; Nilon , T.ddy; Nolan. Shin. ; Noon. , Jimmy. 
O·Bri.n, Floyd; O'B,yant, Jimmy; O 'Con".II, H.I.n ; "Oh R.d"; Oliv.r, "King": Ory, Kid. 
P.g., lilly; 'ag., 0,,1'1 "Hot lip."; Pag • . Wa~er; '.Im.r. Roy ; Palmi.ri. R.",o; 
'ark.r, Charli.; P.ttison, Pat; Payn •. Banny : Payn •. Cecil ; P.cor • . San'o : P •• r. B.y.rly; 
'.rkin" G.rtr"d. ; P."yman , Rufus ; P.ttis. J.ck ; Pierce, Charl.s : Pingitore, Mik. : 
'inhtt, Ward ; PolI.d , I." ; Poston, Jo.: Pow.lI, Erni. ; Pow.", Olli.; POJ.o. Chano; 
'rocop • • Run.lI ; Rain.y, G.rtrud. "Ma"; Ramey .• Gen. ; R.ndolph , Irying : R.ndolph, 
Zilm.r; Rank. 8ill ; Rappolo . leon : R •• d . Jac~ ; R.ardon . Casp.r : Red".,.n . Don; R.d . 
mond. Don; R ••••• Doc; R •• v.s. G.rard ; R •• y •• , Rub.n; Rhod.s , Todd: Ridg.ly. 
W illi.m; Rink.r. C.rl ; Robir,son, Fr.d ; Robinson. J im; Robinson. P,ince: Robin.on. Ted : 
Rod in, Gil ; Rog.,.. Ern •• t ; Rollini . Adrian ; Roth . Jack : Rubino.itch. S.m ; Rudd.r. 
R.lph; RUlhing. Jimmy ; Rushton . Jo. ; Run.lI . lui. ; Russ.lI , Mischa : Run.lI , Pae W ••. 
Selb •. M.,....in ; St. Clair, Cyru. ; St .. Cyr. Jo~n ; Sampson . Edgar ; Scho.b.l . Elm.r ; 
Schoffn.r, Bob ; Schultz, Buddy: Schum.nn , 8;)1: Schutt. Arthur ; Scott . Bwd; Scott, 
Ho ...... rd ; Scovill. , GI.n ; Sad ric . G.n.; S.nior, Milton ; Sheph.rd , Will i.m : Sherod . 
Shorty; Signor.lli. Frank; Sim.on. Om.r: Singl.ton . Zutty ; Smith , B.ni. ; Smith, Buste, ; 
Smith . Carl ; Smith, Jo.; Smith, John ; Smith. Run.lI ; Smith. T, il i. ; Smith. Willi.: 
Snyd.r. Frank ; Spand. Charli4II ; Spani.r. Franci. "Muggsy"; Sp.dl.d R.d ; Stacy. Jen; 
Stafford G.org. · Stark. Bobby; Stewart. Din. ; St.w.rt. Rei : St.wart , Slam : St itzel . M.I; 
Ston.burn. Sid ; ~'r l:; ~fadd.n . Charl.s; Stron9, J immy ; SuIliY.n. Joe ; SW.Yl ••. Edwin. 
Tempa R.d; Tat • . i t\~ ,,,. ; T.t. , J.m •• ; Tatum. Art ; Taylor . 8illy ; Taylor . Eya : T.y lor, 
Jasp.r ; T.agard.n. C. ha,l i. ; . T.a9.rd.n . J.d ; T.rry. Sonny; T.sch.m.ch.,. Fr.nk ; 
Th igp.n. a.n ; Thorn." George ; Thom ••. Walter ; Thomson. Ea,l : Thoumy. W.lt.r: Todd. 
CI.r.ne. : Tough. Day.; Town •• (J.lly Roll Morton '. Stomp Kings) ; Tr iftcant • . Ma. ; 
T,istlno, l.nni. ; Tru.h.art, John; Tr"mb.u.r. Frank ; Tuck.r. Beui. ; Two Go.p.1 K.y. 
(Emm. D.ni.l. Moth.r Jon •• ). 
V.nuti. Joe ; Vincant. Edd:.; Voynow. Did. 
W.ld.r, ) d i. ; Wall" C.dric; Wall.r. Thom., "Fats": Warr.n . Earl : W •• hington. 
Alb.rt: Yv~ sh i n9ton . lo" . r; W.shington, Fr.d ; Wash ingtofl . J.d ; Wat. rs . Ban ; W.t. 
'on, l.o ; W.atherford. T.ddy ; W.bb. Chid : Web.t.r. 8.1'1 ; W. inst. in, Ruby ; Wells. 
Didy ; w.n •. Johnny; W.I.h. Nolan; West. H.rold ; WeHling. 6e-or9. ; Wh •• I.r. O. 
'rie.t: Wh.n.l . Arthur ; Whit • . Morris; Whitt.t. Ban ; Wilborn , CoIIye : Wilcol . Edwin ; 
Wil. y. Earl : Will i.m •. Cler.nce : Willi.m. , Claud. : W illiams. Coot i. ; Willi.ms. F.y.tt.; 
Willi.m •. John ; Williams. Mary lou ; W illi am •• S.ndy: Wilson. Did. Wilson. T.ddy; 
Wright, Elmon; Wright. H.rry ; Wr ight. umer : Wynn. Alb.rt. ' 
Yancey. J i",my; Va,..r, M:lton ; Young. Au.tin : Young. l •• t.,. 

untO .. u.s .... . • ~'" 

THEY WENT TO THEIR JOBS IN FARM WAGONS. George Herod, leader, 
and Jack Wimes, bass horn of the Lapsey Band, in yard of farm near Wash
ington Creek. a tributary to the Boguechitto. The Wire Road (now US 80) 
crosses the Boguechitlo a few miles south of this pOint. "Over it passed the 
cove red Conestoga wagons and stage coaches. crawling over the hills Into 
the thinly-settled territory, and floundering through the sticky mud of the 
Black Belt, which was almost impassable during the rainy season. " 
(Alabama. in The American Guide Series. Federal Writers Project) 

THE LANEVILLE-JOHNSON UNION BRASS BAND. Night recording session near New
bern. ?ersonnel: (left to right) Henry Smith, drum; Robert Williams, Jr . , first alto 
horn (behind Wilson Stevenson); Wilson Stevenson, first bass horn; Dennis Atkins, 
trombone; Levi Maiten, alto horn; Robert Williams, Sr .• trombone. 

THE LAPSEY BAND: Personnel : (left to right) Jack Wimes, bass horn; Robert 
Turner. trombone; David Turner. alto horn; George Herod. leader; William Wimes. 
snare drum; Edmund Cole, bass drum . 
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