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Jazz VOL 2 
THE BLUES 

FOREW<1ID 

THE THIRTEEN BLUES aUNG AND PLAYED IN THIS 
tQ-MINUTE ANTHOLOGY ARE PART or A CONTINU
ING PROVECT BEING CARRIED f"ORIARD BY 
f"OlKWAYS RECORDS. TAPE-EDITED COllECTIONB 
Of" HISTORIC WATERIAL RELATED TO AMERICAH 
f"OLK MUSIC, vAZZ, RAQTIME, AND BlUEB ARE 
BEINQ PRESENTED SO THAT AWATEURS AND 
aTUDENTS WAY TURN TO THEM AS THEY WOULD 
TO REf"ERENCE BOOKS. 

THERE IS A NEED rOR SUCH REf"ERENCE 
RECORDS. TO BEGIN WITH, NO SUCH SOURCE 
MATERIAL IS AVAilABLE ELSEWHERE. MANY 
RECORDS CONTRIBUTED TO THE SERIES HAVE 
COME rROM PRIVATE liBRARIES WHERE THEY 
HAVE BEEN TREASURED AS UNIQUE COPIES. TO 
CITE ONE EXAMPLE, THE RECORDING Of" VERA 
HAll'S ~.!Q!!!.!! (SELECTION 2, SIDE I) 
HAS NEVER BEEN ISSUED PREVIOUSLY. 

IT lAS ALSO rELT THAT Ir BLUES AND 
OTHER MATERIAL INCLUDED IN THE SERIES 
WERE GROUPED AND CORRELATED, THE ARRANGE
MENT WOULD WAKE f"RESH liSTENING AND 
STIMULATE NEW STUDY. POSSIBLY SOME RE
EVALUATIONS or THE RICHLY REWARDING AND 
VASTLY NEGLECTED ROOT WATTER or AMERICAN 
MUSIC MAY DERIVE f"ROM THIS METHOD Of" PRE
SENTATION. 

A THIRD REASON ,rOR PUBLICATION or A CON
T I NUOUS ANTHOl,OGY I S THAT or PRESERVI NG, 
BEf"ORE THIS MATERIAL IS IRREVOCABLY lOST, 
SOME RECORD or IHAT ACTUAllY TRANSPIRED 
IN A PERIOD ALREADY DIM IN THE MINDS 
or THOSE WHO WADE IT. 

THERE IS ALSO THE OPPORTUNITY TO rill A 
GAP LEf"T IIDE OPEN BY WRITTEN METHODS or 
MUSICAL NOTATION. MUSICAL REPORTING, COPY
BOOK STYLE, liMPS WHEN PUT ALONGSIDE THE 
PHONOGRAPH RECORD AND TAPE WACHINE. Ir IE 
IANT TO KNOW HOI WA RAINEY SANG A BLUES 
IN 1927, IE HAVE NO WRITTEN TRANSCRIPTIONS. 
EVEN Ir IE DID, THERE WOULD BE THE rACT 
THAT NOTATIONS or BLUES, rOlK, AND vAZZ 
MUSIC ARE INADEQUATE TO THE SOUNDS THEU
SELVES. HERETorORE, INDIVIDUALS UNABLE TO 
HEAR UUSIC or THE SORT CONTAINED IN THESE 
ANTHOLOGIES HAVE HAD TO DEPEND ON SPARSE 
AND HALTING IRITTEN NOTATIONS. SUCH 
ATTEMPTS HOLD UP WEAKLY BESIDE THE RHYTH
MIC rREEDOM, THE GUSTO, AND THE GLIDING 
INTONATIONS or ACTUAL PERrORMANCE. 
INTERESTED PERSONS HAVE HAD TO BUMBLE 
THROUGH A QUACiMIRE or f"OOTNOTES. THERE IS 
A PRIM f"USSINESS ABOUT SUCH NOTES THAT 
BETRAYS THE ERROR Of" TRYING TO rlT THE 
ROUNDNEBS Of" THI8 MUSIC INTO THE RECTANGU
LARITY or EUROPEAN NOTATION. "IN STANZA 2, " 
ONE PILCiRIM TELLS US, "THIS INCOMPLETE, 
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MEASURE AND THE UPBEAT TO 8TANZA 3 ARE 
OMITTED ENTIRELY. IN All 8TANZAS, THE 
SECOND AND THIRD UPBEATS ARE OMITTED" . A 
SECOND ADMITS SADLY "THERE IS ACTUAllY 
MORE SYNCOPATION THROUGHOUT THAN CAN BE 
INDICATED". 

Now, RECORDS CONrRONT THE liSTENER WITH 
THE ACTUALITY or SUCH MUSIC. HIB OWN EARS 
CAN TEll HIM WHEN THERE IS SYNCOPATION, OR 
WHEN A VOCAL SLUR THAT WOULD THROW ANY NO
TATION IS vUST SIMPLY THERE, BECAUSE A 
SINGER WANTED IT THERE. 

BLUES 
BY fREDERIC RAMSEY JR. 
CO-EDITOR or JAZZMEN, 
THE JAZZ RECORD BOOK, 
JAZZIIAYS. 

WE KNOW NOW, OR ASSUME UNTIL SHOWN OTHER
liSE, THAT BLUES BEGAN 11TH THE HUMAN 
VOICE. Af"TER THAT CAME THE BANVO, AND T.HE 
GUITAR. THE PIANO TOOK UP THE SONG, NOT AS 
A VOICE, BUT AS A STRINGED INSTRUMENT AC
COMPANYING VOICE. THEN THE liND INSTRUMENTS, 
NOT AS ACCOMPANIMENT ALONE, BUT orTEN AS 
EXTRA VOICES. WHEN LOUIS ARUSTRONG'S CORNET 
WEAVES ACCOMPANIMENT TO A BlUES SUNG BY 
NOLAN WELSH, HE IS BREATHING AS HE WOULD Ir 
HE IERE SINGING BLUES HIMSElr. WHEN vOHNNY 
DODDS' CLARINET CONTRIBUTES AN INSPIRED 
COUNTERPOINT TO THE MELODIC PARTS CARRIED 
BY TWO CORNETS DURING rlNAl CHORUSES or 
WORKING MAN's BLUES, HE IS BREATHING AND 
BLOWING WITH A MEMORY - THE MEMORY or BLUES 
IN HIS HEART, BLUES AS SUNG. WHEN THE TROM
BONE GLIDES IN AND OUT or THE SAME PASSION
ATE COUNTERPOINT or THESE CHORUSES. THE 
I NIT RUME NT SI MGa AlOIIG BEOAUSE BLUES-
I NaPIRED VOCAL CHORDS or THE MAN IHO 
BLOWS IT ARE SHAPING THE INf"lECTIONa 
THAT COME OUT Of" ITS BELL. 

A lONE WORKER IN A IIDE, PARCHED riElD, A 
MOTHER WITH A CHILD, A SLAVE WITH A COM
PLAINT, A LOVER WITHOUT lOVE, A MOANING, 
EERIE UNISON Of" VOICES RISING AND rALllNG 
ACROSS HOT PLAINS, THE SHARP, ROLLICKING 
CLICK or GUITAR STRINGS AT A SUKEY vUMP, 
A SAD SONB IN A SHACK ALONG SOME lONESOME 
RAilROAD LINE, ALL GAVE BLUES THEIR SAD
NESS, THE!R VOY, THEIR COUNTRY START AND 
THEIR COUNTRY WAYS. rROM ArRICA, AS 
HAROLD COURLANDER POINTS OUT IN THE PRE
rACE TO "NECiRO f"OlK MUSIC or ALABAMA" 
(Ef"L 1418, TWO VOLUMES), CAUE OTHER 
CHARACTER I STI CS or BLUES 81 NG I NQ. "THE 
CONSPICUOUS VALUE PLACED UPON USE or rAl
SETTO" IS ONEi RHYTHMIC PUNCTUATIONS, 
"THE 'AH-H ... 1 OR I ANH HANH! or THE f"I ELD 
BLUES", IS ANOTHER. THE "HUUMINCi STYLE .... 
USED IN MUCH NECiRO SECULAR AND RELIGIOUS 
81 NGI NG IS NON-EUROPEAN". COURLANDER ALSO 
POI NTS OUT THAT "THE PERS I STENCE or BONGS 
or PROTEST, RECRIMINATION, AND RIDICULE 
IN THE 8ECULAR MUSIC or THE NEGRO HAS AL
READY BEEN NOTED BY BUCH ANTHROPOLOGISTS 
AS MELVilLE v. HERSKOVITS AS EVIDENCE or 
THE IMPORTANCE or WUT Af"RICAN INf"LUENCE". 
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OtHER CHARAOTERIITIOI NOTED IY OOURLANDER 
INCLUDE THE CHANelN8 or LAIT CON8ONANTI O~ 
A ~HRAIE (R, L, K) TO AN MORN ~OR lorTEN
INOj THE "EXIITENCE 0' A IINGINe LEADER Ate) 
ONE OR WORE 'HELPERI' AND THE TREATMENT IN 
IHICH THE 'HELPER'I' LINEI IOMEWHAT OVERLAP 
THOlE 0,. THE LEADER, II A'RICAN IN CONCEP
TI ON". 

DE'INITIONI or ILutl HAVE LONG HAD A HALT
INQ lAY 0' CATCHING UP 11TH ONE BLUEB PER
rORMANCE OR ARTIIT, THEN HAVING TO LOPE orr 
AQAIN ArTER A NEI RENDITION IN ORDER TO RE
DUCE IT IN ITI TURN TO A qUINTEIIENOE or 
IORDI. MELODICALLY, THE eUADEN or A BLUEI 
lONe 8ETI IUNQ OR lAID IN THE IPAOE or 
TIELVE OR EIGHT eARl ~ MUIIC (OR IIXTEEN, 
IHEN THE ElaNT ARE REPEATED). THE PARTLY 
~LATTED THIRD AND IEVENTH NOTEI ARE KNOWN 
AI eLUE NOTEI AND CONIID£RED .1.1..![ .il!! .!!!!! 
or A eLUEI PERrORMANCE. eEYOND THAT, THE 
ACTUALITY O~ EAOH PER'ORMANCE BRINGI VARIA
TIONI ON VARIATIONS. AN INSPIRED COOK 
ACOEPTI THE IDEA or A CURRY, BUT KNOWI 
THERE'I TOO MUCH rENUQREEK IN THE PRINTED 
RECIPEj WHE (OR HE) ADDI ONLY A PINCH or 
CARDAMOM AND BLENDI THE DIIH 11TH LOVE, 
NEVER rORGETTING THAT THE CHUTNEY IILL BE 
TART, HOT, AND 'IEET. IN THIS SAME lAY, A 
BLUES liNGER BRING. INTO PLAY AN INTIMATE 
KNOWLEDGE or HII OR HER VOICE TO PRODUCE 
THE BLUEI PER~ORMANCE. 

THERE HAVE BEEN OTHER DErlNITIONS or BLUE8, 
MORE IN TERMI or IHERE THEY rlT INTO THE 
GENERAL PATTERN or ArRO-AMERICAN MU81C, SUCH 
AS THE ONE THAT CHARACTERIZES BLUES AS A 
"SECULAR SPIRITUAL". THAT 18 TO SAY, INSTEAD 
or EXPRESSING A RELIGIOUS THOUGHT OR EXPER
IENCE, A BLUES TELLS A sTORY ABOUT AN EVERY
DAY LONGING OR EVENT. THERE IS CORRESPOND
ENCE, TOO, BETIEEN THE rAST AND SLOW TIME 
or SPIRITUALS, AND THE TEMPI or BLUES. MA 
RAINEY'S ~ ~ (SIDE I, SELECTION ~) 
rOR EXAMPLE, 1ST AKEN AT A CHOPPY DANCEA'BLE 
RHYTHM THAT PARALLELS THE "CO ... ON METER" or 
THE SPIRITUAL. JI ... Y YANCEY'S HOW LO~G BLUES 
(SIDE 2, SELECTION d IS QUITESLOW, AND-
SHOIS KINSHIP TO THE LONG METER or THE 
SPIRITUAL. 

THEN THERE IS THE DErlNITION SPOKEN BY THE 
II NQER, LEAD BELLY, I N THE "TAKE TH I S 
HAIAIER" ALBUM lrOL 4 AND rp 4) or rOLKIAYS 
RECORDI: "NOW I'LL TELL YOU ABOUT THE BLUES. 
ALL NEGROES LIKE BLUE8. IHY? BECAUSE THEY 
lAS BORN 11TH THE BLUE8. AND NOW, EVERYBODY 
HAVE THE 8LUES. SOWETI~ES THEY DON'T KNGa 
IHAT IT IS. BUT IHEN YOU LAY DOVN AT NIGHT, 
TURN rROU ONE SIDE or THE BED ALL NIGHT TO 
THE OTHER AND CAN'T SLEEP, IHAT'S THE MATTER? 
BLUES GOT YOU. OR IHEN YOU GET UP IN THE 
MORNIN', AND SIT ON SIDE or THE BED - MAY 
HAVE A MOTHER OR rATHER, SISTER OR BROTHER, 
BOY rRIEND OR GIRL rRlEND, OR HUSBAND OR A 
liFE AROUND - YOU DON'T IANT NO TALK OUT OF 
UM. THEY AIN'T DONE YOU NOTHIN', YOU AIN'T 
DONE THEM NOTHIN' -- BUT IHAT'S THE MATTER? 
BLUES GOT YOU. IELL, YOU GET UP AND SHEV 
YOUR FEET DOWN UNDER THE TABLE AND LOOK 
DOIN IN YOUR PLACE -- MAY HAVE CHICKEN AND 
RICE, TAKE MY EGVICE, YOU IALK AWAY AND 
SHAKE YOUR HEAD, YOU SAY, 'LORD HAVE MERCY. 
I CAN'T EAT, AND I CAN'T SLEEP, IHAT'S THE 
~~TTER? IHY, THE BLUES STILL GOT YOU. THEY 
l/IIlT TO TALK TO YOU. YOU GOT TO TELL UM 
SOMETH I NO •••• " 

THE RECORD 
SIDE I 
BAND I DARK I'IAS ll£ NIGHT, lUNG BY BLI ND II LLI E 

JOHNSON TO GUITAR ACCOMPANIMENT. JAZZ 
CLASSICS 512. ORIGINAL RELEASE CIRCA 1928. 
BLIND liLLIE JOHNSON, IHOSE KNo;;-QUTPUT 
or SGUE 24 SIDES lAS A M08T NEGLECTED PART 
or THE "RACE" CATALOG or A LARGE RECOR~ 
PRODUCER IN THE TIENTIEI, IS A SPIRITUAL 
SINGER IHOSE MOOD AND IHOSE SONG BORDER 
ON BLUES. THI8 IS ONE or THE VERY, VERY 
RARE RECORDED EXAMPLES or A BLUES-SPIRITUAL 
THAT 18 CHANTED THROUGHOUT. THERE ARE NO 
lORDS TO THI8 SONG, AND NONE ARE NEEDED. 
THE SOUBRE INrLECTIONS AND EARTHY VIBRATO 
or BLIND liLLIE'S VOICE AND THE CHILL, IN
IISTENT CHORDS STRUCK ON THE GUITAR TELL 
US YORE ABOUT "THE BI RTH or THE BLUES" 
THAN THE REAM or POPULAR SONGS T~T HAS 
BEEN COMPOSED ON THIS THEME. 

BAND 2 BLACK WCNAN, SUNG BY VERA HALL. RECORDED 
1948 BY rREDERIC RAUSEY JR. 
THERE ARE FEI, Ir ANY COUNERCIAL RECORD
INGS or A BLUES SUNG ~ CAPELLA, IITHOUT 
ACCOUPANIMENT OF ANY SORT. THERE ARE rEI 
EXAMPLE8 or BLUES FIRST ORIGINATED BY A 
MAN BEING SUNG BY A lGUAN -- USUALLY IT'S 
IN THE OTHER DIRECTION; CRADLE-STORIES 
SUNG BY lOUEN TO THEIR INrANTS ARE LONG 
REMEMBERED AND LATER RECREATED, VOCALLY 
OR INSTRUMENTALLY. RICH AMERSON SANG 
THIS BLUES FIRST, AND HIS VERSION IS TO 
BE HEARD IN VOLUME I, SECULAR MUSIC, OF 
ETHNIC FOLKIAYS LIBRARY'S "NEGRO FOLK 
MUS I C or ALABAMA". 

BAND :3 BLACK SNAKE WAN, SUNG BY BL I ND LEMON 
JErFERSON 11TH GUITAR. JAZZ CLASSICS 51 lA, 
ORIGINAL RELEASE CIRCA 1927. 
STARTING AS LORN, LONE SOI~GS or INDIVIDU
ALS AT 10RK AND AT PLAY, OR AS rlELD CALLS 
AND CHANTS, BLUES SOON 10RKED THEIR WAY 
INTO THE REPERTOIRE OF MINSTRELS IHO AS 
CHILDREN HAD HEARD THEM AROUND HOUE. IHEN 
THE CHILDREN GREI UP AND TOOK TO THE ROAD, 
STRU ... ING AND SINGING AS THEY 8HlrTED 
RE8TLESSLY UP, DOIN, AND ACROSS THE BORD
ERS or A DOZEN SOUTHERN STATES TO MAKE A 
RAGGED LIVING BY MUSIC ALONE, THE BLUES 
WENT ALL THE lAY 11TH THEM. 

LIKE BLIND liLLIE, BLIND LEMON CHANTS ON 
THIS RECORD. BUT THE CHANTS ARE NOW MORE 
OF AN INJECTED INTERLUDE; THE BLUES, 
GROIN UP AND ON THE ROAD NOW, ARE ALREADY 
ARTICULATE, TELLING A HARD, ROUGH STORY 
OF lOMAN'S INFIDELITY. IHILE 8TILL IN 
illS TEENS, LEAD BELLY lAS "LEAD ' MAN" FOR 
BLIND LEMON, AND HAS RECALLED THE AS8OCIA
TION 11TH HIS TEAOHER 11TH GREAT NOSTALGIA. 
MANY TRACES or BLIND LEMON'S STYLE WERE IN 
LEAD BELLY'S DELIVERY, YEAR8 ArTER HE AND 
BLIND LEMON HAD GONE DIFFERENT IAY8. 

BAND 4 MI SERV BLI£S, SUNG BY MA RA I NEY, ACCOUPAN
lED BY HER GEORGIA JAZZ BAND. PARAMOUNT 
12508-8, RELEASED CIRCA 1927. 
1M RAINEY, "LlTTL£ANIlLOII" AS DESCRIBED 

., 

BY THE POET STERLING BROWN, lAS A SHORT, 
TUBBY IOWAN WITH A POIERFUL VOICE THAT 
COULD RIDE OUT OVER THE HUBBUB or A UIN
STREL TENT SHOll AND GO DEEP INTO THE HEARTS 
OF HER AUDIENCE. SHE lAS BORN APRIL 2~, 
1886, IN COLUMBUS, GEORGIA; NOT ENOUGH IS 
KNOIN ABOUT HER. DAUGHTER OF SHOll PEOPLE, 



BAND 5 

SHE APPEARED BHILE 8TILL A CHILD IN A 
"TALENT 8HOW". AT 15, aHE BAS MARRI ED AND 
ON THE ROAD BITH HER HU8BAND PA RAINEY'I 
TROUPE, THE RABBIT fOOT MINSTREL8. WHILE 
IN THI8 SAME TROUPE, 8HE MET AND ENCOUR
AGED THE YOUNG BE8SIE 8MITH. 8HE DIED 
DECEMBER 22, 1939 AT 53 YEARS. 

NOT ALL BLUE8 ARE 8AD, AND .!!.!..!!.!ll. BLUE8. 
TITLE NOTWITHSTANDING, la A SPLENDID 
EXAMPLE Of A BLUES THAT DENIES ITS 
SUPPOSED HERITAGE AND COMES UP 8MILING. 
THE WORDS ARE 8AD ENOUGH: 

"I'M GONNA TELL YOU WHAT I WENT AND 
DONE, 

I GAVE HIM ALL MY MONEY JUST TO HAVE 
SOME fUN ••• 

HE TOLD WE THAT HE LOVED WE, LOVED 
ME SO; 

WHY I'D A MARRIED HIM, I MEAN T~E 
WORST OLE SOUL. 

NOW I'M GRIEVIN' ALMOST DYIN' 
JUST BECAU8E I DIDN'T KNOW THAT HE 

WAS LY IN' •• 

OUT Of THIS, MA RAINEY\S MAGIC MAKES A 
PICARESQUE EPISODE THAT SHE aPINS AT A 
ROLLICKING TEMPO. 8HE GETS HER CLIMAX 
WHEN SHE SINGS "I I VE GOT THE BLUE8, DOlIN 
I N MY SHOES,", THEN RI DEa I NTO HER fI NAL 
CHORUSES, BHERE THE COMPLAINT HAS 8HlfTED, 
THE GUY 18 fORGOTTEN, AND "I'VE GOT TO GO 
TO BORK NOW, GET ANOTHER 8TART ••• BORK 
18 THE THING THAT'S BREAKIN' MY HEART." 

THERE WERE JAZZ UUIICIANa TRAVELING Aa PART 
Of MA RAINEY'I TENT BHOW, AND WHO PLAYED 
BEHIND HER WH~ aHE aANG. ALTHOUGH THERE 
ARE NO INSTRUMENTAL aOLOS IN MlaERY BLUES, 
TRUMPET IREAKa AND A LAUGHING TROMBONE 
ARE TO IE HEARD, WHILE THE TUBA LAY8 DOlIN 
A RHYTHMIC BAa8 fOUNDATION THAT UNDER-
8CORES THE MIRACLE Of MA RAINEY'I ANTICI
PATORY AND RETARDATORY TIMING. 

WORKING MAN'S BLUES, BY KING OLIVER AND 
HIS CREOLE JAZZ BAND. KING OLIVER, LOUla 
ARU8TRONG, CORNETa; HONORE DUTREY, TROM
BONE; JOHNNY DODDS, CLARINET; LIL ARM
STRONG, PIANO; BABY DODDI, DRUMS; JOHNNY 
ST. CYR, BANJO; OHARLIE JOHNSON, BAI8 SAX. 
(PERSONNEL COURTE8Y Of THE RECORD CHANGER 
AND THE BRITI8H DI8COGRAPHER, A.J. UC CARTHY) 
J HUCA 7. ORIGINAL RELEASE RECORDED IN 
CHICAGO SEPTEMBER, 1923. 

MORE THAN 27 YEARS AGO, JUST THREE YEARS 
AfTER THE fiRST VOCAL NEGRO BLUES HAD BEEN 
PUT ON RECORD, THE JAZZ CORNETIST KING 
OLIVER ASSEMBLED' AN 8-PIECE BAND fOR A 
DATE AT THE OKEH RECORDING STUDI08 HARD BY 
THE LOOP, IN CHICAGO. ONE Of THE NUMBERS 
THEY CHO$E TO RECORD WAS A BLUES WHICH 
OLIVER ANn HI8 GifTED YOUNG PIANIST, LIL 
ARMSTRONG, HAD WRITTEN OUT, ARRANGED, AND 
COPYRIGHTED WITH THE LIBRARY Of CONGRES8 
UNDER DATE Of AUGU8T II, 1923. 

As PERfORMED IN THE STUDIOS IN SEPTEMBER, 
IT STILL STANDS, MANY YEARS LATER, AS A 
SUPERB EXAMPLE Of A VOCAL NEGRO BLUES 
TRANSPOSED fOR ORCHESTRA. AT THAT TIME, 
NEITHER POPULAR NOR CLASSIC COMPOSERS 
KNEW MUCH ABOUT bLUES, AND fEWER STILL 
HAD HEARD AN AUTHENTIC BLUES SUNG BY A 
NEGRO. THE NEGRO BAND8 PLAYING IN WHITE 
CAfE6 DID NOT PLAY BLUE8 60 CLOSE TO THE 
VOCAL TRADITION AS 18 THIS ARRANGEMENT 

t. ,. 

Of BORKING MAN', ILUES; " THEY DID PLAY 
.LUES fOR WHITE AUDIENCE8, AS THEY DID 
OCCASIONALLY ON RIVERBOATS, THEY ALTERED 
THEM INTO A SORT Of QUAINT, MIN8TRELI6ED 
VERSION. BUT THE fACT THAT KING OLIVER'S 
CREOLE JAZZ BAND BA8 PLAYING IN A DANCE
HALL, THE ROYAL lLINCOLN) GARDENS, THAT 
WAS ATTENDED BY CHICAGO'S SOUTH 81DE 
NEGRO POPULATION, MADE IT POSSIBLE fOR 
OLIVER'8 CREOLE BAND TO STAY CLOSE TO 
THE BLUEI VEIN. 

ALTHOUGH HE MAY NOT HAVE K~OIN IT AT THE 
TIME, KING OLIVER WAS IN THE VANGUARD, AND 
IT BAI HI8 ARRANGEMENTI AND THE PLAYING 
Of MEMBERI or HII OROHEaTRA, THAT flRIT 
BROUGHT THE RICH MUll CAL LITERATURE Of 
BLUE8 TO THE ATTENTION Of OTHER ARRANGERI. 
HII YOUNG CORNETIST, LOUII ARuaTRONG, HAl 
TOLD UI YEARa LATER Of THE WAY OLIVER'a 
MUIICAL IDEAa WERE ABIORBED .Y OTHERI; 
"THEY TRIED TO GET JOE TO OOME TO NEW 
YORK WHEN HE GOT HOT, .UT HE WOULDN'T 
COME. AND ALL THII TIME THE OAT8 WERE 
COMING OUT fROM NEW YORK WITH THOlE .IG 
8HOW8 AND PICKING UP ON BHAT HE WAS PLAY
ING. JOE OLIVER WAI ~ MAN IN CHICAGO. 
BUT HE CAME TO NEB YORK TOO LATE. WHEN 
HE GOT THERE, EVERYBODY WAS PLAYING HIM.,,(I) 

THERE II DOCUMENTARY EVIDENCE, TOO, THAT 
OLIVER'I INTEREIT IN BLUE I REACHED BACK 
INTO THE COUNTRY WHERE HE HAD flRIT HEARD 
THEM. IT TELLI THE ITORY Of HOI BLUEI 
CAME INTO THE CITY, GOT ARRANGED fOR JAZZ 
BAND, WERE PLAYED, RECORDED, AND THEN 
8TUDIED BY IMITATORI. KING OLIVER ONCE 
BROTE HIS OLD fRIEND, BUNK JOHNaON, THE 
TRUMPET PLAYER Of NEW ORLEANI: "I N THE 
WEANTIME I WILL lEND YOU (A) fEW NUUIIER8 
TO ARRANGE. I CAN GIVE YOU aOME EXTRA 
CHANGE AI A IIDE (LINE). HAVE YOU GOT ANY 
GOOD BLUE I? Ir 10 SEND THEM TO WE AND 
BILL MAKE THEM BRING YOU lOME REAL 
MONEY. WHEN MAKING MY ARRANGEMENTa, ALWAya 
BRITE THE CORNET A REAL LOll DOlIN BOLO 
(A) LA BUNK. REMEMBER HOI YOU uaE TO DRIVE 
THE lLun DOlIN?" 

THE .LUEa rANNED OUT fROM KING OLIVER'a 
CREOLE JAZZ BAND IN OTHER WAY8, TOO. 
BHEN HII rlRaT AND IECOND CHICAGO IANDa 
HAD BROKEN UP, THE MEN BHO HAD PLAYED 
WITH HIM TOOK ALONG WW.T THEY HAD 
LEARNED. lOME, LIKE JOHNNY AND .ABY 
DODD8, WENT Wi TH ARMSTRONG, ONE Of WHOSE 
HOT fiVE RECORDINGS CONCLUDE8 THIS ANTHOL
OGY; OTHER8, LIKE BARNEY BIGARD WHO WENT 
BITH DUKE ELLINGTON, SPREAD OUT TO DiffER
ENT ENTERTAINMENT CENTER8. WITH BIGARD 
WENT lOME Of OLIVER'S BLUES TEAOHINGS. 
DUKE THEN DEVELOPED HIS OBN WAY Of PLAY
ING BLUES, AND IT WAS A WONDERrUL AND 
DlfrERENT WAY; THERE BAS NOTHING "COPIED" 
OR INfERIOR IN WHAT ELLINGTON DID. BUT 
IT 18 TRUE THAT WHEN THE ELLINGTON BAND 
WAS IN ITS MOST fERTILE BLUES MOOD, MORE 
THAN A MERE ECHO Of OLIVER'S THEMES 
CREPT INTO ITS ARRANGEMENTS. ANOTHER 
LETTER SHOWS THAT OLIVER fELT THERE \VAS 
A BASIS fOR INfRINGEMENT ACTION IN THE 
CASE Of ~ ~ CALL, WHERE A MELODY 
USED BY OLIVER IN HIS ~ MEETING ~ 
TURNED UP IN ONLY SLIGHTLY DiffERENT DRESS. 
NOTHING EVER CAME Of THE ALLEGED CASE, AS 
IT IS VERY HARD TO PROVE PATERNITY WITH 
BLUES. 

(I) LOUII ARMITRONG, ""OE OLIVER II ITILL 
KI NG," ~ ~ OHANGER. JULY-AUaUIT, 1950. 



BAND 6 

BAND 7 
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SIDE 2 
BAND I 

BAN!) 2 

NO EA~~ RIDER BLUES, SUNG BY GERTRUDE 
PERKINS. ACCOMPANIED BY UNKNOWN GUITAR, 
PIANO, AND TUBA. COLUMBIA 143130, RELEASED 
CIRCA 1928. 
IN THE" HARVARD DICTIONARY or MUSIC " , ITS 
AUTHOR WI LL I APEL STATES THAT " THE AUTHEN
TIC rOLK 'BLUES' AND THE MODERN. COMPOSED 
SPECIES ARE SOMETIMES INDISTINGUISHABLE. 
SO MANY MILLIONS or PHONOGRAPH RECORDS or 
BLUES SONGS HAVE BEEN DISTRIBUTED THAT 
NEGROES WHO HEAR THESE RECORDS ACCEPT 
THEM AS THEIR OWN SONGS AND ADD NEW STAN
lAa, OR orTEN CHANGE THE WORDS AND ALTER 
THE TUNES TO TRANsrORM THEM INTO LOCAL 
VARIANTS." WHICH IS TO SAY, ONE GOOD BLUES 
SUGGESTS ANOTHER. 

No !!§!. ~ BLUES, SUNG HERE BY GERTRUDE 
PERKINS, MAY BE AN EXAMPLE or THE INTER
PLAY MR. APEL IS TALKING ABOUT. AT ANY 
RATE. BESSIE SMITH'S RECORD or !IhhQ! ~ 
BLUES, WITH ITS "DEAR SUE: YOUR EASY 
RIDER STRUCK THIS BURG TODAY " AND THE 
REST or THE STORY ABOUT THE EASY RIDER, 
OR BOY rRI£ND. or THE LONELY GIRL, WAS 
ISSUED IN l~c5, THREE YEARS BErORE GER
TRUDE PERKINS CAME TO NEW YORK T~ MAKE 
THIS RECORDING. EVEN THOUGH HER MANNER or 
SINGING NO ~ ~ IS QUITE COUNTRI
rlED AND UNSOPHISTICATED. COMBINING A HUM
MING. CHANTING STYLE WITH WORDS ONLY HALr
INTELLIGIBLE, IT IS POSSIBLE THAT GERTRUDE 
PERKINS' ~ ~ ~ IS A VARIANT or 
ANOTHER VERSION. EITHER RECORDED OR PER
rORMED. THAT SHE HAD PREVIOUSLY HEARD or 
THIS rlNE BLUES. GERTRUDE PERKINS, INCI
DENTALLY. IS A CHALLENGE TO COMPILERS or 
uAll DISCOGRAPHIES, WHO SO rAR HAVE NOT 
COME UP WITH A SINGLE LISTING or THIS OR 
ANY OTHER RECORD or GERTRUDE'S. 

UR) I ..usr CAN'T KEEP FR<JI CRVINa, lUNG 
IY ILIND WILLIE vOHNaON, WITH GUITAR AND 
F'EMALE "HELPERS". COLuaalA 14425~, 
RELEAaED i!B£! 1929. 
HAROLD OOURLANDER, WHO IS GENERAL EDITOR 
OF' THE ETHNIC F'OLKWAya LIBRARY IERIEI. 
lAYS THAT TNII REOORD II A IPIRITUAL, AND 
THEREF'ORE MAY BE OUT OF' PLACE IN A BLUEa 
ANTHOLOGY. I HAVE COUNTERED HIS OBvECTION 
PARTLY IEOAuaE I D£LIEVE ITI WOOD CAN 
TELL UI MUCH AIOUT ILUEI, PARTLY IECAUIE 
THE IINGER'I IADNEas IS NOT PURELY A 
RELIGIOUS MATTER ("IUT THE THOUQHTS AS I 
GET OLDER ••• I F'AINT AT WHAT I TOLD 
HER"), AND UOST OF' ALL BECAUSE I LIKE IT 
AND F'EEL THAT IT DOES BELONG HERE. IF' THE 
ILUEI ARE, IY ALMOST GENERAL ACCEPTANCE, 
A aORT OF' "IECULAR IPIRITUAL", IT lEE ... 
TO ME THAT A IPIRITUAL WITH SOME SECU
LAR CONTENT IS A SATISF'ACTORY ILLUITRA
TION OF' THAT F'ACT. THEN, TOO, I WANTED 
ILIND WILLIE'S GUITAR IT~IN81 TO HAVE 
THE LAIT WORD ON THE F'IRaT aiDE OF' THIS 
ILUEa ANTHOLOQY. 

HOW LONG BLUES, PLAYED IY ulMMY YANCEY, 
PIANO. RECORDED IN CHICAGO DECEUBER, 
1943. IEaalON 12-002. 
EYEN IN THE CITY, A PIANIST CAN PICK UP 
THE MOOD AND THE WOMENT OF' THE BLUEI 
YEARa AF'TER THE F'IRIT, OR aO-CALLED 
"oLAallc" (1920-1930) PERIOD OF'RECORD
ING, IF' HE'S A MUalCIAN OF' THE STATURE 
OF' vlWY YANCEY. 

UR. JELLY LORD, TRIO IY uELLY ~OLL MORTON, 
PIANO; uONNNY DODDI, CLARINET, AND BABY 
D<mDI, DRU_. ILUEBIRD BI<E58, RECORDED 
vUNE. 1927. 

BAND 3 

BAND 4 

BAND 5 

BAND 6 

THE COMBINATION OF' PIANO, CLARINET AND 
DRU ... GAVE PIANIST-COMPOSER uELLY ROLL 
MORTON PLENTY or ROOM F'OR AN INITRUMENT
AL EXPOIITION OF' BLUES. IN THI" IE SEE 
THE WAY A BLUES IDEA IS THE 10LID rOUNDA
TION ON WHICH MANY A ~EAT vAll PERF'ORM
ANCE II BU I LT. 

BRIDWELL BlUES, aUNG BY NOLAN WELIH, AC
COMPANliD BY LOUIS AR ... TRONG, CORNET, AND 
RICHARD M. uONEa, PIANO. HJCA 36, ORIGINAL
LY RECORDED uUNE, 1926. 
To HEAR AR ... TRONG PLAY A BLUEI AOOOMPANI
MENT II LIKE HEARING ILUEI aUMQ BY A COR
NtT. NOLAN WELSH'a STARK DELIVERY or A 
HARD-LUOK ILUEI II RELIEVED BY QOLDEN, 
OHROMATIO FLAIHEI FROM THE CORNET'I IECOND 
VOIOE, AI IT TAKEa ON AT TIMEI THE ROLE or 
"NELI'£R" Aa WELL AI I NITRUWENUL ACCOMPANIIT 

CARELESS LOVE, PLAYED IY THE ORIGINAL TUX
EDO vAll ORCHEITRA, WITH IHOTI MADlaON, 
O,OAR OELEITIN, TRUMPETI; IILLIAM RIDGELY, 
TROMIONE; WALTER THOUMY, CLARINET; EMMA 
IARRETT, PIANO; vOHN MARRERO, IANUO; 
liMON MARRERO, IAII .AX; AIBY FoaTER, 
DRU_ AND ILIDE WHlaTLE. vAIZ OLAIIIOI 
510A, RECORDED IN NEW ORLEANS, 192'. 
CA¥LE .. J..m BTARTED OUT AI AN ENGLIIH 
IALLAD IVT IECAME A ILUEI IN THE HAND. OF' 
aINGER. AND INITRUMENTALISTa WHO COULD 
TRANBPOIE IT TO THEIR WAY OF PERFORMING. 
DOUITLEI. NEW MELODIC IDEAa WERE ADDED IN 
THE PAOCEal; AT ANY RATE, AI FAIHIONED IY 
THII lAND AND RECORDED ONLY A YEAR AF'TER 
IORKING MAN'S ILUEI. IT IUNDI AI AWONG 
THE MoaT HAUNTING AND GRAOEF'UL OF' ALL 
ILUES MELODIES. 

MEAN OUO BED BUG BLUES, IUNQ BY IEIIIE 
IMITH, AOCOMPANIED IY PORTER GRAINGER, 
PIANO, AND LINCOLN CONAWAY, GUITAR. COLUM
IIA 142050, RECORDED IEPTEUBER 1927. 
WITH IE .. IE SMITH, THE BLUEI QREI UP, BUT 
THEY NEVER FORGOT WHERE THEY CAME F'ROM. 
HOLDINQ AND SHAPING HER IORDI Aa THE GREAT 
MA RAINEY HAD TOLD HER, IEIIIE COULD MAKE 
AN EPIC OUT OF MATERIAL THAT WOULD HAVE 
THROWN ANY OTHER ARTIST. 

I'M OOT ROlGH, lUNG IY LOU I I ARMSTRONG, 
WITH Hla HOT rlVEi AR"'TRONG, CORNETi 
KID ORV, TR0I0I80NEi vOHNNY DODDa, CLARI
NET; vOHNNY IT. OYR, BAMUO, LONNIE uOHN
ION, GUITAR. OKEH 8551, RECORDED DECE_ER, 
1tR.7. 
ARIIBTRON8 AI liNGER, ARMITRONG AS CORNET
laTi THII RECORD BRINGI THE TWO TOGETHER 
IN ONE or THE MOST SAVAGE AND AT ~HE SAME 
TIME THOROUQHLY URIAN ILUEI ON RECORD. 
THE CHIOAGO CAIARET AUDIENCE OF' 1~7 lAS 
NOT A DEEP COUNTRY GROUP THAT LIKED TO 
SIT AROUND AND LISTEN TO A QUIET ILUES 
ITRUNG AND HU .... ED ON A F'RONT PORCH; IT 
WAI A FAIT-DRINKING, F'AST-DANCINe CROWD 
THAT IVILIMATED THE MEMORY OF' A DEEP
COUNTRY PAIT IN A RU&Q~D, HARSH PRESENT. 
THE MOOD OF BLUES IS HERE; SO II THE 
VOIOE, SO II THE QUI TAR WHICH SPLASHEs 
CHORDs OF' IATISFAOTION ACRoas ARMITRONG'I 
HUSKY PHRASING. BUT IF' IT lOUND8 A BIT 
DIFF'ERENT F'ROM THE IOMBRE CHANTING OF' 
ILIND WILLIE vOHNaON WHICH OPENED THII 
ANTHOLOQY, THEN 80ME IDEA OF' THE BLUEI' 
LONG vOURNEY HAa ENTERED YOUR HEART. 

LITHO IN U.S.A. ~159 


	01
	02
	03
	04
	05
	06

