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Jazz Vol. 3 
NEW ORLEANS 

INTRODUCTION AND NOTES ON THE RECORDINGS 
BY FREDERIC RAMSEY,...R., CO-EDITOR OF" 
JAZZMEN, THE JAZZ RECORD BOOK, JAIIWAYB 

"JAZZ, VOLUME 3, NEW ORLEANS" IS RELATED 
TO MUSICIANS' ACCOUNTS OF THE GROW'H OF" 
JAIl. LOUIS ARMSTRONG, JELLY ROLL MORTON, 
ZUTTY SINGLETON, POPS F"OSTER, WELLMAN 
BRAUD, BUNK JOHNSON, KID ORY, AND BABY 
DODDS HAVE ALL TOLD US WHAT THEY HEARD 
IN NE. ORLEANS AS THEY GREW UP. THEIR 
STORY, ALONG WITH MANY OTHERS, IS TO BE 
F"OUND IN BOOKS LISTED IN THE ACCOMPANY­
ING BIBLIOGRAPHY. 

TH~ RECORDING PICTURE IS NOT SO CLEAR. 
ALTHOUGH THE "aOLDEN AGE" OF" OPERA WAS 
PLUSHILY DOCUMENTED BY THE WOOD-VANE 
HORN OF THE ACCOUSTIC TALKING MACHINES, 
NO ONE TOOK THE TROUBLE TO DO ANYTHING 
ABOUT JAZZ. ONE MUSIC PUBLISHER HAS RE­
COUNTED THAT IN THE EARLY TWENTIES AN 
OFF"ICIAL OF THE VICTOR TALKING MACHINE 
COMPANY WAI SHOCKED AT THE SUGGESTION 
THEY UNDERTAKE A CATALOG OF NEGRO JAIl. 
NEVERTHELESS, RECORDING OF A SORT GOT 
UNDER WAY IN 1921; SMALLER COMPANIES 
WERE WILLING TO EXPERIMENT, AND IT IS 
FROM THEIR HESITANT RELEASEI THAT IT IS 
POSSIBLE TO PIECE TOGETHER A FAiRLY 
REP~FIENTATIVE SELECTION OF" NEW ORLEANS 
MUSIC. NONE OF IT IS "TYPICAL"; FOR IF 
THERE IB ANYTHING "TYPICAL" OF NEW OR­
LEANS JAZZ, IT IS THAT IT IS ALL ATYPI­
CAL. INS~EAD, THERE ARE MA~Y INDIVIDUALS 
CAPABLE OF PRODUCING MANY INTERESTING 
KINDS OF JAZI. NOR IS IT CLAIMED THAT 
THE SAMPLES ~ESENTED HERE ARE EXACTLY 
THE SORT OF "All THAT OOULD BE HEARD AT 
AN EARLIER PERIOD IN NEW ORLEANS; THE 
"AZI THAT GOT ITARTED IN NEW ORLEANS 
C I RCA 1900 FLO'&'ED TO THE NORTH, WHERE 
IT WAS RECORJ)E]), FOR THE MOST PART IN 
CHICAGO IN THE TWENTIES. 

THE FIRST SIDE OF "JAZZ, VOLUNE 3, NEW 
ORLEANS" OPENS WITH AN OVERTURE IN THE 
"CLASSIC", GROWNUP dAIZ MOOD OF NEW-OR­
LEANS-IN-CHICAGo-lN-THE-TWENTIES (PER­
DIDO STREET), THEN 'PRESENTS SIX DIFrERENT 
SAMPLES OF THE KIND OF MUSIC THE RELIABLE 
INFORMANTS CITED ABOVE SAY EXISTED IN NEW 
ORLEAN~. THERE IS A MARCH, GETTYSBURG. OF 
THE SORT REPORTED TO HAVE BEEN PLAYED BY 
CIVIL WAR SANDSMEN. IT WAS WHEN THESE 
MEN RETURNED TO NEW ORLEANS AND HOCKED 
THEIR SURPLUS INSTRUMENTf THAT NEGROES 
COULD AFFORD TRUMPET, CLARINET, AND 
TROMBONE FOR THE FIRST TIME. 

THERE IS A SAMPLE OF" THE KIND OF MUSIC 
SAID TO HAVE BEEN PLAYED BY WANDERING 
STREET BANDS, BOTTLE IT UP AND GO, BY A 
"UG BAND. THERE IS A RAG ARRANGED FOR 
ORCHESTRA, PLAYED BY KING OLIVER'S CRE­
OLE "AIZ BAND, AND RECORDED IN 1923 • 

.' 

CD 

BAND I 

BAND 2 

THIS IS FOLLOWED BY NEW ORLEANS BLUES, 
(OR "OYS), WHICH "ELLY ROLL MORTON PLAY­
ED TO ILLUSTRATE THE WAY A "SPANISH 
TI NGE" OOLORED EARLY JAZZ. NEXT IS A 
SPIRITUAL, WITH BUNK JOHNSON DRIVING 
DOWN ON A CLEAN TRUMPET LEAD AT HIS 
FIRST REOORDING SESSIONS, IN 1942. ~­
HOLE BLUES, RECORDED BY LOUIS ARMSTRONG 
AND HIS HOT SEVEN IN CHICAGO IN 1927, 
CONCLUDES THE FIRST 8IDE. 

SIDE TWO TURNS TO REPERTOIRE, AND WAY8 
OF PLAYING. IN SUCCESSION, FOUR "8TAND­
ARD" TUNE8 THAT HAVE COME OUT OF NEW 
ORLEAN8 -- DIPPERMOUTH, HIGH 8OCIETY, 
MILNEBURG "OYS, AND TIGER RAG -- ARE 
INTERPRETED BY "AIZ BANDS PLAYING IN THE 
TWENTIE8. THE MILNEBURG "OVS WAS MADE 
BY WHAT WAS POS81BLY THE FIRST "MIXED" 
GROUP OF WHITE AND NEGRO MUSICIANS TO 
RECORD. THAT WAS IN 1923. 

THREE ENSEUBLE PERFORMANCES FOLLOW THE 
8AMPLES OF REPERTOIRE RECORDED IN THE 
EARLY TWENTIES. THE FIRST IS CAKE WALK­
INt 8ABIE8 F"ROM HOUE. RECORDED IN NEW 
YORK IN 1924 BY A PICKUP BAND DOMINATED 
BY THE SPIRIT OF ITS TWO PRINCIPAL NE. 
OPLI::ANS SOLOI8T" L')!!I S ARMSTRONG AND 

'" DNEY BECHET. THE SECOND I S BY .lOHNNY 
DODDS AND HIS ORCHESTRA, HEAH ~ TALKIN' 
TO YA RECORDED IN 1929. MOURNFUL 8ERE­
NADE tCHlME8 8LUE8)IS A PICKUP RECORDING 
WADE IN 1928 8Y A QUARTET DOMINATED BY 
I T8 LEADER AND PI AN 18T, NEW-ORLEAN8-8(~' N 

FERDINAND "ELLY ROLL MORTON. 

SIDE I 

INGREDIENTS: (BANDe 1-7) 

PEfI)lOO STREET BWES, BV TI-E NEW OOLEANS 
WANDERERS •• EORGE MITCHELL, CORNET; 
KID ORY, TAOIII~; "OHNNY DODDe, CLARI­
NET; PROBABLY eTOMP EVANS, ALTO 8AXo­
PHONE; LILLIAN HARDIN ARMSTRONG, PIANO; 

~OHNNY ST. CYR, BAN"O; BABY DODDe, DRUMS. 
RECORDED IN CHICAGO, "ULY 13, 1926. ORIGI­
NAL 18SUE COLUMaIA 689. COMPOSITION CREDIT­
E]) TO "ARMSTRONG". 

JOHNNY DODDe' ACRID OLARINET, THE RHYTHMIC 
~RA8ING OF EACH INSTRUMENTALIST, AND THE 
OLEAN EN8EMBLE WORK OF DODDS, ORY, AND 
MITOHELL, MAKE THIS VERSION OF PERpIDO 
STREET BLUES A HIGHLY SUCCE8srUL "All 
PERFORMANCE. 

DIDN'T HE RAI.t3LE (TRAD I T I OtIAL), BY BUNK'S 
f3 RASS i3A~. BUNK .JOHNSON, KID SHOTS 
MADISON, TRUMPETS; .JII.' ROBINSON, TROMBONE; 
ISIDORE BARBAR I tI, ALTO HORN; ADOLPHE 
ALEXANDER, B~RITONE HORN; GEORGE L~IS, 
E-I'LAT CLARINET; .JOSEPH CLARK, TUBA; 8ABY 
CooDS, .NARE DRUIA; LAWRENCE IAAFIRERO, BASS 
·DRUM. RECORDED IN NEW ORLEANS, .JULY, 1944. 
AMERICAN UUSIC 103. DEDICATED TO THE MEMO­
FlY 01' HOYTE D. KL I tiE, I'IH08E U~!::RSTANIl I NG 
AND LOVE OF" NEW ORLEANS MUS I C MADE POSS I BLE 
AN AMER,CAN !AUSIC ALBUM 01' BUNK'S BRA8S 
BAND. REPRODUCED BY K I NIl PERMI SS I ON 01' 
WILLIAM RUSSELL, 01' AMERICAN IAualC RECORDS. 
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BAND 5 
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BOffLE IT UP AND GO, BY DALUIS JUG BAtl>. 
UNKNOWN PERSONNEL. WOODBLOOKS, WASHBOARD, 
COWBELLS, STRINGED INSTRUMENT, (8AN~0, 
UKULELE-MANDOLIN), KAZOO, COWBELL, ~UG, 
WHISTLE. ORIGINAL ISSUE VARSITY 6025. 

'~HEY DID A LOT Of AD-LIBBI~G IN RAG­
TIME STYLE WITH Dlfrr~ENT SOL-OS IN SUC­
CESSION", ~ELLY ROLL HilS SA l:,' "N~ IN 
A REGULAR ROUTINE, BUT ~UST AS ONE GUY 
WOULO GET TIRED AND LET ANOT~ER MUSI­
CIAN HAVE THr LEAD", PlESE 'IIERE BliNDS 
"'liE USED TO CALL 'SPAS/A' 6ANDS, PLAYED 
ANV ~OBS T~EY COULD GET I~ T~E STREETS 
• • T~E RAGS-AND-BOTTLES MEN WOULD AD­
VERT I SE THE I I~ TRADE BY PLAY I NG T~E BLoIJES 
ON T"lE WOODEN MOUTHPIECES or C~RISTMAS 
HORNS -- YES, S I "I, PLAY MORE L()¥/DOWN, 
D I UY BLUES ON T ~ OSE KRESS HORNS T"lAN 
THE REST or THE COUNTRY EVER T~OUGHT or". 

I 1'1 "~.\ZZ, VOLUME I, THE SOUTH", CHARLES 
EDWARD SIAl T"I HAS POI NTED OUT (I N COtINEC­
TION WIT~ DALLAS HAG, BAND 6 SIDE 2) 
T"lAT "All A YOUI~GSTER, THE rAMOUS RAG-
TI~E COMPOSER, SOOTT ~OPLIN, PLAVED IN 
SUCH GROUPS IN TtXAS" ••• AND HAS ADDED 
T"IAT "TIll! .1 :- 1; CAN BE QUITE A NOBLE IN­
STRUME m WHf:N ?uT TO PROPER USE". UNL IKE 
T~Z DALLAS Sl AIN& BAND, THE DALLAS ~UG 
BAND GOES I N FIlA MORE PERCUSS ION, WI TH 
WOODBLOCKS, COWBELLS, AND WASHBOARD 
ADDED. BOTTLE IT UP AND GO CAN ALSO BE 
HEARD IN F'OLKWAYS FP 1'4, SUNG BY LEAD BELLY. 

SNAKE RAG, BY KINr. OLIVER'S CREOLE JAZZ 
BAND. ~OBEPH KING OLIVER, LOUIS ARMSTRONG, 
CORNETS; HOllOR€ DUTREY, TIIOMBONE; JOHNNY 
DODDS, CLARINET; ~ILLIAN HARDIN ARMSTRONG, 
PIANO; BABY DODDS, DRUMS; BUD SCOTT, BANJO; 
BILL JOHNSON, STRING BASS. RECORDED IN 
OHICAGO, 1923. ORIGINAL ISS I) E GF. 'mETT 5184. 
COMPOS III Oil CRED 11ED TO OL I vH • 

IN 1950, WHEN LOU IS ARIASTAOUG WAS ASKED 
BY ED I TORS OF THE RECOHD CHANGER: "WHAT'S 
YOUR F'EELING ABOUT T~E INF'LUENCE SCOTT 
JOPLIN HAD OIl JAZZ?", HE REPLIED: "A 
SREAT INF'LUENCE, A ~ INF'LUENCE • 
• • JOE OLIVER COULD PLAY HIS MUSIC; HE 
REALLY COULD PLAY SCOTT ~OPLIN, AND I 
DOUBT I.F' MANY YOUNGSTERS TODAY COULD 
PLAY THAT MUSIC ••• IF' YOU PLAYED HIS 
t.lUS I C AND PHRASED ~ T RIGHT, YOU WAS !!J.I:!!!.­
.!..!:!§.. WAY BACK THERE • 

NEW <l1LEANS BU£S (JJfS), PLAYED BY .£LLY 
ROLL MORTON, PIANO. ORIGINAL GENNETT 5486, 
RECORDED RIOHMOND, INDIANA, AUGUST 1923. 
COMP08ITION CREDITED TO MORTON. 

"JAZZ MUSIO CAME F'ROU NEW ORLEANS", ~ELLY 
ROLL MORTON STATED,I "AND NEW ORLEANS WAS 
INHABITED WITH MAYBE EVERY RACE ON THE 
F'AOE OF' THE GL08E AND, OF COURSE, PLENTY 
Of F'R[NCH PEOPLE. • •• THEN WE HAD SPAN­
ISH PEOPLE THERE. I HEARD A LOT OF 
SPANISH TUNES AND I TRIED TO PLAY THEM 
IN CORRECT TEMPO, BUT I PERSONALLY DIDN'T 
BELIEVE THEY WERE R[ALLY PER~ECTED IN THE 
TEMPOS. NOW TAKE LA ~ALCMA, WHICH I TRANS­
FORMED IN NEW ORLEANS STYLE. YOU LEAVE 
THE LEFT HAND JUST THE SAME. THE DlfF'ER­
ENCE COMES IN THE RIGHT HAND - IN THe 
SYNCOPATION. WHICH GIVES IT AN ENTIRELY 
Dlf~ERENT COLOR THAT REALLY CHANGES THE 
COLOR FROM RED TO BLUE." 

I. "MISTER JELLY ROLL" 

"NOli IN OllE Of" 161 EARLIEST TUNES, ~ 
ORLEANS BLUES, YOU CAN NOTICE THE SPANISH 
TINGE. IN FACT, IF YOU CAN'T MANAGE TO 
PUT TINGES OF SPANISH IN YOUR TUNES, YOU 
WILL NEVER BE ABLE TO GET THE RIGHT SEASON­
ING, I CALL IT, FOR JAZZ. THIS NE'II ORLEANS 
~COt"ES F'ROM AROUND I~. I WROTE IT 
WITH THE HELP Of FRANK RICHARDS, A GREAT 
PIANO PLAYER IN THE RAGTIME STYLE. ALL THE 
BAlmS IN THE CITY PLAYED 11 AT THAT TIME". 

BAND 6 Do.VN BY THE RIVER, BY BUNK JCHNSOO'S 
ORIGINAL SUPERIOR BAND. BUNK JOHNSON, 
TRUMPET; JIM ROBINSON, TR~ABONE; GEORGE 
LEWIS, CLARINET; WALTER DECOU, PIANO; 
LAWRENCE MARRERO, BA~O; AUSTIN YOUNG, 
BASS; ERNEST ROGERS, DRUMS. RECORDED IN 
NEW ORLEANS, JUNE 1942. ORIGINAL ISSUE 
JAZZ MAN 8. TAADITIONAL. IN THE CHUR~HES 
THEY SANG THE SPIRITUALS. IN THE BRIGHT 
NEW ORLEANS SUN, MARCHING DOliN THE STREH, 
THEY PLAYED THEM. 

BAND 7 KEYHOLE BWES, BY LCXJ I S ARMSTRONG AND HIS 
HOT SEVEN. LOUIS ARMSTRONG, CORNET; KID 
ORY, TROMBONE; ~OHNNY DODDS, CLARINET; 
LILLIAN HARDIN ARMSTRONG, PIANO; JOHNNY 
ST. CYR, BAN~~; PETE BRIGGS, TUBA; BABY 
DODDS, DRUMS. RECORDED IN CHICAGO MAY 13, 
19E7; ORIGINAL ISSUE OKEH 80876. COMPOSI­
TIOA NOT CREDITED; TRADITIONAL. 

'\VE MADE OUR F'lRST REOORDS IN CHICAGO AT 
THE OKEH STUDIOS", KID ORY "RITES IN 
THE RECORD CHAIlGER, "AND OF' COURSE WHEN 
WE MADE THEM WE DIDN'T HAVE ANY EXPECTA­
TION THAT THEY WOULD BE AS SUCCESSF'UL AS 
THEY BECAME. THE TIME WAS SOMETHING L'KE 
TODAY, WITH PEOPLE CRAZY ABOUT JAZZ AND 
THE CHARLESTON, AND OUR KIND OF MUSIC WENT 
OVER VERY WELL ••• THOSE DAYS IN CHICAGO 
WERE VERY HAPPY. WE HAD ALL PLAYED TOGETHER 
]Ef'ORE, AND WERE ~IENDS f'ROU THE OLD DAYS. 
"OU I S, LI L, AND ~OHNNY DOO»' !"lAVED TO­
;ETHER IN THE OLIVER BAND IN 1925, 10 THEY 
HAD (3;000 EXPER I ENeE TOGETHER. AHD OF 

OOURSE, I HAD PLAYED WITH LOU", DOOD8, 
AND ST. CYR IN NEW ORLEANS WHEN THEY WERE 
IN MY BAND\ 

SIDE 2 

REPERTOIRE: (BAHDS 1-4) 

BAND I D I PPERMXJ11-l BLUES, 8'1' K I ~ OLi VER 'S CREOLE 
JAZZ BAND. JOSEPH KING OLIVER, LOUIS ARM­
STRONG, CORNETS; HONORE DUTREY, TROUBONEj 
JOHNNY DODDS, CLARINET; LILLIAN HARDIN 
ARMSTROIlG, PIANO; BUD SCOTT, BAN~O; BILL 
JOHNSON, BASS; IABY DOODS, DRUMS. RECORDED 
RICHMOND, INDIANA, APAIL, 1923. ORIGINAL 
ISBUE GENNETT 5132. COU~O$ITION CREDITED 
TO OLIVER. 

"WHEN I GOT THERE AND GOT OUT OF' THE CABft, 
~OUIS ARMSTRONG WRITEa IN THE RECORD CHANGER, 

I HEARD THIS BAHD. THEY WERE REALLY ~UMP­
ING THEN, AND I COMMENCED TO WORRY ALL OVER 
AGAIN. I WONDERED IF' I COULD EVER F'IT INTO 
THAT lAND. OH, THOSE CATa WERE BLOWINGI 
OLD JOHNNY DODDS MAKIN" THOSE VARIATIONS 
AND BUY DODDS SH I MMY I NG ON THOSE DRUwe. 
DUTREY' WAa GOOD ON THAT TROUBONE, TOO. HE 
PLAYED SHALLOW PARTS, WHICH MADE THEM 
PRETTY, AND HE HAD A BEAUTIF'UL TONE AND 
PUNCTUATION. WHEN I WALKED IN THAT NIGHT 
I ~UST SAT DOWN AND LISTENED". 

7' 
~ . 



BAND 2 HIGt SOCIETY, BY KING OLIVER'S CREOLE 
JAZZ BAND. PERSONNEL aAME AS FOR BAND I. 
RECORDED ~UNE; 1923. ORIGINAL ISSUE OKEH 
4933. ~OMPOlll'ON CREDITED TO OLIVER, 
ARRA~GED BY LILLIAN HARDIN. 

lHIS IS THE FIRST KNOWN RECORDING OF 
~IGH SOOIETY Aa ~AZZ; IN NEW ORLEANa, 
IT HAD BEEN KNOWN FIRST Aa PART OF A 
MARCHING TUNE WRITTEN BY PORTER STEELE, 
AND PUBLISHED IN 1901. 

BAND 3 MI LNEBlflG JJfS, BY THE NEW OOLEANS 
RHYTHM KINGS. PAUL MARES, TRUMPET; 
GEORGE BRUNIES, TROMBONE; LEON RAPPOLO, 
CLARINET; GLEN SCOVILLE, SAXOPHONE; ~ELLY 

RO~L MORTON, P·I ANO; LEW BLACK, BA~O; 
STEVE BROWN, IASa; BEN POLLACK, DRUMS. 
RECORDED IN RIOHMOHD, INDIANA, AUGUST 
1923. ORIGINAL ISSUE GENNETT 5217. 
COMPOSITION OREDITED TO MORTON. 

AFTER HIS FIRST RECORDING OF TWO SIDES 
FOR PARAMOUNT, ~ELLY ROLL MORTON 
WORKED Aa A SORT OF' WSICAL DIRECTOR 
OF NEW ORLEANa ~AZZ FOR GENNETT RECORDS. 
HE SAYS, "I HELPED THE NEW ORLEANS 
RHYTHM KINGS OUT IN YAKiMa THEIR BIG 
RECORDS, CUT A FLOCK OF PIANO 80LOS 
THAT WERE VERY, VERY BIG, AND MADE PLEN­
TY OF MONEY FOR THEM". ONE OF THESE IS 
~ OALUNS BLUES, (8IDE I, BAND 5), 
THE .£OOND PIANO SOLO HE PUT ON REOORD. 

MILNEBURG ~OY8 WAS ~ELLY'8 OWN COMPOSI­
TION, A SPICY WSICAL TRIBUTE TO A RE-
80AT ON THE BH~E or LAKE PONTOHARTRAIN. 
"IN ALL MY RECORDING SE8SIONa", ~ELLY 
ROLL HAS 8AID, "AND IN ALL MY BAND WORK, 
I ALWAYS WROTE OUT THE ARRANGEMENTS IN 
ADVANCE. WHEN IT WAS A NEW OAL£ANS MA~, 
THAT WASN'T 80 MUCH TROUBLE, BiCAU.E 
THOSE BOYS KNEW k LOT OF BREAKS; BUT IN 
TRAVELI NG FROM PLAOE TO PLACE I FOUND 
OTHER MUalCIANS HAD TO BE TAUGHT. 80 
AROUND 1912 I BEGAN TO WRITE DOWN THIS 
PECULIAR FOAM OF MATHEMATlOa AtlC HARMON­
Ica THAT WAS STRAMaE TO ALL THE WORLD". 
(FROM -MISTER ~ELLY ROLL") BINCE THla 
FIRST RECORDING OF MILNEBURG ~oya. AT 
LEAST 25 DIFFERENT REOORDS HAYE BEEN 
MADE OF THla OM! aAMPLE OF MORTON'S 
"MATHEMATIOS AND HARMONica". 

BAND 4 TIGER RAG, BY THE NEW OOLEANS ~ 
KINGS. PAUL MARES, TRUMPET; GEORGE 
BRU N I ES, TRONBONEj LE ON RAPPOLO, C LAR 1-
NET; vACK PETTIS, SAXOPHONE; ELMER 
SCHOEBEL, PIANOi LEW BLACK, 'AN~O; 

STEVE BROWN, BASSj BEN POLLACK, DRUUB. 
RECORDED SETPEUBER, 1922. ORIGINA~ 
IS~UE GENNETT 4968. CONPOSITION TRADI­
TIONAL, 80METIMES ACCREDITED TO MEMBER8 
OF THE ORIGINAL DIXIELAND '~ASS' BA~ 

t!THE TIGER RAG. FOA INSTANCE", MORTON 
WRITES IN THE LOMAX BOOK, "I HAPPENED 
TO TRANSFORM FROM AN OLD QUADRILLE 1 

WHICH WAS ORIGINALLY IN MANY DIFFERENT 
TEMPOS. FIRST THERE WAS A~ tNTRODUCTION, 
'EVERYBODY GET YOU.R PARTNERS!' AND THE 
PEOPLE WOULD BE RUSHING AROUND THE 
HALL GETTING THEIR PARTNERS. AFTER A 
FIVE MINUTES LAPSE or TIME, THE NEXT 
STRAIN WOULD BE THE WALTZ STRAIN •• 
•• THEN ANOTHER STRAIN THAT C0ME8 
RIGHT BESIDE THE WALTZ STRAIN IN MAIOOKA 
TIME ••• 

"WE HAD TWO OTHER STRAINS IN TWO-FOUR 
TIME. THEN I TRANaFOR~D THESE STRAINS 
INTO THE TIGER RAG WHICH I ALBO NAMED, 
FROM THE WAY I ~E THE 'TIGER' 
ROAR WITH MY ELBOW". 

PERFORMANCES: (BANDS 5-7) 

BAND 5 CAKE WALKING BABIES (FRQ\1 H<l.£), BY 
THE RED 00100 JAZZ BABIES. LOtJlS AR .... 
aTRONG, CORNET; OHARLIE IRVIS, TROM­
BONE; SIDNEY BECHET, SOPRANO SAXOPH?NE; 
LILLIAN HARDIN ARMSTRONG, PIANO; BUDDY 
CHRI8TIAN, BANJO; ~OIEPHINE BEATTY 
(ALBERTA HUNTER) AND TODD, VOCAL, 
RECORDED I N NEW YORK DECEMBER 1-924. 
ORIGINAL ISSUE GENNETT 5627. OOMPOSITION 
CREnlTED TO WILLIAMS - SMITH - TROY. 

BAND 6 HEAH t.£ TALKIN' TO VA, BY .niNNY IXIDS 
AND HIS OOCHESTRA. NATTY DOMINIQUE, 
TRUMPET; HONOAE DUTREY, TROMBONE; ~OHNNY 

DODDS, CLARINET; LILLIAN HA~IN ARMSTRONG, 
PIANO; BILL ~OHNSON, BASS; BABY DODD8, 
DRUMS. RECORDED ~ANUARY, 1929. OAIGINAL 
ISSUE YICTOR V 38541. COMPOSITION 
CREDITED TO LILLIAN HARDIN. 

BAND 7 WffiNFlJL SERENADE, BY ..ELLY ROLL tDITON'S 
QUARTET. OMER SIMEON, CLARINET; wEECHY 
FIELDS, TROIoeONE; "ELLY ROLL MORTON, 
PIANO; TOMMY BENFOAD, DRUMS. RECORDED 
~UN~ 1928. ORIGINAL ISSUE VICTOA v3802~. 
COMPOIITION CREDITED TO OLIYER 
(CHIMES BWES). 

BIBLI<XmA-IV 

LOU S RMSTRONG: "SWING THAT walc" 
136 PP.INTRODUCTION BY RUDY VALLEE; 

MU81 C SECTI ON ED. BY HOAAOE.,. GERLACH. 
LONGMAN8, GREEN & CO., NEW YOAK,1936; 
LONGMANS, GREEN & OO.LTD., LONDON.1947). 

RUDI BLESH: "aHINING TRUMPETS" - A 
HlaTOAY OF ~AZZ" (365 P.P. ALFRED A~ 
KNOPF, NEW YORK, 1946; CA88ELL & CO. 
LlD., LONDON, NOT YET PUBLI8HED). 

RUDI 8LESH AND HANSI ~ANI~: "THEY ALL 
PLAYED RAGTIME" (338 PP. PLUI XYIII, 
ILLUS. ALFRED A. KNOPF, NEW YORK, 
1950). 

ORIN BLACKSTONE: "INDEX TO ~AII" 
VOLUMES I TO ~Y (444 PP. GORDON 
GULLIOKSON, FAIRFAX, VA. 1945-7). 
DAVE CAREY. ALBERT MCCARTHY AND 
RALPH VENABLES: "~AZZ DIRECTORY· 
(LONDON). 
CHARLES DELAUNAY: "THE NE. HOT DIS­
COGRAPHY" (608 PP. ED. BY WALTER E. 
SCHAAP AND GEORGE AVAKIAN, CRITERION 
MU81c CORP., NE. YORK, 1~8). 
"DNE"! FINKELSTEIN: "~AZZ - A PEOPLE'S 
warc" (278 P~. THE CITADEL PRUS, 
NEW YORK, 1948). 
WI lOER HaeSON : "AMERICAN ~AZZ MUSIC" 
(230 PP. I LLUS. w. W. No..TON & co., 
NEW YORK, 1939; ~.M. DENT & CO.LTD., 
LONDON, 1940~. 
ALAN LOMAX: MISTER ~ELLY ROLL"(318 
PP. ILLUI., DUELL, SLOAN, AND PEARCE, 
NEW YORK, 1950). 
~OHN A. AND ALAN LOMAX: "NEGRO rOLK 
SONGS AS SUNG BY LEADBELLY" ( MACMILLAN 
& CO., NEW YORK, 19:56; MACMI LLAN & CO. 
LTD., LONDON, 1938). 



YEll MEIIROI AND 8ERNARD WOLFEl "REALLY 
THE eLUES" (388 PP. RANDC»iI HOUSE, I He. 
NEW YORK, 1946; MUSICIANS PREIS LTD., 
LONDON, 1947). 

FREDERIC RAMSEY, ~Rt "OHIOAGO DOCU­
MENTARY - PORTRA I T OF A ~AZZ ERA" 
(36 PP. ~AZI SOCIOLOGIOAL SOCIETY, 
LONDON, 1944). 

THE MYRDAL-CARNEGIE 8TUDY: "THE NEGRO 
IN AMERIOAN CULTURE" ( NEGRO MU81C 
8ECliON ED. BY STERLING A. BROWN, 
HARPER &: SONS, NEW YORK, 19(2). 

PREDERIC RANSEy,~R. AND OHARLE8 EDWARD 
SMITH (EDS.) "~AZZMENtI (360 pP. I LLU8. 
'ii'ARc'(i,RT, BRACE &: CO., NEW YORK, 1939). 
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