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Roland Bernard (Bunny) Berigan was born in Hilbert,
Wiseonsin on November 2, 1908. His family was a musical oné with
his mother playing piano and older brother playing drums. Bunny
started with the vidlin and it was on this instrument that he joined
his grandfather's band as a child. He soon learned the trumpet and
he was to double on both instruments for the next fifteen years.
As a young teenager, he played with local bands, and while not a
student at the University of Wiseonsin, he performed regularly in their
dance bands. When he was twenty years old, he first played in Philadelphia
and New York City. It wasn't until 1930 thet he established himself
in the big-time by joining Hal Kemp's orchestra at the Hotel Taft
in Manhattan. After a European trip with Kemp, he became a free-lanese,
working extensively in the recording studios and working with the
name bands on radic, He also appeared in the Dorsey Brothers'! pit band
for the Brosdway show "Everybody Welcome." He worked for Smith Ballew,
Paul Whiteman, Abe Lyman, Red McKenzie, Ray Noble, Red Norvo and Billie
Hollday. He aehieved fame with his rendition of "I Can't Get Started"
on which he both played trumpet and sang. He then joined the Benny
Goodman orchestra in June, 1935 and helped to create Benny's first
memorable hits, "King Porter Stomp," and "Sometimes I'm Hapypy ."
Those two recordings also established the pattern of tunes for the
Big Band Era. In 1637, he joined Tommy Dorsey's band, where he ereated
another big hit in "Marie." Thought that he could lead his own band,
but being an alcoholle didn't help. He rejoined Dorsey for awhile
before starting another band in September, 1940. He was plagued by
111 health and toured with his band until contracting pmeumonia at

the end of April, 1942. He died in New York City on June 2, 19L42.



The first four tracks on this LP were taken from
a radio broadcast done on March 12, 1936 and featured Bunny on trumpet,
Joe Marsala on clarinet, Bud Freeman on Tenor saxophone, Teddy Wilson
on piano, and Stan King on drums. The last three tracks are with
an unknown big band. Bunny Berigan was equally at home with the

various groups and sizes in which he was asked to play.

Jack Teagarden was born Weldom Leo in Vernon, Texas

on August 29, 1905. He was the oldest in a musieal family in which
two brothers played tmumpet and drums and a sister played pianc.
While he started piano himself at the age of five, taught by his mother
whe also played in movie houses, he tbok to the trombone at age ten and
beeame so profieient that he started his carper playing with his mother
at the movies. An early influence was Peck Kelly, a legendary pianist,
whose kand Jack joined in 1621. He gigged around with Willard Robison,
Doc Ross, Johnny Johnson, VWingy Mancne, Tommy Gott and then settled
down in New York City with Ben Pollack in mid-1928. He steyed with
Pollack for the next five years, during which time he appeared dn
many important reccrdings, even leading him own reecording orchestra.
From 1933-38, he was with Paul Whiteman's huge orchestra and was
featured as part of the Three T's (the others were his brother Charlie

and Frank Trumbauer). He led his own big band from 1939-47 when fe
joined Louis Armstrong All Stars for the next four years. He then
formed his own All Stars which he had at the time of his deat h after

completing an engazement in New Orleans on January 15, 1964. He appeared

in several Hollywood musicals, toured Europe and the Far East, made
many recordings with most of the important jazzmen of his day and was
generally considered the finest jazz trombonist of his time. His singing
came in for a good deal of praise. He won numerous awards in jazz
polls from 194L-1960. .

‘he first two selections finds him dam part of a small
Eurcpean dixieland band. The remaining four in a superior big band,

Like Berigan, he was equally at home in both surroundings.
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