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This record marks the triumphant return of a major talent to the jazz 
scene. After many years of semi-obscurity, Mary Lou Williams - pianist, composer, 
arranger - is making music again. Since 1957, when Miss Williams was received 
into the Catholic Church, she has devoted most of her time to religious activities 
and charitable work. What made her return to the piano? She explains, "One 
reason I came out here again is the sound I hear in modern jazz. They're 
disturbed and crazy. They're neurotic, as if the Negro was pulling away from 
his heritage in music. You have to love when you play. Lord, I've talked talked 
talked music to young musicians, but they don't listen. So I've decided to show 
them, make them hear the souL" 

Mary lou Williams was a professional musician for more than thirty years 
before her retirement. On this record, listeners will recognize her witty, delicate 
touch and lyric grace, as well as her considerable abilities as composer and 
arranger. As jazz critic Whitney Balliett has observed, "Mary lou Williams is 
the only first-rate female musician in an unsentimental and peculiarly male music." 
She is a born performer; happily her dedication started early and continues strong. 

The long musical career of Mary lou Williams, born in Atlanta, Georgia, on 
May 8, 1910, has spanned several eras of jazz. A prodigy, she remembers first 
playing the organ when she was three, sitting on her mother's lap. Only a ' few 
years later she was playing the piano at neighbors' parties in Pittsburgh, Pa., 
where her family had moved, and by the time she was twelve, she was working 
occasional gigs with union bands, including a week (when she was sixteen) 
with Ellington's Washingtonians. As early as 1928 Mary Lou had joined Andy 
Kirk's swing band, and she stayed with them until 1942; her first husband, John 
Williams, played alto and baritone with Kirk. She also began to compose and 
arrange music for Kirk's band, and later wrote for Benny Goodman, Duke 
Ellington, Tommy Dorsey, Louis Armstrong, and many others. In 1946 the New 
York Philharmonic performed her "Zodiac Suite." 

In the 1940's, Mary lou led many small groups of her own, including one 
which featured trumpeter Harold "Shorty" Baker, her second husband. She worked 
in the clubs along 52nd Street, developing from a swing to a bebop pianist. 
To'uring Europe in 1952-54, she became deeply involved in the Church. When 
she returned to the United States she joined Adam Powell's church for the 
Sunday services; during the week she sat in Our lady of lourdes church to 
meditate. As she says, "Music had left my head, and I hardly remembered 
playing." Finally, several years after she had joined the Catholic Church, her 
teacher, the Jesuit Father Anthony Woods, persuaded her to go back to music. 
For one thing, the Bel Canto Foundation she had started to rehabilitate sick 
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musIcians needed funds. But Father Woods was aware of something else . He 
told her, "Mary, you're an artist. You belong at the piano and writing music. 
It's my business to help people through the Church and your business to help 
people through music." 

Part of the proceeds from this album will be turned over to the Bel Canto 
Foundation. After more than a decade, Mary lou Williams' music is heard again 
- a beautifully authoritative, truly moving experience. 

BLACK CHRIST OF THE ANDES (ST. MARTIN DE PORRES) is a composition 
by Mary Lou Williams, with words by Father Anthony Woods, which represents 
a new concept, a modern jazz hymn, written in a ballad form and dedicated 
to a Negro Saint, recently canonized. The simple lyricism of the melodic line 
is backed by intricate harmonies, superbly sung by the Howard Roberts chorus. 
This haunting composition is one of the highlights of the album. 

The trio rendition of IT AIN'T NECESSARilY SO and MISS D. D. (dedicated 
to socialite Doris Duke) are of a deceptive simplicity, and both are built on 
top of a catchy bass figure which continues all the way through. THE DEVil is 
also done in a lighter vein, Howard Roberts and the chorus telling a musical 
story about the temptations of the material world. 

ANIMA CHRISTI and PRAISE THE lORD were scored and conducted by 
Melba liston, using Mary lou's cool modern harmonies. A GRAND NIGHT FOR 
SWINGING and MY BLUE HEAVEN feature Percy Heath, one of the finest 
bass players around. 

The title of A FUNGUS AMUNGUS was the suggestion of lorraine Gillespie 
(Dizzy's wife), after the humorous story of a preacher who is trying to deliver a 
sermon while constantly being interrupted by a loud-mouth. Patient at first, the 
preacher goes on until it becomes unbearable, and then he shoults, "Everybody 
stand up! There's a fungus amungus!" This piano solo may baffle you the first 
time around. The unconventional keyboard artistry is like a modern impressionistic 
painting, where sound patterns have been used instead of colors and brushes. 
You will soon find there's more to it than meets the ear. 
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Mary Lou Williams 
Several veterans of "Liner- Notes-Writing Fratern­
ity" have often said that writing decent liner notes 
for many of the ill-inspired LP's thrown into their 
laps by overworked A & R men is a drag. 

I am quite pleased to say that this is not the case 
with this album, which is one of the most pro­
vocative to reach our ears in quite some time. 
It marks the triumphant return of a major talent 
to the jazz scene. The musical contents are of 
the highest quality, varied and quite stimulating. 
There are plenty of unexpected and very reward­
ing surprises in this unusual collection, for which 
the sound engineer Tom Nola deserves to be lavish­
ly praised. 

In fact, I couldn't think of a better showcase to il­
lustrate the very impressive talents of Mary Lou 
Williams as a pianist, as a composer and as an 
arranger. It is hard to conceive that such a great 
artist has been allowed to remain unnoticed by the 
music-minded public for the past ten years. Now 
that this album is out, I am sure that a great many 
jazz "buffs" will quickly come to realize how much 
they have missed. 

The long musical career of Mary Lou Williams, 
has been an important part of several eras of jazz. 
From her days as a child prodigy of the piano 
(age 3) in Pittsburgh, Pa., to the present, Mary 
Lou has always found a way to stay abreast of the 
times and fads. Her stimulating musical approach 
and originality (and especially her way of handling 
chord progressions and harmony) have a marked in­
fluence on numerous jazz soloists as well as on con­
temporary stylistic developments. 

Highly regarded by her fellow musicians all over the 
world, as a performer of great integrity, a brilliant 
pianist and an imaginative composer, Mary Lou 
played her first job in 1926 with the band of saxophon­
ist John Williams, who later became her husband. 
She then joined the Andy Kirk Orchestra, as a pianist 
and arranger, and worked with them for over twelve 
years. She also wrote for Benny Goodman, Duke 
Ellington, Tommy Dorsey, Louis Armstrong and 
many others. From 1942 on, Mary Lou led many 
small groups of her own, including one which fea­
tured trumpeter Harold "Shorty" Baker, her second 
husband. Her "Zodiac Suite" was performed by the 
New York Philharmonic in 1946. In 1955, after her 
return from Europe where she had spent two years, 
Mary LOu Williams became a Roman Catholic, and 
devoted most of her time to religious activities and 
charitable work. This album is the first LP she has 
recorded in many years. Ten per cent (100/0) of the 
proceeds from this album will be used for the re­
habilitation of sick musicians. 

BLACK CHRIST OF THE ANDES (ST. MARTIN DE 
PORRES), is a composition of great beauty, dedi­
cated to the Negro saint. Recently canonized, the 
son of a Spanish nobleman and a Negro slave, St. 
Martin, who lived in Lima, Peru during the 17th 
century, spent his entire life helping the poor. 
Father Anthony Woods, S.J., wrote the tender and 
soulful words which fit perfectly with the character 
of the piece, and Howard Roberts conducts his 
Singers through a magnificent performance of this 
most unusual composition. This is one of the high­
lights of the whole album, and a very moving one, 
musically, as well as spiritually. The melodic 
line is of noble simplicity, and yet it was very dif­
ficult for the chorus to perform, because of the 
clever, but complex harmonization devised by 
Mary Lou. Howard Roberts solved the problems 
involved in a brilliant manner. I predict that this 
haunting composition will grow on you as it has me. 

THE DEVIL is also unusual. Done in a lighter vein, 
with a set of witty lyrics written by talented Ada 
Moore (vocalist), it tell;; a musical story about the 
traps and temptations of the material world. The 
melody and the words are both very clever, and the 
performance of Howard Roberts and his voices is 
again to be commended. 

The trio rendition of IT AIN 'T NECESSARILY SO 
and MISS D.D. (dedicated to socialite Doris Duke) 



are of a deceptive simplicity, and both are built on 
top of the catchy bass figure which persists all 
the way through. IT AIN 'T NECESSARILY SO is 
played as a long meter waltz, that is to say in 6/8 
time , against a bass pattern originally conceived 
by bassist George Tucker. MISS D. D. undulates 
in and out of a double-time rhythm, somewhat like 
2/4 against 4/4. Both compositions display Mary 
Lou's uncanny and smooth sense of time, as well 
as her fine playing and phrasing . 

Bud Johnson's bass clarinet and the bass of Larry 
Gales set the rhythm pattern in 6/8 on ANIMA 
CHRISTI, with Grant Green on guitar. Behind the 
words of this traditional prayer, powerfully de­
livered by the George Gordon Singers (father and 
3 children), an unabashed rhythm and full modern 
harmonies gives pulsating life to the proceedings. 
Jimmy Mitchell's singing is superb. Church music 
never had it so good. 

A GRAND NIGHT FOR SWINGING, a brisk Afro­
Cuban flavor, composed by pianist Billy Taylor 
(DJ), gets a most swinging treatment, with Mary 
Lou cookin' at her best, and Percy Heath; one of 
the finest bass players around (currently with the 
Modern Jazz Quartet) , walking allover the place. 
Great Heath! 

MY BLUE HEAVEN is a delightful treatment, hip 
and up to date, of a reliable "oldie". Compliments 
are due again to Mary Lou and Percy Heath for 
their imaginative and bouncing rendition of what 
anybody else would have considered to be a "hope­
less case". Mary Lou handles chords in a very 
tasty way, and drummer Tim Kennedy ' s beat is 
pleasantly firm. The only trouble is that the track 
is much too short. Anyone who has heard Miss 
Williams' extended dealings with this number dur­
ing one of her night club appearances will agree 
that we have been deprived of many inspired chorus­
es. 

DIRGE BLUES, somber and impressive, is a kind 
of funeral march, damp and heavy with the essence 
of the blues ... almost classical. One is reminded 
of the years gone by, drifting farther away with 
each second, and of the great, soulful ones: "Bird", 
Lester, Tatum, Oscar Petiford, Billie Holliday ... 
Mary Lou gives credit to bassist Eustis Guillemet 
(an up and coming bass-man) for inspiring this one. 
Miss Williams' deep rooted artistry is the major 
reason for it's appeal. 

Father Anthony Woods, S. J. describes the contents 
of A FUNGUS AMUNGUS "like a lyric gal soprano 
in an all male jail, like the 13th tone in a 12 tone 
scale". We owe Lorraine Gillespie thanks for the 
title. This wonderful title comes from the punch­
line of a humorous story featuring a preacher who 
is trying to deliver a sermon, and is constantly in­
terrupted by a loud-mouth urging him to continue it. 
Full of righteous indignation, the preacher tried 
until it became unbearable, and then he shouted 
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"Everybody stand up! There's a fungus amungus ... " 
(there's a fungus among us) . A FUNGUS AMUNGUS 
is not a casual offering for easy listening, in fact , 
it's a pretty display of unconventional keyboard 
artistry, which may baffle you the first time around. 
It makes one think of a modern impressionistic 
painting , where sound patterns have been used in­
stead of colors and brushes . You will soon find 
that there is more to it than meets the ear, and you 
will travel to the improbable Land of Go-Bla-Dee 
on the flying carpet of notes provided by Mary Lou 
Williams. 

The intensity of the mighty PRAISE THE LORD 
will bring everybody back to earth. PRAISE 
THE LORD was scored and conducted by Melba 
Liston , (who scored and conducted ANIMA 
CHRISTI), one of the greatest musicians (trom­
bonist) and arrangers of our times. (Melba 
Liston has played and arranged for the Dizzy 
Gillespie Orchestra, Dakota Staton, Milt 
Jackson, Gloria Lynn, Art Blakey and others. ) 
A rocking and rolling tamborine leads us 
straight into the groove stuff, hip shaking, soul 
stirring and all. The venerable words of the 
poetic psalms acquire a new dimension when sung 
and recited by Jimmy Mitchell. A new sensation 
is felt by the prompting of a wailing Bud Johnson, 
the guitar of Grant Green and the strong and 
resilient back beat of Percy Brice, as well as the 
unbridled enthusiasm of every soul in the studio. 
Yes indeed! I can't think of a better incentive for 
the faithful to go to church and rejoice. Actually, 
it makes you feel so good that it should be included 
in every church service. 

GERRARD POCHONET 

Cover by: David Stone Martin 

Recording : Cue Studios, NYC first three bands 
side B; Nola Studios, NYC for all 
the others 

Mastering: Tommy Nola 

PERSONNEL: 

BLACK CHRIST OF THE ANDES and THE DEVIL: 
Mary Lou Williams (piano); Howard Roberts and 
his Choral Group. 

MISS D. D.: Mary Lou Williams (piano); Theodore 
Crommwell (bass); George Chamble (drums). 

4 ANIMA CHRISTI and PRAISE THE LORD: Bud 
Johnson (bass clarinet on Anima Christi and tenor 
sax on Praise the Lord); Grant Green (guitar); 
Larry Gales (bass); Percy Brice (drums) Mary 
Lou Williams (piano) Jimmy Mitchell (solo vocal­
ist on Praise the Lord) . 

A GRAND NIGHT FOR SWINGING, MY BLUE 
HEAVEN and DIRGE BLUES: Mary Lou Williams 
(piano); Percy Heath (bass); Tim Kennedy (drums) . 



A FUNGUS MUNGUS: Mary Lou Williams (piano). 

PRAISE THE LORD 

Come Holy Spirit, in nature one 
With both the Father and the Son 
Shed forth Thy grace within our breast 
And dwell with us, a ready guest. 

By every power, by heart and tongue 
By act and deed, Thy praise be sung : 
Inflame with perfect love each sense 
That other souls may kindle thence. 

In this, Most Gracious Father hear 
Through Christ Thy equal Son our prayer, 
Who with The Holy Ghost and Thee 
Doth live and reign eternally. 

Praise the Lord from Heaven, 
Praise Him in the heights, . 
Praise Him, all you angels 
Praise Him, all you hosts 
Praise Him, Sun and Moon 
Praise Him all you shining stars. 

Praise Him, you highest heavens, 
And you waters above the heavens 
Let them praise the name of the Lord, 
For He commanded and they were created: 
He established them forever and ever: 
He gave them a duty which shall not pass away. 

Praise the Lord from the earth, 
You sea monsters and all depths; 
Fire and hail, snow and mist 
Storm wind that fulfill His word: 
You mountains and all you hills, 
You fruit trees and all you cedars: 
You wild animals and all you tame animals, 
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You creeping things and you winged fowl. 

Let the kings of the earth and all peoples , 
The princes and all the judges of the earth 
Young men too , and maidens 
Old men and boys 
Priase. the name of the Lord , for His name is 

exalted. 

ANIMA CHRISTI 

Soul of Christ be my sanctification 
Body of Christ be my salvation 
Blood of Christ fill my veins 
Water of Christ side wash out my stains . 

Passion of Christ my comfort be 
o good Jesus listen to me 
Lord have mercy on me 

(N. B. Girls ' voices shout 
"Help!" a number 
of times) 

In Your wounds I would hide 
Never to part from Thy side 
Guard me should the foe assail me 
Call me when my life fails me. 

Bid me to come to Thee above 
With Thy saints to sing Thy love 
Lord have mercy on me 
* Lord I'm not worthy that You shouldst 

enter under my roof 
Say but the word and my soul shall have 

been cleansed. 

o God by Your name save me 
For naughty men have risen up against me 
They set not God before their eyes 
They have prepared a net for my feet 
The fool says in his heart there is no God. 
Lord have mercy on me. 

* Thanksgiving after Holy Mass 



Additional FOLKWAYS/SCHOLASTIC Releases of Interest: 

MUSIC APPRECIATION 
3602 THE ORCHESTRA. ITS INSTRUMENTS. 
Demo. rec. by Alexander Semler; narr. & con­
temp. mus. ex. inc. symphony orch. & its 
component parts; individ. instru. in var com­
binations leading to devel. of full symphonic 
sound. Text inc. transcrip. 1-12" LP-

+ 3700 2,000 YEARS OF MUSIC. History of 
music from earliest times through 18th cent.: 
Gregorian Chant, madrigal, chamber music, 
rococo; more. Compiled by Dr. Curt Sachs. Inc. 
complete notes. 2-12" LPs-

+ 3603 INVITATION TO MUSIC. Intro. to mu­
sic appreciation & understanding; inc. mus. ex. 
of rhythm, harmony, form; more. For the begin­
ner. By composer Elie Siegmeister. Inc. com-
plete notes. 1-12" LP-

4510 THE WORLD'S VOCAL ARTS. Voc. styles 
around the world. Compiled by Henry Cowell. 
Docu. notes. 2-12" LPs-

+ 4525 MAN'S EARLY MUSICAL INSTRU· 
MENTS. Mus. demos. of native instru. from 
around the world. 2-12" LPs-

MUSIC CLASSICS 
+ 8954 GREGORIAN CHANTS. Sung by the 
Edmunite Novices; dir. by Marie Pierik, noted 
authority, writer, & teacher of the chant. Inc. 
Salve Regina, Ave Verum, & Adoro Te; 22 more. 
Inc. hist. text . 1-12" LP-

3865 GREGORIAN CHANT. Archivist Dom LU­
dovic Baron, O.S.B .• explains & gives ex. Side 2 
inc. authentic versions of chants. 

1-12" LP-

3652/33652 MUSIC OF THE RENAISSANCE & 
BAROQUE FOR BRASS QUINTET. Played by the 
American Brass Quintet. Second in series re­
viving the flourishing trad. of brass chamber 
mus. in the 16th & 17th cent. Selec. by Giovanni 
Gabrieli. Johann Pezel, Heinrich Isaac. Samuel 
Scheidt, Heinrich Finck, Tielman Susato. John 
Dowland; more. 3652: 1-12" LP (Mono)-

NEW. 33652: 1-12" LP (Stereo)-

3651 MUSIC FOR BRASS QUINTET/THE AMER· 
ICAN BRASS QUINTET. Selec. by Josquin des 
Pres. Giovanni Gabrieli. Michael East, Charles 
Wittenberg. J. S. Bach, Ulysses Kay, Anthony 
Holborne. Notes by Arnold Fromme. 

1-12" LP-

3326 THE STORY OF THE KEYBOARD INSTRU· 
MENTS Vol. 1. 
3327 Vol. 2. Played by Franzpeter Goebels. Vol. 
1: Clavichord, hammer-clavier. Vol. 2: Harpsi ­
chord. Illus. descrip. text. 

Each vol. is 1-12" LP-

3651 

+ 3351 THE VIOLIN Vol. 1. Selec. from famous 
17th & 18th cent. composers. Technical notes 
inc. analysis & history. 

+ 3352 Vol. 2. Selec. from Mozart, Schubert, 
Beethoven & others. 

+ 3353 Vol. 3. Se/ec. from Brahms. Wienia­
waski, Tchaikovsky, Sarasate, Faure, Kreisler, 
Dvorak. 

+ 3354 Vol. 4. Selec. from Debussy, Schoen­
berg. Bloch, Bartok. 

+ 3355 Vol. 5. Selec. from Sessions, Webern, 
Haba; Bress' Fantasy (elec.) . Notes inc. role 
of elec. mus. in relationship to the violin . H. 
Bress, violin . C. Reiner, piano. 

Each vol. Is 1-12" LP-

3344 CHARLES IVES SONGS: Vol. 1. 
3345 Vol. 2. 
Ted Puffer, tenor; James Tenney & Philip Cor­
ner, piano. Vol. 1: 1894·1915; inc. General Wil­
liam Booth Enters Into Heaven. Like a Sick 
Eagle, The Indians; more. Vol. 2: 1915·1929; inc. 
On the Antipodes, Afterglow, Walt Whitman, Im­
mortality, Farewell to Land. 

Each vol. Is 1-12" LP-

3346 CHARLES IVES: THE SONATAS FOR VIO. 
LIN & PIANO. Vol. 1. 
3347 Vol. 2. 
Paul Zukofsky, violin, & Gilbert Kalish, piano. 
Vol. 1: Sonata No. 1 (1903-1908) & Sonata No. 2 
(1903-1910). Vol. 2: Sonata No. 3 (1902-1914) & 
Sonata No. 4 Children's Day at the Camp Meet­
ing (1905-1914). Notes by Samuel Charters. 

Each vol. is 1-12" LP-
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3348 

+ 3348 CHARLES IVES: THE SHORT PIANO 
PIECES. Played by James Svkes. The Anti·Aboli­
tionist Riots, In the Inn, The Varied Air with 
Protests, Three Page Sonata. 22, & Some South­
paw Pitching. Docu. notes by Samuel Charters 
& James Sykes. 1-12" LP-

3369 CHARLES IVES: 2nd STRING QUARTET/ 
ALAN HOVHANESS: "LOUSADZAK" CONCERTO 
NO. 1. Impt. works by two pop. modern compos· 
ers. Ives' mus. debate perf. by the Walden String 
Quartet. Hovhaness conducts his exotically East­
ern concerto for piano & string orchestra . Book­
let inc. notes & biogs. by Samuel Charters. NEW. 

1-12"LP-

+ 2377 THE NEW ENGLAND HARMONY-OLD 
STURBRIDGE SINGERS. Coli. of Early Amer. 
choral mus. With members of the Harvard Wind 
Ensemble. 1-12" LP-

3805 THE UNFORTUNATE RAKE. Study in the 
evolution of a ballad. 1-12" LP-

JAZZ 
+ 7312 THE STORY OF JAZZ. Docu. ex. & 
intro.; blues, be-bop. ragtime, Memphis. boogie­
woogie big bands; more. Written & narr. by 
Langston Hughes. based on h is book Story of 
Jazz. 1-10" LP-

JAZZ: 
A definitive. authentic, ll-vol. history of jazz on 
records : traces origins of jazz. Based on early, 
out-of-print remastered records. Great names & 
performers. IIlus. docu. notes inc. 

2801 JAZZ/VOL lITHE SOUTH. 
1-12"LP-

2802 JAZZ/VOL. 2/THE BLUES. 
1-12"LP-

2803 JAZZ/VOL 3/NEW ORLEANS. 
1-12"LP-

2804 JAZZ/VOL. 4/JAZZ SINGERS. 
1-12" LP-· 

2805 JAZZ/VOL 5/CHICAGO NO.1. 
1-12"LP-

2806 JAZZ/VOL 6/CHICAGO NO.2. 
1-12" LP-

2807 JAZZ/VOL 7/NEW YORK (1922·34). 
1-12"LP-

2808 JAZZ/VOL 8/BIG BANDS (1924·34). 
1-12"LP-

2809 JAZZ/VOL 9/PIANO. 
1-12"LP-

2810 JAZZ/VOL 10/BOOGIE WOOGIE. 
1-12" LP-

2811 JAZZ/VOL 111 ADDENDA. 
1-12" LP-

2871 LIONEL HAMPTON: JAZZ MAN FOR ALL 
SEASONS. 1st avail. cross-sec. of the man who 
brought the "vibes" to jazz. Docu. perfs. iIIus. 
his unique swing. bop, modern, Latin, & roman­
tic styles-many released here for the 1st time. 
Inc. biog. & extensive background notes by jazz 
historian Charles Edward Smith. NEW 

1-12" LP-

2865 ROOTS: THE ROCK AND ROLL SOUND 
OF LOUISIANA & MISSISSIPPI. 

1-12"LP-

MODERN MUSIC 
6160 SOUNDS OF NEW MUSIC. Compiled & 
ed. by Moses Asch to demo. use of classical 
instru. in devel. of avant·garde new mus. Elec­
trical, mechanical, & natural 'l~'i2" LP-

+ 3434 EIGHT ELECTRONIC PIECES. By Tod 
Dockstader; orig. _ composition representing 
combination of oscillator & natural sources, inc. 
diagram of elec. nota. scored 0l::i~~'LP_ 

3704 INDETERMINACY. Avant-garde composer 
John Cage recites 90 stories, from books of 
Kwang-Tse & Sri Rama-krishna to Aldous Hux­
ley & Joseph Campbell; stories told him & oc­
currences remembered . David Tudor plays exc. 
from his part of Concerto for Piano & Orch. 

2-12" LPs-

3436/33436 ELECTRONIC MUSIC. Nine pieces 
by var. composers which illus. the great flexibil­
ity of electronic instru. Inc. use of variable 
speed recorder, hamograph, multitrack tape 
recorder; stUdies in rhythm, sonority; concrete 
sounds of pinball machine. single drop of water; 
more. Rec. in the Electronic Music Studio at the 
Univ. of Toronto. 3436 (Mono): 1-12" LP-
NEW. 33436 (Stereo): 1-12" LP-

CHRISTMAS MUSIC 
+ 7750 CHRISTMAS SONGS FROM MANY 
LANDS. Sung in Eng. by Alan Mills with guitar. 
25 carol & game songs of 15 countries; Inc. 
Austria, U. S., Poland, England, Spain. & Ger-
many. Descrip. text. 1-12" LP-

+ 2002 CHRISTMAS CAROLS. Sung by Andrew 
Rowan Summers, dulCimer acc. Trad. Amer. 
carols inc. Silent Night, Away in a Manger, & 0 
Come All Ye Faithful. For all ages. 

. 1-10" LP-
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