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CLAVICHORD HAMMERCLAVIER
Band 1: J. FROBERGER Band 1: J. C. BACH
Lamentatio Variations G Major
Band 2: P. E. BACH Band 2. W. A. MOZART
Fantasie Variations “Ah, je vous dirais
Band 3: J. S. BACH Maman”’
Aria Band 3: W. A. MOZART
Band 4: P. BENARY Fantasie D Minor
Three Miniatures Band 4: E. PEPPING
Serenade
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Old and New Music on Historic Keyboard Instruments.

"There are, among the many kinds of clavier, main-
ly two, namely, harpsichords and clavichords. The
more recent fortepianos also have many advantages. "
This is how Carl Philipp Emanuel Bach (1714-1784),
in his book, '"Versuch uber die wahre Art das Clavier
zu spielen' (1754) mentions the keyboard instruments
available in his time. All three instruments were
used, but with varying g »pularity.

In the course of the 19th century the clavichord and
harpsichord became obsolete. Thus, Czerny wrote
all his studies for the piano only. According to the
conception of progress of this period the new piano,
which in 1850 took definitive form with respect to
sound and technique, was a superior instrument and
made the older instruments guperfluous.

Grand clavichord made by Francesco Neri of Rimini (Italy) i the seventeenth century. City Museum, Prague

About the end of the 19th century a renaissance of
interest in old instruments began in France and
spread to Germany. Musicians used reconstruc-
tions of old instruments in "historic concerts."
This interest stemmed from the period's typically
romantic desire to escape into the past and prompted
a Parisian music critic in 1888 to comment, con-
cerning the concert in which a Professor Diemer
played on a Pleyel harpsichord, that the only thing
missing was that the performer be dressed in the
costume of the period in order to create the com-
plete illusion of the good old times.

Today's conception is somewhat different. We do not
consider the mechanically perfected modern piano as
the best instrument and reject the other instruments.
Each instrument represents for us a certain specific
sound sphere. This does not exclude a preference
for one or the other.

Eighteenth century harpsichord. National Museum, Prague.

For each of the old instruments there is a music lit-
erature which was written specifically for it.- Thus,
the ""Chromatic Fantasy and Fugue' or the "Goldberg
Variations' by Bach were exactly tailored for the
harpsichord, but this does not exclude these compo-
sitions from being played on the piano impressively.
On the other hand, nobody would be impressed by
Schumann or Chopin played on the harpsichord.

In the 20th century there has been a revival of interest
in writing music specifically for the old instruments.
In 1915 Ferruccio Busoni write his ""Sonatina for
Harpsichord.'" Since then a considerable contempo-
rary literature has been written for the various old
instruments. These works are not merely imita-
tions of old compositions, but exploit the possibili-
ties of the instruments in a modern idiom. In this
album, which demonstrates the clavichord, harpsi-
chord and hammerclavier, I included at the end of
each section a composition written for the instru-
ment by a contemporary composer.

Keyboard stringed instruments can be divided into
two categories according to whether the strings
are struck or plucked. The clavichord and the
hammerclavier (as well as the piano) belong to the
first category; the harpsichord belongs to the sec-
ond.

The cighteenth century Czech piano on which Wolfgang Amadeus Mozart played in January 1787 in the 1 adies’ College in Prague
National Museum, Prague.




CLAVICHORD

The clavichord, known since the 15th century,
reached its golden era in the middle of the 18th
century, at which time it began to be supplanted
by the hammerclavier.

The range of the clavichord was about four octaves.
The striking mechanism was a brass tangent mounted
at the end of each key lever. When a key was de-
pressed, the tangent struck the wire string, setting
the string in vibration. The tangent remained in con-
tact with the string as long as the key was depressed.
This continued contact gave the player control over
the dynamic value and the quality of the sound. No
other stringed keyboard instrument had this degree
of control. The thin strings of the clavichord pro-
duced a delicate sound, somewhat lacking in brill-
iance but possessing an expressive power unmatched
by any keyboard instrument of its time.

The clavichord, with its expressiveness, is the right
choice for the composition by Jakob Froberger
(1616-67), '""Lamentation on the Death of Ferdinand
Iv," as, according to the composer's indications,
the "Lamentation" should be played with much ex-
pression and 'discretion'' (rubato). The delicate
proportions and the inner excitement of the ""Sona-
ta in d minor" and the "Fantasy in ¢ minor' by
Carl Philipp Emanuel Bach were best realized

on the clavichord. The ""Fantasy,' because of

its "romantic' character was very popular in the
19th century and very often performed as back-
ground music for recitations of excerpts from
Hamlet. The clavichord was highly esteemed by
Johann Sebastian Bach for music making at home.
He also considered the instrument very useful for
ear training and the development of subtle finger
technique. The aphoristic '"Miniatures' by the
contemporary Swiss composer, Peter Benary,
illustrate a modern approach to the instrument.

HARPSICHORD

(German: Flugel; Italian: cembalo or clavicem-
balo;
French: clavecin)

The origins of the harpsichord go back to the begin-
ning of the 15th century. The instrument reached
a high level of mechanical perfection in the middle
of the 18th century and by the beginning of the 19th
century was supplented by the piano.

The harpsichord was wing-shaped like the modern
grand piano. Its range was about five octaves.

The strings of the harpsichord were set in vibra-
tion by plectra made from quills or hard leather.
The plectra were set in two pieces of wood, called
jacks, attached to the ends of the key levers. The
depressed key forced the jack upward, causing the
plectrum to pluck the string. Harpsichords were
built in one, two or sometimes three keyboards
(manuals), each of them producing a different tone
color. Mechanical devices, called couplers, made
it possible to sound simultaneously corresponding
notes on a different manual or in a different octave.
Dynamics and tone color could be controlled by the
player only by changing manuals or by the use of
the couplers. Since the manuals and couplers were
pre-set, expressive nuance was limited in scope.

The harpsichord tone, in comparison with the deli-
cate tone of the clavichord, was precise, brill-
iant and strong.

Among the compositions for harpsichord included
on this record two ""Pavanes" on the same theme,
by the Spanish composer, Antonio Cabezon (1510-
1566), and the English composer, John Bull (1563-
1628), show Cabezon's grand style in contrast to
Bull's virtuoso playfulness. A. Poglietti's (1667)
"Variations Sopra 1'eta della Maestra Vostra' were
composed as a wedding present for the Austrian
Kaiser Leopold I and Eleonore Magdalena Teresia.
In the variations, with titles like Hungarian Violins,
Bavarian Shawms, Jugglers, Saber Dance, etc.,
Poglietti explores the variety oftone colors of the
harpsichord. Pachelbel's "Variations' on the song
"Werde munter mein Gemute' demonstrate the
wide dynamic range of the instrument. In the rhy-
thmical, improvisational '"Study in Blues," Vaclav
Nelhybel, a contemporary composer, uses the
harpsichord in a fresh and unorthodox manner.

HAMMERCLAVIER (Mozart piano)

Today, the clavichord and especially the harpsi-
chord are often heard in concerts and recordings.
The hammerclavier, which is the forerunner of
the modern piano, is hardly ever used. The in-
strument heard in this recording is an exact

copy of the hammerclavier in the Salzburg
Mozarteum.

The striking mechanism of the hammerclavier was
almost identical with that of the modern piano. A
small hammer was attached to the end of each key
lever. When a key was depressed, the hammer
struck the string, setting it in vibration. The ham-
mer then fell back into its original position. The
force with which the key was struck by the player
determined the dynamic value of the sound. While
the striking mechanism of the hammerclavier, as
described above, is basically the same as that of
the modern piano, there are substantial differences
in the materials used in the construction of the
instruments as well as in the size of the components,
which give each instrument its distinctive sound.
Thus, the hammerclavier hammer was covered with
goat skin in contrast to the felt-covered hammer of
the piano; it was also smaller. The frame of the
hammerclavier was always of wood. In comparison
with the piano, the hammerclavier strings were
thinner, the upper register strings being comparable
to the E string of the violin. The hammerclavier
used one or two strings for each tone while the piano
uses one to three strings. Two levers operated by
the knees perform functions on the hammerclavier
similar to the functions of the piano pedals. The
sound of the hammerclavier was smaller, and its
range of expression more limited, than that of the
piano.

The "Variations' by Johann Christian Bach and the
"Fantasie in d minor" and "Variations" by Wolfgang
Amadeus Mozart are representative compositions

of the era of the hammerclavier's greatest popularity.
Ernst Pepping's "Serenade" was written specifically
for the hammerclavier by the modern German com-
poser.

Prof. Franzpeter Goebels




Addifional FOLKWAYS/SCHOLASTIC Releases of Inferest:

MUSIC THEORY

3602 THE ORCHESTRA.
ITS INSTRUMENTS.

Demo. rec. by Alexander Semler; narr. &

contemp. mus., ex. inc. symphony orch. &

its component parts; individ. instru. in var.

combinations leading to development of full

symphonic sound. Text inc. transcrip.
1-12” LP—$5.79

4+ 3603 INVITATION TO MUSIC.
Prep. & narr. by composer Elie Siegmeister.
Intro. to mus. appreciation & understanding;

inc. mus. ex. of melody, notes, classical, folk,
& jazz. 1-12” LP—$5.79

4+ 3604 TRADITIONAL HARMONY.

Demo. rec. narr. by William Geib; mus. ex.

by chamber orch.; basic principles of func-

tional harmony; 100 ex. inc. cadence, chro-

matics, chords, organ point, & modulation.
1-12” LP—$5.79

4+ 3605 FORMS IN INSTRUMENTAL MUSIC.
Narr. by W. Geib; chamber orch. demo. &
explanation of instru. mus. forms. Theme &

variations, rondo, sonata; more.
1-12” LP—$5.79

3606 MODAL COUNTERPOINT.

Piano acc. by Alexandre Barta. Mus. ex.
sung by vocal group in style of the 16th
cent. 1-12” LP—$5.79

4 3607/8 MUSIC ARRANGEMENT.

Narr. by W. Geib; inc. more than 80 mus.
ex. played by chamber orch.; shows ar-
ranger’s role. 2—12" 1.Ps—$11.58

3609 THE FUGUE.

156 mus. ex. played by woodwind quartet
& harpsichord, with narr. All ex. are from
J. S. Bach’s Well-Tempered Clavier. Struc-
ture analysis. 2—12"” LPs—$11.58

3610 TONAL COUNTERPOINT.

In the style of 18th cent., with narr. 158
mus. ex. played by woodwind quartet &
harpsichord. Demo. based mostly on Bach’s
works. 2—12” LPs—$11.58

3612 TWELVE-TONE COMPOSITION.

Prep. by V. Nelhybel; mus. ex. by wood-

wind quartet; narr. by W. Geib. Side 1

demo. 12-tone technique; Side 2 explains

the mus. technical terms used in text (inc.).
1-12” LP—$5.79

4 6007 THE SCIENCE OF SOUND.

Prod. by Bell Telephone Labs. Demos. of

acoustic phenomena inc. how we hear, fre-

quency, pitch, vibration, resonance, Dops;

pler effect, & masking distortion; others.

Acquaints h.s.-col. students with sound.
2—12” LPs—$11.58

STORY OF THE
KEYBOARD INSTRUMENTS

3326 THE STORY OF THE

KEYBOARD INSTRUMENTS Vol. 1.
Played by Franzpeter Goebels. Side 1: Clav-
ichord; Side 2: Hammerclavier. Illus. des-
crip. text. Classical mus. 1-12” LP—$5.79

3327 MUSIC FOR THE

KEYBOARD INSTRUMENTS Vol. 2.
Played by Franzpeter Goebels. Harpsichord
mus. Illus. descrip. text. 1—12” LP—$5.79

3349 THE PIANO MUSIC

OF HENRY COWELL.
20 contemp. pieces played & discussed by
the composer. Inc. Exultation (Irish), Ban-
shee, Lilt of the Reel (cluster), & Anger
Dance. 1-12” LP—-$5.79

STORY OF THE
VIOLIN

Four additional records are available, rep-
resenting violin compositions from early to
contemporary music.

4 3354 THE VIOLIN Vol. 4.

Acc. by C. Reiner. Selec. from Debussy

(1862-1918), Schoenberg (1874-1951),

Bloch (1880-1959), & Bartok (1881-1945).
1-12” LP—$5.79

CHORAL MUSIC

2377 THE NEW ENGLAND HARMONY—

OLD STURBRIDGE SINGERS.
Coll. of Early Amer. choral mus. perf. by
The Old Sturbridge Singers & members of
The Harvard Wind Ensemble. Rec. at Old
Sturbridge Village, Mass. Inc. 31-pp. docu.
text. 1-12” LP—$5.79

4 8954 GREGORIAN CHANTS.

Sung by the Edmunite Novices; dir. by

Marie Pierik, noted authority, writer, &

teacher of the chant. Inc. Salve Regina, Ave

Verum, & Adoro Te; 22 more. Hist. text. inc.
1-12” LP—$5.79

4+ 4444 THE ESKIMOS OF
HUDSON BAY AND ALASKA.

Rec. & docu. notes by Laura Boulton; inc.
rhythmic chanting, primitive melodies,
game songs, lullabies, animal imitations;
more. 1-12” LP—$6.79

4510 THE WORLD’S VOCAL ARTS.

Compiled & ed., with docu. notes by Henry
Cowell. Vocal styles from around the world;
inc. bel canto, German lieder, French pop.,

crooner, blues, Swiss yodeling; more.
2—12” LPs—$13.58

4 4525 MAN'S EARLY MUSICAL
INSTRUMENTS.
Ed. & with notes (inc. geog. index & discog-
raphy) by Curt Sachs. Mus. demos. of na-
tive instru. from around the world.
2—12” LPs—$13.58

4 4530 FOLK MUSIC U.S.A.

Compiled by Harold Courlander & Moses
Asch; docu. notes by Charles Edward
Smith; inc. 25 mus. ex. of blues, work, chil-
dren’s, shanty, ballads, & other songs &
singing styles; var. artists from Alaska to the
Virgin Islands. 2—12” LPs—$13.58

8807 MOUNTAIN SONGS & YODELING
OF THE ALPS.
Played & sung in German by Fritz Liechti &
family; inc. The Shepherd, The Cuckoo,
Echo Yodel, & var. accordion tunes.
1-12” LP—$5.79
8816 AFIF BULOS SINGS SONGS OF
LEBANON, SYRIA, & JORDAN.
Traditional folk songs with native instru-
ments, inc. shibbabeh & mijwiz. Inc. Arabic

text & English metrical translation.
1-12” LP—$5.79

MUSIC FOR DANCE

MUSIC OF
OTHER PEOPLES

MUSIC OF THE WORLD’S PEOPLES.

The best examples, chosen for listenability
&r appreciation. Produced by Moses Asch,
recorded on location, & edited by Henry
Cowell. Fine source material.

4504 Vol. 1. 2—12” LPs—$13.58
4505 Vol. 2. 2—12" LPs—$13.58
4+ 4506 Vol. 3. 2—12"” LPs—$13.58
4507 Vol. 4. 2—12" LPs—$13.58
4508 Vol. 5. 2—-12" LPs—$13.58

2404 400 YEARS OF FOLK MUSIC.

Sung by Steve Addiss & Bill Crofut; Tim
Prentice on addl. guitar & bass; docu. notes
by Addiss & Crofut. Inc. Plaisir d’ Amour,
Impressions of Japan, & Cambodian Flute;
more. 1-12" LP—$5.79

4 3700 2,000 YEARS OF MUSIC.

Compiled by Dr. Curt Sachs; concise history
of mus. development from earliest times
through 18th cent.; Greek, Jewish mus.;
chants; more. 2—12" LPs—$11.58

DANCES OF THE WORLD’S PEOPLES.

A series designed for teachers & pupils who
use authentic folk dance music as played &
danced by traditional performers in coun-
tries of origin; inc. dance notes & instruc-
tions.

4 6501 Vol. 1.
4 6502 Vol. 2.

1-12” LP—$5.79
1-12” LP—$5.79
4+ 6503 Vol. 3. 1-12” LP—$5.79
4+ 6504 Vol. 4. 1-12” LP—$5.79

4 6510 AMERICAN INDIAN DANCES.
Documentary record; cross-section & vari-
ous examples of many styles of Amer. Indian

dances; sun, rain, harvest; more. Text.
1-12” LP—$5.79

4 7673 MUSIC FOR DANCE RHYTHMS.

41 piano pieces played by Mieczyslaw Ko-
linski; controlled rhythm. Inc. waltz, ma-
zurka, & minuet; more. Complete dance
instruc. inc. 1-12” LP—$5.79

4 8827 OLD-TIME COUPLE DANCES.
Played with fiddle, accordion, & piano. Inc.
ex. of waltz, polka, schottische, minuet, var-
souvianna, & two-step; descrip. instruc.

1-12” LP—$5.79
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