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Hyman Bress Canada’s foremost violin-

ist, was born in 1931 and began playing the violin at
an early age. When only 15 years old he won a five year
scholarship to the Curtis Institute of Music, Phila-
delphia, where he studied with Ivan Galamian. He
subsequently gained a number of other prizes which
included the Concert Artists Guild Award and the
Heifetz Prize.

He appeared as a soloist with the Montreal, Toronto
and C.B.C. Symphony Orchestras under internationally
famous conductors and he evoked unanimous praise
from both the press and the audiences as a result of
these performances and the numerous recitals which
he gave all over Canada. In addition he was engaged
for broadcasts and television appearances and quickly
established his reputation as a front rank violinist.

Before long Hyman Bress was invited to undertake
engagements in Europe and the U.S.A. In Paris he
appeared with the Orchestre Philharmonique de la
Radiodiffusion Télévision Francgaise and the Orchestre
National de la Radiodiffusion Frangaise, in London
with the Royal Philharmonic Orchestra, and gave
recitals in Berlin, Vienna, London and the principal
cities of Scandinavia and Holland. In America he was
invited to appear with the Philadelphia Orchestra and
gave recitals in New York and Boston. His inclusion
in recital programmes of Bartok’s Solo Sonata and
Schoenberg’s Fantasy, both requiring virtuoso per-
formances, have left no doubt as to his masterly tech-
nique and musicianship. He has broadcast from several
of the principal cities of Europe including London and
Paris.

Hyman Bress is the possessor of one of the finest
violins in the world today, a Guarnerius del Jesu,
made in 1739.
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It is not known who first constructed the perfect vio-
lin, but there seem to be several reasons for be-
lieving that the instrument arrived in its present
state due to several makers. It is probably
Gasparo Bertolotti, 1540-1609, who was called da
Sallo, who evolved from the lyra the model of the
modern violin. His workmanship, although crude,
led him to experiment finally with a low arch model
until he adopted a comparatively flat model. His
violas today are still of great value. Giovanni Paulo
Maggini, 1580-1640, the pupil of Gasparo, made
great advances. His model is fairly flat, his var-
nish excellent, and many of his instruments have
two rows of purfling. Other Brescian masters,
besides his son, Pietro Santo Maggini, were

Matteo Bente, Dominico and Antonio Pasta, Giovita
Rodiani, and Pellegrino Zanetto.

References: Groves: ''A New Dictionary"
A. Jacobs

The Cremona Makers

The classical town of violin makers began its
dynasty with the Amati family. Andrea and his
sons Antonio and Girolamo were a prelude to the
start which found its apex in the work of Niccolo
1596-1684, the son of Girolamo, who produced
the wonderful violins known as ''Grand Amatis''.
His genius has been surpassed only by Antonio
Stradivari, who with Giuseppe Antonio Guarneri
better known as Giuseppe del Gesu, are con-
sidered to be the greatest makers of the instru-
ment. Pupils of Stradivari who were outstanding
were Carlo Bergonzi, Dominico Motagnana,
Alessandro Gagliano, Ferdinando Gagliano,
Lorenzo Guadagnini his son Giovanni Battista
Guadagnini, also his sons Francesco and
Omobono Guadagnini, and Francesco Gobetti,
1690-1715 Niccolo Amati taught his own son
Girolamo and Paulo Grancino. Girolamo Amati taught
Giovanni Andrea Guarneri, and his sons Giuseppi
Giovan Battista and Pietro Viovanni Guarneri.
The Ruggieri family of Cremona produced several
eminent violin makers, foremost amongst them
being Francesco Ruggieri. The Testore family
of Milan, consisting of Carlo Giuseppe Testore,
1690-1720, Carlo Antonio Testore, 1730-1764,
his son Giovanni and his brother Paulo Antonio
Testore and the Tononi family of Bologna are also
noted for their extremely brilliant work. The
makers of violins in other parts of the world were
mainly copyists of the Italian masters and al-
though experiments have taken place in order to
perfect the violin still more, the work of these
Italian masters reigns supreme.

THE HISTORY OF VIOLIN MUSIC
The Instrument:

The name ''violin" was first applied to a type of
instrument which had several members: the
treble violin, the alto violin (viola), the tenor
violin, which became obsolete early in the 18th
century, the bass violin, or violin 'cello (mean-
ing small bass) and the large bass or contrabass
viol. The shape of all these instruments is the
same, differing only in size.

The wood used in the construction of the violin

is sycamore (maple) for the back, neck, ribs

and bridge; pine for the table, bass bar, blocks,
linings, and sound post; ebony for the fingerboard,
tail-piece, nut, and pegs.

The G D and A strings are made of sheep gut,
often wound with an aluminum thread, whilst the E
string is usually made of steel.

The sound of the instrument is made by causing
the strings to vibrate through the friction of the
bow, applied to the strings. The bridge vibra-
ting in turn, sets the table reacting, and this in
turn is communicated to the surrounding air
outside and inside the instrument. The inner air
as well as the sound post and ribs cause the back
to vibrate, the sound post and ribs receiving their
vibration from the table as well as the inner air.

Violin Playing:

Up to the end of the 16th century, there is no
specification as to what instrument was used

by the contemporaneous composers. Giovanni
Gabrieli provides the earliest instance, 1587,

of such a specification. His scores contain the
first beginnings of instrumentation, and marked
an epoch in the history of music. Once the
violin became accepted it progressed at a con-
siderable pace. Monteverdi, 1610, has passages
in the fifth position, which would be considered
daring for the period. Biajio Marini however
has the earliest known solo compositions, pub-
lished in 1620. The '""Romanesca'' as it is called
is a poor example and makes very few demands
on the player. Carlo Farina may be

rightly termed the founder of the violin virtuosi.
He published in 1627 a collection of violin
pieces, amongst which a '"Capriccio Stravagante'
is of the utmost interest both musically and
technically. The composer was well aware of
the powers of expression and character pertain-
ing to the instrument, employing in his works

a variety of bowing, double-stopping and chords.
Tarquinio Merula, 1640, shows a great advance
in ideas and his contemporary Paolo Ucelini goes
as high as the sixth position as well as creating
a great variety of bowing.

Towards the end of 1630, the beginning of the
earliest classical sonata came into being. G. B.
Fontana, 1630, Monti Albano, 1629, Tarquinio
Merula, 1639, and M. Neri, 1644, helped great-
ly to bring this about. From 1650 the Canzone
falls out of use, and the Sonata then became the
universally accepted term for violin composition.

With Giovanni Batista Vitali, 1644-1692, music for
the violin was greatly improved. His Dances are
concise in form and vigorous in character. The
Ciaccono of his son, T Antonio, is justly famous.

The German, Thomas Baltzar who appeared in
England and was considered to be the first great
violinist to have appeared in that country, is in-
retrospect not greatly advanced. Of far greater
importance than Baltzar are the German vio-
linists J. J. Walther, born 1650, and Franz
Heinrich Biber, died 1698. Biber was able to
combine the Italian style with the warmth of
feeling which has predominated the musical art
of Germany. Biber himself was no doubt an
artist of great talent and achievement. With
Torelli, 1657-1716, who wrote Concerti di
Camera and Concerti Grossi, one sees the pat-
tern significantly set for Vivaldi, Corelli and
Handel. Arcangelo Corelli was the most emi-
nent of the composer-violinist type which
evolved at this time. His works in the main

are laid out in the forms of his predecessors,
the technique also keeping withing modest limits.
Yet they mark an era, both in musical composi-
tion and in violin playing. Corelli, by talent and




character, had gained a position of authority
with his contemporaries which has few parallels
in the history of violin playing. As to the genius
of the Venetian Vivaldi the qualities that make
him an artist of the highest rank are his ex-
traordinary fertility as a composer, his ingenuity
in molding new combinations, and devising new
effects and, above all, his influence in creating
the earliest instance of orchestration as applied
to the concerto. Veracini, was thought to have
been eccentric due to his passionate temperament,
however he had a great influence on Tartini, who
after Corelli was considered to be the greatest
exponent of the Italian school. His works are
technically very substantial as well as being bold
and masterfully constructed. We now come to
Tartini (1692-1770) who was highly poetical and
dramatic and exerted an influence of undisputed
authority for fifty years, in Italy, France and
Germany. Formally his works are not as great-
ly advanced as those of his predecessors. His
subjects, though not inferior to Corelli's have on
the whole more breadth and development. As an

executant, Tartini marks a great advance especially

in the field of bowing. He was without a rival in

the production of a fine tone as well as being capable
of a great many varities of bowing. It was the pupils

of Corelli and Tartini who formed a connecting link
between the schools of France and Germany. The
Piedmontese, Somis, 1676-1763, one of Corelli's
pupils, was the teacher of Giardini, 1760-1796,
Pugnani, 1727-1803, and also of the teacher of
Viotti, 1753-1824, his influence reaching down to
Spohr.

Geminiani, 1680-1761, and Nardini had much to
do with influencing the progress of violin music

in England and Germany. The former published
the first important violin ''School" method and

is still to this day of the greatest interest. Loca-
telli, 1693-1764, was a great individualist and his
works for the instrument are both bold and experi-
mental. In France violin playing in the late 17th
century was still of a low standard. Lully, 1652,
who was appointed director of the Royal Chapel,
wrote very simply, as did Rebel, 1687, whilst
Francoeur in 1715 wrote Sonatas in which he used
the thumb to produce chords, thereby showing
progress. The first-French violinist of note how-
ever was Baptiste Anet 1700. The violinist Pagin,
born 1721, Touchemoulin, 1727-1801, Lahoussaye,
1735-1818, Barthelemon, died 1808, Berthaume,
1752-1828, were all influenced by the Italian
school. However, Jean-Marie Leclair is without
rival in his imaginative and colorful writing both
musically and technically. The individualist
Pierre Gavinies, 1728-1800, well known for his
studies, formed an independent French school.
Alexander Boucher, 1770-1861 was self taught and
an immensely talented violinist although not of a
serious character. It was however, Viotti, 1753-
1824, who had unparalled influence over the
French scene. His Concertos are to this day still
performed and are presently enjoying a revival of
interest.

In Germany, the names Graun, 1698-1771, F.

the greatest influence on the style of modern
violin playing. Compared with his predecessors
they are not merely improvements but with him
the Concerto rises from being merely a show-
piece to the dignity of a work of art. Spohr had
great powers of execution, but he used them in

a manner not wholly free from one-sidedness, and
it cannot be said that he added greatly to the
technique of the instrument. The predecessors of
Spohr, at the end of the 18th century, were princi-
pally Viotti, Kreutzer, 1766-1831, Rode, 1774-
1840, and Baillot, 1771-1842, who were all of
different temperaments, living in Paris and in-
fluencing violin playing and music to a great
degree in that city. By applying their principles
they were able to approach their art in a way
which made it possible for them to deal with

not only the Italian school but also the Quartets

of Haydn, Mozart and Beethoven. J.F. Eck
(1766) and Franz Eck. 1774-1809, were two
remarkable players, the latter being the teacher
of Spohr. Nicolo Paganini, 1784-1840, created
an unprecedented sensation. He held Europe
spellbound by his marvellous execution and tho-
roughly original and eccentric personality and
style. His influence was particularly strong in
France. The violinists DeBeriot, 1802-1870,

and H. Vieuxtemps, 1820-1881, although spending
a great deal of time in France, were of Belgian
nationality, DeBeriot being influenced by Rossini,
Donizetti and Bellini.Vieuxtemps was a very great
violinist, and his compositions although frequently
imbued with theatrical and bombastic elements
contained ideas of great beauty and are often
cleverly worked out. DeBeriot had a great
pedagogical instinct and he trained Monasterio,
born 1836, Sauret, born 1852, Schradieck, born
1846, Heerman, born 1844, Becker, born 1833,
taught Sainton, 1813, Prume, 1816-1849, Alard,
1815-1888, and Leonard, born 1819, Alard,
Leonard and Massart, 1811, headed the Franco-
Belgian school. The pupils of Leonard were the
prominent and outstanding Sarasate, 1844-1908,
Marsick, and Dengremont, born in 1868,
Wieniawski, Lotto, and Teresina Tua were

pupils of Massart. The friendship of Ferdinand
David, 1810-1873 and Mendelssohn led David

to a modern phase of musicianship. Playing the
Sonatas of Bach and Quartets of Beethoven and
other classical masters, he avoided one-sided-
ness in technique and musical judgment generally.
This theory was proved to be sound by Joseph
Joachim who mastered all styles of music

equally well. David trained Japha, Rontgen,
Jacobsohn, Schradieck, Hegar and, by far the
most eminent, A. Wilhelmj, 1845-1908.

In Vienna the leading composers were almost all
violinists. Anton Wranitzky and Dittersdorf were
virtuosi of a high order. Schuppanzigh 1776-1830
may be regarded as the first great quartet player
and adviser to both Haydn and Beethoven. His
pupil, Mayseder, 1789-1863, along with Miska
Hauser, 1822-1887, and DeAhna, 1835-1892,
Ernst, 1814-1865, Hellmesberger, Senior, Dont,

Senior, 1815-1888, all studied with the noted pedago-
gue Boehm, 1798 to 1861. Ernst enormously talented
imitated Paganini in style as a player but was a finer

Benda, 1709-1786, Johann C. Stamitz, 1719-
1761, and his two sons, Carl and Anton, C.

Cannabich, 1731-1798, W. Cramer, 1745-1799,
Ignaz Franzl, born 1736, and his son Ferdinand,
1770-1833, were prominent in Berlin and in the
south of Germany in the famous Mannheim school.
The great Wolfgang Amadeus Mozart was profi-
cient equally at the violin as at the piano and
wrote many Sonatas as well as Concertos, con-
centrating- more on musical values rather than

on the aspect of technique. Spohr can be reckoned
as the person who exerted, aside from Paganini,

musician. With Joachim and Ernst, Hungarian as
well as Gypsy music came into prominence.
Joachim's Hungarian Concerto, as well as his
Hungarian Dance transcriptions from Brahms
originals, opened a field.for beautiful and telling
violin effects. Dont, Jr. Trained Leopold Auer;
Hellmesberger taught Kreisler, and Jansa
trained Madame Neruda. Violin technique has
continued to advance with the advent of the con-
temporary idiom. Ysaye, 1858-1931, wrote six



Sonatas  and other works for violin and they
are both original and interesting technically.

Modern violin sound has a great deal to thank
Fritz Kreisler who by the nature of his talent
has opened the door to a refined and warm art.
His composing although not overly important
created for a whole generation a most pleasura-
ble experience .

SIDE I, Band 1 and 2:

Sonata in E minor by Wolfgang Amadeus Mozart
(1756-91)

Sonata in E minor No. 28 K. 304 was described
by Eric Blom as follows: ""The 18th century
convention was such that works should be essen-
tially keyboard music. Sonatas were written for
clavier, in which the violin could join in if it was
available, but the composer was not to have the
popularity of his domestic music threatened by
the comparitive rarity of players on that instru-
ment. Every household had a harpsichord and
clavichord, displaced sometime during the
second half of the century by the rapidly spread-
ing pianoforte, and sonatas were so devised that
they could be played just as well without a second
instrument.'' Mozart changed this. The sonatas
of his youth, before age 12, are unequal in there
treatment, but after 12 his sonatas began to
achieve a truly equal feeling. Of K. 304 Einstein
wrote, "It is one of the miracles among Mozart's
works. It springs from the most profound depths
and goes beyond the alternating dialogue style to
knock at those gates of the great world of drama
which Beethoven was to fling open.' The influence
of his early mentor, Johann Christian Bach, can
be seen in the fact that it is in two movements
rather than in three.

Technical Analysis of Violinistic Problems

Wolfgang Amadeus Mozart, Sonata, in E Minor,
No. 28 K. 304.

This Mozart Sonata is distinguished by its simpli-
city. Its chamber music style places the accent
on deeply felt musical values. Technically it is
very simple, pointing out even more strongly the
fact that Mozart was aware of the possibility

of expression requiring a minimum of effort.

SIDE I, Bands 3,4 and 5:

Franz Schubert (1797-1828) -~ Sonatina No. 1, Opus

L3

This concise and Mozartian Sonatina is one of the
most inspired and well constructed of Schubert's
smaller instrumental cormpositions. The first
movement -- Allegro Molto begins with the uni-
son of piano and violin stating the theme. It is
chamber music in character and stays for the
most part in a subdued mood. The second move-
ment Andante is in simple binary form. It's in
this movement that Schubert shows his most
poignant self, especially in the minor section.
The last movement -- Allegro Vivace is in rondo
form and, although it has a feeling of grazioso
about it, it is brilliant and full of meaning.

Technical Analysis of Violinistic Problems

Franz Schubert, Sonatina, Opus 137.

This lovely sonatina expresses the soulful aspect
of the violin. There are no violinistic innovations,

but the lyricism which is typical of the classical
period is used to great advantage by the poetical
Schubert.

SIDE II, Band 6:

Technical Analysis of Violinistic Problems

Nicolo Paganini, Caprice No. 5 and No. 24

The two Caprices presented on this record are
probably the most known of the Caprices. In
the 5th Caprice, a mastery of scales and
arpeggios is imperative; a speedy spiccato bow
stroke will determine the effectiveness of the
main section of this Caprice.

The 24th Caprice is justly famous as it has
inspired both Brahms, Paganini and, lately,
Boris Blacher, to write either similar or
original variations on its theme. In this
Caprice practically all the problems of the
virtuoso violin are included. Left hand piz-
zicatto, passages in 3rds and 10ths, flying
staccato, octaves and left-hand runs of great
variety are to be found. It is certainly one of
the great tour de force examples for the violin.

SIDE II, Bands 1,2, 3 and 4:

Beethoven's Sonata in C minor, Op. 30 No. 2,
1770-1827

Beethoven's first nine sonatas of the total of ten for
violin and piano were written during his first great

creative period, 1798-1803. Of the three sonatas
of Opus 30, published in 1803, but written in 1802
at Heiligenstadt, Austria, and dedicated to Czar
Alexander I, C minor No. 7 is the best understood
in this framework. This year of crisis was the

turning point in Beethoven's growth, both spiritual-

ly and physically. It was the year of the Second
Symphony and of the Heiligenstadt Testament, the
year during which he realized that his love affair
with Countess Giulietta Giucciardi was both hope-
less and fruitless. After the enjoyment of Vienna,
he wrenched himself away to a little village. It
was at this time that he began losing his hearing
and he was advised to take warm baths. At the
age of 31 he wrote the Heiligenstadt Testament, in
which he says: ''I must live like an exile. If I
approach people, a hot terror seizes upon me.

I fear that I may be subjected to the danger of
letting my condition be observed.' J.W.W.
Sullivan writes: '"This document marks a crisis
in Beethoven's life. Never again was his attitude
towards life one of defiance, where the defiance
was an expression of what is called his strength
of character.'" The Sonata in C Minor is in four
movements. The first movement is energetic and
begins with a lovely theme in C minor, also used
in a transposed version at the opening of the 8th
Symphony. It is Allegro con Brio. The Adagio
Cantabile is expressive and dramatic, although
being song-like it 1s a true duet for the two in-
struments. The Allegro is really a scherzo, and

the last movement Allegro is dramatic and virtuoso

especially in the Coda section. It is perhaps the
most effective of all the Beethoven Sonatas.

Technical Analysis of Violinistic Problems

Violin and Piano Sonata in C minor, Op. 30, No. 2
by Ludwig van Beethoven

Beethoven uses most of the available technique
known to the great composers of the 19th century,
without leaning heavily on the purely virtuoso




aspect of this development. The Sonata calls for
fine bow control as well as an excellent left hand.

The problem of lyrical control should be subordin- Alexander Glazounov 1865-1932
ate to the changes in harmony. The piquante Georges Enesco 1881-1955
scherzo has variations of bow movements of Bula Bartor 1881-1945
martele, spiccato; also more ordinary lyrical Karl Szymanowski 1882-1937
strokes. The last movement is aggressive and | Igor Stravinsky 1882-
orchestral, and production of the sound should Anton Von Webern 1883-1945
match the desire for projection without forcing Arnold Bax 1883-1953
the tone, a problem of ever-growing difficulty Joseph Achron 1886-1943
in view of the large auditoria of today. Bohuslav Martinu 1890-1959
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FA2327 McGhee, Terry, Blues
'FA2330 Walt Robertson

FA2333 Women's Love Songs, Marshall
FA2134 Men's Love So

FA2346 oust
FA2348 Andrew Rowan Summers, Songs
FA2354 N Y. Lumberjack, Stekert
FA2356 Old Harp Singing

FA2357 Gospel Songs, West

FA2358 Amer, Flksng Fest,, Thomas
FA236) Hymns and Carols, Summbeis
FA2964 Unquiet Grave, S

FA%481 m?f&., Guthrie
TOPICAL SERIES 12"

FN2501 Gazette, Pete

FN2511 Hootenanny Tonight

FN2512 Hootenanny Carnegle Hall
FN2524 Another County, vina Reynolds

MUSIC U.S.A. 12"

FA2601 South Jersey Band
FA2605 1-Man Sand, Blackman
FA2610 Amer, Skif

FA650 Munic from South

FA2655 Music (mm South
FA2656 Music South
FA2657 Mum mnn South
Music from South ¢
FA2659 Been Here & Gone (Music fr South 10)
FA2671 6 & 17/8 String Band
JAZZ SERIES 12"
FJ2801 Amh, 1, The South

»
z
2
2
= 5
abtetintetel |

Fi2811

AMERICANA 2-12"
::::] '{.;:zny Legacy 1
FA2953 Am, Folkmusic 3
WORLD HISTORICAL
and SPECIALTY 12"
FW3000 Canada in Story & Song, Mills 2-12*
Mills

FW3001 0'0!\!&
FW3002 1 Rebeilion, House

LITHOGRAPHED IN U.S.A

/ar Bauads, Dunbar
wuu lmlm sv.. Hillel
RG3502 Barbeau

FG3505 Newfou ud Peacock

FG3508 Amer, Folksongs, John Lomax

FG3815 hlksongsunu
tish

3526
FG3530 Indian llpl. a3 by ishna
FG3534 :}: Guitar, Badeaux
mj

Netherland §
FG3585 Blind Willic J
7G286 Big Bl Broonzy Story
FG3591 Sloty of Theodor Herzl

FOLKWAYS SPECIAL 12"
FT3602 Instr, of Orchestr

FT3704 John Cage, Indeterm, , 2-12"
FS3801 Jewish Life, documentary

0 Buell H. Kazee

l.. l(n_

‘FS3834 Wiltwyck Steel Band
FS3837 Accordion, Tony Lavelli
FS3844 Bahamas Music, Spencer 1
FS3845 -hlllli Mtl“l:. vocal 2

Fs3851 Il\dhn Summer Filmscore (Seegers)

F$3890 Telemann S::t.. Wolff
ETHNIC MONOGRAPH LIBRARY

FM4000 arian Polk Sony 2"
FM4001 n,luvus:.a .
FM4002 Son;  Ares

FMA00S. Gregt Lkes Indians
FMAQOS  Folk Sougs of Outarlo
FM4006 Folkmusic
FM4007

Fhidods Fol mutic of Norway
FM4009. Lithuania UsA
FM4011 Drum

FM4014 Songs by Pipes, Bittany

ETHNIC FOLKWAYS LIBRARY
FE4356 Trad, Dances, Japan 12"
f Assam

e

FE4413 Indian Music of Mexico

FE4433 land
FE4434 Fclk Mnlc ol Y‘uhvll

FEA436 Ill!lnl l‘olk& Tlld Music
FE4437 Flamenco Musi lc
4438

Cajun Songs Lou!
FE4439 Tribal Music of et
FE4440 Religious Songs Bahamas
FEA441 m:’: of Yoruba Nigeria
FE4442 Music of the Falashas
FE4443 Music of the Ukraine

FE4446 Music from Mato Grosso
FE4447 Music from South Asia
€£4448 Folk Music Amami (slands
FE4449 Japanese Buddhist Rituals
FE4450 Songs Cape Breton Isl,
FEA451

FE4457 Py&mkl of gﬁe ItulALnF:rca

P
FE4460 Temiar nnmpes:q- Malaya
FE446]1 Jamaican Cult Rhythms
FE4462 Wolof Music Semdgll Gambia
FE4463 M\MC of Thl
FE4464 ns Cana. Plains
FE4465 Folk Mul: nf Ub:rll
FE4466 Hanunoo Music I’hlllwulel
FE4467 Folk Dances of Gree:
FE4468 The Greek Epics
FE4489 Kurdish from lraq

Music

FEA482 ol French Clmﬂ
FEA48! : the Ituri Forest People
Fl ASGIA-I Music Mediterranean, 1
t 1C=D Music Mediterranean, 2

E

can Drums, 1
.4602C-D Afro-American Drums, 2
52 Folk Music

20 A- Taly, 1
FE4520C~D Folk Music ltaly, 2

ETHNIC FOLKWAYS LIBRARY
2-12"

FE4500 Negro Music Am« & Amarica

FEA501 Music of Medite:

FE4502 A . Drums

FE4503 African Music South of s:hm

World's People, 1
5 Music of World's People, 2

FE4506 Music of World's People,
FE4507 Music of World's People, H
FE4510 World's Vocal Arts

FE4s20 Folk Muic from faly
FE4525 Man's 1; sic |
FEASO0 Amerlcan Folk

FE4533 . Caribbean c (:
FE4535 USSR Folk Mull: (2-127)

AMERICAN HISTORICAL 2- 10"

Fnsom Ballads Revolution (2151 & 2152]
5002 Ballads War of 1812 (2163 & RIM)
H(Wfl Fvomur Ballads, (2175 & 2176)
llads Civil War (2187 & 2188)
FHNOS Calnnhl Speeches (2189 & 2190)
FH5006 Herftage Speeches (2191 & 2192)

AMERICAN HIST
and DOCUMENTARY 12"

FHENT Mllads of Ohlo, Grimes

5232 Talking Blues, Greemea
mes War Ballads, U S

5251, Amer, Indus, mua Seeger
Flisase Negro Slave Son
FHisass Daysof *49, Eng in = e
FHgase pluburgh, v-., s
Fisss1 oo m Is«n N'Ckhmm"

of ra nex. night

FH5285 TalE‘ “ o
FHS323 Folk Sor Malne. ves
FH5324 Missouri nsler
FH8485 Ballads Sacco Vanzert, Guihrie
FHSSO1 Uniypical Polliclan, Speeches
FH5524 Human Rights, Roosevelt
FD5558 New York 19, sy
FD5558 MNueva York, Schwartz
FD5560 Millions of Musicians, Schwartz
FD§562 Exchange, Schwartz
FD5580 A Dog's Life, Schwartz
FDSSEL Music In the Styeets, Schwartz
FD3389 Gang Songs
FHTIO Patrior Piin 2-12-,
FHGTLT Sogs of Civil War, 2-12-
FH5723 Cowboy, Jackson 2-12"

SCIENCE SERIES 12"

FX6007 Science of Sound (2-127)

FX8100 Sounds of Frequency, Bartok
#X6101 Science in Our um. Calder
FX6104 Sounds of Sclf-+

FX6105 Sounds of Ca mp. et ry
FXG120 Sounds of Souh Am. Rain Forest
FX6121 Sounds in the Se:

FX6102 Sounds of the American Souttwest
FX6123 Vox Humana, vocal extension

FX6136 Short version ul FX6007

FX8152 Sounds Steam Locomotives, 1

FX6153 Sounds Steam Lomn’fmlvu, 2
FX6154 Sounds Steam Loco es, 3
FX6155 Sounds N. Y. Central Imomllvu
FX6160 Sounds of New Music

FX6166 Sounds N, Amer, Frogs

FX6170 Sound Effects, No, 1

FX6178 Insect Sounds

FX6200 Sounds of Sattelites
FX6250 Sounds of Science Fiction

STEREO 12"
FSS6301 Highlights of Vortex

DANCES 12"
D501 Folk Lances World's Peoy

Balkans and Middle
FD6S02 Folk Dances World's Peoples, 2
FD6503 Folk Darices World's Peoples, 3

Carsibean and South Amimetican
FDB504 Folk Dunces World's Peoples, 4
FDE510 N, Amer, Indian Dances
INTERNATIONAL SERIES 10"
FWe802 (Nut available) China

o

8
FWEB04 Folk of Colombia
;:lmagg Songs & Dances Yugoslavia

FWEB19 Irhh llp ok AN
FWE820 Russian Chor, H:ll

Northw
FW6822 Haitian Guitar, Casseus
3 Son, Bibaciae
FW6824 Gospel Songs, mas

FWG840 C-lll.bbeldn lhhl:eso
Fweg4al ot 3
FW6842 IDE" '

o ien Svive
FWE843 German np. Sdlllmme
EWeg44 Swedish, Sven-B. Taube
FWEB45 X al Pmu!ll

FWEB46 ll
FWE847 lol Ilutl Hl l Av(vl

FWesds Polish Songs, Danc
FW6853 Mexican Folk Songs
Fweas6 Finnih Folk Songs
FW6857 Danish Folk Songs

FOLKWAYS
RECORDS

N,
&
(A

“P?l/

U.S.A.: 121 West 47th St
New York, N.Y.

Canada: 1437 Mackay St
Montreal, Quebec.

FW6861 Gaelic, ai Ghuarim
FW6865 Steel Band of Trinidad
¥W6B71 Bollvia Sngs.

FW6880

Fwes1l Som of Four Contine
Chonal olk Songs

FW6913 Mexican

FWE914 Cal Iilh lmd Invader

FW6915 Italian Folk Music, Songs

Fwi Folk mlh: of Middle East

lish Folk Songs,

FWB918 Duet Songs of French Canada

FWE919 Czechoslavak Folk 9

FWE920 Flemenco Guitar, Escu

FW6922 German Fav, Sngs,, Wolff

FW6923 French Folk SO?I of Acadia

Spags L

FWE927 Scottish hlhds an
FWE928 Hebrew Folk Songs
FW6929 French-Canadian Mills
FW8930 Scottish Ballads, 2 McEwan
Israeli Dances, Tzabar
FW6940 Cantorials for Hisll Hnlldlc
FWE947 German Christ olff
FW6951 Songs and mmn of Qnebac
FW6953 Songs and Dances of Brazil
FW6957 Yaqul Dances of Mexico

CHILDREN'S AMERICANA
SERIES 10"
FC7001 american Folk Sm s, Seeger
FC7003 1,2, 34 a Z hwarcs
53332 Sohhmlcnr‘o"g On, 1 Mme
FCT009 Mote Songs to Grow On, Mls

EET010 Lite T - Seega

FC7011 Bigger Fishes, Seeger

FC1015 Songs to Grow On, 0, Guthrie
FCT018 French Songs n Eng.., Mill

ldays, Seeger, ‘others
TEToR Antoat ngs, 1, Mills
FC7022 Animal Songs, z

FC7023 Activity Songs, Berman
FC7025 Wonderful World, Slote
FCT026 Al Year Loog, Slote

FCT7027 gnu LISI;'% pd Land nel
mp Songs, Seeger, s

FC7029 Ski A

FC7030 ﬁ S for

FC706.
FC7070 Downtown Story, songs & mnt
FCT071 Laundry-Bakery Story

FOLKTALES FOR CHILDREN
10"

FCT102 Tales from Indonesta

FOTIO08. Tales from Wet Africa

FCT104 Keeper, Hughes

FCTIOS In by u;nmnn;,

FCT106 Joseph & Brothers,

CHILDREN'S INTERNATIONAL

SERIES 10"
FC7200 Pueblo Indian ($4,95)
FC7201 Afrikaans Songs 1
FCT208 French Songs,
FC7214 Games french Canada
FC7218 Latin American Songs
FC7224 Jewish Songs, NMI\
FC7226 Istaeli Songs, Ben-Ezra
FC1229 French Xmas Song s, child,
FC7234 Yiddish Songs
FC7250 Jamaican Songs, Bennett
FC7262 Calypso, Lord Invader
FC7270 German Songs, Wolff
FC7271 German Sngs 11, Wolff

CHILDREN'S SPECIAL

& HISTORICAL 10"

FC7307 Music Time. Batley
FC7308 c-u Response, Jenkins
FC7312 of Jazz; Hughes
FCT7340 h wanlld Huy
FCT341 Slmn&o'NVC Schwartz
FC7350 Interview, Wm, Douglas
FC7351 Interview, bhulM Hutchins
FC7352 Sen, Margaret Smith
FC7353 Interview, Al Capp
FC7354 lnhlrvlﬂw, Margaret Mead
FC7355 Interview, Jim Farley
FC7402 Who Bullt America, ‘Bonyun
FC7406 Fouou the Smuu I-u:y

and His
TCT43 Man and His Religlon

CHILDREN'S SERIES 12"

FC7510 Songs of Camp, td Badeaux

FC7525 Sleep-Time, Songs & Stories by
te Seege:

FCT526 Song & Pla: T ime (Seeger)

FCT: F‘lhng- for Young People, Seeger

FCT

Negro Fll for Young People,
Leadbe! Cz

FC7554 Holiday & Other Songs, G, Bluestein

FCT604 Amgtl:anu Playparties, Seeger,

FCT624 You Can Sing It Yourself

FC7651 Dance-a-Long Ruythm, Activity
FC7659 Learn As We Play’~ for the exc‘pumul
FC7673 Music for the Ballet Studio, Kolinski
FC7730 101 Nursery Wiymes

FC7738 Hollday Songs of Israel, Guella Gill
FC7742 German Child, GSH Vnpel

FCT747 S n. Supl d,

FCT750 mas Songs of Ma ;\7 Lands, Mills
FCT152 Glnry of Negro Hist,, Hughes

FCT111 @uﬂmn s tm!s& Sonp. M:Cllrﬂy
FC7833 Grlmm‘n ¥alu, s:nhh

PETE SEEGER 45 &45 EP

PA45-201" lmh of New Orleans, with Hamilton
Home 's On Top of Smokey Mt

‘éi&

American Folk Songs for Children--list price $1.49 ea.
EPC#1 All Around Kitched, ThisOld Man, Coming

Round the Mt., Train is a'Cominy

EPC #2 Bought Me A Cat, -n-m Wu A tan, Clap
43 IYXD“'A;: ll h Iml
EPC m Along Josey, Billy Barl Frog Courting, R
K ol Bpec

EPC801  South Afr]

LANGUAGE INSTRUCTION SERIES

Q8001 Spanish Self Taught 15,00
): ndarin Ollmuy;ﬂmn, 6-10"

Q800 Ihongn for Luml 8,50
Fl8004 Albulllde 'Oncle Max 15,
FIB010 Snds Spoken English $8.50 (2-10")
FI8101 Speak & kld nch 1 20,85
18102 Speak & Read French 2 15.90
FIB103 Speak & &ld Flen:h 3 13.90
FI8112 Essentials of Latin(4-12"), $23.80

PRICE SCHEDULE

Unless — 1ou Record $5. 95

Otherwise "
Specitied 10" Record $4. 25

FI8112A/8 Essentials of Latin, Vol, 1

FI8112C/D Essentials of Latin, Vol, 1l
FIB112E/F  Essentials of Latin, Vof, Il
FI8112G/H Essentials of Latin, Vol, IV

HB116 Basic Latin  Richards, Vol. §
MUSIC INSTRUCTION SERIES
10"-12¢

F18203 Banjo Instz,, Seeger, 1

FI8273 Adventures in nﬂhm. knl!l
FiB320 Bongo Drums Instr,

'Fi8354 Gulul Instr, s«gu

FIB366 Music Tnere

INTERNATIONAL SERIES 12"

FW8733 Calypso Travels, Lord Invader
FW8735 Yemenite Songs, G
FWE737 Sephndic Songs, I.evy

40 bin Concert

FWBT44 s-p o Maritimes, Mills
EWeT4S Trad, Chtleas Songs

FW8752 Exotic Dai

FWB754 Russian Choral Music

FWB158 Jacabite Songs (MACColl - Seeger
TWETS8 Sogs fobr, urms, Ewan MacCo
PWBTEZ Gaelic Soups w. Harp

FW8T64 Saskatchewan - Manitoba
FW8771 Newfoundland, Mllh

FW8775 Grail Singers, Ik

FWB8788 German Student Sﬂllgl. Wolff
FW8781 Songs of Phillipines

FWR301 Songs and Dances of Turkey
FWERO2 Songs and Dances of Puerto Rico
FWEN03 Songs and n-nm of Yugoslavia
FW#805 German Folk S

FWEB0T Alp Mountain ﬁngs & Yodels
FWS509 British West Indies

FWHS10 Canadian Black Watch
FWB811 Carib m,mm;, San Andres
FWE315 Arabic Love Songs & Dances
TW8817 Folk Songs of Chile

FW8825 Honour Y.ur Partners! - calls
FW8829 Spanish Danices, guitar
FWB837 Dances of Austria

FW8833 Austrian l'hntu, LE4

FWHB41 Argentine Manc

FWH842 Argentine Dance, 11 Los Obolos
FW8844 Venezuela Dances

FW8850 Indiahs of Southwest, Boulton
FWB851 Mexican indians, Boulton
FWB852 African Music, Boulton

FWE870 Mariachi Dances, Bogert
FWBRTL Fleld Trip - England
FWBB80 Chinese Songs, opera
FWB8B Waka, Japanese Music

RELIGIOUS SERIES 12"

FR8901 Urban Holiness Services
ERISIS Cutoriale, Kanefiky
FR8921 Yemenite Passoves

FR8922 Call of the Sholll

FR8923 Cantorials, Brun

FR8930 Bible Victory Songs, Albeg
FR8942 Sufi & Rifa Ceremonies
FRB943 Islamic Liturgy Songs

FREG51 Easter Services In Jerusalem
FR8960 Coptic Music

FRSTS Nazatec Mushioom Ceremony
FRE980 Japanese Zen Ceremony 2-12"

SCHOOL EXAM SERIES 12"

FI9108 Anatomy of Language, Schreiber
College Ent, Exams (El!‘ ) 7-12"
with textbook, $52,50

LITERATURE SERIES 12 o

FL9502 Evangeline, Fleetwood, 2-12°
‘FL9594 James Joyce Soclety, 2-12°
FLO595 100 Years of Fre: t;y. 212"
L8601 William Palmer erde: hl. 212"
FLOT03 Poetsof N Y , Aarol

FL8717 Kenneth Pllchen. s:lecud Poems
FL9718 Kenneth Patchen with Jazz
FL9728 Lottery/Lover, Sh, Jackson
FL9730 Hiawatha, read by Fleetwood
FL9740 Bret Harte, read by Kurlan
FL8750 Leaves of Grass, Whitman

Burma
HE Sy AT
L9791 Posts, selfread
F.9792 Anth. of loetry, Bontemps
INT'L mERATU'RE SERI%S
127

FL9805 Sk Montreal Poets, self-read
FL9806 Six Toronto Poets, nll-tud
FL982S The mm TrI dition, O'Cor

FL9834 ny Irank n'(m
FLEB41 M Blanche Yurka
FL9851 Old tnd Mldd.k lbll Wnll
FL9852 Comparative Englis|

FLO861 Antigone, in Er ll!h MeGﬂ.l Univ,
FL9866 Don Quixotee, in English, Crocker
FLO8T1 Dante's lnlcmo. John Ciardi
FL9881 Early Ballads, Read

dian

FL9907 Seholem Aleichem, In Jewish
FL991Z Antigone, Greek, Columbia U,
L9920 Bhagavad Gim, Sanskeit -
FL9G23 The Persian Epic, in Persian
FL9#a3 Spanish Poets, Chca Casaline Levinton
FL9926 bpnn Poets, Corva
FL9930 Quijote, Srnhh Rodriguez
L9935 Bible, in French, Begue -
FLO94S Chnic, le\vhh Lu.. "Ostrowski

Jew

0 Russian Poetry, levl
FL9965 (talian Class
FL9968 0&1 of Horlce (in Latin), Richards
FL996S Vi :§u 's Aeneld (in Lmn), Richards
in Latin (Richards)
972 Tht Latin Langua :. Hldll
FL9973 Vllgu s Aeneld,
L9974 The Hebrew Langu;e Gaster
FL9975 Cicero, Hadas
ALOYTE Caesar, Hadas
FL997T Dante's Inferno, in ltalian
FL997G Plato: Socrates, Grfek, English
FLQSBU Daphnis and Chloe, Ha das
-1 Country Blues (Charters)
RF202 Rural Blues, Charters (2-12%)
NEW RELEASES
FA2385 Lkmpml Slim, Willle Dixon
FA2422 lrad, Blues, Vol.ll, McGhee
FA2450 P. Seeger ai The Village Gate
e nt Songs, W, Roth
FS3805 The Unfortunate Rake
FH5590 Nashville Sit~In St
FH5717 (Pack, ) - Civil War s - book
and record combinarion ($17,95)
FC7742 Chllé:n 's Foll l
FI8112 (A/B) Essentials of . 1
FI8113 Essentials of Latin, ||
FI8114 Essentials of Latin, 1T
Flﬂll.’l Essentials of Latin,
“WB732 New &ﬁlml Gazette, Bﬁun
MacColl and kgz
FW8882 Ruse of an Empty
Chinese pan
FL9862 Oedipus Re:
L9877 Fnelll & l.emn of Robert Burns,

Dunbar
FL9937 Stories - Voluaire,
2‘13...,....“. ete,
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