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Hyman Bress Canada's foremost violin­
ist, was born in 1931 and began playing the violin at 
an early age. When only 15 years old he won a five year 
scholarship to the Curtis Institute of Music, Phila­
delphia, where he studied with Ivan Galamian. He 
subsequently gained a number of other prizes which 
included the Concert Artists Guild Award and the 
Heifetz Prize. 

He appeared as a soloist with the Montreal, Toronto 
and C.B.C. Symphony Orchestras under internationally 
famous conductors and he evoked unanimous praise 
from both the press and the audiences as a result of 
these performances and the numerous recitals which 
he gave all over Canada. In addition he was engaged 
for broadcasts and television appearances and quickly 
established his reputation as a front rank violinist. 

Before long Hyman Bress was invited to undertake 
engagements in Europe and the U.S.A. In Paris he 
appeared with the Orchestre Philharmonique de la 
Radiodiffusion Television Fran~aise and the Orchestre 
National de la Radiodiffusion Fran~aise, in London 
with the Royal Philharmonic Orchestra, and gave 
recitals in Berlin, Vienna, London and the principal 
cities of Scandinavia and Holland. In America he was 
invited to appear with the Philadelphia Orchestra and 
gave recitals in New York and Boston. His inclusion 
in recital programmes of Bartok's Solo Sonata and 
Schoenberg's Fantasy, both requiring virtuoso per­
formances, have left no doubt as to his masterly tech­
nique and musicianship. He has broadcast from severa l 
of the principal cities of Europe including London and 
Paris. 

Hyman Bress is the possessor of one of the finest 
violins in the world today, . a Guarnerius del Jesu, 
made in 1739. 
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It is not known who first constructed the perfect vio­
lin, but there seem to be several reasons for be­
lieving that the instrument arrived in its present 
state due to several makers. It is probably 
Gasparo Bertolotti, 1540-1609, who was called da 
Sallo, who evolved from the lyra the model of the 
modern violin. His workmanship, although crude, 
led him to experiment finally with a low arch model 
until he adopted a comparatively flat model. His 
violas today are still of great value. Giovanni Paulo 
Maggini, 1580-1640, the pupil of Gasparo, made 
great advances. His model is fairly flat, his var­
nish excellent, and many of his instruments have 
two rows of purfling. Other Brescian masters, 
besides his son, Pietro Santo Maggini, were 
Matteo Bente, Dominico and Antonio Pasta, Giovita 
Rodiani, and Pellegrino Zanetto. 

References: Groves: "A New Dictionary'! 
A. Jacobs 

The Cremona Makers 

The classical town of violin makers began its 
dynasty with the Amati family. Andrea and his 
sons Antonio and Girolamo were a prelude to the 
start which found its apex in the work of Niccolo 
1596-1684, the son of Girolamo, who produced 
the wonderful violins known as "Grand Amatis". 
His genius has been surpassed only by Antonio 
Stradivari, who with Giuseppe Antonio Guarneri 
better known as Giuseppe del Gesu, are con-
sidered to be the greatest makers of the instru­
ment. Pupils of Stradivari who were outstanding 
were Carlo Bergonzi, Dominico Motagnana, 
Alessandro Gagliano, Ferdinando Gagliano, 
Lorenzo Guadagnini his son Giovanni Battista 
Guadagnini, also his sons Francesco and 
Omobono Guadagnini, and Francesco Gobetti, 
1690-1715 Niccolo Amati taught his own son 
Girolamo and Paulo Grancino. Girolamo Amati taught 
Giovanni Andrea Guarneri, and his sons Giuseppi 
Giovan Battista and Pietro Viovanni Guarneri. 
The Ruggieri family of Cremona produced several 
eminent violin makers, foremost amongst them 
being Francesco Ruggieri. The Testore family 
of Milan, consisting of Carlo Giuseppe Testore, 
1690-1720, Carlo Antonio Testore, 1730-1764, 
his son Giovanni and his brother Paulo Antonio 
Testore and the Tononi family of Bologna are also 
noted for their extremely brilliant work. The 
makers of violins in other parts of the world were 
mainly copyists of the Italian masters and al­
though experiments have taken place in order to 
perfect the violin still more, the work gf these 
Italian masters reigns supreme. 

THE HISTORY OF VIOLIN MUSIC 

The Instrument: 

The name "violin" was first applied to a type of 
instrument which had several members: the 
treble Violin, the alto violin (viola), the tenor 
violin, which became obsolete early in the 18th 
century, the bass violin, or violin 'cello (mean­
ing small bass) and the large bass or contrabass 
viol. The shape of all these instruments is the 
same, differing only in size. 

The wood used in the construction of the violin 
is sycamore (maple) for the back, neck, ribs 
and bridge; pine for the table, bass bar, blocks, 
li~ings, and sound post; ebony for the fingerboard, 
tall-piece, nut, and pegs. 

The G D and A strings are made of sheep gut, 
often wound with an aluminum thread, whilst the E 
string is usually made of steel. 

The sound of the instrument is made by causing 
the strings to vibrate through the friction of the 
bow, applied to the strings. The bridge vibra­
ting in turn, sets the table reacting, and this in 
turn is communicated to the surrounding air 
outside and inside the instrument. The inner air 
as well as the sound post and ribs cause the back 
to vibrate, the sound post and ribs receiving their 
vibration from the table as well as the inner air. 

Violin Playing: 

Up to the end of the 16th century, there is no 
specification as to what instrument was used 
by the contemporaneous composers. Giovanni 
Gabrieli provides the earliest instance, 1587, 
of such a specification. His scores contain the 
first beginnings of instrumentation, and marked 
an epoch in the history of music. Once the 
violin became accepted it progressed at a con­
siderable pace. Monteverdi, 1610, has passages 
in the fifth position, which would be considered 
daring for the period. Biajio Marini however 
has the earliest known solo compositions, pub­
lished in 1620. The "Romanesca" as it is called 
is a poor example and makes very few demands 
on the player. Carlo Farina may be 
rightly termed the founder of the violin virtuosi. 
He published in 1627 a collection of violin 
pieces, amongst which a "Capriccio Stravagante" 
is of the utmost interest both mUSically and 
technically. The composer was well aware of 
the powers of expression and character pertain­
ing to the instrument, employing in his works 
a variety of bowing, double-stopping and chords. 
Tarquinio Meru1a, 1640, shows a great advance 
in ideas and his contemporary Paolo Ucelini goes 
as high as the sixth pOSition as well as creating 
a great variety of bowing. 

Towards the end of 1630, the beginning of the 
earliest classical sonata came into being. G. B. 
Fontana, 1630, Monti Albano, 1629, Tarquin:o 
Merula, 1639, and M. Neri, 1644, helped great­
ly to bring this about. From 1650 the Canzone 
falls out of use, and the Sonata then became the 
universally accepted term for violin composition. 

With Giovanni Batista Vitali, 1644-1692, music for 
the violin was greatly improved. His Dances are 
concise in form and vigorous in character. The 
Ciaccono of his son, 1: Antonio, is justly famous. 

The German, Thomas Baltzar who appeared in 
England and was considered to be the first great 
violinist to have appeared in that country, is in­
retrospect not greatly advanced. Of far greater 
importance than Baltzar are the German vio­
linists J. J. Walther, born 1650, and Franz 
Heinrich Biber, died 1698. Biber was able to 
combine the Italian style with the warmth of 
feeling which has predominated the musical art 
of Germany. Biber himself was no doubt an 
artist of great talent and achievement. With 
Torelli, 1657-1716, who wrote Concerti di 
Camera and Concerti Grossi, one sees the pat­
tern Significantly set for Vivaldi, Corelli and 
Handel. Arcange10 Corelli was the most emi­
nent of the composer-violinist type which 
evolved at this time. His works in the main 
are laid out in the forms of his predecessors, 
the technique also keeping withing modest limits. 
Yet they mark an era, both in musical composi­
tion and in violin playing. Corelli, by talent and 



character, had gained a position of authority 
with his contemporaries which has few parallels 
in the 'history of violin playing. As to the genius 
of the Venetian Vivaldi the qualities that maKe 
him an artist of the highest rank are his ex­
traordinary fertility as a composer, his ingenuity 
in molding new combinations, and devising new 
effects and, above all, his influence in creating 
the earliest instance of orchestration as applied 
to the concerto. Veracini, was thought to have 
been eccentric due to his passionate temperament, 
however he had a great influence on Tartini, who 
after Corelli was considered to be the greatest 
exponent of the Italian school. His works are 
technically very substantial as well as being bold 
and masterfully constructed. We now come to 
Tartini (1692-1770) who was highly poetical and 
dramatic and exerted an influence of undisputed 
authority for fifty years, in Italy, France and 
Germany. Formally his works are not as great-
ly advanced as those of his predecessors. His 
subjects, though not inferior to Corelli's have on 
the whole more breadth and development. As an 
executant, Tartini marks a great advance especially 
in the field of bowing. He was without a rival in 
the production of a fine tone as well as being capable 
of a great many varities of bowing. It was the pupils 
of Corelli and Tartini who formed a connecting link 
between the schools of France and Germany. The 
Piedmontese, Somis, 1676-1763, one of Corelli's 
pupils, was the teacher of Giardini, 1760-1796, 
Pugnani, 1727-1803, and also of the teacher of 
Viotti, 1753-1824, his influence reaching down to 
Spohr. 

Geminiani, 1680-1761, and Nardini had much to 
do with influencing the progress of violin music 
in England and Germany. The former published 
the first important violin "School" method and 
is still to this day of the greatest interest. Loca­
telli, 1693-1764, was a great individualist and his 
works for the instrument are both bold and experi­
mental. In France violin playing in the late 17th 
century was still of a low standard. Lully, 1652, 
who was appointed director of the Royal Chapel, 
wrote very simply, as did Rebel, 1687, whilst 
Francoeur in 1715 wrote Sonatas in which he used 
the thumb to produce chords, thereby showing 
progress. The first. French violinist of note how­
ever was Baptiste Anet 1700. The violinist Pagin, 
born 1721, Touchemoulin, 1727-1801, Lahoussaye, 
1735-1818, Barthelemon, died 1808, Berthaume, 
1752-1828, were all influenced by the Italian 
school. However, Jean-Marie Leclair is without 
rival in his imaginative and colorful writing both 
musically and technically. The individualist 
Pierre Gavinies, 1728-1800, well known for his 
studies, formed an independent French school. 
Alexander Boucher, 1770-1861 was self taught and 
an immensely talented violinist although not of a 
serious character. It was however, Viotti, 1753-
1824, who had unparalled influence over the 
French scene. His Concertos are to this day still 
performed and are presently enjoying a revival of 
interest. 

In Germany, the names Graun, 1698-1771, F. 
Benda, 1709-1786, Johann C. Stamitz, 1719-
1761, and his' two sons, Carl and Anton, C. 
Cannabich, 1731-1798, W. Cramer, 1745-1799, 
Ignaz Franzl, born 1736, and his son Ferdinand, 
1770-1833, were prominent in Berlin and in the 
south of Germany in the famous Mannheim school. 
The great Wolfgang Amadeus Mozart was profi­
cient equally at the violin as at the piano and 
wrote many Sonatas as well as Concertos, con­
centrating· more on musical values rather than 
on the aspect of technique. Spohr can be reckoned 
as the person who exerted, aside from Paganini, 

the greatest influence on the style of modern 
violin playing. Compared with his predecessors 
they are not merely improvements but with him 
the Concerto rises from being merely a show­
piece to the dignity of a work of art. Spohr had 
great powers of execution, but he used them in 
a manner not wholly free from one-Sidedness, and 
it cannot be said that he added greatly to the 
technique of the instrument. The predecessors of 
Spohr, at the end of the 18th century, were princi­
pally Viotti, Kreutzer, 1766-1831, Rode, 1774-
1840, and Baillot, 1771-1842, who were all of 
different temperaments, living in Paris and in­
fluencing violin playing and music to a great 
degree in that city. By applying their principles 
they were able to approach their art in a way 
which made it possible for them to deal with 
not only the Italian school but also the Quartets 
of Haydn, Mozart and Beethoven. J. F. Eck 
(1766) and Franz Eck. 1774-1809, were two 
remarkable players, the latter being the teacher 
of Spohr. Nicolo Paganini, 1784-1840, created 
an unprecedented sensation. He held Europe 
spellbound by his marvellous execution and tho­
roughly original and eccentric personality and 
style. His influence was particularly strong in 
France. The violinists DeBeriot, 1802-1870, 
and H. Vieuxtemps, 1820-1881, although spending 
a great deal of time in France, were of Belgian 
nationality, DeBeriot being influenced by Rossini, 
Donizetti and Bellini. Vieuxtemps was a very great 
violinist, and his compositions although frequently 
imbued with theatrical and bombastic elements 
contained ideas of great beauty and are often 
cleverly worked out. De Be riot had a great 
pedagogical instinct and he trained Monasterio, 
born 1836, Sauret, born 1852, Schradieck, born 
1846, Heerman, born 1844, Becker, born 1833, 
taught Sainton, 1813, Prume, 1816-1849, Alard, 
1815-1888, and Leonard, born 1819. Alard, 
Leonard and Massart, 1811, headed the Franco­
Belgian school. The pupils of Leonard were the 
prominent and outstanding Sarasate, 1844 -1908, 
Marsick, and Dengremont, born in 1868. 
Wieniawski, Lotto, and Teresina Tua were 
pupils of Massart. The friendship of Ferdinand 
David, 1810-1873 and Mendelssohn led David 
to a modern phase of musicianship. Playing the 
Sonatas of Bach and Quartets of Beethoven and 
other classical masters, he avoided one-sided­
ness in technique and musical judgment generally. 
This theory was proved to be sound by Joseph 
Joachim who mastered all styles of music 
equally well. David trained Japha, Rontgen, 
Jacobsohn, Schradieck, Hegar and, by far the 
most eminent, A. Wilhelmj, 1845-1908. 

In Vienna the leading composers were almost all 
violinists. Anton Wranitzky and Dittersdorf were 
virtuosi of a high order. Schuppanzigh 1776-1830 
may be regarded as the first great quartet player 
and adviser to both Haydn and Beethoven. His 
pupil, Mayseder, 1789-1863, along with Miska 
Hauser, 1822-1887, and DeAhna, 1835-1892, 
Ernst, 1814-1865, Hellmesberger, Senior, Dont, 
Senior, 1815-1888, all studied with the noted pedago­
gue Boehm, 1798 to 1861. Ernst enormously talented 
imitated Paganini in style as a player but was a finer 
mUSlClan. With Joachim and Ernst, Hungarian as 
well as Gypsy music came into prominence. 
Joachim's Hungarian Concerto, as well as his 
Hungarian Dance transcriptions from Brahms 
originals, opened a field.for beautiful and telling 
violin effects. Dont, Jr. Trained Leopold Aaer; 
Hellmesberger taught Kreisler, and Jansa 
trained Madame Neruda. Violin technique has 
continued to advance with the advent of the con­
temporary idiom. Ysaye, 1858-1931, wrote six 



Sonatas and other works for violin and they 
are both original and interesting technically. 

Modern violin sound has a great deal to thank 
Fritz Kreisler who by the nature of his talent 
has opened the door to a refined and warm art. 
His composing although not overly important 
created for a whole generation a most pleasura­
ble experience 

SIDE I, Band 1 and 2: 

Sonata in E minor by Wolfgang Amadeus Mozart 
(1756-91) 

Sonata in E minor No. 28 K. 304 was described 
by Eric Blom as follows: "The 18th century 
convention was such that works should be essen­
tially keyboard music. Sonatas were written for 
clavier, in which the violin could join in if it was 
available, but the composer was not to have the 
popularity of his domestic music threatened by 
the comparitive rarity of players on that instru­
ment. Every household had a harpsichord and 
clavichord, displaced sometime during the 
second half of the century by the rapidly spread­
ing pianoforte, and sonatas were so devised that 
they could be played just as well without a second 
instrument." Mozart changed this. The sonatas 
of his youth, before age 12, are unequal in there 
treatment, but after 12 his sonatas began to 
achieve a truly equal feeling. Of K. 304 Einstein 
wrote, "It is one of the miracles among Mozart's 
works. It springs from the most profound depths 
and goes beyond the alternating dialogue style to 
knock at those gates of the great world of drama 
which Beethoven was to fling open." The influence 
of his early mentor, Johann Christian Bach, can 
be seen in the fact that it is in two movements 
rather than in three. 

Technical Analysis of Violinistic Problems 

Wolfgang Amadeus Mozart, Sonata, in E Minor, 
No. 28 K. 304. 

This Mozart Sonata is distinguished by its simpli­
city. Its chamber music style places the accent 
on deeply felt musical values. Technically it is 
very simple, pointing out even more strongly the 
fact that Mozart was aware of the possibility 
of expression requiring a minimum of effort. 

SIDE I, Bands 3,4 and 5: 

Franz Schubert (1797-1828) -~ Sonatina No.1, Opus 
137. 

This concise and Mozartian Sonatina is one of the 
most inspired and well constructed of Schubert's 
smaller instrumental compositions. The first 
movement -- Allegro Molto begins with the uni­
son of piano and violin stating the theme. It is 
chamber music in character and stays for the 
most part in a subdued mood. The second move­
ment Andante is in simple binary form. It's in 
this movement that Schubert shows his most 
poignant self, especially in the minor section. 
The last movement -- Allegro Vivace is in rondo 
form and, although it has a feeling of grazioso 
about it, it is brilliant and full of meaning. 

Technical Analysis of Violinistic Problems 

Franz Schubert, Sonatina, Opus 137. 

This lovely sonatina expresses the soulful aspect 
of the violin. There are no violinistic innovations, 

but the lyricism which is typical of the classical 
period is used to great advantage by the poetical 
Schubert. 

SIDE II, Band 6: 

Technical Analysis of Violinistic Problems 

Nicolo Paganini, Caprice No. 5 and No. 24 

The two Caprices presented on this record are 
probably the most known of the Caprices. In 
the 5th Caprice, a mastery of scales and 
arpeggios is imperative; a sIJeedy spiccato bow 
stroke will determine the effectiveness of the 
main section of this Caprice. 

The 24th Caprice is justly famous as it has 
inspired both Brahms, Paganini and, lately, 
Boris Blacher, to write either similar or 
original variations on its theme. In this 
Caprice practically all the problems of the 
virtuoso violin are included. Left hand piz­
zicatto, passages in 3rds and 10ths, flying 
staccato, octaves and left-hand runs of great 
variety are to be found. It is certainly one of 
the great tour de force examples for the violin. 

SIDE II, Bands 1,2,3 and 4: 

Beethoven's Sonata in C minor, Op. 30 No.2, 
1770-1827 

Beethoven's first nine sonatas of the total of ten for 
violin and piano were written during his first great 
creative period, 1798-1803. Of the three sonatas 
of Opus 30, published in 1803, but written in 1802 
at Heiligenstadt, Austria, and dedicated to Czar 
Alexander I, C minor No . 7 is the best understood 
in this framework. This year of crisis was the 
turning )Joint in Beethoven's growth, both spiritual­
ly and physically. It was the year of the Second 
Symphony and of the Heiligenstadt Testament, the 
year during which he realized that his love affair 
with Countess Giulietta Giucciardi was both hope­
less and fruitless. After the enjoyment of Vienna, 
he wrenched himself away to a little village. It 
was at this time that he began lOSing his hearing 
and he was advised to take warm baths. At the 
age of 31 he wrote the Heiligenstadt Testament, in 
which he says: "I must live like an exile. If I 
approach people, a hot terror seizes upon me. 
I fear that I may be subjected to the danger of 
letting my condition be observed." J . W. W. 
Sullivan writes: "This document marks a crisis 
in Beethoven's life. Never again was his attitude 
towards life one of defiance, where the defiance 
was an expression of what is called his strength 
of character." The Sonata in C Minor is in four 
movements. The first movement is energetic and 
begins with a lovely theme in C minor, also used 
in a transposed version at the opening of the 8th 
Symphony. It is Allegro con Brio. The Adagio 
Cantabile is expressive and dramatic, although 
being song-like it is a true duet for the two in­
struments. The Allegro is really a scherzo, and 
the last movement Allegro is dramatic and virtuoso 
especially in the Coda section . It is perhaps the 
most effective of all the Beethoven Sonatas. 

Technical Analysis of Violinistic Problems 

Violin and Piano Sonata in C minor, Op. 30, No. 2 
by Ludwig van Beethoven 

Beethoven uses most of the available technique 
known to the great composers of the 19th century, 
without leaning heavily on the purely virtuoso 



aspect of this development. The Sonata calls for 
fine bow control as well as an excellent left hand. 
The problem of lyrical control should be subordin­
ate to the changes in harmony. The piquante 
scherzo has variations of bow movements of 
martele, spiccato; also more ordinary lyrical 
strokes. The last movement is aggressive and 
orchestral, and production of the sound should 
match the desire for projection without forcing 
the tone, a problem of ever-growing difficulty 
in view of the large auditoria of today. 
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~~:i~ ~:d~ ;m~.S~'in::r~" 
'FAm2 Cowboy 8a1~d5. Cisco Houlton 
FA20'23 Solomon V.lle y, ltmitoll 

~:::; ~.~~!I~~~I~k~/.AI I Y ),ur. 

FA2028 (itC On brd, folkmalltn 
FA2030 .own~ McGhee, Blue. 
f l.2032 ~\'&fll\l 'l Vlh: SI!p. 

~:~J: ~Ilrn:,:e~. ~:el~~y 
f 1.2036 MOriroon Song', '''hon 

~~~~ ~,:~·tp~:.LC~':il.Nted 
fA203i Joe tUn Sng •.• caU.ef 

~:i~~ ~~kb:;:"s'u;~::~d 
FA204'2 liArd Tllnh.,', lloutlon 
F1.2043 Sampler. Sees .. , 

;~fg:: ~'~1!i1~fJ~~£:;~el 
~!llii ~I:£~ ?~::~:<,~'{fi..~knaon 
SONGS OF THE STATES 10' 

~~~l~ ~~¥;'~~I!~;~:e, 
FA2128 Tou., foI~ 
F1.2 132 t.h nneoolol, BI~"ein 
FA2134 Kln~ • • O'Bry.nl 
FA2136 Keruucky, ["SIbil 

AMERICAN HISTORICAL' 10" 
F'H2161"Roevolullonl , 11OU1r 
FH2162 Revolulion II. IIOUIE 
FH2163 Wlr 1!1I:l I. HOUIt 
fH2164 Wlr 1812 2, Hoiill' 
fH217.5 fronliel, Se~Sc , I 

~~:~~ gl~:~~r ~,~~;e 2 
FH2188 Civil Wlr '2, Nye 
fH218i 1~'II'gt USA I, MOl'lllOn 
FH2190 IIr'hlg~ USA 2, MOl'lilOn 
fH2191 11~ 'lll ge 5pe~chel I, Kurian 
Ftl2 192 IItrillg"Sj!CCOcohts:l, Kwlan 

MUSIC U.S. A. 10" 

~~ii~ ~~~~~ ~:: ~~~~)' Ttl'l)' 

;~~~; ~~~ S~'I'C:(S;.M , Hurd 

~:~5 r~:'~~l~:~!~~: 
AMERICANA 12" 

~:~~~ ~:Io~A~I,~I'.'.,~IaY'on 
~:~~:! ~~:."f:;u~,U:l)'1e 
FA23J.5 Sioneman foiimil)' s.njo 
FA23 16 Ritchie "'mil)', Qoc, 
FAl317 MI, Mu.leof Ktnluek)' 
fA2318 lob, "",.Ie, BllM!grlA 
FA23li Am, Blllad., Sceger 
fA2320 Fn, Amer" Se~go!r 
""2321 fn , Arner , 2, ~I~' 
fA2322 Fn, Ame" 3, Seo!I~r 
fA2324 Wilk In Sun, IbbllllOl'l 
FA2326 Counuy Blue., 8r00n&)' 
fA2327 McGhee, Terr)" Bluel 
fA2330 Wilt Aobemon 
fA2333 Women'. Love Songl, Manha.1I 

~~~~ ~~:'I=8a%"t: ~8rylnl 
fA2346 Cltco HOUIlon, Folbollp 
fA2346 Andn:'" !IoW'n Summr.,., Song. 
FA2M4 N Y Lumberjack, Sleu" 
FA23.56 OldHII,pSinging 
fA23.51 Cioapel Song., Well 
fA2i'~ Ame" Aklng Ftll, , Thoma. 
!=A'2361 H)'mns Ind Carob, Su mmb&h 
1A2364 Unquiet Grave., Summr.n 

~~i,~: ::kL~&l'sf'~;.; Slick! 
fA23119 Cat 1'011. 11ue~ Hymns 
FA23113 Mkuy MUler, folMonp 
fA2396 New LOA City .-mblen 

~!~40V; ~~~~~Clty Ramblen, V. 2 

f A240i Country Gent , (.lue8!a.) 

~~:::: ::ff~~~,caca~f,Ie~~J 
fA2421 Trld. Blues'l. Br, McGhee 
FA2428 Ritchie. Br.nd Cancer! 
FA2421 Foe'lie IlISl, Clayton 
FA243i Nonewcb. SeeRet. HIImllton t::::: :1':;':,'3. ~'te!ie~AOnn 
~~~ ~~~~~~~:t:~)~de 
fA2462 Mulle New Orl. 2, Eurekl lalld 
fA2463 Mutle New Orl. 3, Danc:c HIlUs 
fA2484 M,"lc New Orl, 4. Jln Orlg. 
FA2466 Mutle toIew Orl. 6. FloWering 
F,\2478 Snooks raCtin, mues 
f A~480 Sonp Opea RoAd, C1Ico HOUlton 
" "'481 Ioulld f«lilory. Ciutivie 

TOPICAL SERIES 12" 

~:~: ~::::'nll~'T~:Rf 
~::i: ~:U:,~~~,ne~v::l~ynolda 
MUSIC U.S.A. 12" 
FAl601 SoutbJerlt.)' lAnd 
FA2606 I - Man lAnd. Blacklrall 
FA2IIO Amer. SId!f1e IAnda 
1A211160 'Musk from South 1 
fA~61 Mutk. from South 2 
FA26:12 Multc f,om South 3 
f A2IlI63 MIr.ic from South 4 
F,\26.54 /.tUlle rrom South 6 
F1.26.56 Music from SOUth 6 
FA26M1 MIllie from South 1 
FA2t.51 Mu.ie from $oum 8 
FA26.58 Music (rom South (I 
FA24I.5i kell Here &. Ciona( .... IUIe fI South )0) 
FA2611 8,. 1/8 Sul"l Band 

JAZZ SERIES 12" 

F12:801 Amh, I. The South 
FI2802 IAmh. 2. Blues 
FI280J Anth. 3. toIewOrleu, 
FJ2804 Arah, 4. InzSt.naell 
FJ2806 Allth . .5. Cblcago 1 

~~~ ~~~:~: ~~a1!: 
FJ2808 Anth.8, !HIlltllch 
FJ2809 Anth. (I. Piaoo 

~~=~~ ~~~: ~~: ~~da K C 

AMERICANA 2-12" 
FA2HI teadb&U)'Leg'C)'1 

:~~::~ ~':~~:t~~cr I 
FA28&2 Am. FolkrDJl.lc 2 
FA29,53 Am. FolkmwJe 3 

WORLD HISTORICAL 
and SPEClA LTY 12" 

FW3000 Claada in Story. SoQs, M11b 2-12-
FW3001 O'Canadl, MUlt 
F\Ot3002 Itbh RebeU.Ion. House 

LIT MOGU'MIO IN U.S. A 

FT3602 Inm. of OfctlelU' 

~:t ~:':.t.CaL~~, 1=~~nt'ar~-12-
FS3lIIO 8ueIlH. ~ue 

~~t~ -:'~:f.1: ~~7.' v~~nek 
FS3622 l.Ighlllln' Iiopkllll, 81ues 
FS3823 n liTyLe ... b, blues 
FS3828 Pete Steele. ban jo 
'FS3834 WlltwyekSteelBand 
FS3837 Accordion, Ton)' t.avelU 
F'S3844 Bahlma. Mu.;C, Spencer 1 
FUl4.5 IAbamu Mullc, YOCII 2 
fS36~ Blbama, MuJle. Inm, 3 
FS3I5\ Indl.in Summe' Fllmtcore (Seegell) 

~:;i g~=;I~~It!I,O'~II", 1d 
=~ ~nolteX:r!;eCi~~."'~:;:~ 
FS3B$i M;"rrueLove , \IOCII,'u 
FS3660 Pkluo FllmMudc: 
FS3B61 Henry~c:ob'llXOIram 

=:~ ~~~cier.:"rl'~n!e 
FS3864 SeeSer a. IIroon~)' Inte",ic ... 

;;~: ~,e~:~v~~~~;ocumenlllY 
fS3870 The Veep. Inlervlliw 
fS3B12 PawbWe. No. 2 
fS3813 Ra ... hlde. No. J 
fS38I1 Nit') Anthem! I 
FS3JB2 "'t'l Allthems 2 
~"S3BiO TdeINlln .5nRr •• Wolf' 

ETHNIC MONOGRAPH LffiRARY 
12" 

ETHNIC FOLKWAYS LIBRARY 
FE43.56 Trld. ratl(:et, l.pan 12" 
ft4380 Music of Aalm 

~~~ =n:II~':,~ 
F£A402 [qualorllIAlr~ 
FE44tl3 Dnu~ of Haiti 

~=: ~~~~~I!~rlhiop,* 
FE«06 MUllcoflndonula 
fE4401 Folll Mude of H.ld 
FUI!)8 folk MUlicofPllelline 
FE .... c.\I follt MIItle of India 
FE441U Cull Music or Cu ba 

~:::~ 1":t1fa~=:O~~IIk:O 
FHU.t folkMulleofFranee 
FE .... 16 MIl1leofPeru 
FE .... IS Mluic auAian Middle rail 
FE .... 11 Negro Mudc Ala .. ItCUIaI 

rt!!:; ~r ~%~t~m.:,e~lgIOUl 
FE .... 20 Amr.rlcan IndIaIll S. W. 
F£4421 Mulic: of South ""bl.l 
F£4422 Traditional MIlIJeo( IlIdia 
FE4423 Mul.icofSOulbea. AI"­
f£4424 folkMutlchomlCoru 
1'[442.5 folk Mudc of PakUliD 
F£4426 Spanbb Music New .. xlco 
fE .... 21 folk ~lIe Wellem Conao 

;~~ :?'':.!.~oiJ~~~1 
;:~~ ~~!,Pif::le~rll=~ 
FE4432 SoIllI'lId DIned 0( Haiti 
F£44S3 Maori Sonsl toIew Zulancl 
fE4434 folk Ml,i11C of Yuaoc\l¥lI 
FE4436 Black Ca,I!,.. Hondwas 
FE4436 lurmelt Folk" Tt.d, Mu,ic 
FE .... 37 Ramenco t.'l.llico 
Ft44311 Cljun Songl Loublana 
FE4439 Trlbll Mu,lc-of AURrIU. 
FE4440 ~lrglou. Sons' BIlla lral 
fE4441 Dun'll of Ylll\lba l-liaerla 
FE4442 Mutlc:ofthefa laws 
FE........, MUlieoftheUkr.line 
fE4444 ElkllftOI. Al&lkI. Hudlon Bay 
fE4+4.5 flathead India", Mollllna 
fE4446 MUlictrom MltoCiI'OlllO 
FE4441 Mudc nom South All .. 
"EA448 folk MIIllc Amaml h landi 
FE4449 J'panete &.Iddhbl Rhuah 
FE44M Songs Cape BrelGn Id. 

~~~; ~:k~:.~~~= 
FE~ folk Mu.k of Ciree~ 
FE44.56 MIllie of ~ru. No. 2 

~~ ::r1.nl!:!.f: ~t;~t,wL:'= 
FE4460 Teml.l r Dream Sn" Mlilya 
F£4481 .lunaiean Cult lIl)'lhms 

~=i ~~~! :~I~~I'I , Ci.mbU 
FE4484 India ns canadlln Pili,. 
FE446$ folk~dcoft.lberla 
fE4466 ~nunoo Musle Philippine. 
FE4461 folk r-nou of Greece 
FE4468 The Greek tpict 
F£4.48(1 lCurdbh Mudc from Ir.q 

~=~~ ~;:~~cAIa" 3 
Ft .... 72 Her Music: Ala .. 4 
f E4413 Negro Musk: Ala •• :I 
fE4414 toIeg' o MaIlle Ala . , 6 
FE441.5 Negro Prisoll Work Song. 
F£4416 BaouJe MII.1e Ivor), CoiM 
fE4471 Topoke People CoriIo 

~~: ~1,::~~~,,!n~Je 
~=; ~.!!'I~~:fl:~lne~~Pk 
F~IA-B Mulic Medlielflnean, t 
F~IC-D Mlrtk. Medllerrlncan. 2 
FE~2A-8 Atrlan Durm. 1 
F£4S02C -D Ano-Arnerk&n D-umt, 2 
F£~20A-' Folk Mudellll)" \ 
FE4S2OC-D folk Mulie 1111)" 2 

ETHNIC FOLKWAYS LIBRARY 
2-12" 

FE4MlO Negro Mu.le Atria" Ameriea 
FU$OI Music of Mcdhenanean 
FE4502 AlrIClII" Alra-Amer. DuIDl 
fE~ AtdClIIMuskSOutbof5abara 
fE4$04 Muslco(World', People, I 
FE~6 NulleofWorld·.Peopl£, 2 

'i: =:~ :::::: ~;:: ! 
FE4.510 World'. Vocal Am 
ft4$20 Folk MIrtle from 1111 1)' 

~~.r~a:~lt~~~:::) 
f[~.5 USSR folk Mu.Je (2 -12-) 

AMERICAN HISTORICAL 2-10" 
~H6001 Ballach levolulk)ft (2151 " 21.52) 
FH.5002 S.l,Iacis W.r of 1112(2163" 2U14} 
FH6003 Frontier BaUlch. (217$.21'18) 
FHS004 BaUlch Civil WI' (2187 ,. 2188) 
fH$OO$ COlonll l Speeclltl(21896 2110) 
FHSOO6 H~rllaRc .5peeehct ('lUI" 2112) 

AMERICAN HlST 
and DOCUMENT ARY 12" 

Ai.5211 .lloIcis of Ohio, Cirlme. 

~:~ ~!~~'~:" u G::~IJye 
fH5251 Amer, IndUl, III. llIds. Seeget 

~~;;~ ~~roO~1;'4vI~ ~~~h ~~ler 
~~;i:: ~~':~f:; :~.'. ,Sc~~~mblen 
~;:~ ~7ru:' ~~,g~:''erKnighl 
~~! ~1~~~:I':e·JnlV;s 
FH64B.5 Balladt 5acCO~lnzeltl, Guthrie 
FHS$OI Unt),pleaJ Polhiclan, Speeehet 
FH$5\!4 Human ltighu. Mil. Rootc'ff.it 
fl»:i:;a He ... YOlk 19, SchwlltJ. 
FI».559 NueVl York, Sch ... arlx 
F06MO MUhOlll of MU.k:YII., Schw."& 
f06.562 Exchl,"g~ , SdI"'''II. 
FD6S80 A O)g'. Life, Schw'rtx 
FD6.5a1 Mulic In the Street., Scbwlrtx 

~~: ~:I~OI~~~ ~f_~. HOUJe 
FH5111 SI1!IIof CivU WlIr, 2- 12-
FH:l123 Cowbo)" J.ckJon 2 -12-

SCIENCE SERIES 12" 
FX6001 Science of $ound(2-12-) 
FX6100 Sounds or FTequcnc)', Ba.floil 
.fXSIOI Science In Our Lives, ca lder 
FK61G4 Sounds of ScU-H)'pnods 
FXS105 Sounds 0( Camp. documelltary 
FX&120 Soundtof Soulh Am.lb.ill foret! 
FX6 121 Soundslnthe5e. 
FX6122 Sound. of lhe Amerian South ... ut 
r)(S123 Vox HutNII'. vocal exteOllon 
FXSI24 Sounds of Anlmlll. zoo '" film 
FX6125 Sounds of Sell Anllmb 
FX61241 Sound! o( Carnlv,I, MIrtle 
fX6127 Sound! of Medicine 
rX6130 SoundP.uerM 
~X6136 Shorl vcnkm of FX6001 
FX6140 Soundt of Spoilt ca, Race. 
FX61$1 SounOli of Mrlan Home 
FX61.52 Sound! Slum Locomotlvet. I 
fX61$3 Soundr; S,um Loconfntlve •• 2 
FXSI$4 Sound! Sleim Loc:olTlllt.,e. , 3 
FX61M Sounds N Y ~nU'11 LocolTllltl'ff.l 
FX6160 Sound! of New Mu.1e 
FX6166 Soullch N. Arner, frogl 
FX6170 Sound EUCCII, No. I 
fX61111 Imcet Sounds 

FXS200 Sounds of 5anelllU 
FXS2$O Sound! of Science Fiction 

STEREO 1 2" 

F556301 HighUghu of VorlU 

DANCES 12" 
F06~1 folka!:::S"::::I~dr;:o,,::. I 

FD6602 Folk Dined World's People., 2 
Europe 

F06$03 Folk Dlnce. WOIld', Peoples, 3 
Clrrlbun lind South Ammt rlcan 

F06$04 folk DIned World 'i Peoplel. 4 
Middle [.aM 

FD6tiiO N. Alntl. IlIdl.ill r-ncel 

FOLKWAYS 
RECORDS 

•
CJ~ ta · ~~ iiil, 

~~F~ 
U.S. A.: 121 West 47th St. 

New York. N. Y. 
Canada: 1437 Mackay St 

Montreal. Quebec. 

FOLKTALES FOR CHILDREN 
10" 

CHILDREN'S INTER NATIONAL 

SERIES 10" 
fC1200 Pueblo Illdian ($4.96) 
fC1201 AfrikAans Songt 1 
FC't2OB french Sons" Millt 
fC7214 Garnes French Canada 
fC1218 Lalill American Songs 
fC'1224 kw'lah SOfIg" ~bln 
fC7226 lu&tli Song, Ben-Ezra 

~g~~: ~7d~~ XS~. sc~n)' thlld, 

~~~ ~rr;;:.11 t!'~~v~:cr:en 
FC1210 Gerlraa Song" Wolff 
FC1211 Germall S"8sll. Wolff 

CHILDREN'S SPECIAL 

& HISTORICAL 10" 
fC7S01 MutlC'Timr. , iIIlllc)' 
fC1308 Call a. ~,ponse, Jenluns 

.~~~ :~J:: l:t~OI~~~~~ghet 
'FC7341 Sounda of NYC, Scl!wa" z 
fC7S50 Intervle .... Wm. Oougl.ll' 
FC73$1 Intenle .... Robe" M. HUlcblns 
fC1352 $con. Margaret Smlm 
l'C13$3 Interview. AI Capp 

~~~~ :~~:~:~:: ~~rr~~)'Mead 
FC'7402 Who Built Arne rlea, Bonyun 
FC1406 follow tbe SUIIWI. lllle)' 
'I'C1431 Mln.nd Hit Work 
'FC'I432 Min and Hb AeliAlon 

CHILDRE N'S SERIES 12" 

PRICE SCHEDULE 

Unless 
otherwise 
SpecUled 

12" Record $5.95 
10" Record $4. 25 

LISTING 
FI8112",. Eaentlolb of Latin. Vol. 1 
FI8112C/D Eaenli.lb of Ladn. Vol. II 
FI8112E/F [uenll.ib of Latin, vot. m 
'F181121G/H £asentiabof Lalin. Vol. IV 

f lSH6 iIIltic Lalln Riloholrdl. Vol. 6 

MUSIC INSTRUCTION SERlES 

to"-12 1t 

AlI203 1111,;0 Inso •• Seesef, 10-
Fl82'J3 Aclvenl\ll'u III lt1)'1hm, kllkW 
fl8320 Bongo Drurr. 'mil. 
'f18354 Ciuitarh .. u., Snler 
F18368 Hindu MUIIc h .... 

lNTERKATIONAL SERIES 12" 
fW8.501 Singh" Su., MleColl, &than 
fW8$$2 Sounds of JeruYlem 
fW8108 .It, BtOlciside Ball.llcb 
FW8118 Au,ulila n. Cireenw.), 
fW812S Rksnl' o( Norwa), 

~:~~ ~1~I;!n T7::~e: C:r~zla'l'def 
fW8735 Yemenlle SOngl. Gill 
fW8131 5eph.lrdlc Song" Lev)' 
FW8740 Ruth Rubin Concert 
fW814-1 S~I of "~rlt lmel , Mil ls 
fW8748 T,ad. Chilean Sonat 
fW81$2 Exotic r-ncel 
N8~~ Ruuian Cholal Nusic 

::~~ ~;b~~~~:~~E~~IIM.~.jr) 
fW8762 Gaelic SOnl' ... . tYrp 
f\oI8764 s.a,kJotchew,n-t-Ynltob;!. 
fW8i11 Ne ... foundl.ind, MUll 

~:~~: ~~~~S~"fI~~n~~~St, woln 
'FW1I191 Song.o(Phllllplnes 
~'!l801 Song. and ~nce. o( Turke), 
fW880:! Songl and r-ncu or PIK'IIO 1Uc;0 
F,",t'~Q~ Song, ,nd ranee. of YugOllavl.i 
FWd1305 Gt'I'l'l'Yn folk !'o,)ngl 
F'W!801 Alp Moun"ln Sng' I. Yot.lch 
FW~ C;O'J IIfllbh Well lndlet 
t,",'tIlUO canadian 8\.1ck .... ·atch 
FW8811 Carib lIlythml. Sill Andres 

~:::~ ~~~':o~o;~r~~& ~nces 
fWII825 Honoul ~ ur Pannell' - c.aLb 

~=~~ ~~~ Orr~~l·,.J,lIha r 
1~883d AumLlII ilIncc., 12 
~~I!gll"'gemlne I'lincel 
FW8842 ~lge",lne ranee. II L~ Qboiot; 
FW8844 Venezuela [lintel 

fW8850 Indl.lbt of Southwc..r. BoultOfl 
""'88.51 Mexican Indians, Boulton 
FW8862 Alriean MIllie. BoultOfl 
fW8866 ~s a. ~nce •• Illn 
FW88S1 Tarasean M\.Itle of "'''ulca 
FW8810 ...... ruchl Dance •• loge" 
N8811 FleldTrlp-En,llInd 

~:::~ ~~~,5C~:~~ 0l:~~c 

RELIGIOUS SERIES 12" 
fRBiOl 
FR89IS 
fR8921 
FII8922 
fR892.1 ,..". 
FRB942 ""..., 
FRS861 ...... 
FR89'16 ...... 
SCHOOL E XAM SERIES 12" 

A9108 ADoI~'f~;: ~~~'!~'S:~.~;-12~ 
with tUlbook. 152.$0 

~IS' 
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