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Hyman Bl'eSS Canada’s foremost violin-

ist, was born in 1931 and began playing the violin at
an early age. When only 15 years old he won a five year
scholarship to the Curtis Institute of Music, Phila-
delphia, where he studied with Ivan Galamian. He
subsequently gained a number of other prizes which
included the Concert Artists Guild Award and the
Heifetz Prize.

He appeared as a soloist with the Montreal, Toronto
and C.B.C. Symphony Orchestras under internationally
famous conductors and he evoked unanimous praise
from both the press and the audiences as a result of

our Volumes

these performances and the numerous recitals which
he gave all over Canada. In addition he was engaged
for broadcasts and television appearances and quickly
established his reputation as a front rank violinist.

Before long Hyman Bress was invited to undertake
engagements in Europe and the U.S.A. In Paris he
appeared with the Orchestre Philharmonique de la
Radiodiffusion Télévision Frangaise and the Orchestre
National de la Radiodiffusion Frangaise, in London
with the Royal Philharmonic Orchestra, and gave
recitals in Berlin, Vienna, London and the principal
cities of Scandinavia and Holland. In America he was

invited to appear with the Philadelphia Orchestra and
gave recitals in New York and Boston. His inclusion
in recital programmes of Bartok’s Solo Sonata and
Schoenberg's Fantasy, both requiring virtuoso per-
formances, have left no doubt as to his masterly tech-
nique and musicianship. He has broadcast from several
of the principal cities of Europe including London and
Paris.

Hyman Bress is the possessor of one of the finest
violins in the world today, a Guarnerius del Jesu,
made in 1739.
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It is not known who first constructed the perfect vio-
lin, but there seem to be several reasons for be-
lieving that the instrument arrived in its present
state due to several makers. It is probably
Gasparo Bertolotti, 1540-1609, who was called da
Sallo, who evolved from the lyra the model of the
modern violin. His workmanship, although crude,
led him to experiment finally with a low arch model
until he adopted a comparatively flat model. His
violas today are still of great value. Giovanni Paulo
Maggini, 1580-1640, the pupil of Gasparo, made
great advances. His model is fairly flat, his var-
nish excellent, and many of his instruments have
two rows of purfling. Other Brescian masters,
besides his son, Pietro Santo Maggini, were

Matteo Bente, Dominico and Antonio Pasta, Giovita
Rodiani, and Pellegrino Zanetto.

References: Groves: ''A New Dictionary"
A. Jacobs

The Cremona Makers

The classical town of violin makers began its
dynasty with the Amati family. Andrea and his
sons Antonio and Girolamo were a prelude to the
start which found its apex in the work of Niccolo
1596-1684, the son of Girolamo, who produced
the wonderful violins known as ''Grand Amatis'.
His genius has been surpassed only by Antonio
Stradivari, who with Giuseppe Antonio Guarneri
better known as Giuseppe del Gesu, are con-
sidered to be the greatest makers of the instru-
ment. Pupils of Stradivari who were outstanding
were Carlo Bergonzi, Dominico Motagnana,
Alessandro Gagliano, Ferdinando Gagliano,
Lorenzo Guadagnini his son Giovanni Battista
Guadagnini, also his sons Francesco and
Omobono Guadagnini, and Francesco Gobetti,
1690-1715 Niccolo Amati taught his own son
Girolamo and Paulo Grancino. Girolamo Amati taught
Giovanni Andrea Guarneri, and his sons Giuseppi
Giovan Battista and Pietro Viovanni Guarneri.
The Ruggieri family of Cremona produced several
eminent violin makers, foremost amongst them
being Francesco Ruggieri. The Testore family
of Milan, consisting of Carlo Giuseppe Testore,
1690-1720, Carlo Antonio Testore, 1730-1764,
his son Giovanni and his brother Paulo Antonio
Testore and the Tononi family of Bologna are also
noted for their extremely brilliant work. The
makers of violins in other parts of the world were
mainly copyists of the Italian masters and al-
though experiments have taken place in order to
perfect the violin still more, the work of these
Italian masters reigns supreme.

THE HISTORY OF VIOLIN MUSIC
The Instrument:

The name ''violin'' was first applied to a type of
instrument which had several members: the
treble violin, the alto violin (viola), the tenor
violin, which became obsolete early in the 18th
century, the bass violin, or violin 'cello (mean-
ing small bass) and the large bass or contrabass
viol. The shape of all these instruments is the
same, differing only in size.

The wood used in the construction of the violin

is sycamore (maple) for the back, neck, ribs

and bridge; pine for the table, bass bar, blocks,
linings, and sound post; ebony for the fingerboard,
tail-piece, nut, and pegs.

The G D and A strings are made of sheep gut,
often wound with an aluminum thread, whilst the E
string is usually made of steel.

The sound of the instrument is made by causing
the strings to vibrate through the friction of the
bow, applied to the strings. The bridge vibra-
ting in turn, sets the table reacting, and this in
turn is communicated to the surrounding air
outside and inside the instrument. The inner air
as well as the sound post and ribs cause the back
to vibrate, the sound post and ribs receiving their
vibration from the table as well as the inner air.

Violin Playing:

Up to the end of the 16th century, there is no
specification as to what instrument was used

by the contemporaneous composers. Giovanni
Gabrieli provides the earliest instance, 1587,

of such a specification. His scores contain the
first beginnings of instrumentation, and marked
an epoch in the history of music. Once the
violin became accepted it progressed at a con-
siderable pace. Monteverdi, 1610, has passages
in the fifth position, which would be considered
daring for the period. Biajio Marini however
has the earliest known solo compositions, pub-
lished in 1620. The "Romanesca' as it is called
is a poor example and makes very few demands
on the player. Carlo Farina may be

rightly termed the founder of the violin virtuosi.
He published in 1627 a collection of violin
pieces, amongst which a ''"Capriccio Stravagante"
is of the utmost interest both musically and
technically. The composer was well aware of
the powers of expression and character pertain-
ing to the instrument, employing in his works

a variety of bowing, double-stopping and chords.
Tarquinio Merula, 1640, shows a great advance
in ideas and his contemporary Paolo Ucelini goes
as high as the sixth position as well as creating
a great variety of bowing.

Towards the end of 1630, the beginning of the
earliest classical sonata came into being. G. B.
Fontana, 1630, Monti Albano, 1629, Tarquinio
Merula, 1639, and M. Neri, 1644, helped great-
ly to bring this about. From 1650 the Canzone
falls out of use, and the Sonata then became the
universally accepted term for violin composition.

With Giovanni Batista Vitali, 1644-1692, music for
the violin was greatly improved. His Dances are
concise in form and vigorous in character. The
Ciaccono of his son, T Antonio, is justly famous.

The German, Thomas Baltzar who appeared in
England and was considered to be the first great
violinist to have appeared in that country, is in-
retrospect not greatly advanced. Of far greater
importance than Baltzar are the German vio-
linists J. J. Walther, born 1650, and Franz
Heinrich Biber, died 1698. Biber was able to
combine the Italian style with the warmth of
feeling which has predominated the musical art
of Germany. Biber himself was no doubt an
artist of great talent and achievement. With
Torelli, 1657-1716, who wrote Concerti di
Camera and Concerti Grossi, one sees the pat-
tern significantly set for Vivaldi, Corelli and
Handel. Arcangelo Corelli was the most emi-
nent of the composer-violinist type which
evolved at this time. His works in the main

are laid out in the forms of his predecessors,
the technique also keeping withing modest limits.
Yet they mark an era, both in musical composi-
tion and in violin playing. Corelli, by talent and




character, had gained a position of authority

with his contemporaries which has few parallels

in the ‘history of violin playing. As to the genius

of the Venetian Vivaldi the qualities that make

him an artist of the highest rank are his ex-
traordinary fertility as a composer, his ingenuity
in molding new combinations, and devising new
effects and, above all, his influence in creating

the earliest instance of orchestration as applied

to the concerto. Veracini, was thought to have
been eccentric due to his passionate temperament,
however he had a great influence on Tartini, who
after Corelli was considered to be the greatest
exponent of the Italian school. His works are
technically very substantial as well as being bold
and masterfully constructed. We now come to
Tartini (1692-1770) who was highly poetical and
dramatic and exerted an influence of undisputed
authority for fifty years, in Italy, France and
Germany. Formally his works are not as great-
ly advanced as those of his predecessors. His
subjects, though not inferior to Corelli's have on
the whole more breadth and development. As an
executant, Tartini marks a great advance especially
in the field of bowing. He was without a rival in
the production of a fine tone as well as being capable
of a great many varities of bowing. It was the pupils
of Corelli and Tartini who formed a connecting link
between the schools of France and Germany. The
Piedmontese, Somis, 1676-1763, one of Corelli's
pupils, was the teacher of Giardini, 1760-1796,
Pugnani, 1727-1803, and also of the teacher of
Viotti, 1753-1824, his influence reaching down to
Spohr.

Geminiani, 1680-1761, and Nardini had much to
do with influencing the progress of violin music

in England and Germany. The former published
the first important violin "School'' method and

is still to this day of the greatest interest. Loca-
telli, 1693-1764, was a great individualist and his
works for the instrument are both bold and experi-
mental. In France violin playing in the late 17th
century was still of a low standard. Lully, 1652,
who was appointed director of the Royal Chapel,
wrote very simply, as did Rebel, 1687, whilst
Francoeur in 1715 wrote Sonatas in which he used
the thumb to produce chords, thereby showing
progress. The first French violinist of note how-
ever was Baptiste Anet 1700. The violinist Pagin,
born 1721, Touchemoulin, 1727-1801, Lahoussaye,
1735-1818, Barthelemon, died 1808, Berthaume,
1752-1828, were all influenced by the Italian
school. However, Jean-Marie Leclair is without
rival in his imaginative and colorful writing both
musically and technically. The individualist
Pierre Gavinies, 1728-1800, well known for his
studies, formed an independent French school.
Alexander Boucher, 1770-1861 was self taught and
an immensely talented violinist although not of a
serious character. It was however, Viotti, 1753-
1824, who had unparalled influence over the
French scene. His Concertos are to this day still
performed and are presently enjoying a revival of
interest.

In Germany, the names Graun, 1698-1771, F.
Benda, 1709-1786, Johann C. Stamitz, 1719-
1761, and his two sons, Carl and Anton, C.
Cannabich, 1731-1798, W. Cramer, 1745-1799,
Ignaz Franzl, born 1736, and his son Ferdinand,
1770-1833, were prominent in Berlin and in the
south of Germany in the famous Mannheim school.
The great Wolfgang Amadeus Mozart was profi-
cient equally at the violin as at the piano and
wrote many Sonatas as well as Concertos, con-
centrating more on musical values rather than

on the aspect of technique. Spohr can be reckoned
as the person who exerted, aside from Paganini,

the greatest influence on the style of modern
violin playing. Compared with his predecessors
they are not merely improvements but with him
the Concerto rises from being merely a show-
piece to the dignity of a work of art. Spohr had
great powers of execution, but he used them in

a manner not wholly free from one-sidedness, and
it cannot be said that he added greatly to the
technique of the instrument. The predecessors of
Spohr, at the end of the 18th century, were princi-
pally Viotti, Kreutzer, 1766-1831, Rode, 1774-
1840, and Baillot, 1771-1842, who were all of
different temperaments, living in Paris and in-
fluencing violin playing and music to a great
degree in that city. By applying their principles
they were able to approach their art in a way
which made it possible for them to deal with

not only the Italian school but also the Quartets

of Haydn, Mozart and Beethoven. J.F. Eck
(1766) and Franz Eck. 1774-1809, were two
remarkable players, the latter being the teacher
of Spohr. Nicolo Paganini, 1784-1840, created
an unprecedented sensation. He held Europe
spellbound by his marvellous execution and tho-
roughly original and eccentric personality and
style. His influence was particularly strong in
France. The violinists DeBeriot, 1802-1870,

and H. Vieuxtemps, 1820-1881, although spending
a great deal of time in France, were of Belgian
nationality, DeBeriot being influenced by Rossini,
Donizetti and Bellini.Vieuxtemps was a very great
violinist, and his compositions although frequently
imbued with theatrical and bombastic elements
contained ideas of great beauty and are often
cleverly worked out. DeBeriot had a great
pedagogical instinct and he trained Monasterio,
born 1836, Sauret, born 1852, Schradieck, born
1846, Heerman, born 1844, Becker, born 1833,
taught Sainton, 1813, Prume, 1816-1849, Alard,
1815-1888, and Leonard, born 1819. Alard,
Leonard and Massart, 1811, headed the Franco-
Belgian school. The pupils of Leonard were the
prominent and outstanding Sarasate, 1844-1908,
Marsick, and Dengremont, born in 1868,
Wieniawski, Lotto, and Teresina Tua were

pupils of Massart. The friendship of Ferdinand
David, 1810-1873 and Mendelssohn led David

to a modern phase of musicianship. Playing the
Sonatas of Bach and Quartets of Beethoven and
other classical masters, he avoided one-sided-
ness in technique and musical judgment generally.
This theory was proved to be sound by Joseph
Joachim who mastered all styles of music

equally well. David trained Japha, Rontgen,
Jacobsohn, Schradieck, Hegar and, by far the
most eminent, A. Wilhelmj, 1845-1908.

In Vienna the leading composers were almost all
violinists. Anton Wranitzky and Dittersdorf were
virtuosi of a high order. Schuppanzigh 1776-1830
may be regarded as the first great quartet player
and adviser to both Haydn and Beethoven. His

pupil, Mayseder, 1789-1863, along with Miska
Hauser, 1822-1887, and DeAhna, 1835-1892,

Ernst, 1814-1865, Hellmesberger, Senior, Dont,
Senior, 1815-1888, all studied with the noted pedago-
gue Boehm, 1798 to 1861. Ernst enormously talented
imitated Paganini in style as a player but was a finer
musician. With Joachim and Ernst, Hungarian as
well as Gypsy music came into prominence.
Joachim's Hungarian Concerto, as well as his
Hungarian Dance transcriptions frora Brahms
originals, opened a field.for beautiful and telling
violin effects. Dont, Jr. Trained Leopold Auer;
Hellmesberger taught Kreisler, and Jansa

trained Madame Neruda. Violin technique has
continued to advance with the advent of the con-
temporary idiom. Ysaye, 1858-1931, wrote six



Sonatas  and other works for violin and they
are both original and interesting technically.

Modern violin sound has a great deal to thank
Fritz Kreisler who by the nature of his talent
has opened the door to a refined and warm art.
His composing although not overly important
created for a whole generation a most pleasura-
ble experience .

SIDE I, Bands 1,2,3,4 i_‘ oy

Sonata No. 3 in D minor by Johannes Brahms
Opus 108 (1833-1897), composed in 1888 when
Brahms spent the summer near Thun, Switzer-
land. Conceived on a larger scale than the two
earlier sonatas, it is in four movements and is
symphonic and dramatic in character. The first
movement allegro has many moods; the noble
first subject announced by the violin, passes
through impetuous passages to the romantic
melody of the second subject. Contrary to ex-
pectation the development is subdued and brood-
ing in mood. The recapitulation is by contrast
strong and breathes a fiery life after the
calmness that precedes it. The Coda is built
on a tonic pedal and provides a formal balance
to the development section. The second move-
ment, Adagio, is soulful with a few high points
of passionate intensity. The third movement,
Scherzo, is built on a motif of three notes and
is first heard on the piano in octaves. It is
delightful in its passage work and provides a
graceful diversion to the Adagio. The Finale
presto agitato is powerful and exciting. The
syncopated rhythms provide an interesting con-
trast to the second theme, which is played by
the piano alone. Essentially it is emotional in
character, and the movement closes on a climax
of mighty crescendos and virtuoso passagework.

Technical Analysis of Violinistic Problems

Johannes Brahsm, Sonata No. 3 in D minor

This superbly written Sonata fulfills the most
ardent desires of the violinist who wishes to
show the Romantic spirit of the 19th Century.
Essentially lyrical in character, it requires

a strong right and left hand to bring the warm,
throbbing sound to successful rendition. The
size of the instrument is forgotten in promoting
the orchestral sound that should fill the audi-
torium with a strong and romantic vibrancy.

The passagework, although not overly extensive,
requires an articulation of a different order,

and a reserve strength must be built up to make
this work a complete experience. The last move-
ment particularly reaches into new sounds which
are perhaps an outcome of the conception violin-
istically of the virtuoso violinist; the heavy
staccatos, and the florid runs all have a pesante
grandeur from which our contemporary writers
such as Bartok, Prokofieff and Schoenberg have
gained great inspiration.

SIDE II, Band 1:

Scherzo Tarantelle by Henryk Wieniawaski,

(1835-1880)

Well-known Polish violinist-composer, wrote many
works in this fashion. The Scherzo Tarantelle is
virtuoso in character and has been one of the

most played virtuoso pieces in the modern reper-
tory.

Technical Analysis of Violinistic Problems

Henri Wieniawski, Scherzo Tarantelle. P

The Scherzo Tarantelle is one of the most interest-
ing specimens of violin virtuosity. Both the right
and left hand go through great pyrotechnical
variations. The middle section is a beautiful
example of arpeggios put to the use of musical vir-
tuosity and is much akin to the Paganini innovation
of playing on one string.

There are examples of octaves and broken double

stops, as well as a goodly sprinkling of the speedy
spiccato.

SIDE II, Band 2

Melody by Piotr Ilyich Tchaikovsky (1840-93).

This small work is in the typical Tchaikovsky vein;
simple in form, its opening theme is expressive
and lilting. In the version on this record it includes
some virtuoso passages.

Technical Analysis of Violinistic Problems

Peter Ilytch Tchaikowsky, Melody

The Auer version of the Melody requires a fluid
technique. Both left and right hand must be at
the ready disposal of the player in interpreting
a warm vibrato and elegant sound, which are
interspersed with runs which connect the themes
to make this a charming encore.

SIDE II, Band 3:

Zepateado by Pablo Sarasate (1844-1908)

A vigorous Spanish dance for single performer
originally, in which the heels tap out different
patterns.

Technical Analysis of Violinistic Problems

Pablo Sarasate, Zabateado

Perhaps Zapateado is one of those solos that
covers all the essentially fleeting problems of
the bow and left hand. Harmonics are used to
the greatest effect, as are the most devilish
bow variants. Scales and leaps are made
musically interesting, all adding up to a bril-
liant conglomeration of violinism.




SIDE II, Band 4:

Berceuse, by Gabriel Faure (1845-1924)

Cradle Song, or Lullaby, is inspired and typical of
quieter moments of the Faure style.

Technical Analysis of Violinistic Problems

Gabriel Faure, Berceuse

This lyrical piece must create an effect of still-
ness and beauty. For this the left hand and right

hand must be as one in control and expressiveness.

SIDE II, Band 5:

Schon Rosemarin, by Fritz Kreisler (1875-1962)

The Austrian violinist of great fame wrote many
pieces in various styles. The one recorded is
typical of the Viennese spirit which Kreisler
knew to perfection.

Technical Analysis of Violinistic Problems

Fritz Kreisler, Schon Rosmarin

This '"lollypop'' is typical of Kreisler's impetuous
Vienneseness. It calls for a controlled bow and
an expressive flying staccato, necessary to inter-
pret the subtle and ever changing variations in
tempo.

SIDE II, Band 6:

Slavonic Dance in G minor by Antonin Dvorak
(1841-1904)

This Slavonic Dance is one of a number in the
Czech national style which also appears but
does not dominate his other works. The trans-
cription is the most famous for the violin and is
by Kreisler.

Technical Analysis of Violinistic Problems

Antonin Dvorak, Slavonic Dance, in G minor

This transcription by Kreisler upholds the tra-
dition of the early 20th century and continued
even to this day of transcribing the Romantic
smaller works for performance on other instru-
ments. The sound produced by this piece is
best exemplified by Kreisler himself, the key

being a warm and expressive vibrato and a stylistic

predilection for Central European 19th Century
Romanticism.

SIDE II, Band 7:

Hungarian Dance in G Minor, by Johannes Brahms
(1833-1897), arranged by Joachim.

This Hungarian Dance is based on the original for

two pianos by Brahms. Its pyrotechnical nature
helps to create a gypsy-like feeling, and the ex-
cellent transcription for violin has sustained its
place in the Romantic showpiece repertoire.

Technical Analysis of Violinistic Problems

Johannes Brahms, Hungarian Dance, arranged for
violin by Joseph Joachim.

Joachim has managed to keep this dance as pure
and as close to the Brahms original as may be
wished for. Violinistically, the problems are
solvable and they have on them the touch of the
master violinist who knew his instrument. Some
doubling on passages with octaves creates the
effect without causing undue difficulty, a device
which an instrumentalist would employ in writing
for the instrument native to himself.
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FG3524 Woogie, Memphis Slim
FG3526 Eliz, Cotton, Banjo:

Netherlas l.. Kunst
Blind wnn |

e —,
FOLKWAYS SPECIAL 12

Wiltwyck Steel Band
Accordion, Tony Lavell
hamas Music, Spencer 1
Babaroas Matlc, voeal 2
Bahamas Music, insir,
Indian Summer Filmscore (Seegers)

My True Love, vocal, sax
;Acl-o, Ilt: Music
le) jacob's am
Rawhide, progia 1
Hel B
Seeger & !anxy Interview
Gregotian Chants, documentary
W. Colesville Story
m Veep, interview

fawhide,

Fawhide, Nn 3
Nat'l Anthems 1
Nat'l Anthems 2
Telemann Sngs., Wolff

ETHNIC MONOGRAPH LIBRARY

FM4000 12"
FM4001
FM4002 Sor
FM4003
FM4005
FM4006
FM4007
FM40

FM4009
1M4011 % Drum Dance, Carrlacou
FMA4014 Songs & Pipes, Brittany

ETHNIC FOLKWAYS LIBRARY
FEA356 Trad, mn:‘:. Japan 2"

Music of
Rurnania

Hungaran Polk Songs
nw River Sof y

s from Aran

Sﬂn Dllleu

Drus
Muic of Turkey

Folk Music of Elhiopia
Music of Indonesia

Folk Music of Halti

Folk Music of Palestine
Folk Music of India

Cult Music of Cuba

Folk Music of Spain
Indian Music of Mexico
Folk Music of France
Music of Peru

Music Russian Middle East

Emm‘
:
-

of Soutl
Tlldﬂlnnll Mmll: of India
ic of Southean Asia
124 Folll Music from Korea
hlk Music of Pakistan

H

§

Songs and Dunces of Haltl
3 Maori Songs New Zealand
Folk Music of Yugoslavia

4435 Black Caribs, Hondura
Burmese Folk & Trad, Music
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=

4440 Religious Bahamas
Drums of Yoruba Nigeria

Music of the Falashas

Music of the Ukraine

Music from Mato Glm
Mullt from Sou h As

Folk Mutlc of Greece
Music of Peru,

Pygmies of me e Foums
Upper Amazon
ngs Malaya

Rayt

Wolof Music Sene
Music of Thaila
indlans Canadian Platns
Folk Music of Liberia

nutoo Mutic Philippines
Foik ances of G
The Greel
;wuun Mun’; from lraq
a
*m

thms
1, Gambia

£4502C-D Afro-American Drums, 2
Folk Music laly, 1
FE4520C~D Folk Music laly, 2

ETHNIC FOLKWAYS LIBRARY
2-12"

Negro Music Africa & America

Music of Mediterra

Aftican & AftomAmet,

Alfican Musie Sout of Sahca

4 Music of World's People, 1
Music of World's People, 2

FEAS06
FE4507
FE4510

Music of World's People, 3
Music of World's People, 4
World's Voeal Arts

Folk Music from Iraly
Van's Eacly Musle Iner.
American folk l?
FE4533 Caribbean Music (2-12°)
FE4535 USSR folk Music (2-127)

AMERICAN HISTORICAL 2-10"
45001 Ballads Revolution (2151 & 2152)
FH5002 Dllhdl le of 1812 (2163 l 2]6!)
FHSOO:! Front! lads, (2175 & 2;
Blllldl Clvﬂ Nll (2187 & 21”
FNSOD& Colonial Speeches (2189 & 2190)
FH5006 Heritage Speeches (2191 & 2192)

AMERICAN HIST

and DOCUMENTARY 12"

Ballads of Ohio, Grimes
Talking Blues, Greenwa

F‘Hsﬂ 1
FH5232
FHM‘Q

525!
FH5252
FH5255

Depression &
s of Sufleageites, Kaight

Union, Se:
15323 Folk Snoﬁné‘Mnne ? lvel

cco-Vanzer u. » Guthrie

Unlyplul Poliician, Speec

FH5524 Human Rights, Mrs. velt
New YorkS1o, Schmiatte

9 Nueva York, Schwartz

FD5560 Mllhom o( lell:hlnl. Schwartz
FDS5562 Ex iz

FD5580 A Dog S Uife, Schwart

D581 Music in m: st " Sehwartz
FDS58!

9
ERBT1D Pator PR 2-12-, House
FH5717 Sngs of Civil War, 2-12"
FH5723 Cowboy, lackson 2-12°

SCIENCE SERIES 12"

FX6007 Science of Sound (2-12°)
FX6100 Sounds of Frequency, Bartok
#X6101 Sclence in Our Lives, Calder
FX6104 Sounds of Self=Hypnosis

FX6105 Sounds of Camp, documentary
FXG120 Sounds of South Am, Rain Forast
FX6121 Sounds in the Sea

FX6122 Sounds of the American Southwest
FX6123 Vox Humana, vocal extension
FX6124 Sounds of Animals, zoo & farm
FX6125
FX6126
FX6127
FX6130 Sound Patterns
FX6136

FX6140 Sou
FX6151

Sounds Steam Locomotives, 1
Sounds Steam Locomfotives, 2
Sounds Steam Locomatiyes,

N.Y. Central Locomotives
Sounds of New Music
Sounds N. Amer. frogs
Sound Effects, No. 1
FX6178 Insect Sounds
FX6200 Sounds of Satrelites
FX6250 Sounds of Science Fiction

STEREO 12"
FS86301 Highlights of Vortex

DANCES 12"

FD6501 Folk [ances World's m&m. 1
Balkans and Middle East

FDE502 Polk Dances World's Peoples, 2

FDE503

o)
Folk Datces World's Peoples, 3
Carribean and South Ammerican
FDSS04. Folk Dunces Warld's Peoples, 4
Midd
FD6510 N, Amer, Tndian Desots
INTERNATIONAL SERIES 10"
FWG802 (N-\t nuu:b'ky China
FW6803 of Hungay
ol m of Colombia
Songs & Dances Yugoslavia
Songs & Dances of Armenia
7 Songs & Dances Switzerland
Calypso & Meringues
Jewish Freilach Songs
entine Folk Songs
Haltiah Folk Songs
Chinese Classic Music
Songs & Dances of Greece
Mexico

s of
Guiar Salos, Montoya

ish Bagp
by Populat € [Em:n
Irish Jigs &
Rusiat Chor. platmitsk
821 Northw Hemivort
Haftian Guitar, Casseus
Eng. Folk Sanp, Houxe
Gaspel Songs, Bihama
orials, O, Kul:vluky
Toutin Pl Songs,
Jewish Folk Songs, oo
Ukranian Christmas Songs
Songs and Mances of Basque
Songs Newloundiand, Mills

Creole Sony g:
Volk Music of Nondunl

5835 Welsh Folk Songs, Evans

836 Christmas Songs of Spain

6837 Haitian Plano

6838 Dutch Folk Songs, Noorman
FWE839 Robin Hood Ballads, House
FWE840 Cacibbean Dances
FWG84. Shepherd, other Songs, lsrael

6842 Bible Sngs., Hillel, Aviva
FWE843 Getml:gong lamme

6844 Swedish, Sven-B. Taube
FWE845 Xmas s‘mg;ool Porty

6846 Jamaican Folk Songs, Bennett
FWEB4T sona;or lsrael, Hillel, Aviva
Fwegas Poli v&
FWEB53 Mexican Folk 5.:»3;
FW8856 Finnish Folk Songs
FWE857 Danish Folk Songs
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New York, N.Y.
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Montreal, Quebec.

Gaelic, ni Ghuairim

Steel Band of Tvlnl&d

Bolivia Sngs.

Man of the Wide Wﬂlld Samuels
Songs of Four Cont!

Banty Choral olk Sow

Mexican Corridos
Cal with uud lnuder

Spny Lebnl

Hehte Fo va
French-Canadian Songs, Mills
Scortish hﬂld.i i Mchﬂn
Istaeli Dance:

940 Cantorials (ol ngh Halldlc
German olff
Songs and Dances n( Quebec
Songs and Dances of Bazil

Yaqui Dances of Mexico

CHILDREN'S AMERICANA
SERIES 10"

american Folk S Seeger
1, 2. 3 &a thl_ IWAZ

Ring
Songuoc;mwOn 1 Nurse
to Grow On,
LmleF

Bigger Fishes, Seeger
5 ‘“@:mauxm n Guthrle
French Songs in Mills
020 Schoolda: Seegev. others
Animal ngl. 4
Animal Songs, 2 Mu
Activity Songs, Berman
5 \:Engc ul World, Slm
ear
mmdm’bv Land
- Sequ, Others

HEHEHI‘EHHHEHHH

Sk
E Solvl [u Clmp
Children’

Animal Fo't Chﬂdren
Ameriu mas Sonp. Seqnn
Songs, Ritcl

St time sngs., NLC b,
Downtown Story, songs | & sounds
FCT071 Laundry-Bakery Story *

FOLKTALES FOR CHILDREN

10"
FC7102
FCT103

Tales from Indonesla
E::l llll:n W:R“Aklu
m Keeper, Huj
FCT105 In the F':;

Asch

the Sun
Ashanti Tales, Courlander
Negro Poetry, Hughes
25 Davy Crocket, Hayes

CHILDREN'S INTERNATIONAL

SERIES 10"
Pueblo Indian (u 95)
Afrikaans Songs 1
French Songs, Mills
Games French Canada
Latin American Songs
FC7224 {eﬂ!ll: Songs, 23!‘!
staell Songs, Ben-Ez
French Xmas Soi
Yiddish Songl(o Y
Caly Loed In kd’:luu
ord Invader
cu’n‘.’.’: Songs, Wolff
German Sngs 11, Wolff

CHILDREN'S SPECIAL

& HISTORICAL 10"

Music Time, Bailey
Cau & Response, Jenkins

of Jazz; Hughes
ﬁl ms of World, Hughe:
Sound!olN Y. C., Scl lnl
350 Interview, Wm, Doug
Inurvhw, Ibben M Hutching

et

ra
, child,

FC7307
FC7308
FC7312
FCT7340

3
g
g
£

lmervlev Al C
Interview, Marga
Interview, Jim
Who Builf America, Bonyun
Follow the Sunul. Bailey
Man and His Work

Man and His agu;non

CHILDREN'S SERIES 12"

FCT810. Scngh of Camp, &4 Badedu
FCT525 Sleep=Time, Songw Stories by

FC7526
C7532

FP
aret Mead
rle;

Song & Ph -Tim: (Seeger)
lisngs for Young People, Saager
FC7.'>3\‘! ﬂl\m s for Young People,

adbel
FC1554 Hona-y & Other Sangs, G. Bluesteln
FCT604 Amerlcin ﬂlyplr(lu‘ Seeger,

FC7624
FC651
FC7659
FC7573
FC77.

You Can Sing 1t Yourself
Dance 3 Long Rythm, Activity
Learn As We Play - for the exceptiol
hrse for the Ballet Studio, Kl
101 Nursery Hiymes

Holiday Songs of nml Guella Gill
German Child. S

Cg;“ Sngs for
istmas Songs of m? unds. Mills
loty of Negro Hist., ughe:
Chlldun! tories & Sonp McCuldy
Child, Rhymes, Spanish
Grimm's fales, Spanish

FCT833

PETE SEEGER 45 &45 EP

PA45-201"Battle of New Orleans, with H-mu(on
My Home's On Top of Smokey
American Folk Songs for Children--list prln ll 49 ea,
EPC # 1 All Around Kitcher, This Old Man, Coming
Round the Mt., Train is a'Comin,
ERC 42 Bought Mum. TherevluA)il

. Clap

m Crac
ErC#3 Jim | AloﬂLouk lﬂly mxw Frog Courting. RE-

EPCE01 South Afr

LANGUAGE INSTRU(‘TION SERIES

Q8001 Spanish Self Taught 15.00
#8002 Mandasin Chinese Primer,

Q800! Fle Folklong s for Leunl 8,50
FI8004* Albums de L'Oncle Max

FIB010 Snds Spoken i 58,50 (3-10%)
FI8101 Speak & Read French 1 20,85
FI8102 Speak & Read French 2 13.50
FIB103 Speak & Read French 3 13,00
Fi8112 Essentials of Lll\l(l-lz"), $23.80

6-10°

PRICE SCHEDULE

Unless  19u Record $5. 95

Otherwise "
Specified 10" Record $4. 25

FIB1124A,
Fi8112C,

FIB112E/F Essentials of Latin,

/B Essentials of Latin, Vol, 1
/D Essentials of Latin, ‘701. Illll

FIB112G/H Essentials of Latin, Vol, IV

HB116

Basic Latin. Richards, Vol, §

MUSIC INSTRUCTION SERIES

F1B203

10"-12"
Banjo Inst,, Seeger, 10°
Advemmi in mymm, l-nun-

bt Instr, seege:
Hindy Musie Tnerr

INTERNATIONAL SERIES 12"

Singing Sts., Mucoll Behan
Sounds of Jerusa.
Brlt, Rud.ud: anu.m
Aunnlhn. Gruntuy
Flksngs of Norway
Mexican Flksngs, Cruz
Calypso Trave Loni Invader
Yemznlle Sonp i
dic Songs, Le:
Nlh Ruh(n Concert vy
Sngs of Maritimes, Mills
Trad, Chilean Songs
Exotic noe
ﬁu‘obn Soags MI C 1 - See;
cobite (MacColl - )
Soge Rolx. Burcs, Evan MacCo ccall
Gaelic
Slllﬂlche'ln - mn toba
Newfoundland, Mills
Grail Singers, Tlksngs
German Student Songs, Wolff
Songs of Phillipines
Songs and Dances of Turkey
Sangs and Dances of Puerto Rico
songs and Dances of Yugoslavia
German Folk Soi
Alr Mountain Snp & Yodels
ish West Indies
Canadian Black Warch
Caﬂb Rhythms, San Andres
Arabic Love Songs & Dances
Folk Songs of Chile
Honour Yiur Partners! - calls
nish Dances, guitar
nces of Austria
Austrian Dances,
Argentine Pances
Argentine lhnce 11 Los Obolos
Venezuela Dancy
Indlats of Soulhvlul, Boulton
Mexican indians, Boulton
African Music, Boulton
s & Dances, lran
Tarascan Music of Mexico
Mariachi Dances, Bogert
Field Trip - England
Chinese
Walka, Japancie Musie

2

RELIGIOUS SERIES 12"

FNSQCZ
FRB943
FR8851
FR8960
FRB9TS
FRE9S

Urban Holiness Services
Eantorials, Kanefsk
Yemenite Passover Services
Call of the Shofar

Cantorials,
Bible Vict Song!. Albeg
Sufi & Rifa Ceremonies
Islamic Liturgy Songs
Easter Services In Jerusalem
o) ic
Mazatec Mushroom Ci

ny 213"
0 Japanese Zen Ceremony 21!

SCHOOL EXAM SERIES 12"

F9108

Anatomy of Language, Schreiber
’I'L;e En?.‘hslml(b‘ ) 1-12*
with textbook,

LITERATURE SERIES 12"

Evangeline, Fleetwood, 2-12°
James lnyne Soch 2-12"
IM Years of 2-12°
william Pumu Murder 1yu1, 212"
Poets of N Y., Aaron Kramer
Kenneth Pumllgn, Selected Poems
Kenneth Patchen with Jazz
Lottery/Lover, Sh, Jackson
Hiawatha, read by Fleetwood
Bret Harte, read by Kurlan
Leaves of Grass, mnmn
American Essays, Pete:
S(humbxﬂl Rnd Bend, Bxu’rnln
lo in Ciardi !
o foe m?‘i’ Yeoun, Hoghes
Ant! hFYNe ro Poets, self-read
Anth, of Negro Poetry, Bontemps

INT'L LITERATURE SERIES
12"

FH5580
FH5T17

Fwsas2

FLOBE2
L9871

Dunl
FL8S3T
de

Si% Montreal Poets, self-read
Six Toronto Poets, sell-read
The Irish Tragitian, O*Connor

s Joyee y Irank O'Connor
Dear Audience, Blanche Yurka
Old and Middle English, Dunn
Compacative English, Dunn
Antigone, in English, McGill Uniy,
Don Quixotee, in English, Crocket

Dante’s Inferno, John Ciardi
lish Ballads, Read

ic Poems, Read
sam Small, Ramsbotiom, House
Voices of § Canadian Poets
scholem Aleichem, in Jewish
Antigone, Greek, Columbia
Bagavad Gi, Samslait - Eng.

ic, in Persian
Splmxh am., Cataline Levinton
‘Corvalan

6 Span, Poe

o«uou. Splnhh. Rodriguez
Bible, Begue
Classic, Itibh LlL, "Ostrowski
Jewish Poetry, Sutzkever
Chekhov Stories in Russian
Russian Poetry,
tralian Classics
Odes of Horace (in Latin), Richards
Vergil's Aeneid (In Latin), Richards
Ovid in Latin (Rithlldl)

The Latin La

Hndli
Virgil's Aeneld,
The Hebrew L-uguage Gaster
Cicero, Hld-l
CGaesar,
Dante’s lnfemo, in ftalian
Plato: sacrates, G Gv!:h ., English
[nphnis an
Hluesl(_hlnus)
ues, Charters (2-12")

RELEASES :
Memplis Slim, Willle Dixon
irad, Blues, Vol Il, McGhee
P, Seeger ai The vmqe Gate
German Peasant Songs, W.

Naghville Sit=ln St

(Puk ) = Civil War book
nd record combination ($17, u)

Chﬂdun 's Folksor 1

(A/B) Essentials of l

Essentials of Latin, H

Essentials of Latin, 1

Essentials of Latin, IV

32 New Briton Gazetre, Ewan

MacColl and PeggySeeger
Rate of an :mp;?“
Chine:

Oedipus ey
Poems & Letters of Robert Burns,

Stories - anu\lﬁ.
upassant, etc,
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