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THE VIOLIN Presented in Four Volumes

played by Hyman Bress

ACCOMPANIED BY CHARLES REINER
SELECTIONS FROM THE WORKS OF

Vob. 4

Claude Debussy, Arnold Schonberg,

Hyman Bress Canada’s foremost violin-

ist, was born in 1931 and began playing the violin at
an early age. When only 15 years old he won a five year
scholarship to the Curtis Institute of Music, Phila-
delphia, where he studied with Ivan Galamian. He
subsequently gained a number of other prizes which
included the Concert Artists Guild Award and the
Heifetz Prize.

He appeared as a soloist with the Montreal, Toronto
and C.B.C. Symphony Orchestras under internationally
famous conductors and he evoked unanimous praise
from both the press and the audiences as a result of
these performances and the numerous recitals which
he gave all over Canada. In addition he was engaged
for broadcasts and television appearances and quickly
established his reputation as a front rank violinist.

Before long Hyman Bress was invited to undertake
engagements in Europe and the U.S.A. In Paris he
appeared with the Orchestre Philharmonique de la
Radiodiffusion Télévision Frangaise and the Orchestre
National de la Radiodiffusion Frangaise, in London
with the Royal Philharmonic Orchestra, and gave
recitals in Berlin, Vienna, London and the principal
cities of Scandinavia and Holland. In America he was
invited to appear with the Philadelphia Orchestra and
gave recitals in New York and Boston. His inclusion
in recital programmes of Bartok’s Solo Sonata and
Schoenberg’s Fantasy, both requiring virtuoso per-
formances, have left no doubt as to his masterly tech-
nique and musicianship. He has broadcast from several
of the principal cities of Europe including London and
Paris.

Hyman Bress is the possessor of one of the finest
violins in the world today, a Guarnerius del Jesu,

Ernest Bloch, Bela Bartok

made in 1739.
The Violin Family
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It is not known who first constructed the perfect vio-
lin, but there seem to be several reasons for be-
lieving that the instrument arrived in its present
state due to several makers. It is probably
Gasparo Bertolotti, 1540-1609, who was called da
Sallo, who evolved from the lyra the model of the
modern violin. His workmanship, although crude,
led him to experiment finally with a low arch model
until he adopted a comparatively flat model. His
violas today are still of great value. Giovanni Paulo
Maggini, 1580-1640, the pupil of Gasparo, made
great advances.+ His model is fairly flat, his var-
nish excellent, and many of his instruments have
two rows of purfling. Other Brescian masters,
besides his son, Pietro Santo Maggini, were

Matteo Bente, Dominico and Antonio Pasta, Giovita
Rodiani, and Pellegrino Zanetto.

References: Groves: "A New Dictionary"
A. Jacobs

The Cremona Makers

The classical town of violin makers began its
dynasty with the Amati family. Andrea and his
sons Antonio and Girolamo were a prelude to the
start which found its apex in the work of Niccolo
1596-1684, the son of Girolamo, who produced
the wonderful violins known as ''Grand Amatis'".
His genius has been surpassed only by Antonio
Stradivari, who with Giuseppe Antonio Guarneri
better known as Giuseppe del Gesu, are con-
sidered to be the greatest makers of the instru-
ment. Pupils of Stradivari who were outstanding
were Carlo Bergonzi, Dominico Motagnana,
Alessandro Gagliano, Ferdinando Gagliano,
Lorenzo Guadagnini his son Giovanni Battista
Guadagnini, also his sons Francesco and
Omobono Guadagnini, and Francesco Gobetti,
1690-1715 Niccolo Amati taught his own son
Girolamo and Paulo Grancino. Girolamo Amati taught
Giovanni Andrea Guarneri, and his sons Giuseppi
Giovan Battista and Pietro Viovanni Guarnéri.
The Ruggieri family of Cremona produced several
eminent violin makers, foremost amongst them
being Francesco Ruggieri. The Testore family
of Milan, consisting of Carlo Giuseppe Testore,
1690-1720, Carlo Antonio Testore, 1730-1764,
his son Giovanni and his brother Paulo Antonio
Testore and the Tononi family of Bologna are also
noted for their extremely brilliant work. The
makers of violins in other parts of the world were
mainly copyists of the Italian masters and al-
though experiments have taken place in order to
perfect the violin still more, the work of these
Italian masters reigns supreme.

THE HISTORY OF VIOLIN MUSIC

The Instrument:
The name ''violin'' was first applied to a type of
instrument which had several members: the
treble violin, the alto violin (viola), the tenor
violin, which became obsolete early in the 18th
century, the bass violin, or violin 'cello (mean-
ing small bass) and the large bass or contrabass
viol. The shape of all these instruments is the
same, differing only in size.

The wood used in the construction of the violin

-i8 sycamore (maple) for the back, neck, ribs

and bridge; pine for the table, bass bar, blocks,
linings, and sound post; ebony for the fingerboard,
tail-piece, nut, and pegs.

The G D and A strings are made of sheep gut,
often wound with an aluminum thread, whilst the E
string is usually made of steel.

The sound of the instrument is made by causing
the strings to vibrate through the friction of the
bow, applied to the strings. The bridge vibra-
ting in turn, sets the table reacting, and this in
turn is communicated to the surrounding air
outside and inside the instrument. The inner air
as well as the sound post and ribs cause the back
to vibrate, the sound post and ribs receiving their
vibration from the table as well as the inner air.

Violin Playing:

Up to the end of the 16th century, there is no
specification as towhat instrument was used

by the contemporaneous composers. Giovanni
Gabrieli provides the earliest instance, 1587,

of such a specification. His scores contain the
first beginnings of instrumentation, and marked
an epoch in the history of music. Once the
violin became accepted it progressed at a con-
siderable pace. Monteverdi, 1610, has passages
in the fifth position, which would be considered
daring for the period. Biajio Marini however
has the earliest known solo compositions, pub-
lished in 1620. The '"Romanesca'' as it is called
is a poor example and makes very few demands
on the player. Carlo Farina may be

rightly termed the founder of the violin virtuosi.
He published in 1627 a collection of violin
pieces, amongst which a '""Capriccio Stravagante"
is of the utmost interest both musically and
technically. The composer was well aware of
the powers of expression and character pertain-
ing to the instrument, employing in his works

a variety of bowing, double-stopping and chords.
Tarquinio Merula, 1640, shows a great advance
in ideas and his contemporary Paolo Ucelini goes
as high as the sixth position as well as creating
a great variety of bowing.

Towards the end of 1630, the beginning of the
earliest classical sonata came into being. G. B.
Fontana, 1630, Monti Albano, 1629, Tarquinio
Merula, 1639, and M. Neri, 1644, helped great-
ly to bring this about. From 1650 the Canzone
falls out of use, and the Sonata then became the
universally accepted term for violin composition.

With Giovanni Batista Vitali, 1644-1692, music for
the violin was greatly improved. His Dances are
concise in form and vigorous in character. The
Ciaccono of his son, T Antonio, is justly famous.

The German, Thomas Baltzar who appeared in
England and was considered to be the first great
violinist to have appeared in that country, is in-
retrospect not greatly advanced. Of far greater
importance than Baltzar are the German vio-
linists J. J. Walther, born 1650, and Franz
Heinrich Biber, died 1698. Biber was able to
combine the Italian style with the warmth of
feeling which has predominated the musical art
of Germany. Biber himself was no doubt an
artist of great talent and achievement. With
Torelli, 1657-1716, who wrote Concerti di
Camera and Concerti Grossi, one sees the pat-
tern significantly set for Vivaldi, Corelli and
Handel. Arcangelo Corelli was the most emi-
nent of the composer-violinist type which
evolved at this time. His works in the main

are laid out in the forms of his predecessors,
the technique also keeping withing modest limits.
Yet they mark an era, both in musical composi-
tion and in violin playing. Corelli, by talent and




character, had gained a position of authority

with his contemporaries which has few parallels

in the history of violin playing. As to the genius

of the Venetian Vivaldi the qualities that make

him an artist of the highest rank are his ex-
traordinary fertility as a composer, his ingenuity
in molding new combinations, and devising new
effects and, above all, his influence in creating

the earliest instance of orchestration as applied

to the concerto. Veracini, was thought to have
been eccentric due to his passionate temperament,
however he had a great influence on Tartini, who
after Corelli was considered to be the greatest
exponent of the Italian school. His works are
technically very substantial as well as being bold
and masterfully constructed. We now come to
Tartini (1692-1770) who was highly poetical and
dramatic and exerted an influence of undisputed
authority for fifty years, in Italy, France and
Germany. Formally his works are not as great-
ly advanced as those of his predecessors. His
subjects, though not inferior to Corelli's have on
the whole more breadth and development. As an
executant, Tartini marks a great advance especially
in the field of bowing. He was without a rival in
the production of a fine tone as well as being capable
of a great many varities of bowing. It was the pupils
of Corelli and Tartini who formed a connecting link
between the schools of France and Germany. The
Piedmontese, Somis, 1676-1763, one of Corelli's
pupils, was the teacher of Giardini, 1760-1796,
Pugnani, 1727-1803, and also of the teacher of
Viotti, 1753-1824, his influence reaching down to
Spohr.

Geminiani, 1680-1761, and Nardini had much to
do with influencing the progress of violin music

in England and Germany. The former published
the first important violin '"School" method and

is still to this day of the greatest interest. Loca-
telli, 1693-1764, was a great individualist and his
works for the instrument are both bold and experi-
mental. In France violin playing in the late 17th
century was still of a low standard. Lully, 1652,
who was appointed director of the Royal Chapel,
wrote very simply, as did Rebel, 1687, whilst
Francoeur in 1715 wrote Sonatas in which he used
the thumb to produce chords, thereby showing
progress. The first French violinist of note how-
ever was Baptiste Anet 1700. The violinist Pagin,
born 1721, Touchemoulin, 1727-1801, Lahoussaye,
1735-1818, Barthelemon, died 1808, Berthaume,
1752-1828, were all influenced by the Italian
school. However, Jean-Marie Leclair is without
rival in his imaginative and colorful writing both
musically and technically. The individualist
Pierre Gavinies, 1728-1800, well known for his
studies, formed an independent French school.
Alexander Boucher, 1770-1861 was self taught and
an immensely talented violinist although not of a
serious character. It was however, Viotti, 1753-
1824, who had unparalled influence over the
French scene. His Concertos are to this day still
performed and are presently enjoying a revival of
interest.

In Germany, the names Graun, 1698-1771, F.
Benda, 1709-1786, Johann C. Stamitz, 1719-
1761, and his two sons, Carl and Anton, C.
Cannabich, 1731-1798, W. Cramer, 1745-1799,
Ignaz Franzl, born 1736, and his son Ferdinand,
1770-1833, were prominent in Berlin and in the
south of Germany in the famous Mannheim school.
The great Wolfgang Amadeus Mozart was profi-
cient equally at the violin as at the piano and
wrote many Sonatas as well as Concertos, con-
centrating-more on musical values rather than

on the aspect of technique. Spohr can be reckoned
as the person who exerted, aside from Paganini,

the greatest influence on the style of modern
violin playing. Compared with his predecessors
they are not merely improvements but with him
the Concerto rises from being merely a show-
piece to the dignity of a work of art. Spohr had
great powers of execution, but he used them in

a manner not wholly free from one-sidedness, and
it cannot be said that he added greatly to the
technique of the instrument. The predecessors of
Spohr, at the end of the 18th century, were princi-
pally Viotti, Kreutzer, 1766-1831, Rode, 1774-
1840, and Baillot, 1771-1842, who were all of
different temperaments, living in Paris and in-
fluencing violin playing and music to a great
degree in that city. By applying their principles
they were able to approach their art in a way
which made it possible for them to deal with

not only the Italian school but also the Quartets

of Haydn, Mozart and Beethoven. J.F. Eck
(1766) and Franz Eck. 1774-1809, were two
remarkable players, the latter being the teacher
of Spohr. Nicolo Paganini, 1784-1840, created
an unprecedented sensation. He held Europe
spellbound by his marvellous execution and tho-
roughly original and eccentric personality and
style. His influence was particularly strong in
France. The violinists DeBeriot, 1802-1870,

and H. Vieuxtemps, 1820-1881, although spending
a great deal of time in France, were of Belgian
nationality, DeBeriot being influenced by Rossini,
Donizetti and Bellini,Vieuxtemps was a very great
violinist, and his compositions although frequently
imbued with theatrical and bombastic elements
contained ideas of great beauty and are often
cleverly worked out. DeBeriot had a great
pedagogical instinct and he trained Monasterio,
born 1836, Sauret, born 1852, Schradieck, born
1846, Heerman, born 1844, Becker, born 1833,
taught Sainton, 1813, Prume, 1816-1849, Alard,
1815-1888, and Leonard, born 1819, Alard,
Leonard and Massart, 1811, headed the Franco-
Belgian school. The pupils of Leonard were the
prominent and outstanding Sarasate, 1844-1908,
Marsick, and Dengremont, born in 1868,
Wieniawski, Lotto, and Teresina Tua were

pupils of Massart. The friendship of Ferdinand
David, 1810-1873 and Mendelssohn led David

to a modern phase of musicianship. Playing the
Sonatas of Bach and Quartets of Beethoven and
other classical masters, he avoided one-sided-~
ness in technique and musical judgment generally.
This theory was proved to be sound by Joseph
Joachim who mastered all styles of music

equally well. David trained Japha, Rontgen,
Jacobsohn, Schradieck, Hegar and, by far the
most eminent, A. Wilhelmj, 1845-1908.

In Vienna the leading composers were almost all
violinists. Anton Wranitzky and Dittersdorf were
virtuosi of a high order. Schuppanzigh 1776-1830
may be regarded as the first great quartet player
and adviser to both Haydn and Beethoven. His

pupil, Mayseder, 1789-1863, along with Miska
Hauser, 1822-1887, and DeAhna, 1835-1892,

Ernst, 1814-1865, Hellmesberger, Senior, Dont,
Senior, 1815-1888, all studied with the noted pedago-
gue Boehm, 1798 to 1861. Ernst enormously talented
imitated Paganini in style as a player but was a finer
musician. With Joachim and Ernst, Hungarian as
well as Gypsy music came into prominence.
Joachim's Hungarian Concerto, as well as his
Hungarian Dance transcriptions from Brahms
originals, opened a field-for beautiful and telling
violin effects. Dont, Jr. Trained Leopold Auer;
Hellmesberger taught Kreisler, and Jansa

trained Madame Neruda. Violin technique has
continued to advance with the advent of the con-
temporary idiom. Ysaye, 1858-1931, wrote six



Sonatas  and other works for violin and they
are both original and interesting technically.

Modern violin sound has a great deal to thank
Fritz Kreisler who by the nature of his talent .
has opened the door to a refined and warm art.
His composing although not overly important
created for a whole generation a most pleasura-
ble experience .

SIDE I, Band 1,2,3

Claude Debussy (1862-1918) Sonata for Violin
and Piano.

In 1915 Debussy decided to write six Sonatas
for different and unusual instrumental combina-
tions, of which he completed only three. The
reason for writing the six Sonatas, he wrote in
1916 was to: ""Let us find again our liberty,
our forms; since we invented most of them it
is only right that we should conserve them.
There are none more beautiful. Let us defy
the reproach of being trivial.'" Debussy's
later works, characterized by a definite sub-
tlety, are also imbued with technical brilliance
and masterful variation in ideas.

The first movement of the Sonata for Violin and
Piano, Allegro Vivo, is a masterpiece of the
integration of subtlety, even though the clarity
of ideas is ever-present. The violin melody
introduced by a series descending thirds rises
and falls continuously without being clearly
developed. It is hard to speak of the develop-
ment as being of a formal nature, due to the
vagueness and indeterminate melodic line which
are combined in the subtle harmonies of the
piano. The second movement Intermede
(Fantasque et Leger) starts with a cadenza in the
violin and is capricious in nature. There is a
beautiful and strongly noble theme which is
preceded and followed by rhythmical patterns
of 16th notes both pizzicato and staccato in
character. These eerie-like patterns form an
imaginative and strongly contrasting background
to the melodic cantabile passages mentioned
above. In the last movement, the Finale, (tres
anime) in which the first movement theme is
heard by means of augmentation, serves as an
introduction to the brilliant passage theme of
the last movement. Debussy described this
movement as ''the simple interplay of an idea
twirling around itself." The piano occasionally
takes over the harmonious flow, but only once
towards the end does it state the theme.

Technical Analysis of Violinistic Problems

Claude Debussy, Sonata for Violin and Piano

This remarkable work shows again that the
great composers, by writing for the instrument
along purely musical lines, create a violinis-

tic effect of great imagination. The outstanding
feature of the Sonata is the color changes that
are called for. Vibratos of many shades, har-
monics, pizzicatos, and scales to the top of the
instrument, erupting into the most surprising
tremolo flurries, make this work a landmark in
violinism.

SIDE I, Band 4:

Ernest Bloch (1880-1959) Nigun - part of the
""Baal Shem'"' suite, Three pictures of Chassidic
life were written in 1923. The second one,
"Nigun', is an improvisation and expresses fully
the style that Bloch had captured so successfully.
Bloch had no restrictive system, harmonically
speakinz, and did not create a school as did some
of his coutemporaries. However, his harmonies
are definitely individualistic and are especially
effective when used as a background to the ex-
pressiveness of a string instrument or that of the
voice.

Technical Analysis of Violinistic Problems

Ernest Bloch, Nigun

The technical problems inherent in this expres-
sive work are those of intense and subtle changes
in sound production. Basically it is a problem
of vibrato, the mastery of which can only be
achieved by means of complete identification with
this style.

SIDE I, Band 5:

Arnold Schoenberg, "Fantasy for Violin and Piano"
Opus 47:

This richly articulated work in one movement

was written with the idea of giving to the violin

a soloistic and virtuoso character. Schoenberg
wrote the violin separately first and then added

the piano accompaniment. This homophonic
conception introduces a special element into the
composer's problem and its solution. The compo-
sition opens with a slow grave which is largely
imaginative in nature. This is followed by a

fast transition, with an interlude and lento leading
to a grazioso. This is followed again by a slow
section which is stately in character and has as a
rhythmical marking grave. A piu mosso followed
by alternate sections of faster and slower scherzi
which with a coda, brings the work to a recapitula-
tion, ending the composition in a flurry of technical
brilliance. Rufer says of the ''Fantasy': 'One

can easily see that the compositional procedure
used by Schoenberg in his Opus 47 - that of letting
one phrase take up the end of the preceding one -
helps both the comprehensibility and the com-
pactness of the music. The combination too of

two forms of series into a new melodic whole shows
the possibility of development which 12-note com-
position still holds at the disposal of a real creative
imagination, without making it necessary to break
the law of the series and its tonality. If one
regards the work as a whole, one feels the effect




of rhythmical tonality, if one understands the
expression "tonality' in the metaphorical sense as
an ordering principle. "'

Technical Analysis of Violinistic Problems

Arnold Schoenberg, Fantasy for Violin, Opus 47.

The challenge presented by Schoenberg is of an
entirely new nature. Its inclusion technically
of great leaps, double harmonics, unorthodox
double stops, and generally intricate passage
work, tax the intonational facilities of the most
technically equipped instrumentalist, leaving no
doubt that Schoenberg has added an entirely new
dimension to the palette of violin literature.

SIDE II, Bands 1,2,3,4

Bela Bartok (1881-1945) Solo Sonata for Violin,
Opus 115.

The first movement, Ciacona, is enormously con-
ceived and orchestral in sound. The variations
are loosely held together by means of extended

and revolutionary passage work. The theme
opening chords are heard throughout the movement,
Fuga, is complex and uses a four-voiced fugue for
an essentially monodic instrument. The structure
is thematically in related episodes used freely.
The fugue subject and its mirror are at some
points played simultaneously, an ingenious innova-

tion which Bartok was able to successfully incor-
porate technically. The Melodia is essentially
without harmony, except in the short middle sec-

tion. It is more easily comprehended as is the
last movement, Presto, which begins with busy-

bee like passages -- followed by a sort of wild,
gypsy-like section. The work ends with a little
Coda, which is very moving and sums up what
Bartok had discovered in this personal and ex-
pressive mode of composing. The work has an
ever-present tonal center of G minor and per-
haps Bartok helped to sustain the interest for
this highly complex work by means of this tonal
center.

Technical Analysis of Violinistic Problems

Bela Bartok, Sonata for Solo Violin

Perhaps the most interesting of all contempo-
rary ventures into the Violinistic realm is this
Sonata by Bartok. Leaps into double stops

and cascading passages of awkward finger-
breaking intervals, set at widely and arbitrarily
spaced areas of the instrument, make this
possibly the most difficult work written for the
violin. The fugue has double stops of uncom-
promising difficulty, an innovation of unison-
pizzicati and glissandos into harmonics. Tremu-
landos and tenths are found in the Melodia as
well as double harmonics. The Presto uses a
mute to express the fleeting passage work, and
the gypsy-like chords leap into widely spaced
intervals which do not let up until the final notes
are sounded.

OTHER MUSIC APPRECIATION RECORDS

FM3326 MUSIC FOR THE KEYBOARD, Vol. 1,
Clavichord and Hammerclavier; selections
from FrobergeT, P. E. Bach, Benary, J.S.
Bach, J.C. Bach, Mozart, Pepping played
by Franzpeter Goebels. With notes.

1-12" 33-1/3 rpm longplay record...

«»$5.95

FM3327 MUSIC FOR THE KEYBOARD, Vol.
2, Harpsichord, selections from Cabezon,,
Bull, Chambonnieres, Couperin, Poglietti,
Pachelbel, Nelhybel, played by Franzpeter
Goebels, with notes.

1-12' 33-1/3 rpm longplay record.......$5.95

FT3602 The Orchestra and Its Instruments; a
demonstration record, using narration and
contemporary musical examples, breaking
the sympheny orchestra down into its com-
ponent parts, showing the individual instru-
ments in various combinations leading to the
development of the full symphonic sound.
Accompanying text includes complete musical
transcriptions plus full narrative text.

1-12" 33-1/3 rpm longplay record.......$5.95

FT3603 INVITATION TO MUSIC, prepared and
narrated by Elie Siegmeister; an introductory
record for music appreciation and under-
standing; Melody, Scales, Rhythm, Beat,
Harmony, Chords, Counterpoint, Invention,
Fugue, Cool Jazz, Tone Color, Timbre,
Form, are illustrated by musical examples
from Beethoven, Chopin, Schubert, Mozart,
Tschaikovsky, Stravinsky, Bach, Bizet,
Brahms, Bartok, Mozart, Moussorgsky,
Wagner, Debussy, Shostakovitch, Prokofiev,
Berlioz, Folk Music and Jazz. Complete
accompanying text including musical trans-
criptions.

1-12" 33-1/3 rpm longplay record.......$5.95

FT3604 HARMONY; A record that demonstrates
the basic principles of functional harmony;
starting with '"thirds' as the chord-building
principle in functional harmony, about 100
examples of harmonic construction are pre-
sented, Narration and musical examples in-
clude cadence, inversion of triads; seventh
chords and their inversion, ninth chords,
chromatics, organ point, and different types
of modulation. Accompanying text includes
complete musical transcriptions and narra-
tive script,

1-12" 33-1/3 rpm longplay record.......$5. 95

oN FOLKWAYS

FT3605 FORMS; Demonstration and explanation
of the basic elements of instrumental musical
forms performed by various combinations of
instruments, incl, chamber orchestra., This
record demonstrates composition with a
single theme and with two or more themes,
song forms, compositions with two or more
themes, Rondo and Sonata, melodic figures,
etc, Musical illustrations from Beethoven,
Mozart, Haydn, Handel, Pachelbel, Corelli,
others, Accompanying text includes com-
plete transcription of musical examples, full
narrative script, and form chart.

1-12" 33-1/3 rpm longplay record.......$5.95

FT3606 MODAL COUNTERPOINT (Vocal - in

the style of the 16th Century); Demonstration
and explanation of the basic elements of the
modal contrapuntal technique. Includes ex-
position of time, metre, melodic intervals,
Polyphonic technique is demonstrated in two,
three, and four part counterpoint. Illustra-
tions from Palestrina, Igegneri, Praetorius,
others, Accompanying text includes com-
plete transcription of musical examples and
full narrative script,

1-12'" 33-1/3 rpm longplay record.......$5.95

FT3607/8 MUSIC ARRANGEMENT; Demonstra-

tion and explanation of the basic principles
of music arrangements. Three fundamental
types of arrangement are analyzed, First,
a free arrangement of a folk melody, creat-
ing a composition from a theme; second, a
piece composed originally for piano is ar-
ranged for orchestra; third, the arranger's
contribution to the background score for a
film or play is demonstrated. More than 80
different musical examples played by a cham-
ber orchestra. Accompanying text includes
complete musical transcriptions and narra-
tive script,

2-12" 33-1/3 rpm longplay records.....$11.90

FT3612 TWELVE-TONE MUSIC; A thorough

exposition of the basic principles of 12-Tone
Music; One side of this record shows the
techniques of 12-tone music; the other side
demonstrates, with musical examples, such
terms as tonality, atonality, the verticle or-
ganization of music, consonance and dis-

5

RECORDS

sonance, tension and resolution, homophony,
polyphony, etc. Accompanying text includes
complete musical transcriptions and narra-
tive text.

1-12'" 33-1/3 rpm longplay record.......$5.95

FX6160 SOUNDS OF NEW MUSIC; this record

illustrates the development of the use of the
orchestra and musical instruments in a new
approach to music. Starting with a very
early musical version of the ""Toonerville
Trolley," examples include Tone Cluster
Music by Henry Cowell, The Steel Foundry
and Dnieper Dam of the Russians, John
Cage's prepared piano, Ionization of Varese,
and electronic music. Also examples of the
use of multiple tape and "music concrete, '
1-12" 33-1/3 rpm longplay record...... $5.95

FM3320 MUSIC FOR THE HARPSICHORD AND

VIRGINAL played by Stewart Robb: La
Capricciosa Theme and Thirty-One Varia-
tions for Harpsichord (Dietrich Buxtehude);
Virginal: Pavana, (Wm, Byrd), Galiarda
(Dr. John Bull), Corranto and Alman (Anon),
Galiarda (Orlando Gibbons), Galiarda
(Girolamo-Frescobaldi), Fugue in C Minor
(Girolamo-Frescobaldi), Air (Henry Purcell),
Sicilenne (Henry Purcell). Notes.

1-12" 33-1/3 rpm longplay record...... $5.95

FM3351 THE VIOLIN, Vol, 1, played by Hyman

Bress; Selections from great composers for
the violin (17th and 18th Century); Arcangelo
Corelli (La Folia), Giuseppe Tartini (Devil's
Trill), Jean-Marie Leclair (Sarabande and
Tamborin), Johann Sebastian Bach (Partita
No. 2 in D minor). Accompanying program
notes include Technical Analysis of Violinis-
tic Problems, History of Violin Music and
List of Composers who havé written signifi-
cant works for the violin.

1-12" 33-1/3 rpm longplay record.......$5.95

FM3434 EIGHT ELECTRONIC PIECES by Tod
Dockstader; original compositions represen-
ting a combination of oscillator and natural
sources, Accompanying notes includes dis-
cussion of the meaning of electronic music.

1-12" 33-1/3 rpm longplay recoxd.......$5.95

See also the following:

F$3855 DAHOMEY SUITE FE4510 WORLD'S VOCAL ARTS,
FS3857 PIANO PIECES, KERN  FE4525 MAN'S EARLY MUSICAL
GERSHWIN YOUMANS ENTS

FS3858 SONG & DANCE MAN, FW6865 STEEL DRUMS



FOI.I(WAYS RECORDS NUMERICAL LISTING

AMERICANA 10"
FA2001 Sa. Dances Plue Pete
FA2002 X cmh, S m

FA2004 Tll:"hh HIIIL. k‘dhlly 1

iy Vi W .
alley, Seeger, others
Dust Bowl, c,..m‘! wif

3

le. mmuy 2
b Elkln

FA2021 Seeds of
FA2022 Cmvhoy Bvlllds. Clko Nnmmll
FA2023 Solomon Valley, J

LcAdb;llLLeglcy fl Drly years

F
FA2028 Get On Bund iolkmuun
Brownie McGhee, Blue:

FA2032 Maniha's Vine Sgt
FA2034 Easy Rider, Leadbeil
FA2035 Harmonica, Sonny Temy
FAZ035 Morinon Songs, fgon "
Anglo-Ame: N:
FA2038 Negro Spieit, Nail, feed

Peggy Sceger,
FA2070 Llfﬂzl mve, Eddie Manson
FA2080 Otcawa. 11l., Keith Clark

SONGS OF THE STATES 10'

FA2106 Mass., quI
FA2110 u,_mu I.lywn
FA2112

FA2128

Texas, Nyc
FA2132 Minnesota, Bluestein
FAZI34 Kansas, O'Bryant
FA2136 Kentucky, English

AMERICAN HISTORICAL # 10"

PH2I51 Revolution 1,
FH2152 Revolution I,

rH2189 uemm "USA 1. Norrtson

FH2190 iferitage USA 2, Morison
Herltage Speccties 1, Kurian

FH2192 llevitage Speeches 2, Kurla

MUSIC U.S.A. 10"
FAZZ01 Crnry Drces, Secger, Terry
FA2202 Creole Sngs, Van Wey
FA2204 Span Sngs, M\' M Hurd
FA2215 Penn. Dutch S

F12290 Drums, Bal Duddl

"32@ Anr"lllum Tno

AMERICANA 12"

FA2305 ‘Ballads Reliques, Ngu
FAZSIO Anglo-Am, Bal., Clayton
FAE1S e,

F. 4

FAZ318 Stoneiman Hllyyhnp
FA2316 Richie Family, doc,
FA2317 Mr, Music of Kentucl
FASIE M. i, Blucgras
FA2310 Am, Ballads, Sceger
FA2320 Fav, Amer,, Seeger
AL Fav, Amer.'3, Seeger
FA2322 Fav, 3, Secger
FAI24 Waic in Sun, obirasn
FA2326 Country Blués, Broonzy
[FA2321 McGhee, Terry, Blues
FA2330 Walt Robertson

FA2333 Women's Love Sot Marshall
FA2134 Men's Love Sol
FAZ338 Anﬂun Balla O'Irylln

FA2346 Cisco Houston,
FA2348 Andrew Rowan Summers,
FA2354 N Y Lumberjack, Stekert
FA2356 ou Harp Singing

ospel sw'l, West

FA2358 e Flksng Fest,, Thomas
FA236) Hymas and Carols, Summbeis

FAZ4 Unquiet Grave, Simmen
FA236 Temy, J.C.. sticks
FA2372 bilee S

FA2389 Cat Iron, Blues & Hymns
FA2393 Mickey

A239% New Lost City Ramblers

F
FA!JD?, lht\:'l.oll Clly Ramblers, V, 2

FA2412 S:: jer ll Cl h. "y
FA2416 Rolf Cahn, Cali

FA2421 Trad, Blues #, ..

FA2428 uldllfe &lM Concert
FA2425 Foc'sle ngs, Clayton

FA2439 Nonesuch, y Seeger, Hamilton
FA2448 Freedom Adon
7ABASD Sing with Pors Secgor

FA2453 Love Sor Seege
FA2454 Rainbow uu(é&egel)
FA2461 Music New Orl, 1, St, Music

Music New Orl. 2, Eureln Baod
3 w Orl. 3, Dance Halls
FAbas Masic Now oo 4, Jazz Orig,
FAZ4GS Music New Ol. S, Flowering
Sangs o‘,; Road, Cisco Houston
Bound for Glory, Guthrie
TOPICAL SERIES 12"

FI2S0L Gaserne, pete om.
s Hme-

FN2524 Another County,
MUSIC U.S.A, 12”
FA2601 jerse
FA605 1-Man Ba

So
FA2656 Muslc from South
FA2657 Music lrom South

m

i3

2

i

)

33

g

5
POGR G

58 Music South
FA2659 In. Hm & Gone (Music fr South 10)

FA267L 6 & /8 String Band
JAZZ SERIES 12"

FJ2801 Anth, 1, The South
FI2802 :Amth, 2, Blues

03 Anth, 3, New Orleans
FI26804 Amth, 4, Jazz Singers
FI2805 Anth, 5, Chicago 1
FI2806 Anth, 6, Oﬂu"o 2
FJ2807 As New York
FI2808 Anth, 8, Big Bands
FI2808 Anth, 9, Piano
FI2810 Anth, 10, k KC
FI2811 Anth, 11,

AMERICANA 2-12"
TLea Legac
s il Logact |

WORLD HISTORICAL
and SPECIALTY 12"

FW3000 Canada in Story & Song, Mills 2-12°

FW3001 O'Canada, Mills
FW3002 Irish

Rebeilion, House

LITHOGRAPHED IN U.S.A

g Koy Feynolds

ux

FG3593 ar usum, Yol. 2

FG3838 Tembouines to Glory

763540 Handy Blues, Kath, Mandy

FG3544 Guy Carawan Songs

VG354 Guy Carawan I

FG3852 Guy Carawan,

FG3s8T Brownk e, Blues
7560 French a Labrecque

FG3562 Jos, leh sﬁ.m Piano

FGa564 Eng. Sny hlyl Collins

FG3568 Sngs, W.

FG3576 Netherland S promic
3585 Blind Wi

Big Bill Broonzy Story

FG3591 Story of Theodor Herzl
FOLKWAYS SPECIAL 12"

Indtunn. , 2-12"
e tary

FS3801 Jewish L] t. docume
Buell H,

£53817 J

Bill, Terry, McGhee
d, Blues, Van Rook
u.pmn

58 futs) Secler bank

53834 Wiliwyck Steel Band
i Ac:oom Tony Lavelll

s Music, Spencer

FS3844
FS3845 -hlu-l Music, vocal 2
mas Music, instz, 3
Fs3851 lndlln Summer Filmscore (Seegers)

FS3858 Sor Da Meehan
FS3859 My True Love, vocal, sax
RS tmHEl,

acob’s m
FS3862 de!
753863 Courlander's lmlmc

F50864 Seeger & Broonzy Interview

206 Gregorian Chant, documentary

lesville Story

¥53890 Telemann Snp.. Wolff

ETHN!C MONOGRAPH LIBRARY

12"

Folk Songs of
Nova Scotia Fnlkmuxk

et o i, Songe
P08 Folkmusic Norway

M4009 Lkhulnlln So us A

nmmnbum nce,
FM4014 Songs & Pipes, muny

ETHNIC FOLKWAYS LIBRARY

FEA356
FEA380
FE4387

Trad, Dances, Japan 12"

Music of Assam
Ru

2 Equatorial Africa

Drurms of Haiti

Maarl
Folk Musie of Yugonl.lvh
Black Caribs, Hondun

Burmese Folk & Trad, Muslc

FE4437 Flamenco Mlllﬂu
FE4438

Cajun Songs L
Tribal Music ol Aumlh
Religious Baha ma;
Fruis of ?‘..ﬁ. Nigeria
Music of the Falashas
Mulk of the Ukraine

Music from Mato Grosso
Music from South Asia
Folk Music Amami Islands

i Cameroons
Folk Musie of Jama ica
Folk Music of Greece
Music of Peru, No, 2

mies of the Iturl Forest

Folk
FEA520C-D Folk Music luly 2

ETHNIC FOLKWAYS LIBRARY

FEAS04  Music of World's People, 1
FE4505 Music of World's Peol

2-12"

Negro Mt Africa & Amecica
Music of Mediteranea;

African & Afto-Amet, Drums

Altican Mutic South of Sabara

ple, 2

FE4506 Music of World's People, 3
FE4507 Music of World's Ptoyk 4
FE4510 World's Vocal A

FE4520 Folk Music (mm Ialy
FE4525 Man's Early Music Instr,
FE4530
FE4533 Qubhu ")
FE4535 Folk Munc(i 127)

AMERICAN HISTORICAL 2-10"

F15008 Colonial Speeches (2189 & 2190)
FH5006 Heritage Speeches (2191 & 2192)

AMERICAN HIST

and DOCUMENTARY 12"

FHG217 Ballads of Ohio, Grimes
FH5232 Talking Blues, Gnemﬂ

FH5249 War Ballads, U §

FH8251. Amer, Indus, mud., sdeges

FH5252 Negro Slave Son

FH5255 nny-o{ '49, En‘hﬁ Fajer
FH5258 Schme:
FH5264

mertz

ey mpreu‘n;lu ‘s’ngn NLC Ramblers
of Suffragettes,

els o o, o

FH5323 rvlk

FH5324 Missouri Ime, uler

FH5485 Ballads Sacco-Vanzetti, Guthrie

FH5501 Untypical Pouncun speehu

FH5524 Human 3, Mrs, velt
New York 19. Sc

FDS5859 Nueva Yor

DS560 Mﬂllom ol Mluk:llm, Schwanz.

FD5562 Excha Schwanz

FD5580 A D)! s Ll'e Schwartz
Mu-lc ln lll: Sllull. Schwartz

0 Fator g
FH5710 Patrl Phn! l?' House
FH5717 Sngs of Civil War, 2-12"
FH5723 Cowboy, Jackson 2-12°

SCIENCE SERIES 12"
FX6007 Science of found (2-15°)

FX6100 Sounds of Frequency, Bartok
FXE101 Science in Our Lives, alde:
FXE104 Soundl o‘ Scl[-l!yp

FX6105 Sous mp, ntary
FX6120 Sounds o! Scu!h Anl N-lln Forest
FX6121 Sounds in the Se

FX8122 Sounds of the Amellun Southwest

FX6123 Vox ﬂulnlnl. vocal extension
Sounds of Animals, zoo & farm
FX6125 Sounds of Sea Animals
Sounds of Camival, Music
FX6127 Sounds of Medicine
FX6130 Sound Patterns
FX6136 Short version of FX6007
FX8140 Sounds of Sports Car Races
Sounds of African Home
FX6152 Sounds Steam Locomotives, 1
FX6153 Sounds Steam Locorrfotives, 'z
FX8154 Sounds Steam Locomotives,
FX6155 Sounds N. Y. Cenwal lxvnmlvu
FX6160 Sounds of Ne: Ml

FXG166 Sounds N, Amer, Frogs
FXB1T0. Sound Ellecus, Yo, 1
FX6178 Insect Sounds

FX6200 Sounds of Sattelites
FX6250 Sounds of Science Fiction
STEREO 12"

556301 Highlights of Vortex

DANCES 12" m

FDB501 Folk Dances World's Peoples, 1
Balkans and Middle

FDG502 Folk Dances World's Peoples, 2

FD6503 Folk D:el World's Peoples,
Carribean and South Anmmlun

FDE504 Folk Dances World's Peoples, 4
Middle

5t
FDB510 N, Amer, Indian Dances
INTERNATIONAL SERIES 10"
5802 nfhi:n.mh'h China
5803 of Hu
304 Folk Musle o Cotgmbia
5805 Songs & Dances Y\ via
5806
s0n Caltpio & e
8
809 uuﬂ"’mu.en"m
10
811 Halrlah Folk s
812 Chine:

814 Songs & D-ncu of Greece

815 Sov‘xa
16 Gulias Solos, Mnmuyl

E
?;.

819 Irish Jigs & k ls
~ 83

521 Northwoods,

22 Haitian Gulut. us
5823 Eng. Folk Song. ch-
1824 1 , Bahamas
5825 Cn::hh. D, xuugluky

kranian Christmas
30 and Dunces of Basque
831 Songs Newfoundland, Mills

bbl
Ghal Shepherd, other Songs, laaal
Sngs., Hillel, Avlvl
843 German Schla
5844 S\'edllh, Sven-8, Tluhe
5845 Xmas s of Port

146
847 Somas[ellucl, Hi l, Aviva
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New York, N.Y.
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FC7070
FC1om

Gaelic, ni Ghualrim
Steel Band of Trinidad

Sngs. & Da

Man of the Wide World, Samuels
Songs of Four Cont!
Bantu Choral
Mexican
Gl with Lord Invader
Ttalian Folk Music, Songs

1k Music of Middle East

Songs Lebanon
'hh Ballads, r'ﬂg an
Hahlvl Folk SOW
Fum:h-alldlln Sor Mll.l.l
uhh , 2

Israeli Daj

Cantorlals for. m;n i
German Christmas Songs,
Songs and Dances of Quebe:
Songs and Dances of Brazil
Yaqui Dances of Mexico

South Mt,

Old Time Sngs,, M.C Rmblrs,
Downtown Story, mp & sounds
Laundry-Bakery

FOLKTALES FOR CHILDREN

10"
Tales from Indonesia
Tales from West Africa
Dream Keeper, Hy
In the Beginnisg,

Unc Mul. Hllll

, Berton
Ride with the Sun
Ashanti Tales, Courlander
Negro Poetry, Hughes
‘Davy Crocket, Hayes

CHILDREN'S INTERNATIONAL

FCT7200
FC7201
FCT2

SERIES 10"
Pueblo Indian ($4,95)
Afrikaans Songs 1

FC7214 Games Fre:

German Sags 11, Wolff

CHILDREN'S SPECIAL

!’C‘Iun
FCT432

& HISTORICAL 10"
Music Time, Bailey

I pp
Interview, Mar st Mead
Interview, Jim

Who Bufll America, ‘onyun
Follow the Sunset, Bailey
Man and His Work

Man and His Religion

CHILDREN'S SERIES 12"

FC7510
FCT525

FCT526
FCT532
FCT533

FCT554
FCT604

FCT624
FCT851

s of Camp, L4 Badeaux
She e Roogs & Storles by

Song & vu"-Er‘mz (Seeger)
Fllm@ for oun; P:oph. Seeger
Young People,

R g
Holiday & , G. Bluestein
American m-ypmm Seeger,

You Can Sing It Yourself
Da Fhythm, Activ

nce-a- ity
Learn As We Play - for the exce|

FCT659 jonal
FCT673 Music lorlhz h let Studio, Kol 4

1% Hol o th n 1ia Gill
FC7738 of Israe! u=
FCT742 Gelﬂl%m‘
FCTI4T Span, Sugs for Culld
FCT7 istmas Songs of m'}.’ Lands, Mills
FCTIS Glory o ey Nl.u.. ughes

7771 Chiliren's Stories & Songs, McCurdy

FCTa94 Child, Raymes, Spanidh
'FC7833 Grimm's Tales, Spanish
PETE SEEGER 45 &45 EP

PA4s-201 Batcle of New Orleans, with Hamilion

Home's On Top of Smokey Mt,

FI8112A/8 Essenitials of Latin, Vol, 1
FI&ll"C/D Essentials of Latin, Vol, Il
Essentials of Latin, Vof, Il
FIBllw/H Essentials of Latin, Vol, IV
HB116 Basic Latin. Richards, Vol. §

MUSIC INSTRUCTION SERIES

wn_un
FB203 Banjo Instr,

F18273  Adventures in n-y:hm. l-nunn
F18320 Bongo Drums fnst;

'FIB3s4 Gultar Instr, , Seegu

FI18366 Hindu Music Iner

INTERNATIONAL SERIES 12"

727 Mexican Fl

FW8733 Calypso Travels, Lonl Invader
PUBTSY Scahardls Songer Lot

FW8740 Ruth Rubin Cageert

FW8744  Sngs of ».u.xmm, Mills

FWe74s Trd. Chilean Songs

FW8752 Exot

T754 Russien Chorel Music

(MacColl - Seeger

M'wndllnﬂ Mllll
FWE775 Grail Si Flksng
FW8788 German Swdent W Wolf
Songs of Phillipines
Songs and Dances of Turkey
FWEB02 Songs and Dances of Puerto Rico
s and Dances of Yugoslavia
FW2805 German Folk Songs
Alp Mountain Sngs & Yodels
FWRS09 British weu Indies
0 Canadian Black Watch

FWB811 Carib Rtylhlm San Andves
FWE315 Arabic Love s & Nances
Folk Songs of Chi
Honour Yiur Partners! - calls

nish Dances, guitar

nces of Austria
Austrian n.nm, (%]
Argentine Mance

8842 Argentine llnu, 11 Los Obolos
FWBB44 . Venezuela Dance
FWB#50 Indiahs of Smnhwen. bullm
Mexican indians, Boul
FW8852 African Nullc, lmlloll
FWB856 Songs & Dances, lran
Tarascan Music of Mexico
Mariachi Dances, Bogert
Fleld Trlp D‘hnd
Chine:

Wala, jiplnuz Fiusie

RELIGIOUS SERIES 12"
Urban Holiness Services
€antorials, Kanefsky
Yemenite Passover Services
Call of the Slm'lr
Cantorials,

Bible Vi 3 All:
Sufi & Eﬂ:‘&u &

Id-mlc Lin
e Sevictt xmuum
FRB960 Cop!

e cae hsimiar Oute
FRB9B0 Japanese Zen Ceremony 2-1
SCHOOL EXAM SERIES 12"

f . Schrelber
FI9108 Annonlzo Language, -sfu; on

with textbook, $52

LITERATURE SERIES 12"
Evangeline, Fleetwood, 2-12°

WB“I

LSS James Joyct Soclety, 912"
FL585 100 Years of French Poe 2
RLEO1 William Palmer Murder T m e
FL9703 Poetsof N Y.,

Kenneth hn‘.hen, Sehelzd Poems
Kenneth Patchen with Jazz
Lottery/Lover, Sh, Jackson
Hiawatha, read by Fleetwood
fret Hlnc, read gynxutlln
Leaves of Grass, hmln

Petes
. Bend, lutrnln
John Ciardi poetry - As If
90 N: Poe: by&wn. Hughes
‘b’ Mg: Poeu. self -read
A.A792 Amh Bontemps.

INT'L LITERATURE SERES
"

FL9805 Sik Montreal Poets, self-read
FLUB08 Six Toronto Poets, sell-read
FLOBS The lrih Tradition. O'Connor
FL9834 s Joyee by Irank O*Connor
FLI84L
985]

Smal
FL0805 Volees of § Camdan Posus
FL9907 Scholem Aleichem,
Antigone, Greek, Eolursbia U,
RL9920 MagvadGia, Samsiait - Eng.
FL9923 The Persian Epic, in Persian
FLO%2S Splnhh Poets, Cataline Levinton
FL9926 Span, Poets, Corvala
FL9930 oo Gullors pn Spani + Rodrigues

ue
FLE945 Classic, Je-hh Lll oy OIIMlH
FL994T Jewish Poetry, Sutzkeve:

53 Chekhov Stories in mnun
, Gatova

FL9968 Odu of Horace (In Latin), Richards
996 §u s Aeneid (in Latin), Richards
FL9970 Ov( ln ulin ( Richards)

FLO9T2 Th lls\ﬂ&:. Hadas
H.wm vu;u gy,
The Hebtew Lungn-ge, Gaster

American = Songs for Children~-list price $1.49 ea, Fioans ¢
1

All Around Kitchieni, This Old Man, Comfng

AL9YT6 zur
FL997T Dante's lnlemo. in lalian

Round the M. Taalo s 3 Coming!

EPC H2 bﬂw M! Cl Thl! Vlll n, Clap  FLO979 g&; Socrlg. C'!tl El‘m
FL! nis and

EPC #3 llm Alﬂn W !lll hllﬂ' Court “F l Cn“ melmﬂ!n} '

'EPC601  South AlIL Lﬂf . s 0 ues, Charters (2-127) *

LANGUAGE ms'muc‘non SERIES ﬁfav«’a &E..#.‘EAQES it Dison
FA2422 lrad, Blues, Vol lI, McGhee

T T e a0 it FA2450 P, Seeger at The Village Gate

»2,...;3 Chinese Primer, 6-10 ;g“.,’g %, Ui von s:ﬂ" . Roth
e fortunate
g g opmier, Sogd FH5590 Nashville Sit-In St

FI8112 Essentials of Lavin(4=12"

13,
). $23.80

PRICE SCHEDULE

Unless
12" Record $5. 95
Otherwise "
Specified 10" Record $4. 25

FH51T (Pld\ ) = Civil W,

ind record combination Sl T “)
FCT742 Childrents Fol of Germany
Fllll! (AIB) Essentials of !l.ll. 1

E

ials of Latin,
Fﬂlll Elznlhh of I.ll{n, lll
Fﬂllﬂ Essentials of Latin, 1V
Nev Mton Gazette, !\un
1l and hmz
Fw8ss2 glle ﬂ[ an Empty City -

nese
FL9862 Oedipus Rex
FL8T?. Posms & Lemersof Robert Burn,

FLON’I S!uiﬂ Vohaire,
upassant, etc,
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