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Am Kodoysh

A-a lyu lyu

In a Shtetele Pityepoy
Cheder-boys’ taunts
Vi azoy s'iz night
Henich’s Vayh, Ot azoy neyt a shnayder
Hob Ich mir a shpan

A redele iz di gore velt
A shadchen darf

Vos vilsti mutter hobn?
Indroysn iz fintster

Fun groys dasad

Ich lig unter grattes
Kadril

Betler lid

Chassidic tune
Husiatiner melody
Chassidic hopke

Az Moshi-ach vet kumen
Zog mir mein shvester
Vos shloft ir?

Di Mashines klapn

In blat gelezen

Fraytik inderfri

Zayt mir gezint

Forn forstu fun mir avek Al
Five wedding tunes on a fiddle ;‘zg,,
Shlof main kind b
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JEWISH LIFE “The Old Country”

Ethnic Recordings, Collected and Edited by RUTH RUBIN

"THE OLD COUNTRY"

Etonic recording, collected, edited and annotated by:
Ruth Rubin.

This record deals with Yiddish secular folksongs of the
19th century, which were brought to the United Ms_
from Zastern Europe, during the past fifty-sixty-years.

The 19th century in Eastern Europe, is frought with -
historical, social and religious upheavals, repressions
and persecutions and the struggle against Czarist oppres-
sion. The Yiddish folksongs of that period, mirror
vividly the moods, thoughts and sentiments of these
occurrences, flowing out of a specific pattern of daily
life of the people as a whole.,

The religious and secular culture of the East European
Jewish community of the 19th century, largest Jewish
camnunity of modern times, exerted a lasting influence on
Jewish communities the world over. With the devastation
of the Jewish communities in East Europe at the hands of
Nazi Germany, during World War II, the largest concen-
tration of Jews, numbering five and a half million, now
resides in the United States. During the 1940 census,
some two million indicated Yiddish as their mother
tonguz. Thus, our land becames one of the largest single
reservoirs for the study of East Buropean cultural pat-
terns in the Yiddish tongue.

The songs on this disc were sung by men and women who
came here from villages, towns and cities in Russia,
Poland, White Russia, Galicia, Ukraine and Bessarabia.
They include children's rhymes and songs, lullabies, love
songs and ballads, work and struggle songs, Chassidic
tunes, topical songs, street songs and dances, songs of
marriage and wedding tunes. They reflect various phases
of the life of the Jews in the "old country”, from the
beginning of the 19th century to the mass migrations of
the 80's and 90's to the New World. The songs are sung
in accents native to the particular town, city or pro-
vince, of each singer. Wherever the pronunciation is
not distinct, it is due, either to the individual singer's
peculiarity of speech, or to the inroeds made upon their
native Yiddish, far from its point of origin.

Through the camposite picture attempted in this record-
ing, there came alive again, the songs and tunes which
were woven into the hearts of the many-millioned Jewish
immigrants, who swarmed to these shores several gener-
ations ago, fleeing Czarist oppression and poverty,
persecution and misery.

These are the songs of a bygone era, which have almost
disappeared from our midst, before our very eyes.

SIDE I, Band 1: AM KODOYSH
Holy people,

Arise and go

To serve the Lord

For, for this you were created,
Arise!

How long will you lie there? (lie abed)
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Am kodoysh,
Shteyt of un geyt

The singer, a former "badchen" (wedding entertainer)
from Glina, Galicia, chants this call to prayer. His
comments were: "As a rule the beadle of the town's
synagogue would go from house to house, hammering on
each door, calling Jews to early morning prayer. On the
Sabbath, when a Jew may not carry an object or do labor
of any kind, he would walk through the streets, changing
this vay."”

SIDE I, Band 2: A-A LYU LYU

Hushabye 1°% 19"
Hushabye 152 oY 1% ey
Hush my little kitten DJ“D y)yugp 189 1°% ash
Hushabye 122 1% 1% %% b

Hushabye Patyu
Patyu hushabye
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A - Alyulyu

lyu 1yu lyu lyu lyu

Ay lyu lyu lyu Ketsele mayns
lyu lyu lyu lyu lyu

A - A Patyu
Patyu lyu lyu lyu

A wvoman, born in Zhitomir, Russia, croons to a baby.

SIDE I, Band 3: IN A SHTETELE PITYEPOY

In a little town called Pityepoy,

There stands a hut covered wvith straw.

A little rain is falling, and it is snowing,
And in it live two little neighbors:

Sotiki, Motiki,

Sotse, Motse,

Abetsotse - that's their nemes!

In a shtetele Pityepoy,

Shteyt a hayzele badekt mit shtroy.
Trift a regendl, geyt a shney,
Voynen dortn sh-cheyndelech tsvey:
Sotiki, Motiki,

Sotse, Motse,

Abetsotse ruft men zey!
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A Warsaw-born woman, sings a children's Finger-play
song, similar to the English-American rhymn: "These are
mother's knives and forks."” Here, the two little
neighbors - are the child's two hands. The four fingers
are: Sotiki, Motiki, Sotse and Motse. The thumb is:
Abetsotse!

SIDE I, Band 4: CHEDER-BOYS: TAUNTS FROM GALICIA

Oster-Tooter
Talmen-Tooter
Tooter-Talmen
Hersh Zalmen
Zalmen Hersh*
tree cherry
cherry tree
strength peace
peace strength
money wealth
wealth money
people field
field people

Clay fool! *These are word-plays on boys' names.

Rabbi's helper,
Smashed dumplings,
You be the scapegoat
For all of the girls!

Oh, the Rabbi's coat's on fire,

Let him hurn like a conflagration,

Let him know how expensive money is,
Let him learn how to save his money,
Let him learn how to live with his wife!
yoID IyLIIN
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Ooter tooter
Talmen tooter
Tooter Talmen

Hersh Zalmen |°'" L g"
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Boym kersh PP ov13
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G'vure shloym
Shloym g'vure

gelt ashire avey D‘)yl
Ashire gelt By ey
Oylew S T4 1§ » b%1

Feld oylem - ’y Y y
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Tseknakte kneydlech 'lgsbynyi aypYya
Zay a kapore Ty?23=ip yopRIpyN
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Oy dem rebn's spodik brent!
Zol er brenen vi a fayer,
Zol er vissn gelt iz tayer,
Zol er vissn gelt tsi shoynen
Zol er visen mitn vayb tsi voynen!
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When parochial (cheder) school boys attended rival
"chadorim” (schools), they would often greet each
other, or each other's "behelfers"” (Rabbi's helpers)
with these taunts.

h’
SIDE I, Band 5: VI AZOY S'IZ NISHT GIT TSU GEYN \

Vi azoy s'iz nisht git tsi geyn
Zdbn vochn in a hemd, {=3 1% 211 PR I°R°D IR °n
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Un b balaboste

2213 oys a nar "B 2ry?1 R jayl D O™A TR X
Az ich heys mir gibn a glezl tay, « TRTRDRD Dy *F BD*1TyT
Dergist zi dem samovar.

Ich zets mir anider

Oy tsi mayn genay
In hartsn iz fartriknt
Ich vil a glezl tay.
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Az mayn balaboste git mir essn tep*) J°*r Dyl B°17a DIX

Zogt zi: es un shem zich nit!

Tsu zich in hartsn tracht zi: jby 7D B*2 yOMD "D

Tsim broyt nem zich nisht! ,T3°p 2°2 "D Dy 3°@ BAR}
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Mayn mame git mir essn 1BJ1Tya pBEY R [YDIPIX T gt

Zogt zi: es mayn 11d kind.

Un zich in hartsn tracht zi zich:

Sol dir tsikimen a shtik gezint! jo*® AR BIID TPDR
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Mayn balaboste git mir essn
Zogt zi: es un gedenk.

Un di sh'cheynim geyt zi zogn
Az ich es vi noch a krenk.

Efsher mizt ir vissn

Az mayn bababos iz besser,

Az ich mon im gelt

Shtetcht er in mayn harts a messer!

Just as it is not good to wear Oh, it is to weep,

A shirt for seven weeks, It is to weep over my young life,
So is it not good That I had to

To be a stranger away from home. Go away from home.

I sit down,
Alas, to sewi
And my "balaboste” My heart ﬁ pu'cl;‘g:l,
Must think me a fool, .I wish for a glass of tea.
For when I ask for a cup of tea,
She adds water to the samovar...

My ™balaboste" feeds me,

And says: eat and remember!

Then she tells all the neighbors
That I eat like "after a sickness.”

When my "balaboste" feeds me,
She says: "Eat, do not be bashfull”
Byt in her heart she thinks:
"Don't jyou dare and touch the bread!"™

My mother feeds me

and says: "Eat, my dear child."”
And in her heart she thinks:

"May you be the stronger for it!"

Perhaps you think

That my "balabos" is better,
When I ask him for some pay,
He stabs a knife into my heart!

The master craftsman is referred to as the "balabos"
(the master or the boss); his wife, the "balaboste"
usually acted as the forelady, who also fed and housed
the apprentice boys.

Note: A woman born in Czernowitz, Bessarabia, sings an
apprentice boy's song.




, Band 6a: HENICH'S VAYB
,ich's wvife is cooking a soup

ue nods with her head

Three portions she serves up

The fourth she leaves in the pot.

T4d1 1dl 441 idl idl ha ha ha
"Teyglech" and beans.

.
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Teyglech mit fasolyes! tby*PRORD DD JyPavp

"Teyglech" are small squares (or triangles) made of
dough.

Another woman, born in Chotin, Bessarabia, sings two
humorous apprentice boys' songs, satirizing the master-
craftsman's wife, who often was the overseer.

SIDE I, Band 6b: OT AZOY NEYT A SHNAYDER
THIS 15 HOW A TAILOR SEW.

S

This is how a tailor sews

This is how he sews well.

And at the teble, the women fuss,

Oh heavens, nothing seems to suit them!

The "balaboste"” stands in the kitchen,
Yelling to the workmen: Let those stitches fly!

Ot azoy neyt a shnayder

Ot azoy neyt er git.

Un tsum tish mishn zich di vayber,
Oy gevald, es passt zey nit.

Di balaboste shteyt in kech,
Un shrayt tsu di arbeter: Varft mit shtech!
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SIDE I, Band 7: HOB ICH MIR A SHPAN

I HAVE A COACH

I have a coach

Covered with black leather,

I have two horses like lions,
And four wheels.

REFRAIN:

But the wheels don't roll

And the horses won't go

And the wife curses

And I'm parched for a glass of whiskey.
I see a stone standing,

I sit on it and I cry.

I would have been a merchant,
But I have no merchandise.

I would have been a teacher,
But I do not know the Torah.

I could have been a cobbler,
But I do not have an awl,
I could have been a cantor,

RSP R YD TR IMN
So I haven't got a voice.
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Hob ich mir a shpan
Gedekt mit shvartsn ledder
Tsvey leybn ferd

Un fir redder
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REFRAIN:

Un di redder dreyen nit

Un di ferd geyen nit

Un di vayb zi shilt zich
Un a glezl bronfn vilt zich
Ze ich mir a shteyn

2its ich mir un veyn... WO B IPIIPI YO8 RPN
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Volt ich geven a soycher,
Hob ich nit kayn s'choyre.
Volt ich geven a melamed,
FonAalk g oy WERIT B 1PV993 YvE BNy
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Volt ich geven a chazn, «P%p 1v°p WYy T°» 2ER
Hob ich nit kayn kol.

A waman, born in Ivia, Lithuania, sings a song about a
coachman.

SIDE I, Band 8: A REDELE IZ DI GORE VELT
THE WHOLE WORLD IS BUT A WHEEL

The whole world is but a wheel,

Spun around by time. %

Happiness and sorrow, honor and wealth,

Merely roll on beside it.

One lives his entire life in poverty,

Another lives in wealth,

In the twinkling of an eye, the opposite may be true,
With the spinning of the wheel.

Brother, do not boast of your success,
Nor in failure, lose heart,

Joy is not too far from sorrow,

For both can be changed by the wheel.
Take a good loock at everything,

And learn thereby,

Then you will see that rich and poor,
Depend only on the spin of the wheel,

There lies a seed, spread in the field,

She lies quite deep in the earth,

The time comes when she comes out into the world,
And everyone realizes her worth.

The rose too, bloams so beautifully,

And everyone admires her loveliness,

But when the time comes and she loses her charm,
She is thrown out the door.

A redele iz di gore velt,
Gekatshet iz di tsayt.

Glik un umglik, kovid un gelt,
Katshen zich nor bay der zayt.
Eyner lebt op azoy orim zayn velt,
Der anderer lebt azoy breyt,

In eyn oygnblik vert dos farkert,
Dos redele hot zich ibergedreyt.

Shtolteir nit bruder mit der guter tsayt,
Bay der shlechter fal nit arop,

Glik fun umglik iz gornit vayt, "

Mitn redele bayt zich dos op.

Tu nor a kuk oyf yederer zach,

Un nem a primer fun zey,

Vestu derkenen fun orim biz raych,

S'iz nor gevendt inem dray.

Dort ligt a zerne farshprayt in feld,

Zi ligt gants tif in der erd.

S'kumt di tsayt vos zi geyt oyf der velt,

Zet yederer ir tayern vert.

Di roze blit oych azoy sheyn,

Yeéerer shpiglt zich in ir,

Nor kumt on di tsayt vos zi vert on dem cheyn,
Varft men zi aroys far der tir.
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«7°D YT AIRD DT IAR 1 | YD BPIRN gipE 1, Band 10: VOS VILSTI MITTER HOBN?
WHAT DO YOU WANT FROM ME, MOTHER?

NOTE: Sung by a man, born in Bershad, Ukraine, this
moralistic and philosophic poem, was originally written
by the Yiddish poet and writer Yitshok Yo-el Linetski.
The text was first published in 1869 in Odessa and con-
sisted of 18 stanzas. A forerunner of the Yiddish
clacissist Mendele Moycher Sforim, Linetski was the
author of the brilliant satire on the Chassidic move-
ment and its Rabbis, "Dos Poylishe Yingl" (The Polish
Lad), first published in the 70's.

A SHADCHEN DARF MEN KENEN ZAYN

SIDE I, Band 9:
A MATCHMAKER'S TRADE IS A SPECIAL SKILL

A matchmaker's trade is a special skill
It's a blessing fram the Lord

I earn my "Kerbl" (ruble) easily
Without a bit of effort.

REFRAIN:

But one has to be able to take a drink

Of at least a pint of whiskey

And no matter how hard the match seems to be
It all gets settled finally

The bride may be thirty years old

But the groom asks me about it

I then give her age whatever remains over sixteen
And the rest is my responsibility

Oh, before I bring them both together
I wear out ten pairs of shoes

And then I say: "And Moses fled",
May you both go to the devil now!....

A shadchen darf men kenen sayn
Es iz fun Got a broche

Ich fardin mir mayn kerbl gring
On a shum meloche.

REFRAIN:

Dertsi darf men kenen & koyse machn

Choewt Tun a halber kvort spirt

Es meg der shidech zayn fun di shverste sachn
Vert es oysgefirt.

Di kale meg zayn draysig!yor

Ober der chosn fregt doch mich

Gib ich ir vos es geyt arop fun zechtsn yor
Un dos iberige nem ich oyf zich.

Oy, eyder ich por zey beyde tsunoyf
Tsereys ich tsen por shich -
Derncchdem zog ich "Vayivrach Moyshe"
Chapt aych beyde der ri-ech!

A woman born in Tomashpil, sings a matchmaker's song.

What do you want, Mother?

Why do you torment your child?
Why do you want to bury me?
Oh, woe unto my sins!

If you only knew,
How unhappy I am,

You would not drain, like water,
My life's blood from me.

I never have known joy,
But only pain ana anguish,
I curl up like a leaf,

Winter and summer.

Where are you, my friend?
Come at least for one hour,

Everyone hates me,

And you too, are gone.

Where are you, my soul?

Oh, tell me!

You are my only camfort,

Night and day!

My parents, woe is me,

They drive you away

Listen then to my cry,
And come a-flying to me!
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from me,

Vos vilsti mitter hobn?

Vos mitchesti dayn kind?
Vos vilsti mich bagrobn?

Vey tsi mayne zind!

Ach vey, zolsti vissn

10%3% oo¥my L°YYY IR
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Vi azoy s'iz mir nisht git,

Volsti nit getsopt

Vi vosser mayn blit.

Kayn freyd hob ich nisht gehat,

Nor leyd un kimmer,

DRAYPI TUSY YR IRD TVYND P
+PDIP (IR VYYD ey
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Ich vikl zich vi a blat,

Vinter un zimmer.

Vi bizti mayn fraynt?
Kim chotsh oyf eyn sho,
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Yederer hot mich faynt,

Un d4i bizt oych nishto..

Vi bizti mayn neshome?

Ach gevold, zog!

Di bizt doch mayn nechome,

Baynacht un baytog!

Mayne eltern, oy vey,

Zey traybn dich fun

Farnem-zhe mayn geshrey,
Un kim tsefli-en tsi mir!
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mir,

A woman sings a love lament, from the Kiever region,

Ukraine.




.4 11: XDWROYSN IZ FINTSTER But if I am bound in chains,

IT IS DARK OUTDOORS Perhaps God has willed it so.
dark outdoors, Fun groys dasad leyg ich zich shlofn,
.8 dark outdoors and late at night, Un mayne hent leyg ich tsukopns,
ot & bum, not a stir, Un efenen mayn bitter harts,
Not & bird is on the wing in the street. Aroyszen voltn zich di wvundn.
Where were you? I want to have a word with you,
Where were you? I want to walk with you. Oy, di vundn fun mayn hertsn,
Ich kon zey kevnem nit entdekn,
Come on out, my sweet darling, Un fun maynilebn oystsushraybn,
I stand here waiting in the street, bewildered, Kayn tint un feder volt nit klekn.
Come on out, I want to talk to you, '
Come on out, I want to walk with you. Oyb tint un feder volt shoyn yo klekn,
Dan voltn mayne hent nit shtayenen,
Oh your lovely face and your black little eyes, Un far dir, mayn zis lebn,
Your sweet mouth and pretty white teeth. Vel ich di gantse velt stradayenen.
Where have you been? I want to talk with you,
Come on out, I want to walk with you. Oy, foter shtey oyf fun dayn keyver,
Un her zich oys tsu mayne noytn,
Indroysn iz fintster, Vayl durch a libe gey ich arumet,
Indroysn iz finster, s'iz shpet baynacht, Azoy vi an arestant in keytn.
Men hert kayn zhum, kayn shorch,
Kayn feygele fli-en oyf der gass. An arestant er geyt in keytn,
Avu biztu geven? Ch'vil mit dir tsvey verter redn, Mistame iz er doch take vert,
Avu biztu geven? Ch'vil mit dir tguzamen geyn. Un az ich gey in keytn,

Mistome iz doch mir fun Got bashert.
To kum aroys tsu mir, mayn tayer zis lebn,

Ich shtey un vart in gass, ich veys aleyn nit farvos, ,;DU'M b Pt e 1"% AIRDRT D 1M 11
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Oy dayn sheyn ponim, mit dayne shvartsinke otshkelech, SRR Pl Rt ASF LR e

Oy un dayn moyl mit dayne sheyne vaysinke tseyn.
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SIDE I, Band 12: FUN GROYS DASAD +DIYPRA DPR1 1D I°D YT PR ADNOD
IN GREAT PAIN

A wvoman, born in Lithuania, sings a ballad of a love-
In great pain, I lay me down to sleep, sick girl.
And place my hands beneath my head,
And though I am full of regrets,

I cannot undo a thing. SIDE I, Band 13: ICH LIG UNTER GRATTES
LIE B D

Oh, I cannot undo anything,

For my hands are tied, I lie behind bars in a dark cell,

And were I to open my bitter heart, Life means nothing to me anymore.

One could see the wounds inside. Oh, how unhappy a thlef is in the world,

And how bitter is the goal he pursues.
Oh the wounds of my heart,

1 cannot expose to anyone, Many years ago my mother was sent up
And were I to write about my life, There behind thick walls, :
Not enough ink and plumes could be found. God sent this calamity down upon me,

And if enough ink and plumes were found, A agmctius dpEve Mty thito s indJuiyy

Then my hands would not serve me,
And yet for you, my sweet darling,
I shall suffer all my life.

I met a wanderer on the road,
Five rubles he gave to me,
L The wanderer taught me how to steal,

Oh father, arise from your grave, And how to deprive people of their life.

And listen to my anguish,

Because of a love affair, tte "
I am like a prisoner in chains. g?yﬁlﬂigﬁﬁtm.:matluu“mri:bt;:em otieals,

Ach, vi umgliklich s'iz a ganev oyf der velt,)
And vhen a man is chained in prison, Un tsu vos fara tsil er tut shtrebn. ) 2

Perhaps he has earned his punishment,




Mit yorn tsurik hot men mayn mamenyu farshikt
Dortn tavishn grobe moyern,

Got hot aropgeshkt an umglik oyf mir, )
Un in tfise hot mich mayn mamenyu geboyrn. ) 2

Ich hob mir bagegnt a tsugayner oyfn veg,

Finf rubl hot er mir gegebn,

Der tsugayner hot mir oysgelernt ganvenen tsu geyn,)
Un tsumen bay mentshn dos lebn. )

Vuhin -zayt ir farforn?

Gib zich gich aher a drey,

Yosl Balagole, \\\
Nem baym talye Chane-Sosl,

Un fir zi adurch pavolye.

Burch-tshe, Doodl, Yente, Hodl, \

Eyns, tsvey, ot azoy,

Nem dort Yentlen un gib zi a drey,
Oy vey iz mir, Reboyncy shel oylom!
Nu, gib zich gicher aher a drey,

B?YRYI (IYOXICD R DYLRIL AYBIIR 1Y Im Voo shtaystn vi & goyle!

«13y9%7 "D ByI“R B*) 1'D B 1‘D

Oy gevald.

,B291 YT g1k 332 R PR'D JyYpriDIR m R
«]3y7BP PId Ty 2% RIND DYN IR [N

,DP'PIXD 1°)YDRD ™D |YD BRI PR JIY* BD
, MY* 10 pagIa o nx joIgT

,7°D §IR pURIDIR [R DPCDYIDYIR DRI DY
«]7°73y1 1°JYDRD ™D J*D BRI ADBO R ]IR

,2APN JECIR IPITAIR R DIIPIND D ART IR

iyl I°D 1y DRI 2217 §I'p

» 12 2 gpay’aaa 511}Ly10~1x 9'D BRI APITAIR YT

«}13y7 DRT jEpIYD “3 jYOYIIX JIR

Ot ze Tamera, mach a vare,
Ot ze Berele vi ich gey,
Eyns tsvey, ot azoy,

Por noch por, por noch por,
Ot azoy, eyns, tsvey,

Ot azoy un ot azoy,

Yadl, didl didl didl dam.

A Quadrille!
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A man born in Grodno, Lithuania, sings a song of a thief,
reflecting on his past.

SIDE I, Band 14: QUADRILLE

Tamdaydayday yadidididam,

Yadididi, yadidi dam bam bam.

One, two, three, four,

One step forward and advance towards me.
You take Chashke,

You take Bashke,

Stand in a row near the door.

Now, Tamara, make way,

And Berele, watch me:

This way, this way,

Grab your girl and swing her around,
Trararam, Sorke pass through in the center,
Traram, Yankele stand near the wall,
Trararam, and Mendl, you take Gitl,
Trararam, and grab her by the hand.

Oh, Mendl, Chasye, Gnendl,

Woe unto you,

Burch-tshe, Doodl, Yente, Hodl,
Where in the devil did you go?
Quickly, turn this way,

Yosl coachman,

Grab Chane-sosl around the waist
And lead her thrcugh slowly.

One, two, this way,

Grab Yentl there and swing her around!
Oh woe is me, God help me,

Come on now, quickly, turn this way,
What are you standing like a fool for?
Good heavens!

Now, Tamara, make way,

And Berele, watch me as I go:

One two, this way,

Patr after pair, pair by pair,

This way and this way,

This way and this way,

Yadl didl didl d4idl dam.

A Quadrille!

Tamdaydayday Yadidididam,
Yadididi, Yadidi dambambam.

Eyns, tsvey, dray, fir,

Gidb a trot un kum tsu mir.

Du nem Chashken,

Du nem Bashken,

Shtelt zich oyset bay der tir.

Ot ze Tamare, mach a vare,

Ot ze Berele vi ich gey:

Ot azoy, ot azoy

Chap dayn meydl un gib zi a drey,
Trararam, Sorke Durchn mitn, _
Trararam, Yankele shtey baym vant.
Trararam, un Mendl nem du Gitlen,
Trararam, un chap zi on baym hand.

Oy Mendl, Chasye, Gnendl,
Vey iz ayere yorn,
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A 19th century square dance caller teaches the young 'lp-ngp ®

workingmen and women of a small town, a big-city

"Quadrille.”™ Sung by a waman born in Grodno, Lithuania.

SIDE I, Band 15: BETLER LID
BEGGAR_SONG

Oh listen to me my good people,

Oh listen to what I am going to ask you:
Oh, how can there be so much anguish

In a little, little fiddle.

Oh, listen to me all you good people,

Listen to wvhat I am going to ask you again:
Oh, how can there be such a powerful anguish,
T. such a little, little fiddle.

Help' a poor beggar!

Oy hert zich ayn mayne libe mentshn,

Oy hert zich aynet vos ich vel aych fregn do:
Ay, vi kmt es aza veytig,

In a kleynem, kleynem fidl.

Ay, hert zich aynet ale libe mentshn,

Hert zich aynet vos ich vel aych fregn nochamol:
Ay, vi kumt es aza shtarker veytig,

In aza kleynem, kleynem fidl.
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A Polish-born man sings a beggar's song. 1n3%3 » Bpaye

SIDE II

CHASSIDIC SONGS WITHOUT WORDS, occupy a most important
place in East Buropean song. Chassidic Rabbis, often as
the Puritans in colonial America, sought to "rescue a
tune” from the secular world and put it to the service of
the lLord. Such Rebbis borrowed freely from the surrounding
country-side, often incorporating into their chants and
songs, shepherd tunes, march rhythms of passing regiments,
songs of peasants working in the field. The belief, that
vhereas the life of a text may be circumscribed while the
melody can live forever, resulted in a predominance of
songs without words.

Bach Rabbi-camposer created according to his particular
mood and temperament, seeking to achieve maximum commun-
ion with the Creator. These tunes, carried into every
coraer of the Czarist Pale, by his devoted followers -
the Chassidim -resulted in a mass of tunes,

dances and their numerous variants.

SIDE II, Band 1:

This tune is sung by a man born in Poland, brought up in
a home of ardent Chassidime His father was a
Lyubavitcher Chassid and told him, that when their Rabbi,
Redb Shneyer Zalmen from Lyadi sang this tune, the high-
backed hand-carved chair upon which he sat, would rise
gently and floet sbout in the air, with the exalted
singing Rabbi in it.

NOTE: Chassidisw founiad by Israel Baal-Shem-Tov
(Galicia and Podolis 1700-1760), gained momentum during
the 18th and 19th centuries in East Europe, assuming the
character of a mass movement. Constructed along a
pattarn of "tsakikim" (holy men), who each(bad his set
of followerg (Chassidim), Chassidism set piety above
learning and regarded "joy in worship" as a chief veli-
glous duty. Affected by the belief in the supernatural,
the Chassidic Rabbis acted as "sailts" and intermediaries
between their followers and the Creator.

BIIE II, Band 2:

8ung by a man born in Lodz, Poland, who described this
tune as & Busiatiner melody, which he had heard from the
Righiner Rabbi.

SIIE II, Band 3:

Bung by a man born in Poland, of Koydenover Chassidim.
This is a "hopke" or dance. }

SIIE II, Band 4: AZ MOSHI-ACH VET KUMEN
MESSIAH COMES

NOTE: During the decline of the Chassidic movement, in
East Burope during the last quarter of the 19th century,

& mmber of anti-Chassidic songs and satires were current.
Many of these were composed by Misnagdim, Maskilim, and
other opponents of Chassidism. Such songs derided the
bureaucratic rule of the Rabbis, pointing up their wealth
as contrasted with the poverty, backwardness and ignorance
of their disciples.

A

Such a song is the one on this band, in its Bessarabian
variant. Originally, the text consisted of six stanzas
and was written by Wolf Zbarsher-Ehrenkrants (1826-1883)
who was born in Bast Galicia. Wolf Z. Ehrenkrants was
perhaps the first Yiddish Bohemian of his day, who not
only wvrote the texts to his songs, but also set tumes
to them, performing them also, for a time, professionally.
His themes dealt with his struggle against general
ignorance and superstition, although he tempered his
expressions wvith a good deal of humor and campassion.
However, his most important songs vere directed against
Chassidic Rabbis, their false piety, their belief in
miracles and their blind superstition.

The wicked ones may talk until they burst,
But we will tell about it in joy,
And when we do: the sinners will be struck dumbd -
When the Messiah will come. ‘
Woe unto the sinners,
When the Rabbi shouts at them
They will tremble with fear!
Oh sweet father, the rainfall will be of wine and
brandy,
And it will all be for us Chassidim!

CHORUS :

Oh, we Chassidim, we are exalted,

And we shall alwvays praise the Lord,
And vhen the sinners will witness this,
They will quake with anger!

Oh, may we live to see it all,
Traydiraydiraydiray, diraydiraydirom,
When the Messiah will come.

No king will ever posses,

The beautiful, precious coach,

Which the Rabbi will receive,

When the Messiah will come.

The chassis will be covered with prayer-shavls instead
of leather,

The wheels will be made of acacia wood,

The axels and posts of resinous lumber,

And the vhip shall be made of holy fringes tied on to &
ram's horn.

A kosher, pure beast will be chosen to pull it,

Not a horse, but a young heifer.

Oh Lordy, the coachman will be a scribe or a reader
(of the holy writ),

And the Rabbi will preach the Torah!

Wait until you see the lovely and precious prayer-house,
Which will be built near the Rabbi's house,
Which the Rabbi will get,
When the Messiah will come.
Not of stone and brick will it be built,
But of sweetmeats, dainty stews and puddings,
The eternal light will be fed by brandies,
And the rostrum will be made of egg-cakes.
The ground will be tiled with salted fish,
And the walls will be smeared with fish-sauce,
Oh Lordy, wine and brandy will be pouring from all sides,
And we Chassidim will be licking the fish-sauce off
the walls!

Di rosho-im megn tsuzetzterheyt reydn,

Mir veln dertzeyln bald in freydn,

Di resho-im vet es avade farshtimen,

Az Moshi-ach vet kumen.

Di resho-im vet zayn vind un vey,

Es vet zey sayn zover un bitter,

Der Rebe vet oyf zey gibn a geshrey:

Vet zey onchapn a shrek un a tsitter!

Oy tate ziser, mit vayn un mit bronfn vet geyn der regn,
For far undz ch'sidim's vegn!

CHORUS:

Oy, mir ch'sidim, mir zenen gehoybn,
Mir veln tamid Got loybn,

Az di resho-im veln dos tsuzen,

Vet zey an ochtik geshen!

Oy, vi derlbt men shoyn dos,

Az Moshi-ach vet kumen.

Es kon doch kayn keyser gornit farmogn,

Dem sheynem, dem tayern vogn,

Vos der Rebe vet bakumen,

As Moshi-ach vet kumen.

Der boyd fun taleysim un nit fun kayn leder,




Un Atsey-shitim veln zayn di redder,
Di aksn, di fleker, fun atsey-goyfer,

Un a baytsh fun tsitses vet zayn ongeknipt in a shoyfer.

Men vet oysklaybn a b'heyme, a koshere a frume,
Nit kayn ferd, nor a poro adamo,

Oy tate ziser, a shmayser vet sayn a soyfer oder a bal-

koyre,
Un der Rebe vet zogn Toyreh!

Ir zolt zen di sheyne un tayere kloyz,

Vos vert gebovet baym Rebn in hoyz,

Vos der Rebe vet bakumen

Az Moshi-ach vet kumen.

Nit gebovet fun kayn shteyner un nit fun kayn tsigl,
Nor fun zise macholim, fun tsimes un kugl,

Spirtes vet brenen der ner-tomid,

Un fun eyer-};ichlech vet zayn gemacht der amid.

Mit gezaltsene fish veln zayn di brikn gebrakirt,
Mit drelyes fun fish di vent oysgeshmirt,

Oy tate ziser, vayn un bronfn vet zich gisn in ale ekn,

Un mir ch'sidim veln drelyes lekn!
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Ich vel geyn in a layvnt kleydl,
Un vel zich rufn Yidish meydl,
Abi nor in Palestina!

A voman born in Chotin, Bessarabia, sings a song she

sang same sixty years ago, in her Zionist organization

the "Bnos Tsiyon" (Daughters of Zion).

VOS SHLOFT IR, IR SHLEFER?

SIDE II, Band 6: VOS SHLOFT IR, IR SHLEFER
WHY DO YOU SLUMBER, YOU SLEEPERS?

Why do you slumber, you sleepers? Arise, Arise,
Why do you slumber, you sleepers, so long?

Just lock up to the sky,

And see how beautiful is the sunrise.

Enough, keeping your shutters closed,

Why do you slumber, you sleepers in the dark night?
Enough of sleeping, you sisters and brothers,
Arise, awvake,

Softly, silently, without noise,

See that everyone is equal.

Vos shloft ir, ir shlefer? Shteyt oyf, shteyt oyf,
Vos shloft ir, ir shlefer zo lang?
Git nor a kuk tsum himl aroyf,

Vis sheyn iz di zone noch ir oyfgang.

Genug shoyn tsu haltn di lodn farmacht,

Vos shloft ir, ir shlefer in der fintsterer nacht?
Genug shoyn tsu shlofn, ir shvester un brider,
Shteyt oyf, dermuntert aych,

Shtiller, shtiller, on a geruder,
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A Lithuanian-born woman sings a revolutionary working-

SIDE II, Band 5:
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Z0G MIR MAYN SHVESTER

TELL ME, MY SISTER

Tell me, my sister,

I want to ask you something:
What will you do in Palestine?

I will plough and sow,
And be joyous with my brothers,
Just to be in Palestine!

Tell me, my sister,

I want to ask you samething:
What will you wear in Palestine?

I will wear a cotton dress,
And I'll be called "Jewish girl,"

Oh to be in Palestine!

Zog mir mayn, shvester,
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Ich vel dich fregn a por verter:

Vos vestu ton in Palestina?

Ich vel akern un zeyen,
Un zich mit mayne brider freyen,
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Zog mir mayn shvester,
Ich vel dich fregn a por verter:
In vos vestu geyn in Palestina?

7

ART
Tou
oRn

N
|ll
*an

AR?T
R
pou

men's hymn.

DI MASHINES KLAPN

SIDE II, Band T:
THE MACHINES ARE CLATTERING

The machines are clattering, the wheels go round,
The factory is full of noise and cries!

Oh, lets get together, sisters and brothers,

And let us liberate our land.

The workingman's life is a tormented life,

He works by day and by night,

Oh, he has no strength to straighten his bones,
The employers work him at night.

Stop your crying and stop your weeping!
Don't stain your work with your tears!
Oh, soon, an Odessa merchant will come in
And will take work away to Odessa.

Di mashines klapn, di reder zey dreyen zich,
In fabri-ke iz a rash mit a gevald)

Oy vey, memt zich tsunoyf, shvester un brider,
Un lopir ale bafrayen undzer land.

Dem arbetorer's lebn iz a gemutshet lebn,
Er arbet doch tog azoy vi nacht,

Oy, er hot nit kayn koyech di beyner oys-tsuglaychn,
Di balebatim mutshen im baynacht.

Her shoyn oyf tsu veynen, her shoyn oyf tsy klogn!
Un mg':lx nisht oyf der arbet kayn flek!

» s8'vetibald araynkumen an Odesser soycher
Un nemt di arbet kan Ades Avek.
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A workingman's song of the Ukraine, of the 90's.
SIDE II, Band 8: VER ES HOT IN BLAT GELEZN

OH HAVE YOU D IN
NEWSPAPERS?

OCh, have you read in the newspapers
About the famous city Odessa? ) Biz

Oh, what a calamity befell it ;
In only two-three days. Biz
! Suddenly, scmeone yelled:
Hey, beat the Jews with all your might! ) Biz
Oh, stones began flying through the windows, )
And a pogrom was raging in a moment. ) Biz

i Murderers flew through the streets,

With axes and knives ready in their hands. ) Biz
And vherever they found a Jew

They killed him on the spot. Biz

There lies a beautiful bride,

She lies there in her wedding gown, ) Biz
. Ch, near her stands a murderer

And holds his dagger poised to strike. ) Biz

There lies a handsome woman,
She lies crumpled up in the dirt. ) Biz
Near her lies a little babe
Sucking her cold, dead breast. ) Biz.

Ver es hot in blat gelezn,

Vegn der barimter shtot Ades,

Ach vos faran umglik s'hot getrofn,
In eyne tsvey-dray mesles.

Plutsling hot men oysgeshri-en:

Ay shlog dem Yidn vi vayt ir kont!

Oy, shteyner in di fenster hobn genumen fli-en,
A pogram hot zich oypgerisn in eyn mumerit.

Merder zenen in di gasn gefloygn,

Mit di hek, mit di messers in di hent gegreyt,
Ay, vu nor a Yidn getrofn,

Oy, glaych im oyf an ort getoyt.

Dortn ligt a kale a sheyne,

2i ligt ongeton in chupe kleyd,

Oy lebn ir shteyt a merder eymer,
Un halt dem sharfn chalef ongegreyt.

Dortn ligt a froy a sheyne,

Zi ligt farvorfn in di mist.
Lebn ir ligt a kind a kleyne,
Un zeygt ir kalte teyte brist.
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NOTE: A pogrom song, sung by a man born in Vilna,
Lithuania - far North of the city of Odessa, of which he
sings. He heard the song from a poor "blind beggar in
blue glasses”, who played the fiddle as he sang this
"broadside” about the Odessa pogram of 1871.

SIDE II, Band 9: FRAYTIK INDERFRI
FRIDAY MORNING

Friday morning, not a moment to sit down

And rest a bit.

There's running everywhere and marketing to do,
Besides cleaning the house, what else is there to do?

Bake the twisted loaf, chop the meat-balls,
Scrape the fish, make the potato-pudding,
And ve must have a stew,

And we mustn't forget to pare the potatoes,
And of course the campote full of prunes,
And don't forget to skim the soup,

Yet my dear ones, don't you worry,

Right after I make the pudding,

Tomorrow,

With hair washed clean,

And the rag-stall shut,

You can all say to me:

Chave-Leye, Good Sabbath!

Good Sabbath.

Fraytik inderfri, zetst men zich nisht tsi,
Abisele optsuru-en.

Iberal tsu loyvfn, ales ayntsukoyfn,

Achits in shtib, vos iz do tsu tu-en?

Chale bakn, kaylicher hakn,

Fish opshobn, a bulbenik machn,

ln a rosl muz men hobn,

Nit fargessn di bulbes shoybn.

Un a tsimes ful mit flomen,

Nisht fargessn di yoych tsi shoymen,
Doch mayne libe, zolt ir aych nit zorgn,
Bald hnoch dem kigl mertshem morgn,

Dos kepele getsvogn,

Shoyn tsi di kleyt mit shkrobes,
Ir megt mir ole zogn:
Chave-leye, Git Shobes!
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A woman, born in Czernowitz, Bessarabia, sings a song
about a woman, stall-keeper of old clothes, who is
hurrying on Friday, to complete all her chores in time
for the Sabbath.




SIDE II, Band 10: ZAYT MIR GEZINT, CHOVERTES OLE

FAREVELL, ALL Mt TRIENDS
TTHE BRIDE'S FARBWELL)

Farewell, all my friends,

I bid you my last good-bye.

Do not envy me, that I am now a bride,
Yor no one's fate is the same for all.

One is led to the canopy,
And one is given to another person,
And thereby is the risk,
And one's life hangs in the balance.

But one must be content and forgive everything,
And not bid adieu to life.

Life itself will later decide,

Whether these two are well mated,

Whether these two will be able to carry ¢hrough
That vhich they have undertaken:

To live and love, as it is written,
That is all e matter of luck,

Oh to live and love and be loved,
That is all a matter of fate.

Zayt mir gezint, chovertes ole,

Mayn letstn adye zog ich aych.

Nit zayt mich mekane mit mayn nomen kale,
Vayl nit far ayedn shaynt dos glaych.

Tsi der chipe vert men gefirt,

Men vert ibergegebn tsi a tsveytn perzonm,
Un dermit vert men rezikirt,

Un dos lebn shteyt vi in kon.

Men muz zich stayen un ales fartsayen,

Un fun lebn nit nemen kayn adye, adye,
Un fun lebn nit nemen kayn adye.

Dos shpeterdige lebn darf ersht bashtimen,
Tsi iz dos a glaychn, tsi iz dos a por.
Durchtsufirn vos men hot untergenimen,
Farn gantsn lebn gor:

Oy lebn un libn, vi es shteyt geshribn,
Dos 1z doch bloyz a mazl aza,

Oy lebn un libn, un zayn gelibt,

Dos iz a mazl aza, aza,

Doe iz a mazl aza.

SIDE II, Band 11: PORN FORSTU FUN MIR AVEK
YOU ARE LEAVING ME

You are leaving me, oh my dear life,

You must report to the service,

Oh help me Lord, may you yet elude the Czar,
And displease all the exsminers!

What have you done to me, oh my dear life,
That I long so for you, for yout

I've not done a thing to you, oh my dear life,
I've only fallen in love with you, with you.

You are leaving me, ch my dear life,

Rivers of tears will I be shedding,

Oh help me Lord, may you yet elude the Czar,
And then we could talk about our wedding.

Forn forstu fun mir avek, oy tayer lebn mayns,

Tsu dem priziv darfstu zich shoyn shteln,

Oy helf-zhe mir shoyn Gotenyu, zolst aroys fun
Keyser's hent,

Un der gantser prisutstve zolstu nisht gefeln!

Vos-zhe hostu mir azoyns opgeton, oy tayer lebn mayns,
Vos ich benk azoy noch dir, oy noch dir?

Ich hob dir gornisht opgeton, oy tayer lebn mayns,
Ich hob zich poshet ayngelibt in dir, oy in dir.

Forn forstu fun mir avek, oy tayer lebn mayns,

Taychn trern vel ich fargissn,

Oy helf-zhe mir shoyn Gotenyu, zolst aroys fun
keyser's hent,

Un mir zoln shoyn kenen fun a chassene shmisn.
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A song from White Russia, about a girl whose fiancee has

to report for military duty to his Czarist "draft
Board."”

SIDE II, Band 12: FIVE WEDDING TUNES ON A FIDDLE

A former "badchen" (wedding entertainer) from Galicia,
playes five wedding tunes on his fiddle, interspersing
them with his own comments:

(This first tune is intended to "put the bride in a
pensive mood" and was used in Glina, Galicia.)

"In other parts (of the province), they played this type

of tune quite differently.”

"...then the "marshalik" (another term for "badchen" -

wedding entertainer) would call each woman out separately,

naturally beginning with the closest relatives of the
bride, to the most distant, to dance with the bride!"

"And then the groom came in, and we played a "hora" -
bridegroom is caming!"

the

"Then the "marshalik”™ said: Get ready, we are going, in a

most happy moment, to perform the marriage ceremony!"

A voman, born in Chotin, Bessarabia, sings a bride's fare-
well to her friends., Sad songs or plaintive tunes on the
violin, were often performed for the bride before the

ceremony, to put her in a contemplative mood....
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SIIE II, Band 13: SHLOF MAYN KIND MAYN TREYST MAYN
SHEYNER
SLEEP MY CHILD, MY LOVELY COMFORT

Slexp my child, my comfort, my beauty,
Sleep my little son,

Sleep, my crowvn, my precious "kadish",*
Bushabye, lyulyu.

Your mother sits beside your cradle,
Weeping as she sings,

Perhaps sameday you'll understand,
The meaning of her tears.

Your father's in America,

Your father, little son,

But you're a child yet, sleep awhile,
Hushabye, Lyulyu.

America for everyone,

Is a source of happiness,

A Garden of Eden, so they say,
A place of wonderment!

There they eat even in the weekdays
Chale, #* little son

I will-cock broth for you there,
Sleep then, hushabye.

In the meantime, let us hope,

What else can we do?

I would have gone to Daddy long ago,
But I don't know where he is.

The Lord will tell him, then he'll write,
Sweet letters to us, little son,

And very soon, he'll bring us joy,

Sleep then, hushabye.

Be vill sent us twenty dollars,

And his picture too,

And he'll take us, long life to him,
Both to America!

# "kadish" - 18 a prayer that is said for the dead.
Usually the first male child is the one to say this
prayer for his parents - thus assuring their living

memory over another generation.

#% Chale - the twisted loaf, which was eaten only at

the Saebbath meals.

Shlof mayn kind, mayn treyst mayn sheyner,
Shlof mayn zunenyu,

8Shlof mayn kroyn, mayn kadish eyner,
Lyulinke lyulyu.

Bay dayn vigl zitst dayn mame,
Zingt a 1id un veynt,

Vest amol farshteyn mistame,
Vos zi hot gemeynt.

In Amerike dayn tate,

Dayner zunenyu,

Bizt a kind noch, shlof les-ate,
8hlof-zhe shlof, lyulyu.

Dos Amerike far yden,
Zogt men, iz a glik.
Un far yedn a gan-eydn,
Epes an antik!

Dortn est men indervochn,
Chale zi

2y
Yaychlech vel ich dir dortn kochn,
Shlof-zhe shlof, lyulyu.

For dervayle lomir hofn,

Oy vos kon men ton?

Ch'volt shoyn lang tsu im getrofn,
Veys ich nit vuhin,

Got vet heysn, vet er shikn,
Brivelech, zunenyu,

Gor ingichn undz baglikn,
Shlof-zhe shlof, lyulyu.

Aa

Er vet shikn tsvantsig dollar,
Zayn portret dertsu,

t
Un vet nemen, lebn 2ol er,
Undz ahintsutsu!
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A voman born in White Russia, sings one of the many
variants of the welo-known lullaby by Sholem Aleichem,
current on both sides of the Atlantic Ocean during the
mass migrations to America in the 90's. The song
reflects the sentiments of a young married woman, whose
husband has jowrneyed to the New World to seek new roots
for his family.

ABOUT THE COLLECTCR ARD EDITOR OF THIS ALBUM

RUTH RUBIN, a native of Montreal, Canada, became inter-
ested in the folklore of many lands at an early age,
acquainting herself with the songs of England, Ireland,
Scotland, the United States and the American Negro,
French Canada, France and Germany.

Seventeen years ago, she embarked on a serious study of
secular Yiddish folksongs of Eastern Burope, which, in
turn, led her into pioneering work in this country,
collecting, collating, transcribing texts and tunes,
researching the historical background of the material,
and acquainting herself with the work that had been
done by such folklorists as Sh. Anski, S. Gingburg,

P. Marek, N. Prilutzki, S. Lehman, Dobrushin,

M. Beregovski, Yehude-Leyb Cahan (whose works have been
published in this country), and others.

Mrs. Rubin has performed in many lecture recitals
across the country, entertaining and informing avid
listeners in community centers, clubs, synagogues, old
age hames, schools, hospitals, lecture halls, college
campuses, and on concert platforms wherever people




assembled to hear her particular presentation of the

"song and Tale” of Yiddish folksong.

recitals, she succeeded in recreating aspects of
nineteenth-century Jewish life and reviving the songs
vhich were brought to this land by the many millions
of immigrants who came here in the 80's and 90's of the

last century.

Today, Mrs. Rubin is recognized as the leading American
scholar in the field of Yiddish folksongs, and has been

In these lecture

honored for her contributions to the study of this
subject by twice having been selected as a Councillor
of the American Folklore Society. She has written
numerous articles and essays for publication in the
Journal of Americen Folklore, the New York Folklore

Quarterly,

and other scholarly journals and magazines,
her vork appearing in publications in the United States,
Camada, Suth Mmerica, Burope and Israel.

Iaclwied smong her many contributions to the study and
egpreciation of Jewish folklore is the campilation and
editiag of ome of the finest general collections of

Jevish folksongs published in this country.
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TREASURY OF JEWISH FOLKSONG" (Shocken Books, New York,
1950) contains 110 Yiddish and Hebrew folksongs, anu
includes texts (transliterated and translated), tuacs
(melodic 1ine), background information and piano

arrangements.

At a time vhen there were few recordings of Yiddish
secular folksongs, Mrs. Rubin issued her first album of

Yiddish and Israeli folksongs.
of her recordings have been issued by various

Since then, many more

companies and are heard regularly on radio programs

from coast to coast.

Mrs. Rubin may be heard on a

FOLKWAYS recording of JEWISH CHILDREN'S SCGHGS AND
GAMES (FC 72Lk), accompanied by Pete Seeger.

In this album, Mrs. Rubin gives us many selectioms of

Yiddish folksongs collected by her from singers in this

country and Canada. These recordings form but a small
part of her library of field recordings, collected on
disc and tape over a period of many years. She is now
in the process of preparing a campilation of her
collected material, and, when eventually published, it
should immeasureably add to and enrich our knowledge of

.ddish folksongs.

FOLKWAYS RECORDS

# & % The World's Leoding Producer of AUTNENTIC FOLK MUSIC on Records & & &

O, CANADA, Canada's history
sung by Alan Mills
SGS OF THE IRISH REBELLION
of 1798. Sung by Wallace House
THE ORANGEMEN OF ULSTER
North Ireland songs. Traditional
SGS, AND BALLADS OF THE
SCOTT WARS 1290-1745, Dunbar
BROADSIDE BALLADS. London
1600-1700 Ewan MacColl hist.doc.
BROADSIDE BALLADS. v. 2, Ewan
MacColl; Female Frolhcks & Politics
SGS OF THE ISRAEL DEFENSE
ARMY. Sung by Hillel
EARLY GERMAN BALLADS lgSO-
1650. War, political songs. Rot
HARPS]CHORD & VIRGINAL MUSIC
S. Robb. Rarely heard selections
THE CLEMENTI PIANO with John
Newmark. Bach's 3 sons
THE VIOLIN, Vol. 1, Bress
Early Composers
THE VIOLIN, v. 2. H. BRESS
Mozart, Schubert Beethoven
THE VIOLIN, v. 3. H. BRESS
Brahms, Kreisler, others
THE VIOLR\ v. 4. H, BRESS
Debussy, Bloch Schoenberg, Barrok
EIGHT ELECTRONIC PIECES: T.
Dockstader Eleclrumc Music
WHEN I WAS A BOY IN BKLYN
Games, name-calling, etc, doc.
MY LIFE IN RCRDNG CANADIAN
INDIAN FOLKLORE. M. Barbeau
SGS & BLDS OF NEWFOUNDLAND
Collected, sung, Peacock
RAYMOND SWING, 75th Birthday,
doc. broadcasts or\g comp. mis,
NOW IS THE TIME FOR FISHING
Songs, stories. Sam Larner. Eng.
JOHN A, LOMAX SINGS. American
folksongs of the Lomax coll,
BALLADS OF SCOTLAND, Vol. 1
E. MacColl in Child Coll.
SUSSEX FLK SGS & BALLADS
Traditional, Sung by T. Wales
IRISH FLKSNGS & BALLADS
by Dick Cameron, rec. in Eire
SCOTTISH FLKSGS FOR WOMEN
Love, courtship. Lori Holland
IRISH FLKSGS FOR WOMEN
Love, war, longing. Lori Holland
LUCY STEWART, doc.
Ballads of Scotland. Unaccompanied
AN IRISHMAN IN NORTH AMERICAY
Tom Kines in 19 flksg. fav's,
THE REAL BOOGIE WOOGIE OF
MEM PHIS SLIM. M aster of piano
NEGRO FOLKSONGS & TUNES
Eliz. Cotten on banjo
LITTLE BROTHER MONTGOMERY
Country blues piano & vocals
TWELVE-STRING GUITAR; exciting
instrumentals. F. Gerlach

FG3530 INDIAN RAGAS, Sung in Tamil,

Sanskrit, Hxndn Telugu. SITAR
OLD TIME FIDDLE TUNES. Played
by Jean Carignan, with Seeger
ALAN MILLS & JEAN CARIGNAN
Canada's foremost artists
AMERICAN GUITAR. Many styles
slyed by Ed Badeaux

EMPHIS SLIM: THE REAL
HONKY TONK. Piano and vocals
MEM PHIS SLIM CHICAGO BOOGIE
WOOGIE y piano versions
TAMK)UR]NES TO GLORY. Gospel
songs with solo and chorus

W.C, HANDY BLUES. Sung by his
daughter K. Handy w/J.P

FG3548

T FG3549
T FG3550
T FG3551
T FG3552
T FG3554
T FG3555
T FG3557
T FG3558
T FG3560
T FG3562
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GUY CARAWAN SINGS Vol. 1
A new folksong talent§
KAREN JAMES: Through Streets
Broad & Narrow Trad'l sgs.

FS3828

FS3834

GUY CARAWAN SINGS Vol. 2
A discful of folk favorites
KAREN JAMES, Traditional &
new songs with guitar
SCOTTISH BAGPIPE TUNES
Pipe Major J.MacColl. wide selection
THE DONEGAL PIPER. Irish
bagpipes. Neil A. Duddy
THIS LITTLE LIGHT OF MINE
Guy Carawan Vol. 3
BARRELHOUSE BUCK; blues &
barrelhouse. S. Charters recording
THE BARRELHOUSE BLUES OF
SPECKLED RED, Blues, vocals
BROWNIE McGHEE SII\GS BLUES
Authentic. With guit:
SGS OF THE GHET'IO & D.P.
CAMPS. From the play THE WALL
FLKSGS OF FRENCH CANADA
Sung by Jacques Labrecque
JOSEPH LAMB PLAYS RAGTIME
A study in classic ragtime
AY IN RAGTIME. Ragtime
piano pld by Anne Charters
ELLIOTS OF BIRTLEY
Brit. miners; rec. MacColl & Seeger
SGS OF WEST PENNSYLVANIA
Pittsburg singer V. Richman
BUNKHOUSE & FORCASTLE SGS
of the Northwest. S.G. Triggs
SGS. DANCE TUNES OF THE
NETHERLANDS. Fiddle, J. Kunst
BLIND WILLIE JOHNSON. Docum.
story and original records
BIG BILL BROONZY STORY
Interview and songs
DOCUMENT OF A DREAM. Play of
the life of Theodore Herzl
INSTRUMENTS OF THE ORCH
Study of classical grouping:
INVITATION TO USIC ln!ro-
record Elie Siegmeister
ADITIONAL HARMONY V.Nelhybel
Tnching rec., chamber orch. narr.
FORMS IN INQTRUMENTAL MUSIC
. .. examples arr, Nelhybel
MODAL COUNTERPOINT, V.Nelhybel
Teaching rec., vocal group, narr,

R. Nelhybel for teachin
TWELVE-TONE COMPOSITION. Nar,
and musical examples. Nelhybel
JEWISH LIFE "The Old Country"
Doc, by Ruth Rubin many sngrs,
THE UNFORTUNATE RAKE. The
history of a song. 21 examples
BUELL H. KAZEE. Autobiography
of the great banjo, (ollulnger
TRAD, MUSIC GRAYSON
CARROLL COUNTIES Vh;gnh
BIG BILL BROONZY, $0
TERRY, BROWNIE Mccusz sing, talk.
BLDS, BLUES AND A SPIRITUAL
Sung b Dave van Ronk
BIG JOE WILLIAMS trad. blues
with 9~string guitar
SONNY TERRY'S NEW SOUND

aw-harp in blues & folk music

IGH ' HOPKINS. A great
blues singer rediscovered
FURRY LEWIS. Famous blues
singer in song, interview,
ARBEE'S BLUES Arbee Stidham,
vocal, Memphis Slim piano
THE WOMEN BLUES OF CHAM-
PION JACK DUPREE. Piano milestone
BLUES BY JAZZ GILLUM with
Arbee Stidham & Memphis Slim
BLUES BY ROOSEVELT SYKES
famous all-time blues great
PETE STEELE, banjo tunes and

s. Traditional musician

THE WILTWYCK SCHL STEEL
BAND. Music from oil drums

FS38589 MY TRUE

FS3866 THE WEST CO

FT3704 INDE

FS3835 BAMBOUSHAY STEEL BAND from

Mich. State Univ,, G. Bluestein

FS3837 ACCORDION CLASSICS. Phyed by

Tony Lavelli. Famous artist

FS3838 STANDARD SACRED MUSIC OF THE

AGES. Played acco! ‘nlsdd Monte

FS3844 MUSIC OF THE BAH Vol. 1

Folk guitar, Joseph S

FS3845 MUSIC OF THE BAHAMAS Vol. 2

Vocal Music, of the island

FS3846 MUSIC OF THE BAHAM AS Vol. 3

Instrumental music examples

FS3851 INDIAN SUMMER, HORIZONTAL
LINES. Fllmscore P egﬂ
FS3852 THE CANNO! LE STORY doc.

in stories, e!c (lndhn Summer)

FS8853 ALL THE HOMESPUN DAYS. A

narrative poem by Norman Studer

FS3855 DAHOMEY SUITE for oboe, piano

Inc. original doc. recordi

FS3857 PIANO PIECES, KERN, GERSHWIN

YOUMANS, etc. played - Rettenberg

FS3858 SONG & DANCE MAN, Recreation

of the '80's. solo & orch.
LOVE. Vocnl & Bax.
Leo Paul, Leo Stephen

FS3860 MUSIC FRM THE FILM "PICASK)

Guitar and orchestra score
861 HENRY JACOBS' RADIO PROGRAM

3
86/1) Satires & Electronic Music
3862 RAWHIDE Vol. 1 Clnldl s top

satirist heard on rad

o CBC
FS3863 AMERICAN MUSIC IN STRANGE
(86/3) PLACES, Natv orchs.
FS3864 FLKSGS & BLUES WITH PETE
(aﬁs/:g SEEGER, BIG BILL BMNZY Radio

5 GREGORIAN (PLAIN) CHANT
Interview with Dom L. Baron

LESVILLE STORY

Leukemia story. Joseph Cotten

FS3870 THE "VEEP" Autobiography of

Alben W, Barkley, doc

FS3872 RAWHIDE Vol. 2 Collection of

zany satires by Max Ferguson

FS3873 RAWHIDE Vol. 3, Multi-voiced

Max Ferguson satires for CBC

FS3881 NATIONAL ANTHEMS Vol. 1 USA

Belgium Tanada, Japan Mexxco ete.

FS3882 NATIONAL Axnims Vol. 2, Erie

Greece, Cuba, Parama, Brazil, etc.

FS3886 PHONO-CYLINDERS Vol. % Coll.

of early recordings

FS3887 PHONO-CYLINDERS Vol. 2 Early

reissues of famous records

FS3890 S'(‘):lr?s OF GEORG PHILIP TELE-

Bass exercises. E. Wolff

RF-1 COUNTRY BLUES Early rural

recordings of folk artists,

F-3  HISTORY OF JAZZ - NY SCENE

doc. recordings, Charters

FT3700 2,000 YEARS OF MUSIC, Curt

Sachs Historical Survey
ERMINACY. John Cage read
90 stories to electronic music

RF-202 THE RURAL BLUES. Extensive

survey of trad. blues singers

UTHO IN USA. cHETaE - e
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