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THE WOMEN BLUES

of

CHAMPION
JACK DUPREE

With introductory notes by
CHARLES EDWARD SMITH

To give his super-charged shouting voice its due,
Champion Jack Dupree backs it up with the most
stomping, deep-down and driving blues piano since
the great Pete Johnson was forced into retirement
because of illness. If the piano has a contem-
porary sound it is not merely because Champ is a

man who can't stay still but also because this is
the authentic sound and beat of the blues in boogie
woogie. If you like the twist of tempo in Cannon-
ball Adderly's Sack 0' Woe (in a recent Riverside
album) you're pretty sure to like the blues beat in
Champ's Stomp (this set). Or vice versa. Similarly,
if you enjoyed Leroy Carr's How Long Blues (recorded,
1928) you'll respond to the poignant, powerfully
swung harmonies of Talk To Me.

What Champion Jack Dupree does in this set is extra-
ordinary in itself for, in effect, he has created a
song saga--in a setting of boogie woogie from slow
blues to surging stomps. It consists of eleven
pieces, diverse in style but unifigd thematically,
with never a boring bar in the lot. That's quite
an achievement. The theme is woman. Or women.

Bad women and good women. Hard times, hooch, hot
bands and hot music. Slow songs and sad lines --

Well, my mother told me there would be days like
these

When some no-good woman would have me on my knees.

Treble clusters (Hard Feelin') shaking the blue notes
like a terrier with a backyard bone. And an exuber-
ant send-off for "baby" in the pushing, up-tempo
boogie woogie of Bus Station Blues. By the time he
announces, "'Take’ Number Eleven, let it roll!" he's
got across his message, in non-subliminal terms.

Dupree plays piano like a housewrecker with heart.
Far from demolishing the instrument, however, with
each song in the saga he gives it new life, building
up the women blues to the relentless roll of boogie
woogie. With or without other instruments--though
the other instruments included here are good, in
their own right -- he is a one-man show, a one-man
sound. It is a tribute to his associates as well
as Jack Dupree that in moments of musical stress

the different, disparate sounds--guitar, bass,
drums, piano--seem to become absorbed into one, roll-
ing out a carpet for his blues-shouting voice.

The voice, pleasantly nasal at times, is, if anything,
more grainy in texture and certainly more strongly
shouting than it was in the early 19%0's when he walk-
ed into Moe Asch's studio, his style of dress on the
sporting side, an earring in his ear and a chip on
his shoulder. Jack played plenty of piano in those
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days and knew it. He was one of the few who did.

The chip was for the glory that had bypassed him and
gone to others, the gewgaw for the women who'd have
turned to look anyway. His loose movements hinted

of coordination-- (I was not aware then that he'd
been in the ring, off and on, for several years) --
so that even his restlessness, & big cat prowling,
was not as disturbing as it might otherwise have been.

He tossed the chip like a lucky coin, telling a story
that differed only in detail from many others--for
the blues had fallen on dark days and there was little
work for a man whose technique was still somewhat
erratic and whose touch, partly because of this, lack-
ed the sensitivity it would take on with greater
maturity. Compared to his northern brothers, Mr.
Dupree's talent was brash and uneven, but with a lot
of bounce and staying power.

The forceful exuberance he displayed even thene-and
has now, with much more sensitivity and control --
and the genuine blues that are his forte, are current-
1y in ever increasing popularity. (The whole blues
complex was given a shot-in-the-arm by broad European
acceptance, all the way from London to Warsaw--in
contrast, with much of the jazz crowd here, it's just
now catching on.) Many a jazz pianist would give

his right arm -- if it weren't self-defeating--for

a little of the deep-down, uninhibited feeling
Champion Jack Dupree conveys. But a couple of decades
back, when Jack couldn't yet make a living at it, the
men who'd set the pace had been the more musically
sophisticated pianists of Chicago's South Side--Meade
Lux Lewis and his dynamic train piece, the profoundly
moving, and withal pioneering, big city boogie of
veteran Jimmy Yancey.

The blues artist is traditionally "too damn mean to
cery” but he's usually more than willing to slap an
albatross in your face and talk out his grief as well
as sing and play it. Champion Jack Dupree ran true
to form and both Mr. Asch and I knew what was coming
since this summing up of what was past was, to pera-
phrase, the expected prologue. The chip and talk
were tossed in a corner along with Jack's big felt
hat. He sat down at the bench, at that point, and
shouted and sang and stomped the piano 'til it cried
"Mercy!"

The present album, from another place and time, is
the fulfillment of that early promise, presenting

a blues shouter with roots and a piano pounder out
of the soul-soaked Southwest school of boogie woogle,
a little east of the West Texas roll. There is now
a strong charge and style and this makes all the
difference. It results in boldness and assurance



in manipulation of forms and blues lines. Thus,

the blues combine new lines with vintage verse from
this most malleable folk repertoire. In this technique
in which he excels, songs are welded in the fire of
his enthusiasm into & new freshness of sound.

On piano, the contemporary flavor he gives to various
tempos is of special interest especially since,
basically, they are the old and familiar ones from
blues. Champ's Stomp is a particularly good example
but by no means the only one. The piano jumps like

an alley cat at the moon's full (Shake Dance Song),
whispers with the tired voices of lovers (Hard Feelin')
or, as on Talk To Me, suggests the plaintive loneliness
of trains in the night. On many pieces are those
spots mentioned previously, where the whang of guitar,
the throb of bass and strident snares merge in the
thunderous roll of piano and become one sound.

Though there will be many articles about Champion Jack
Dupree in the months to come -- a few have already
appeared in English and Continental publications -~
there are few references to him in books currently in
print. For pertinent biographical data we are indebt-
ed to Leonard Feather's "The New Edition of The Ency-
clopedia of Jazz" (Horizon), to which have been added
some details of the setting.

It wasn't far different when Jack Dupree learned blues
from a barrelhouse planist than it had been, some
years earlier, when Jelly Roll Morton haunted such
places, getting to know the blues at the source. Some
tonks were actual barrelhouses, with barrels along the
walls, where musicians kept their hats on so that they
wouldn't be stolen. The lowlier dives were literally
flea-bags--the customers rough, tough and ready. The
pianist had to be good to cut through the noise, let
alone bring down its level with the impact of his art.
Folk art, whereever it is found, is a means of communi-
cation. The barrelhouse pianist had to be good to
survive. He had to put his songs into simple words
for listeners who couldn't find words of their own.
These were the spawning places of the urban blues,
where even the sawdust on the floor was dirty. "Very
low class," Jelly described such a place--'"where only
the blues was played."

Champion Jack Dupree was born in New Orleans, July b,
1910. After his parents were killed in a fire he was
placed in the (Colored) Weif's Home for Boys where he
remeined until the age of 14. This was the place
where Louis Armstrong first played cornet. It was a
beat-up old building, a far cry from its present-day
counter-part, The Milne Municipal Boys' Home. But it
was known familiarly, and even affectionately around
the slums of Perdido Street, as "Back o' Jones" --

in tribute to the firm but humane man in charge,
Captain Joseph Jones (he had the boys play bugle calls
instead of using bells, so that it wouldn't seem like
a jail). There was & battered upright at "Back o'
Jones" but we are not told whether or not young Jack
Dupree got any lessons on it. At any rate, the
honky-tonk, with its friendly pianist, was the first
port of call on his long, often painful, odyssey.

At the time he first recorded for Moe Asch, in the
1940's, he was working in a laundry. The year he
began to play professionally, 1930, was the year

the depression set in like a malignant smog. During
this period Jack took up boxing for a livelihood and
his friends bestowed upon him the honorary title,
"Champion". This was later attributed to his prowess
on piano, reminding one of Ellington whose sobriquet,
"Duke", was given him as a teen-ager for being a
sharp dresser.

In Indianapolis in 1940 for a last boxing match,
Champ stayed on, sang and played in & club for
most of two years and began to record, with mixed
results. He wasn't as strong and sure in style
then as now and, to some extent, especially in the
1950's, the blues were eclipsed by rock and roll.
The blues came back. They always do. "My songs
tell about my experiences in life or what I saw in
the lives of other people," he told Leonard. Per-
haps it's as simple as that. But of course
Champion Jack Dupree is an artist.

The following transcripts are as accurate as listners
at Folkways could make out but in some places where
Champ and his piano are having an interweaving blow-
ing session, the words come through with blurred
edges.

(Words and music to all selections by Champion Jack
Dupree. )

SIDE I
Band 1: AIN'T THAT A SHAME

Ain't that a shame, ain't that a low-down shame,

Ain't that a shame, ain't that a low-down shame,

Well, the way my woman is, ain't that a low-down
dirty shame.

If you should leave me, in the year 1942

Yeah, if you should leave me, in the year 1942

Well, I'm sittin' here a-wondrin', wondrin' what I'm
gonna do.

Well, it ain't no use cryin', it's a low-down dirty
shame ,

Yeah, no use cryin', it's a low-down dirty shame,

Yeah, the woman I'm lovin', low-down she got another
man.

It's a low, it's a low, low-down dirty shame,

Yeah, it's a low, it's a low, low-down dirty shame.

Yeah, I'm crazy 'bout that woman, 'fraid to call by
name .,

Band 2: TALK TO ME, BABY

Talk to me woman, what you say it sound so great,
Yeah, talk to me woman, what you say it sounds so
great,
If I could keep you as mine, Lord I'd keep you off
the street. B
Sittin' drinkin' wine for our dinner, sittin' drinkin'
wine for my babe,

Sittin' drinkin' wine for dinner, sittin' drinkin'
wine for babe,

She killed two purple wine, every night won't she good
ole babe.

I said talk to me baby, you are so great,

Yeah talk to me baby, you are so sweet and great,

But when you got that wine bottle, you can't stay off
your feet.

So bye bye baby, what you say you sound so fine,

Yeah, bye bye baby, what you say it sound so fine,

Well I'm so glad so glad, I done married a bottle of
wine.

Band 3: TELL ME WHEN

I wanna see you, but it looks like it's so hard,

Yeah baby I wanna see you, but it looks like it's so
hard,

Well tell me darling, tell me tell me when.

Well I'm in the mood, give me what I ask please
Well, I'm in the mood, give you my money and a chair,
Wake up every morning with my eyes full of tears.

Well the man got trouble, all on account of you,
Well the man got trouble, all on account of you,
Don't you know darn well, baby, what he'd like to do.

Well, I'm leavin' now, baby, don't worry over me,
Well, I'm leavin', don't you worry 'bout me.
long's I'm on my feet.



Band 4: OLD WOMAN BLUES

What's wrong with a old woman, if she knows just what
to do,

Yeah, what's wrong with a old woman, if she knows
Jjust what to do,

She'll do the best she can, long as she call you her
man.

Now, there's a old woman, she really knows just what
to do,

Now, there's a old woman, she knows just what to do,

She'll give you plenty of money and plenty of lovin'
too.

If you wanna live happy and live your whole life
through

Yeah if you wanna live happy and live your whole life
through

Get your old old woman that knows just what to do.

She'll wake you up in the morning, tickle you in your
side

'Say, "wake up there you blind old thing, get your
mornin' exercise.”

Yeah she's a good ole woman, lawd, she knows just what
to do

Yeah she's a good ole woman, and she knows just what
to do.

Band 5: HARD FEELINGS BLUES

Ain't it a hard feelin' when the one you love is gone,
Ain't it a hard feelin' when the one you love is gone,
When you don't have nobody and you're sleeping all alone.

When you meet your friends on the street, and you ask
them for a dime,

Yeah if you meet your friends on the street, if you ask
them for a dime,

They say, "I'll shake your hand and I'll see you another
time."

When your mother is gone, everything you do is wrong,

When your mother is gone, everything you do is wrong,

When you don't have nobody, nothin' in the world can
be done.

Band 6: BUS STATION BLUES

Went to the bus station, see my baby leaving town
Went to the bus station, see my baby leavin' townm,
Lawd I'm worried right now, why my baby's goin' down.

When she was leavin' she didn't even shake my hand,
When she was leavin' she didn't even shake my hand,
Go on, go on baby, you can go back to your man.

She bought a ticket, it wasn't long and she was gone

She bought a ticket, it wasn't long and she was gone,

Lawdy I know what happened, that she won't be back
at all.

Maybe someday, she will come back to me
Maybe someday, she will come back to me,
Lawdy I'm worried now, (unintelligible) never see.

Bye bye baby, baby bye bye,

Bye bye baby, baby bye bye,

Lawdy I know where you're goin', I know where you're
gonna fly.

SIDE II
Band 1: RATTLESNAKE BOOGIE

(Instrumental)

Band 2: BLACK WOLF BLUES

Well, if I'm not black wolf that hollers, don't you
hear me hollerin' at your door,

Well, if I'm not black wolf what hollers, don't you
hear me hollerin' at your door,

If you give me what I want, you me holler no more.

I'm at your door 4 o'clock in the mornin', with my
nose down in the ground,

I'm at your door 4 o'clock in the mornin', I got my
nose down in the ground,

I don't want your husband beby, I won't let no other
wolf around.

If I can't come in baby, let this wolf lay down in
front your door,

If I can't come in baby, let this wolf lay down in
front your door,

Lawd I'1l leave so early in the mornin' Lawd knows I
won't ask for more.

Band 3: JAIL HOUSE

Well it's all right baby dear, but there's no place
for me,

It's all right baby dear, but there is no place for
me ,

When you haven't done nc harm, and your friend don't
even come around.

They say I wanna come and see you but it look like
that day never come,

Yeah they say I wanna come and see you but it look
like that day never come,

'Cuz they don't treat you no better, and it look like
your frieids don't ever come.

Well my mother told me there would be days like these
Yeah my mother told me there would be days like these,
When some no good woman would have me on my knees.

Well they got me in here Lawd it look like in jail I
will stay,

Lawd they got me in here, look like in jail I will
stay,

Seems like nobody worth it, and nobody come my way.

Band 4: COME BACK BABY

I said come back baby come back here to me,
Yeah come back baby, come back, baby to me,
Come back baby, 'cuz it's here you're gomna be.

Well in 1950, wonder where will I be
Yeah in 1950, wonder where will I be
Well I'm down ip the bottom, where (unintelligible)

Well I feel so lonesome, why don't you please come
home?

Well I feel so lonesome, why don't you come home
to me?

The way I feel now, (unintelligible) to be.

Come back baby, please don't leave no more,

Come back baby, please don't leave no more,

I'm in love with you, love, and I really want you to
know.

Band 5: ON MY WAY TO MOE ASCH

I don't wanna go down that long road by myself

If I can't carry you along baby, I'll have to take
somebody else,

If I'm on my way lookin' for a Folkways record,

I think I'd make a record right here by myself.

I go down to see ole Moe Asch, to see what he doin'
I go to see him every Christmas many times.
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, Hughes
Tavy Crocket, Ha:
CHILDREN'S INTERNATIONAL

SERIES 10"
Pueblo Indian ($4,95)
Afrikaans Songs 1

French
FCT7214 Games French Canada

FCT218 i

FCT224 ‘wish Songs,

FC7226 lstaeli Songs, Ben-Ezra
FC7229 French Xmas , child,
FCT7234 Yiddish Songs (!

FC7250 Jamaican , Bennett
FCT262 CGalypso,

FCT270 German Wolff

German ss:?u. Wolff
CHILDREN'S SPECIAL
& HISTORICAL 10"

FCTRTL

Interview, W,
nterview, Robert M. Hutcliins
Margaret Smith

lm:rvb- Al Capp

FC7354 Interview, Ma

Interview, Jim ey

nyun

Man and His Work
432 Man and His Religion
CHILDREN'S SERIES 12"

FCT510 Songs of Camp, td Badeaux
FCT7525 Slee] -Tl.nn. Songs & Stories by

te Seeger
Song & Play-Time (Seeger)
Hw People, Seeger
!n?'o\u‘ People,

FCT554 uoua-,a Other Songs, G, Bluestein
FCT604 American mypmm. Seeger,

FCT526
FCT532
FC7533

624 You C Can sn‘ It Yourself
FCT651 -Loog Raythin, Activity
TCH50 Learn 2a Ve for the emzbul

FCT824 Child, s,
FCT833 Grimm's Tales, Spanish
PETE SEEGER 45 &45 EP

Pa4s-201 Battle of New Orleass, wih Hamilion
*s On Top of Smokey Mr.

American for Children--list $1.49ea,
EPCH#1 MIA::'S 0, mou’::! n, Coming

mmu.. Train is a'Coming.
EPC#2 l-mghuerz,m:ewnA

Q8001 Self Taught 15,00

I e

78003 Prenti Fo for 1. 8.50
Albums de L'Oncle Max 15,1

FIB010 Snds tish $8,50 (3-10")
20.85

FI811% Essentials of Larin(4-12%), 323.80

n, Clap
mots llmAth lﬂlyl:lou Frog Courting. RE-1
LANGUAGE ms'mucnou SERIES

PRICE SCHEDULE

Unless
» 12" Record $5. 95
Otherwise "
Specified 10" Record $4. 25

F18112A/8 Essefitials of Latin, an. 1
FIB112C/D Essentials of Latin, Vol, Il
FIB112E/F  Essentials of Latin, Vof, Tl
FI8112G/H Essentials of Latin, Vol, IV
H8116 Basic Latin. Richards, Vol, §

MUSIC INSTRUCTION SERIES
10"-12"

F1B203 Banjo lnstr, , Seeger, 10
F18273 Adventures in h’lhm, Jenkins
F18320 Bongo Drums Inst

FIB354 Gultar Irsr. s Seager
Hindu Music Tnerr

INTERNATIONAL SERIES 12"

s sus., Mucou. Behan
FWB552 So:l’:!o{k

FWB708 Brit, Broadside hulﬁ

FW8T18 Auﬂnlhn. Gmmly

FW8725 Flksngs of Norway

FW8727 Mexican Fl E

33 Calypso Trave, Lord Invader
FW8135 Yel‘ltnlu Songs, G

FW8737 Sephardic Songs, I.cvy

FW8740 Ruth Rubin Concert

FW8744 Sngs of Maritimes, Mills

FW8748 Trad, Chilean Songs

FWB1752 Exotic lxneu

FWH754 Russian Choral Music

FW8756 Jacobite Sonp(MlcCuu Suﬁl)
FW8758 Sng: l Robt, Ewan MacCol
FW8162 Gaelic Songs w. lirﬂ

FWS764 Slil‘lchﬂﬂn = Manitoba
&'loundllnd Ml.l.ls

FWATTS Gt Si
88 et i Sam. Wolff
Songl g of Phillipine

Songs and Dances of Turkey
FWBR02 Songs and Dances of Puerto Rico
FWH203 Songs and Dances of Yugoslavia
FW8805 German Folk S
FWEAOT Alp Mounirain Sngs & Yodels
FWS900 British West Indjes
FWH810 Canadian Black Warch
Carib Ruythms, San Andres
FWH315 Arabic Love Songs & Dances
Folk Songs of Chi
FWE825 Honour Your Parmers! - calls

Austrian Dances, #2

Argentine Mances

Argentine nmu. 11 Los Obolos

FW8844 Venezuela Da

FW8850 Indiats of Sounh-en. Boulton

Mexican indlans, Boulton

African Music, Boulton

56 Songs & Dances, fran
Tarascan Music of Mexico

Mariachi Dances, lugen

Fleld Trip ~ England

Chinese Songs,
Wik, aparicie Rusie

RELIGIOUS SERIES 12"
Urban Holiness Services

3
3

FWBs’
FWB8T1
FwW8880
FW8881

Songs, Albe
S;Lﬂ & R':ll monies o
943 Islamic Liturgy Songs
Easter Services In Jerusalem
960 Coptic Music
Mazatec Mushroom Cere!
Japanese Zen. Ceremony 2-1!
SCHOOL EXAM sxm.ss 12"
F9108 Auatomy of Language,
Col :nms( y1-12*
u:%'umok. S50 %

LITERATURE SERIES 12"

Evangeline, Fhenmod 2-12°
James Joyce Soclery, 2-12°
100 Years of French Poet
William Palmer Murder Trial,
Poc [

Lotiery/Lover, Sh, jackson

Hiawaiha, read by Fleetwood

et Harte, read w Kurlan

Leaves of Grass, Whitman

American fssays, Peterson

Steamboat find Bend, nunmn

lohw Ciardi poetr, A:

nﬁ:: Poems n'hu
lovy“:p': ro Pmu. self-read

wry, Bonterops

Aath.

79
H.O7T

INT'L LITERATURE SERIES
12"

Si% Montreal Poets, self-read
i Six Toronto Po:u, sell-read

Irish Tr jon. O*Conuor
34 E" s Joyor bylh:ﬁu'rm

.\l G k&l&h
nd a,
Fl’!‘l's\l mﬁ“
Spanish Poets, uuun Levinton
2:‘ Poets, Corvalan

nish, z
rhe Bible, «ns." <r

A.9899
9905
FL99OT
FL9912Z
H.9920
FL9923
FL9925
FL9920
R.9930
F.9935
FLO945 Classic, Jm'l.lh Lit,, ski
9947 Jewish Poetry, Sutzkever
FL9953 Chekhov
FLO9GO Russian Poeuy, Gatova
FL9965 lalian Clas
FL99%8 Dth: of Horace (in Latin), Richards
FLO9EY Vi Eﬂ" Aenem(h Latin), Richards
FL9970 Ovi in ( Richards)
.9972 The Latin u u& Hadas
FL99T3 Virgil's ‘Aenetd, Hadas
L9974 The Hebrew Language, Gaster
FL99T5 Cicero, Hadas
9971
FL997s
9980
RF-1
FA2385
FA2450
71
FS3805
FHSTLT
FCT7
Fll)i

6 Caesar, Hadas
Danie’s Tnferno, in falian
Plato: Sociai

(Pack. ) - Civil War ~ book
and record combination ($17,95)
Germany

42 n's
112 (A/S) Ementiale ot [
FBI14 Eneniials o{ulln. m
Fig115 Esentials of Latin, |
FWBTS3 New Brlion Ganetie, s
MacColl and Peggy Seeger
Fwasa Ruse of an Eopey ity =
Chinese O,
FL9862 Oedipus Rex
FLOGTT Poets & Letters of Robert Burms,
FL9937 Stories - Vol
sﬂw.ﬂl. etc. gl
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