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THE BAMBOUSHAY STEEL BAND

with: Gene Bluestein, Derek Hodge,
Winston Hodge, Tom Gatten,

Ariel Melchoir, Keith Williams
Chemo Rodriguez




Band 1: QOUCOARUT

Bamd 2: DBEGIN THE MEGUING
Band 3: KINGETOR TOWK
Bacd k: NEVER O SURDAY
Band 5: COGUT

and 1:  CHOUCOUMO (Yellow Bird)
Band 2: MR. BENWOLD DICK

Band 3: PALD PALD

Buod &: MAMBD JAMBO

Bend 5:; WAQUINCLANDELA

Band &: A CERTAIN GMILE

Bapt 7: BAMBUESEAY

by Gene Bluestein

The Bamboushay sleel band {9 vomposed of stodenta
at Michigan State Universily #ho came from the
Virgin 1slands, Bermuds, and Michigan. (To com-
plote the geographical distribution, | should add that
| am from Brookivn, though [ teach at MSU,) Most
of the drums were made under the supervision of
Derck Hodge, who also plays the lead or {irst solo
pan. The group {5 one of many that now exist in
this country, developing a kind of music which
originated in Trinidad during the last war.

B

1

Derek Hodge and Gene Bluestein

ey

Utilizing what waa at the Lime a plentiful supply of
oll barrels discarded by Americin naval units in
Port of Spain, Trinidadians brocghl into existence

a new (nstrument of great vitality and remarikable
vorsatility. A brief cutline of the way in which the
drums are made will indicate the ingenuity and

akill of West Indian folk musicians. The unopened
end of the fifty-five gallon barrel is hammeored into
concave shape, (The main tool i5 8 small siedge
hammer.) After baing heated over an open fire, the
barrel is marked for & pattern of notes. The number
of notes as well as the langth of the barrel dopenda
on the kind of pan dedired: basses have two or three
notes and retain the full size of the barrel; ping pong
or lead pans have aboul iwenty-six notes and une
about a [ifth of the length of the barrel. In addition
to these the steel band uses tenors, baritones, and
guitar pans. When sich note has been separated
from its neighbor by a light stippling with a cold
chisel and a blunted nall punch, the crucial and most
painstaking operation begins. As each area of the
patltern is hammered up and down with a gmall ham-
mer, it takes on pitch. In fact, the steel drum s

the only ingstrument | know of which is tuned by being
hit hard with & hammer. In order to prevent diw-
sonant sympalhetic vibrations from neighboring tanes,
the notes of the wcale are laid out on alternating sides
of the drum. A typical pattern looks like this:

This arrangement of the noles makes il eanier 1o play
with greatl speed and also facilitates chording. The
ghove arrangement makes i1 possible 1o play in the
keys of G and D major, Most of our songs are playod
in G although in the song, Cocoanut we modulate,



The melody pans are siruck with sticks whose ends
are wound with rubber from bicycle tire inner tuben,
{Hed rubber seems to be better than black.) The
bass and strum players use spongy rubber balls,

The Bamboushay steel band uses four basses, a four-
note bass, and two strum pans for basic rhythmic

and chording effects. A ping pong and a tenor pan
provide the melody. Various rhythm instruments may
bo used to complement the pans. ‘These may range
from a brake drum lining struck with a metal rod lo
more conventional rhyvthmic devices. On our récord-
ing we have used only maracas.

Like many folk instruments, the steel drum is closely
reluted to dance. (Bamboushay is the name of a

Went Indian dance step.} In the West Indies steel
bands provide music for parades, dances, and other
celebrations. The banda adapl any kind of music,
from calypso to cha-cha's and meringue's. In addi-
tion to American popular songe, the bands ln recent

times have begun to adap!l excerpts from light clasei-
cal or symphotilc munic -« including selections like
Shubert's Serenade or a theme from Tchalkowaky.
Mogt of our selections are from folk or popular tra-
ditlon. Coqui {8 a good example of a dance tune with
much intricate rhythm behind [t. Over a patiern of
changing rhythmic motifs, Derek works out some
fine melodic patternn. Choucoune highlighta the
mellow volce of the drums In a classic Haitlan ballad
tune.

For more specific information oo steel drums see
Pete Seeger's The Steel Drums of Kim Loy Wong,
which containe instructions for how to make

play steel drums. (An instructional record by Kim
Loy Wong {llustrates some of the sections of the
book.) Pele and Toahl Seeger have produced a film
dealing with steel bands in Trinidad which may also
be obtained from Folkwayse Records, Inc.
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Four Standing Basses (3 notes each)

F#

Four Noto Bass

=)

Strum Pans (for chording)

S

Ping Pong (melody)
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