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HUNGARIAN FOLK SONGS 

Recorded in Hungary 
under the supervision of 

BELA BARTOK 

Commentary by Peter Bart6k 

B~la Bart6k together with Zolth Kod~ly, was 
instrumental in planning, and bringing about, 
from 1903 to 1939, the great collection of 
Hungarian peasant songs from which the 
records in this album have been chosen. The 
performers, singers and instrumentalists, 
are Hungarian peasants from villages in 
Hungary. This collection was housed in the 
Ethnological section of the National Museum 
in Budapest. During the last war many were 
lost or destroyed. Since the beginning of the 
century Bartok had recorded folk songs of 
the Magyars, Slovaks, Rumanians, Tran­
sylvanians' Arabs and Turks. He had 
traveled throughout the countries with a 
po rtable cylinder recording machine for the 
purpose of gathering the authentic songs in 
their natural environment. His last project 
was a 'reverse' expedition. The recordings 
in this album were made under his super-
vis ion in the studios of the Hungarian Broad­
casting Company. The performers were 
brought to Budapest. It was a great event 
for these people who had never before seen 
the city. At the end of his performance each 
person would announce his name, age, 
where he came from and occupation. A 
whistle at the end of a side was used at times 
in order to check the speed of the record. 

Introduction and notes on the 
recordings by HENRY COWELL 

"B~la Bart6k and Music Of The 
Hungarian People." 

B~la Bart6k is one of four great figures in 
twentieth century composition, composers 
who created the world of modern musical 
materials. Charles Ives was the first; he 
always remained faithful to the musical 
life of the small connecticut town in which 
he was raised. His music is deliberately 
formless from the classical standpoint. 
Arnold Schoenberg writes with the most 
perfected form and technique of the four; 
his music has deep personal expression, 
but has never had any influence from folk 
music . Igor Stravinsky's early music was 
fantastic, but had roots firmly grounded in 
Russian folk soil. It romanticized the form. 
His later music turns away from folk 
elements, and strives toward early cultivated 
forms. Of all these composers, Bartok was 
the one who best combined elements of 
folk music with new forms of his own creation. 
Bartok spent much time as a young man col­
lecting folk music in many parts of Hungary 
and Rumania on records; his collection is 
one of the famous ones of the world. He 
spent years of work writing down the music 

Bela Bartok in Bucharest in 1936. 

from listening to the recordings. His 
highly evolved musical style is based on 
the folk practices of Hungarian music. 
Dissonance is used to punctuate the exciting, 
often frenetic rhythms. New sorts of 
melodies are built of scales derived from 
combinations of the oriental and occidental 
forms, uniting musical feelings of the 
Eastern and Western world. 

New chords and lines of counterpoint came 
from listening to the a-ctual performance of 
folk players, and Bart6k thus developed a 
whole new palate of musical resources 
direct from Balkan practice. Instead of 
leaving these resources in some disorder, 
however, he organized them into an ex­
quisitely formed cultivated music. 

It was characteristic of Bart6k that he 
should work heartily for the benefit of 
other composers in whom he interested 
himself. I do not think it is out of place 
for me to mention my own gratitude for 
his aid to me. In 1923, when I badly 
needed European contacts, and knew a 
small number of important people, Bart6k 
happened to hear me in London, and of 
his own accord arranged a party in Paris 
for me to meet many of the most famous 
composers of the day (Stravinsky, Falla, 
Roussel, Ravel and many others), and 
later arranged a concert in Budapest. 
While there I spent an entire day listening 
with earphones to the old-fashioned 
cylinder reco rds which he had collected, 
and which literally lined his studio from 
floor to ceiling. 

While Bart6k's collection has been heard 
of everywhere for many years, very few 
people have had access to it, and the 
richly-varied Magyar folk music (not to 
be confused with the better-known Hungarian 
Gypsy music) is only now being made 
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accessable to the public. The present col­
lection gives Bartok's written transcriptions 
of some of the songs and bagpipe tunes. 
His style of transcription is complete with 
ornaments -- sometimes the ornaments 
seem almost imagined -- but he does not 
try to notate pitches which are higher or 
lower than in conventional tuning systems, 
giving instead the nearest equivalent. The 
same system is followed in rhythm, except 
that grace notes are often used for rhythms 
impossible to notate properly, due to the 
limitations of our method of writing down 
music. 

Rec ord 01500A (1) : Hejtok Ly!lnyok 
Guzsalyasba -- "Come on Girls, to the 
Spinning-house" - - A hearty-voiced 
woman sings in a style which reminds 
one forCibly of Gaelic - speaking singers 
of Ireland and Scotland. This style is 
an old traditional one, in Dorian mode 
form on B flat. 

Record 01500A (2): Porondos V[z 
Partftn -- "On The Sandy Bank of 
the Creek" -- Another song in the 
same style and mode, but wi th E 
natural sometimes used instead of 
E flat, making an augmented second 
with the D flat, and introducing a more 
oriental feeling. 

Record 01500B (1): Szep A Tavasz 
"Beautiful is The Spring" -- A 
woman sings in Dorian mode based on 
G but with no low A. Sometimes the 
characteristic Dorian note of E veers 
toward E flat, but not often. Many 
phrases end on B flat, which thus be­
comes the main secondary point of the 
mode, rather than the dominent. 

Record 01500B (2) : Tisza Partj~n Lakom 
-- "I Live on the Bank of Theiss River" 
-- The same type of song as cut I, but 
in Aeolian mode form based on B flat; 
answered by full cadences on G. Since 
this is not in accord with modern 
practice in major and minor scales, the 
effect may at first be misleading. It 
sounds to the average listener as though 
the song changes constantly from B flat 
major to G minor. 

Record 01501A (1): A TemetG'kapu -­
"The Cemetery's Gate" --
Record 01501A (2): Arrul Alol 
"Clouds are Gathering" - - , 
Record 01501B (1) : Arra K~rem Az En 
J6 Istenemet -- "I Pray To God" -­
Record 01501B (2) : Holtig Banom, 
Amit cselekettem --"Everlasting Love" 
-- See Bart6k text for musical analysis; 
(woman's voice). 

Record 01502A (1): Dudaszo Hallatszik 
-- "They Are Playing The Bagpipe" -­
(See Bart6k text for musical analysis). 
A man sings the song as transcribed by 
Bartok, then a flute plays highly 
decorated warbles in variation of the 
tune. 

Record 01502A (2): Aki Dudas Akar Lenni 
-- "He Who Wants To Become A Piper" 
-- This is also a man's song, followed 
by a native bagpipe. Bartok in his 
transcription had moved the music down 
a whole step to G as a base. 



B. Bartok in nomad tent in Anatolie, Turkey. 

Bela Bartok recording peasants in far eastern Hungary in 11>h. 
(Married women wear headdresses, Mayor's office in background) 

Hungarian village scene. 

Record 01502B (1): Baranyim 
(2) Sajaju (3) Vasvari --
Three cuts of bagpipe music. Bartok 
has again transposed the music down a 
whole step. In its original mode based on 
A, the scale is very similar to the Scotch 
and Irish warpipes mode, which is also 
based on A with a lowered seventh degree. 
The style of the music, however, is quite 
different in the Hungarian pipes, in which 
the grace-notes (pipers call them "cuts") 
enhance oriental qualities, and on which 
two melodies, one on the general level of 
the drone, may be played together. On 
the Gaelic war pipes, the re is only one 
melody above the three drones. 

based on F, with sometimes an E natural. 
The second song is also based on F, but 
usually with A flat and E flat, giving a 
Dorian mode impression. The last song 
uses the Aeolian mode form based on F, 
with s orne time s a high G flat. In all of 
these cuts, the style of singing is occidental 
and little decorated, while the modal forms 
are among those used in the orient. 

From there he turns his steps toward 
the window, 

There he peeps like a fox. 

His lips froze fast to it, 

Hop, girl! Bring out that candle 

Let us melt down his lips. 

ON THE SANDY BANK OF THE CREEK 
(01500) 

On the sandy bank of the creek, 
COME ON GIRLS, TO THE SPINNING-HOUSE Full grown lily flower 

Record 01503A (I): Szerelem, Szerelem 
-- "0 Love, a Love" -- A long, primitive Hejtok Lyanyok Guzsalyasba 
flute produces a winding tune, against 
which the flute-player vocalises, giving Hejtok lylnyok guzsalyasba, 
a strange, breathy tone sometimes an 
octave below, sometimes a twelfth below Idejottek a lege'nyek, 
the flute tone, and sometimes an indeterm-
inate pitch. Later the Singer, a man, sings Leselkednek mint a kutya 
the tune in a rather uncertain, primitive-
sounding voice. annat fordul az ajtora. 

Record 01503A (2) : Rab Vagyok, Ugy kormocsb1 mint a macska 
Rab Vagyok -- "I Am A Prisoner" 
The same man sings another song of the annat fordul az ablakra, 
same type. Both cuts are in mixolydian 
modal form, with E as a base. At the end, Ott kukucsal mint a roka. 
Barttik's pitch pipe sounds A, as a point of 
reference from which one may determine Odafagyott az ajaka, 
the pitches used in the music. The third 
degree of the scale is often rather flat. Hozd ki kislo1ny, azt a gyerty1l.t, 

Record 01503B (1): Hol Haltal Az, 
Ejjel, Conogemadar? -- "Where Have You 
Been, Titmouse

J 
This Night? --

(2) Ugat A Kutyam, A Rajna -- " ... My 
Dog, Rajna" -- (3) Arra Ala A 
BaranyasZ'elben -- "On The Border of 
Baranya County" -- (4) Els~ Ferencz 
Joskanak A Lova Laban -- "On The 
Hoof of the Horse of Francis Joe" --
In cut 1, a woman sings an F major song, 
with alternative E flat. In the following 
three cuts, a man sings a group of songs 
of which the first is in mixolydian mode 

EngesszUk le af ajak!t 

Come on girls, to the spinning-house 

The boys have come here. 

They lie in ambush for you, like dogs 

From there he turns his steps toward 
the door. 

He purrs like a cat 
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It's going to wither 
One should take it out from there, 

(2) One should plant it on a new spot. 

(2) One should plant it on a new spot, 
Maybe it will shoot forth the re 

(2) To give me happiness 
And to give sadness to someone else. 

(2) 

Envious ones, envious ones, 
(2) My enemies 

Why don't you leave alone 
My poor head? 

My poor head, 
My wretched life? 

(2) God did leave alone 
My wretched life. 

(2) 

(2) 

(2) 

(2) 

(2) 

He fulfilled the wishes 
Of my envious enemies 
Dried up lily flower, 
Its leaves are rattling. 

Porondos vfz mart jan, 
Porondos v{z mart jan, 
FelnCltt liliomszal, 
Feln5'tt liliomszal. 

Ki akar sza.radni, 
Ki akar sz:{radni. 
Ki kell onnat venni, 
Vj helybe kell tenni. 

(2) 

(2) 
(2) 

(2) 



Vj helybe kell tenni, 
Ha ha _megfogannek 
Az en szerencsemre 
S m~snak busujara. 

Irigyek, irigyek, 
Gonoszakar6im, 
Mer' nem hagytok b~ket 
En :1rva fejemnek? 

En {rva fejemnek, 
szegeny ~letemnek? 
B,:ket hagyta Isten 
Az ~n eletemnek. 

Kedvet betb1totte 
Az en sok irigyemnek, 
Zorg~ - liliomszal 
Z orllg a feve Ie . 

BEAUTIFUL IS THE SPRING 

Beautiful is the spring, more 
beautiful the summer, 

How beautiful to go with one's pair, 
How beautiful to form a couple, 
If one has hit on the right one. 

The spring wind dries the road, 
All birds are choosing a mate, 
My God, whom should I choose, 
So that I don't remain alone? 

My mind roams about like a cloud, 
My heart is decaying like the years; 
People tell me, I am not sad 
Because I don't cry on the streets. 

My mind roams about like a cloud, 
My tears are falling like rain, 
They washed a ditch on my cheek, 
Like the rain on the road. 

Oh, my God, please punish him, 
On account of whom I wear mourning clothes 

Szep a tavasz, de szebb a nyAr, 
De szep, aki p.{rjaval j:1r. 
Jaj de szep a p:1rosul:1s, 
Aki eltalAlja egym~st. 

Tavaszi sz4!l utat szAraszt, 
Minden madAr tArs at vAlaszt. 
Jaj Istenem, kit vaIasszak, 
Hogy egyedUl ne maradjak? 

Elm~m bojob mint a felleg, 
SZivem romlik mint az evek. 
Mind azt mondjak, nem busulok, 
Hogy az utcakon nem slrok. 

Elmem bojog mint a lelhe, 
Hull a konnyem mint az estJ, 
Arkot mosott az orcA-mra, 
Mint a zA-por az uccAra. 

Jaj Istenem k~rlek verd meg 
Aki miatt, gyaszt viselek. 

I LIVE ON THE BANK OF THEISS RIVER 

I live on the bank of Theis s rive r, 
Please look me up there, my beloved! 
My smooth-flowing river, 
I hear only its murmur. 

If I were a river, 
I would not know sadness, 
Buzzing, I would go by 
Mountains and valleys. 

Hungarian farmer. 

Two roads stretch before me, 
On which one should I start? 
I have two fair sweethearts 
Of which one should I take leave? 

Take I leave of the first, 
The second becomes angry; 
And thus my heart 
Will never be set at ease. 

My courtyard, my courtyard, 
My beautiful, round courtyard, 
Never more, never more 
My tender arm will sweep you. 

Tisza partja:n lakom, 
Keress feangyalom! 
Csendes foly~viznek, 
Csak zuglslt hallom. 

Ha foly6v(z volnek, 
Blnatot nem tudn~k 
Hegyek, volgyek kozlitt 
Z:;ngedezve jArn~k. 

Ket ul van eltJItem, 
Melyiken induljak? 
Ket sz~p szeret!lm van, 
Melyiktlfl bucsuzzak? 

Ha egyt!!l b~csuzom, 
A mls megharagszik, 
Igy hAt az en szivem 
Soha meg nem nyugszik. 

Udvarom, udvarom, 
Szep kerek udvarom, 
Tobbe nem sopOr ki 
Az en gyenge karom. 

(01501) 

THE CEMETERY'S GATE 

The cemetery's gate 
At last it is opened. 
Through it they carry me 
Into that black grave. 

Both sides of my grave 
Are lined with roses. 
The famous girls of K"6rosfo 
Did plant them there, crying. 

Pluc k the m off, girls, 
Pluck them off from my grave. 
One rose only, that brown one, 
Don't you tear that one off! 
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CLOUDS ARE GATHERING 

Down there clouds are gathering in 
the blue sky, 

Now, my beloved is writing her sad 
letter. 

Write me, darling, write me all that 
happened to you, 

So I may know what I'll have to do. 

It was all the fault of my mother, 
Why didn't she marry me to my beloved? 
Had she only given me to him, 
Whom my heart had chosen for itself ... 

I PRAY TO GOD 

I pray to my good God, 
That he may heal my lonely heart, 
My weak heart, it will soon break. 

I feel sore at heart, ineffably sore, 
And he for whom I pine can no longer 

be cured. 
My coffin '5 board, that board will 

cure me, 
When rustling, the clods of earth 

will drop on it. 

I wish I were a star in the sky, 
So I could 5 hine faintly on the 

horizon. 
About midnight I'd go around the 

horizon, 
So I would learn whom my beloved is 

loving then. 

EVERLASTING LOVE 

Until I die, I will regret what I did, 
That I fell in love with you. 
I did not really, only in words, 
I am sorry, I can't do otherwise. 

I'm planting roses on the path, 
Only God knows how much I love you. 
I deny my fathe r, my mothe r, 
I still don't abandon my only beloved. 

(01502) 

THEY ARE PLAYING THE BAGPIPE 

They are playing the bagpipe 
Down the re, beyond the gardens; 
The shepherd boy is playing it, 
In his heart's sorrow. 

It sounds so sad 
Down there, beyond the gardens, 
Not even the bird does fly 
In his heart's sorrow. 

Dancing a csardas at a wedding in 

Mezokovesd. 

• 

(2) 



Ruthenian peasants - photo by Bela Bartok, 

Mud wall "windbreaker" and cabin of 
shepherds, cowhands and horsehands. 



Fishermen 
on the 

Danube. 
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Dressed up for the photographer. 



HE WHO WANTS TO BECOME A PIPER 

He who wants to become a piper, 
He must descend to hell; 
There are living those pretty big dogs 
The pretty big bagpipes are made from. 

My cheque red goose fell, 
My husband became a roving man. 
1 don't war ry because of my husband, 
I regret only my goose. 

o LOVE, 0 LOVE 

o love, a love, 
o cursed pain, 
o love, 0 love, 
o cursed pain. 

Why do not they blossom 
The leaves of all trees? 
The leaves of all trees, 
The top of the cedar? 

Ah, a rose is not 
What flowers in the garden. 
A rose is indeed 
Those loving each other. 

Szerelem, szerelem, 
Atkozott gyotrelem, 
Szerelem, szerelern, 
Atkozott gyotrelem. 

Mert nem viragoztal 
Minden'fa levele, 
Minden fa levele, 
Cidrusfa teteje? 

Hej, de nem az a r6zsa, 
Ki kis ke rtbeo oyilik, 

Hanem az a rozsa, 
Ki egym!.st szereti. 

I AM A PRISONER 

I am a prisoner, 
Waiting for my release. 
God only knows 
When I shall be released. 

I saw those gentlemen, 
Thirteen were sitting there, 
And all the thirteen of them 
Sat in judgment on me. 

They present to us, 
The black book. 
From that they count out, 
My prisoner's life. 

Rab vagyok, rab vagyok, 
5zabaduiAst v!rok. 
fudja a6 Istern 
Mikor szabadulok. 

Lattam az urakat, 
TizenhArman voltak, 
Mind a tizenhlirman 
R6lam torv~nyt szabtak. 

Mielibenk terjeszlik 
A fekete konyvet 
Abb61 kiszamHiljak 
A rabEletemet. 

(2) 

WHERE HAVE YOU BEEN SISKIN, THIS NIGHT? 

Where did you sleep, titmouse, last night? 
"Sleeping by your window I my dear violet. II 
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Titmouse, why didn't you come in? 
1;1 was afraid of your husband my dear violet. II 

My husband is not at home, titmouse, 
He's clearing the Loska forest. 
"But he has good horses; soon he will be here, 
Woe to you, my rose, if he surprises me with 

you !" 

Hoi ht.lt!l az ejjel c6nogemad!r? 

Hoi ht.lt:il az ejjel ctinOgemad~r? 
Ablakodban h~ltam, kedves viol:l:m. 
Mer be nem gyuttel, conogemadcrr? 
F~1tem az uradtol, kedves viol'm. 

Nines itthun az uram# ctlnogemadar, 
Loskai erdoben ritka rendet vag. 
JO lovai vannak. hamar hazaer, 
Jaj lesz neked, rozsam, hogyha nalam er. 

MY DOG, RAJNA 

Barks my dog rajna, 
There comes my sweetheart~ the dark one. 
Brunette she is, and yet not a gypsy. 
She does love me faithlully too. 

I have no father and no mother J 

Even God is angry at me. 
The bird is whistling a sad song, 
All my hours have become sad ones. 

Maybe you think I love you, 
Because I do just a bit hug you. 
Though I hug you four hundred times. 
I 'still do not truly love you. 

Ugat a kuty'm a Rajna, 
Gyun a szeretS'mL a ,barna. 



Ha barna is I de ne m eigany I 
Szeret az engem igazan. 

Ninesen ap~m, nines en any!m, 
Az Isten is haragszik ram, 
Bt1's notat futyiil a mad~r 
B6 is nekem minden ~ram. 

Azt gondolod, hogy szeretlek, 
H~y egy kicsit megb1ellek, 
Negysz~zszor is megb1ellek, 
Megsem igazan szeretlek . 

ON THE BOR DER OF BARANYA COUNTY 

Down there, on the border of Baranya county, 
The tulip bloomed on the edge of the furrows. 
One flower, two flowers, three flowers; 
You were false to me, my rose, you deceived 

me. 

This girl outsteps the mark, 
When her mother is not at home, 

she bakes little cakes, 
(And) From evening till morning, 
She waits for her sweetheart till dawn. 

Arra ala, a Baranyaszelben 

Arra al:' a Baranyasz~lben 
Kiny110tt a tulipany a barazdasz~lben . 
Egy , k,h szal , harom szal, 
Csalfa voltal , rozsam, megcsalt~. 

Ez a kislany U'gy eli vilagat, 
Ha az a nyja nines itthun, silti a pogacs~t 
E stl!tc!l reggelig 
Va r ja a babajat, hajnalig . 

BARANVIU 

Blla Bart~k's records and notes 
from Peter Barttl< 
Photos by G.D . Hackett 
Consultant - Harold Courl ander 
Production Director - Moses Asch 
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ON THE HOOF OF THE HORSE OF 
JOE FRANCIS 

On the hoof of the horse of Joe Francis 
the first, 

The horseshoe 's nail is so brilliant; 
The daughter of innkeeper Madarasz 

is so fair a maid. 
I wish I had her curly hair near mine, 
But, better still, the owner of it near 

myself. 

Elstf Fernecz Joskanak a lova l~ban 

Elsll Ferencz Joskanak a lova la:ba'n 
a patkosziig de f~nyes, de fenyes! 

A Madarliszn~ cs~rdas lanya de ktfnyes! 
De szeretntl'm e-5ndor hajat hajamnal, 
De meg jobban a gazdajat magamnal! 

English translations by Ernest Lorsy 

THE ETHNIC FOLKWAYS LIBRARY 
contains recordings of folk music of: 
American Indian, Equatorial Africa, 
Haiti, Negro, Ethiopia, Indonesia, 
Middle East, India, Cuba, Spain , 
Ukraine, Peru, Rumania; 

For further information and catalogue write 
to FOLKWAYS RECORDS & SER VICE CORP. 
117 West 46th Street , New York 19 , New York. 



FOLKWA YS RECORDS NUMERICAL 
AMERICANA 10" 
FA '2 00 I Sq. DI nee I, , I II II~: "" 'e 
FA200:1 Xmas Clrob, Summers 

~~~! ~~~~:iJm.~e~'dbeUy I 
FA2005 Am. AIunJI, Seegen 

~~;:; ~::~:IiI~;'Mt:~ra.)'Ion 
;~~~~ f~:~:l!·II:;.n ~:iel. ollien 
FA'lOtl Du'l 1(10011, Guthrie 

~~~!! :etorA~' L~;:I~"dbeIlY '2 

;~:~r ~:d! !flr~ .S?:~!!ck,~" 
FA21n'l Cowboy 1I11.1d1, Cuco HousIM 
fA2013 SololllOll Vallely. Jemison 

~~:g:: ~h~~~~I~;~g~ktyr.arly yun 
fA2028 Gel 011 Huard, Foilimatltri 
fM!030 Brownk Mc(ihel'. Blue' 
fA20J2 "'''TIM' ' VITW. Sngl. 

~:i~~: ft.llr!~:.. ~~'i~y 
~~~~ ~~I~~::f~~nl. I~on 
11\2038 )IOeg/1i Splrh, Ibll, ted 
11.2039 loeIHOS"8I., (jlner 

~:i~:~ t:;':!"~:'·S'U;II:r:d 
FA2042 II:lld T';lvehn', ILouSlon 
fA2043 !WimpLe!, Se r:I~1 

H~~ ~~i1a~~~~T£:;~et 
:~5g ~':£~~;::!~<,~~~4~~knlOn 
SONGS OF THE 51'ATES 10' 

~~~!~ ~~i£;':~I~~:e, 
FA'l128 TO' lIAs, Nyc 
FA2132 MlntaefOta, Biuelteln 
FA2134 J(anlh,O'.Y;lnl 
I'A2 136 ICcntuel<}, (nsll1h 

AMERICAN HISTORICAL I 10" 
FW,1:1~1 "kcvolutkm I, ttOll.., 
FH2lo'i2 Revolution II, llOuR 
FH2163 War 1812 I, Hou~ 
FH2164 Wilr 11112 2, tloUl~ 
FH2115 Fronlie., !WC, O: I I 

~~~:~~ 2~:~~r ~,"~ 2 
Ft121811 Clyil War '2, Ny~ 
rH21119 llerilJoge USA I. Morroon 
F1t2190 lit.lIlgcUSA2, MorrilOn 
Flt211l1 He.lla~ Speedlell, Kurian 
FlI219'l IluhJogc Spet't'MI2, Kurian 

MUSIC U. S. A. 10" 
~~~g~ ~~~~t ~~:: ~~tt:.r;y Terry 

~~~~: ~rn~ S~I'C:(S~gIM , Ilurd 

~jg5 r~r~~r~t~:~: 
AMERICANA 12" 

~~i~~ ·~:aO~A~I.~III'. ,~lIY'on 
~~i~:~ ~~:'"f:;U~IIJ:IY1e 
FA231 S Stoneman fiimily Banjo 
FA2316 Ritchie family, doc. 
FA2311 MI, Mlulcof~rll\ICky 
FA2311 MI, .. .,.Ic, "ue,rIA 
FA23111 Am. 8111.61, Sec,el 
FA2320 Fn. Amcl .. Seeger 
.~A2321 Fn. Amer, 2, see,e. 
FA23'22 Fn, Arne., 3, Secgcr 
FA'l324 Wllk In Sun, Roblniofl 
fA2321i Country Bluel, Broonty 
FA2321 "kGhce, Tcny, IIlue' 
FA2330 Wah ltlbemon 
FA2333 Women'l \..o¥c Solll', M.anhall 

~~~jg: ~~·rll;;~"s.~'T.: ~y.nt 
FA2346 Cbco Houlton, I'olklongl 
fA2348 Andrew Ibwan Summell, Songr 
FA23H N V LUI(lbr;rjlek. Slekt'-1I 
FA2366 Old Harp SIIIII"8 
FA23S11.i0lpel~I,Weli 
FAUSS A~,. Abng fat., Thomu ""'236, Hymns and Caroh, Su'mmbch 

IA2364 Unquiet Grlvc, Summen 

~~~: ~klu~li~l's:.~;; Stlcltt 
FA23811 Cat iron, lluel"" Hymns 
FA23" Mickey MiDer, FoI~ 
FA23M New lost City ~mb1en 
fA2391 New L(»I Clly llambie", V. 2 
FA2401 Folktmillu 
FA2409 COIInuy Cenl. (Iluegr_) 

~~i:~: ~~~~:~,Cac'..~f,IeCo~ 
fA242! Trlld. Bluel'l ••• McGbu 
fA2428 Ritchie, .lrMfCotlceu 
fA2421l Foe'lie '"I" 0&)1011 
FA24.311 None.uch, SeeRer, 'MimUton 

::::s~ ;t'~~':h ~:\e~8e~1cA~ 

~~i~ :~~~~~~~~:I::)t.tJdc 
fA24fi2 Ma.llic New Orl. 2. EuJ-cu Bud 
FA2463 .. ,turic ~w Ofl. 3, 0._ lMiIb 
FA2464 Mwle New Orl. 4, tau Ori!. 
FA2465 Mullc New Orl, 6, AOIIetlng 
FA2416 Snookl EaRlin, Blue. 
~A<!480 Song, Open Road, CUeo lioullon 
"'''481 Iound Ie. Lolory, GutN-1e 

TOPICAL SERIES 12" 

~:::~ ~::;~'no~tT~:R:r 
~::~! ~::h:C'k;';:'Ie~'::1 AEynolcb 

MUSIC U. S. A\ 12" 
fAJBOl SoutbJcne, land 
FA2605 1·M&n land, IIlackn.n 
fA2610 Amer. SkUfle lanels 
FA2660 'Mudc from Soulh I 
FA'll651 Mulic f{om Soulh 2 
FA26S2 MUIIc from South 3 
FA26$3 Mluk: from Soutb 4 
FA26S4 Murle trom South 15 
FA2666 Mullc from Soutb 6 
FA26M Mauk from South 1 
FA2661 MUlk from South 8 
FA266IJ Mwlc from Soulh a 
FA2669 Been He~" Gone("'fulie fr Soulh 10) 
FA26l1 6 " 1/8 Sul"l Band 

JA7.Z SERIES 12" 
mliOI AlIlb. I, The South 
FJ2ISO'lAl'lh,2, Bluet 
FJ2B03 Anth, 3, New Otlealll 
F/21104 Amh. 4. lntSlngul 
F12806 Anth, 5, Chicago I 

~i:g; ~::~: ~~CoII!: 
FI2808 ADm. 8, 1111 Bllnda 
FJ2S09 Anm. II, Plano 

~:~~ ~~~: ~~: ::Z~d& K C 

AMERICANA 2-12" 
~A2i41 l.udbell)'lA.glley I 

;~:~ ;:~:tr!:f~cr 1 
FA2t52 Am. Folkll'lUllc 2 
FA29M Am. Folkl11\lSk: 3 

WORLD HISTORICAL 
and SPECIALTY 12" 

P"'3000 Crlnada 1n Story" Sons, MIllI2-12-
FW3OO1 O'CanacM, Mill. 
FW3OO'l Irish Rebellion, HolM 

I.ITH04l1t,VHID 'N U.S, A 

~W3006 ScOltUII War .uacts, l)unbi., 

~::i 1:::!d1"mrn~~~: :~u 
J{i3li06 NcWfOU::§land, Pclcock 
R:i3608 Amer. FoUc~I, lohn Lom .. 

~~:~ =~t~:"~;,tr;tlland 
R:i3alS Irbb FoI~, "HollaDd 

~~: ~~c::f,iei.:~i~a~um 
FG3630 Indian IIIgl., 111akrbhRII 
FG3634 Am. Guitar, IIiIdc&Ull 

~~:s: ~;~I~n:~ ~f~i 2 
~~~ ~~i.~'::~~; kandy 
'FG3S48 Guy carawan II 
fG36S2: Guy Carawan III 
FG3~1 lIrownie McGhee, Blue, 
FG ;l~O French CaRllGa, Labrecque 
Ri3662 JOI. Lamb, Ra,time Plano 

~= ;;;, ~P •. ~~~~~Utll 
~~~! ::C:!'i~Ic~~1(u1llt 
Ri3681 IIg Bill Sroonzy Story 
!C3lial Story of Theodor Hefti 

FOLKWAYS SPECIAL 12" 
FT3602 Insu, of Orcbe..UI 

~:: =r:.C.Lr,~, 1:=~";!:n.a~-12" 
fS3II10 IlucU H. Knee 

.~~~ ~.1a8l~: ~:'7.' v~~n~ 
FS31122 I.Ighlnln' Hopklm, Bluel 
FS38'l3 Furryt.c.wll, bluel 
FS38'21 Pete SteeJe., blnjo 
'FS3834 WlltW7CkSleeilland 
FS3831 Aexordlon, Tonylavclll 
FS3844 a.hamal MusiC, Spencer I 
FS!i84$ Blhama. Music, Yocal 2 
FS3B44, Blharnal MUIIe., IMtr. 3 
F53851 Indi.ln SlImmer Fllrmcore (Secgen) 

~::: ~=;I;~h!I,~11n11d 
~~~ :1'10 lMlr:~ G~~!,';e:::;n 
FS38SIl M;\ruel.ove, vocal, ..... 
FS3880 Pica..a Film MUIIc 
FS3881 HelllyJ.cob'l program 

~=:~ ~~~Jer.:i'la~n!c 
FS3864 Sec~r" 1Ir00nty Intel'flew :=: e~~:~y~~~c:,:Xurncnury 
f53810 The Vecp, InterYkw 
FS3872 _wblde, No. 2 
FS3873 Rawhlcle, No, 3 
FS3811 ~t'l Anthem! I 
1S3882 Nal'l Anthem! 2 
~'S38iO TcielNlIII Sr!R1., Wour 

ETHNIC MONOGRAPH LffiRARY 

~~=~ ~~':f~!nr ~1~~81 
FM4002 So,.. from Arln 
FM4003 GrUt lakt'-I Indians 
FM400S Folk Sanal of Ontario 
FM4006 Nooia Scotia folkmulle 

~~:g~ 'F:fC:'~~f~ay 
r~:g~~ ".'r:~::~~r~iA~c! 
FM4014 Sonll" Plpel, Brinany 

12" 

ETHNIC FOLKWAYS LIBRARY 
"'". T .. d. ~~" l.p" 12" 
F£A380 MUlic of Alum 

~~~~ :u~n:n~s;' :~~I 
FE440'l EI:l,ualorlalAfrlCoi 
FE4403 Druml of Haiti 

~=: ~kIcM~I~~r~blopi.l 
FE4406 Mudc of IndonCiIa 
I E4407 Folk Mlulc of Haiti 
FUH8 FolkMullcofPaleldnc 
FE44(iti Folk Mulleof India 
FE441t1 Cult Mwlc of Cubi 

~:::~ i:!~~~:o~': .. ico 
f[HJoI FolkMullcofFrancc. 
FEoMl.', Music of PcIU 
F[oMlb Mullc Ruulan MldcUe £an 
FEoM11 Negro Mulic Ala., w.cular 

~:::; :r°,.!!U~\I'ol~n;.~1gioUl 
f[oMZO Amerlc.an IndlansS.'fI. 
fE4421 ~llcofSouthAn.bia 
FEoM22 TradillOfllI Mude of India 
F[oM23 Mulle of Soulhea. AUI 
FEoM24 Folk Mullc flom Korea 
1£oM25 Folk Mudc of Paklltan 
FE4426 Spanllh Mwlc New Mellieo 
FEoM21 Folk Mulie Wellem Congo 

~~~oz; ~~I~or~~~ 
~~~~ ~!IP~~~~II::, 
FE443'l Sons' Ind [ancel of Halll 
FE4433 Maori Sons' New Zuland 
FE4f34, Folk /'.tillc of V"Iodayia; 
F[44.35 Black Callbt, Hondurl. 
FU438 Burmese Folk" Tr.d. Mullc 
F[4431 FlameftCO Mudco 
fU438 Clijull Son .. LouhMina 
fE44.39 TrlWoI Ml,ailc.of AustralMi 
fE+l40 IleITJloul Sonsl .han.1 
1[4+011 [)umlof Yorubi. NI~rla 
F[",,2 Mu.leofthcralaW, 
F[4443 Mu.1e of tM Uktalne 
F[4444 Elkl~. Alalkl, HudlOnllll), 
FE444S Flathead IndYIII Montana 
FE4«fl Millie from MaiO GrOAO 
FE ... ' Mudc from Sourh AlMi 
CE4448 rol~ Wulle AlNlmlldancls 
H4449 Japaoele lkIddhlitRlluah 
FE+oI50 So,.. Crlpc Breton hJ. 

~~!i~ :::I! ~~ ~ J:;'i: 
FE44S4 Folk MI.IIk of Gru« 
fE44S8 Mullc or Pc.tu, No. 2 

~~ :'ll.m~lr~ ~';~~url==~ 
FE4460 Tcmlar Dtcam Sngl MaI.yl 
FE4481 lalDllcan Cult "'ytbml 

~=~ =!!1"~rf.~rl, Gambia 
FE4464 Indl.am Call1ldlan Plallll 
F£448S folk ~,k of Liberia 
F£4466 Hanunoo Mulle PtlIlJpplnel 
F[t481 Folk ranCCIof G,eecc 

~~; ~d?be:';k'hom Iraq 

~~!!~~ J!~~~~IcAIa .. 3 
FI44'n Negro Mulic AMi .. 4 
f E4413 Nello Mwlc Ala .. 5 
F[4414 Nel'o Mulie. Ala .. 6 
F[4415 Nelro PTbon Work Sonl' 
FE44'16 8.louJe Mulle Ivory Coal! 
F£4417 Topoke People COIlgo 

~~~~ ~r~blc ~dlt:Oru:n:U:1c 
~=~ ~~I~~:f'~~lnc~C:~C:PIe 
F[.4501A-1I Mu.lc Medhenlnean, I 
FE460IC-O Music Mtdilenanc.an, 2 
FE~2A-8 Af,ICoIn[)ulfII, I 
FU502C-O Afro-Amerl .... n [him!, 2 
FE4620A.8 Folk MUlie Italy, 1 
FE452OC-O Folk MIIdc Italy, 2 

ETtINIC FOLKWAYS LIBRARY 
2-12" 

F!4600 Nello MUlle Afrl ...... Amedea 
fE4501 Mudc of Medherranean 
Fl4502 "'rI .... n" Afro-Amct. [loulfll 
fE4Ml3 Afrl .... n MIIde South ofs"hara 
F£4S04 Mwle of We.ld'l People. I 
f£4505 Mulic or World', Pcopie. 2 

?i= ::~ ~~ ~::~:: =~~: ! 
fE4610 We.ld', Vocal Am 
F£A620 Folk Mudc from Italy 

~Hi~ r~~~f~~~?:;:) 
fUs.3S USSR rolk Mu,lc (2-J2~) 

AMERICAN HISTORICAL 2-10" 
~HSOOI Salladt ~volullon(2IS1" 2162) 
FII5002 BailidlW.rof 1II12{2163& 'Z164) 
fHSOO3 frontier Sauao., (211S" 2111) 
FH6004 Salladi CiYII War (2187 " 211S) 
FHSOO5 Colonial Speechcl (2189" 21to) 
FHS006 HcrhaRe Speecbct (2191" 21n) 

AMERICAN HIST 
and DOCUMENTARY 12" 

AiS21' ~llao.orOhlo, Grlmel 

;::~~; ~~k:'::,'U GSTC:nwIJye 
FH52S1 Amer. Inct.... BaUlch, seeler 

~~:~~ ~~~0~~4Y9~ ~,Wa ~~ier 
~:~:: ~~~f~ :!s'" ,Sc~~~mblcn 
~::; ~7B: ~~.8~:;"'rKnlght 

5rill E'::~;k~~e~~~~uw'e 
FH5S01 Untypical PolJtlelan, Speechel 
FH6S24 Iluman Righu. MIl. AootcYeh 
FD6668 New York III, khwallz 
FDS5511 Nueva York, Schwartz. 
fD6S60 Millions of MUl lclant., SChwanz 
f05562 flIchallle, Schwaru. 
FDM80 A Dog', Llfc, Schwanz 
fDS581 Music In (he Slreeu, SchWUll 

~~~~ ~:I~O~~~ ~-ii-, Houle 
fH511'1 Snp:1of Clyll war, 2-12" 
FHS123 Cowboy, ,aebon 2-12" 

SCIENCE SERIES 12" 
FX6001 Sclencc of So\Indl2-12- ) 
FX6100 Sounds of Frcqucney, Sauok 

,fX6101 Sclcnce In Our Uvel. Calder 
fX6104 Soundiof Sclf-llypnosli 
FX6105 Souncb of Camp. documentary 
FXGI20 Soumis of Soutb Am. ~In forCII 
FX6I2 1 SOundiln the Sca 
FX!l122 SoundJ of the Amellc"n SoudlWCM 
rX'6123 VOl Humana, Yocal elllel'llion 
fXl;i124 Soundl of AnllT'llh, :r.oo" farm 
FX6125 Souncbof Sca AnlINb 
FX612ii Soundlof Camlyal, Mude 
FX6121 Soundlof Medicine 
fX6130 Sound PJoucrnt 
~X6136 Short vcnion 01 fX6001 
FX6I40 Soundr:of SporliCar beel 
FX6161 Soundl of Alrlean Home 
FX6152 Sounm Steam Locom:nhel, I 
FX6153 Sounda Steaml.ocontnlvel. 'l 
FX61M Sounda Sleam L.ocomotlrtu, 3 
FX6U6 Souncb N Y Central Locomorlvc, 
FX6I60 Soundl of New t.ta,.k 
FX6166 Saundl N. Amer. Fros' 
FX6I10 Sound [(feclI, No. I 
fX6118 Inleel Soundt 

FX8200 Souncta of Sallelltel 
FX6250SouncboiSclenccFlcllon 

STEREO 12" 
FSS6301 HilhllghuofVortu 

DANCES 12" 
FD6ftOl Fo lk~='I~Of~~~:O''::, 1 

FD6602 ttolk Daneel World'i Pc.oplel, 2 ... ro,. 
fl)6S03 Folk Dancel World'i People., 3 

Clrrlbeoln and South Ammerl .... n 
FD6S04 Folk Dancel Wodd'J People •• 4 

Middle [all 
FDIISIO N, Amer. Indian rancel 

INTERNATIONAL SERIES 10" 

FOLKWAYS 
RECORDS 

•
CJ~ 

",,,~ 
fli '71 
~'""c.F~ 

111 West 46t~ Street, 
N.Y.C . 36 

Canada: 1437 MacKay Street 

Montreal, p. a. Canada 

FOLKT ALES FOR CHILDREN 
10" 

CHILDREN'S INTER NATIONAL 

SERIES 10" 
FC1200 Pueblo Indian ('4.IlS) 
FC7201 AtrikUns 5ongI1 
FC1201 French SoI'lBI, MUll 
FC'1214 Gamel French Canada 
FC'1218 I.atln Amerlean Songs 
FC12\!4 Jcwisb Songt, Rubin 
FC1226 hraell So"l" tlen-rtra 

~~= ~~ ~I(01j' child. 

~~~ ~rr;;;:,n ~':~y~ru;ctl 
fC7210 Gcrman Songl, WoUf 
FC12'11 Geunan Sngl II, Wolff 

CHILDREN'S SPECIAL 

& HISTORICAL 10" 
FC'1S07 Mulie Time, Bilk)' 
FC1308 Call" Pc..potIIC, JenlUns 

~g~ ~c;;t:! J:r~orH~~~gbct 
FC'I341 Sounds of NYC, Selrwanl 
FC1350 Interview . Wm. Douglas 
fC13$1 Interview, IIobcn M. HUlchlnt 
FC13S2 $fon, M.argaret Smith 
'FC7353 Inlenlew, AI Capp 

~~~ :~~:~~:: ~~~yMead 
FC7402 Who Built America, Bonyun 
FC7406 follow the Sumet. Salie), 
FC74311 Man and His Work 
'FC143\! Min and Hb Pc.IIR\on 

fQ8001 Spanbb Seu Taugbl IS,OO 
tQ8002 Mandarin Chlnele Primer. 6-10-

31.50 

~:'3. ~~:. r::~~Of ~r~I~.50 
F1S010 Sndl Spoken ['"!SUsh $8.SO (2-10·) 
ASIOI Speak & Rud french 120.811 
ASI02 Sped'" Read French 2 13.90 
Fr.B103 Speak&lIeadrrench313.90 
FI8112 £uendall of latlr(4·12~), 5,23.80 

PRICE SCHEDULE 

Unless 
Otherwise 
Specified 

12" Record $5.95 
10" Record $4. ~ 

LISTING 
F1I1I2A(a Eac.nd&b 01 Ladn, Vo1. I 
Fl8112C/D EQentLib of Ladn, Vol. II 
Fl8112E/F EQentlalil of Ladn, Vot. lt1 
fI8112G/H £ascntlall of Lalln. Vol. IV 
HI116 Blllc Latin Rlrt\arcil, Vol. 5 

MUSIC INSTRUCTION SERIES 

10"-12" 
Aa203 8.lnjo Inm, , Seeger, 10" 
FI8213 ActventUlel in "')'Ihm, Jenkins 
F!8320 8ongo ~1tlII JllItr. 

';:::: ~r~: ~~~k'r~:ger 
INTERKATIONAL SERIES 12" 
FWSSOl Singing Su., M.aeCoD, Bthan 
FWSSS2 SoUndii of lelUlllem 
FW8108 1IIr11. 8roadlidc Balladl 
FWSH8 Aumall.an, Grcenwly 
FW8n5 Alungl of Norway 

~:~~ ~I;~n T~a~c:t: Co~tlnYldet 
FWI735 Ve~nlte Song', Gill 

~:~~ =~Rud~n ~'e~evy 
FWS144 S~. of ,,"~rltlmel, 101.1111 
FW8'l48 Trad. Chilean Songs 
FW8'1S2 bodc DII~el 
'FW81M ItuAlIn Choral Nude 

~:~~ ~~~b~bt~~:~~~~lI~~~r) 
~:~:! ~,e~~c~~ln w; :~ftOba • 
FWS711 NewfoundLlnd, Mllh 

::~~: ~~s~nll~r~n~~~~, Wolff 
FW8191 Sonsl of Phll1lplnel 
rw~801 Song. Ind 1lIin«1 of Turkey 
FWS802 Sons' and !:bnees of Put'no R.Ico 
F .... 'l!li03 So"8Jand rancc.of YUl otlnia 
FWd80·5 German rollo ~"ng, 

~~~~~ ~1"1::'~I!I~n:~: I. Vodeh 
~""IISI0 Clnadlan 8laek watch 
FW8811 Caub Rhythms, SIn Andrei 

~:::~ ~i~~o~o;~f~~" ~ncCI 
fWflS2S Honour ~' Ilr ('annerl' • t:&11I 

~::ii ~n~~~1 o'r"~~:tr'i.lSult;ar 
'14883d Aumi.Jn "'neel,_'3 
FWIII!H ~rle"'lne !'lIncel 
FW'8842 Argenllnt l:ance . 11 LOI Obolot 
FW8844 Venetuet.a tancci 
FW8850 Indla"l of SoUthwClt, Boullon 
FW88S1 Medean lndlans, Boulton 
fW'8852 Afrl .... n Mullc. Boulton 
FW8856 Songl" "'neel, Iran 
FWS861 TIII ...... n .... ullt: or Me,ICC) 
FW8810 ..... rlaehl ranee,. Iogen 
FW8871 Fleld Trip - England 
FWSS80 OtlnCie Songl, opera 
N8S81 Wakl, Jap'I1oe$C Mulc 

RELIGIOUS SERIES 12" 
FII8901 
fR8916 
FR8D21 
FRSn2 
FRa9\!.1 
FR8930 
FR8942 
FRS"" 
FR8i61 
FRS'" 
FRS915 
FRS .. ' 

SCHOOL E XA M SERIES 12" 

RIII08 Ana~~:! ~~~~,~:;.1~_12~ 
with tUlbook, 552.60 

LITERATURE SERIES 1~" 
R.9502 Evangeline. Fleetwood, 2-12" 
R.i6i4 Jamc,'oyce Societ)', 2-12" 

~:~ ~O::Jac~r~::!:~r::t~ia~:~~;2_ 
R.t'103 Poeu or N V • Alron Kramer 
FL9'J11 Kenneth Patchen., Selected Poems 
A.9118 Kenneth'llchellwlth}an 
R.9128 I.ouery/Lover, Sh. }ackton 

~~:: :~~'::~, ~:'dd bl, ~;::od 
FLt'1SO Lcave' of Grall, :Th"rnan 

:t~~: :t=~~t~iBe'~d,te::~n 
~~~ ~nroC~~~r:"I,~w~~ I~ugbel 
~~~ ~=~")'~~~':l~~t~n~I~;ad 
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