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"Amerikdba Jottiink

tudjiatex; hényan

hajo orr&ban

hajo fardban
betakar a sfrga £8ld
Amerikéban,"

(Gybrgy Cyékényesi)

INTRODUCTION TO THE SELECTIONS

The title of this collection, Hungarian Folk Mus
United States, may be questionable bysnome people. é:eigfthe
the most burning problem with it is the idea of "folk," a
category that is not clearly understood in the study of Hungar-
ian immigrants. The diversity of cultural patternms and
immigrants' cultural values are still largely unknown in
North America. Questions, like how immigrant communities
were formed, what were the social institutions fostering
values of the immigrants, what roles these institutions played
:?gtg::: ?ov :ultu:al systems ?avo changed under various 3

al and socio-economical conditions

answered by social scientists. R i S

When I began to study Hungarians in America, in a hot
summer day in Akron, Ohio, sometimes in 1976, it became clear
to me after awhile that no community can be separated from
its historical setting and the social forces that have shaped
institutions and formal representations of ideas of the
community in question. Every immigrant community, be it a
large multi-religious metropolitan community in New York or
a removed mining settlement in western Pennsylvania, ssesses
certain elements and patterns that can provide a key Eg
understand its culture, folklore and musical systems. For
that reason, it is a highly questionable enterprise to develop
and utilize an overarching category as "folk music.” This
is so especially since "folk" may mean diverse and sometimes
opposing values from ity to nity. Yet it is also
clear that there are certain values and cultural patterns that
identify distant Hungarian settlements as "Hungarian" and
separate them from other East European settlements. With this
record, I hope to show that various musical systems may serve
this very purpose. Furthermore, by showing how Hungarian
immigrants express themselves in musical terms, I hope to provide
a fresh look at Hungarian presence in America. With the term
"folk" I do not mean to criticize the same concept used in
Hungarian ethnomusicolo (See, Koddly 1971) or to discuss the
issues raised by Porter (1978:2) on the same subject, What
I really aim at is to show that diverse music systems, such as
song complexes, singing societies, brass bande and gypsy orchestras,
are only meaningful and comprehensible when seen in their own
terms in 1ight of the models provided by the community in
question.

It is important to notice that every Hungarian community in
North America is unique for one reason or another; the Buckeye
community in Cleveland, Ohio, has been known as a real old
timers' place and, as Erdély informs us (1964, 1979), the
song repertoire of the singers reflect a great deal of diversity;
the Pranklin, New Jersy, settlement was known for a lonf time

founded by Istvidn Bendes (See,

for Aits excellent braspg Eands.
Makar 1969:102); the Arpadhon-Albany Hungarian community in

Louisiana, studied by Dégh (1980), has a grape-harvest festival,
though the people were originally strawberry farmers; New York
City has been always a center providing the first class musicians
and gypsy ensembles in the East Coast; and so on the 1list is

endless.

Interesting as it may, there are eternal songs that simply
owtlive the community or a generation of immigrants. H-ny.of
these popular tunes are the so-called "old timers' tunes," yet
they are not part of the authentic "old-style" peasant music

analyzed by Koddly (1971). Nevertheless, they were brought
g i By o y one ge;orntion to the

from the 01d Country and are passed from

next and from one ::lelbl. to the other. The musical repertoire
of the immigrants is im a constant state of flux. Since there
were many different immigration periods (i.e. 1880-1914, 1918~
19308, 1945-50, and most recemtly 1956-57) amd in these many
newcomers coming to fill the positions in immigrant organizations,
there are mew songs and tunes introduced into the repertoire.

The dissemination of Hungarian music records, since the late

19108, also contributed to this diversity. The newcomers,
cgpocinlly the 1956 generation (referred to as the "fifty-
sixers”), had an incredible impact on the already established
immigrant machinery. In some cases, they were caught by this
machinery and went alomg with it. Most of the time, however,
and this can be seen by the many new institutions and ideology
emerged, they did not. For this very reason, it is highly

Erdély has that: "The Gypsy ensembles
bty sy i hat retain their traditional

e among the few instrumental groups t
:znpouitgons and performance practices” (1979:123). There are
no two Hungarian bands who would play even the same melodies
alike. It is obvious that bands, like that of Ivdn Dezsd of the
19308 and the currently popular Gypsy Joe and orchestra in
New York, are unique in their compositions, repertoire, structure,
functions and so on. The group in Pittsburgh and vicinity is
also unique for various reasons; and, to say the least, the

itions"
duo of Lake Ronkonkoma is everything but "traditional compos.
.:ovlng signs of "traditimnal ... performance practices.” Yet

: rving Hungarian functions playing
L B e B g = . lgeciric nntionnl'chlrncter.

Hungarian musit and maintaining a
t is obvious that immigrants of the tur:hofdthil cc?::::ins
transplanted musical institutions, such as e R e ies

and the fuvés (brass band), for
::::e:;: product of a society who produced and maintained such

t
tutions. There is no reason to believe that this is no
t::tiitulfion in the case of diverse song styles and dance melodies

that belong to later immigrant generations and groups. When the
"fifty-sixers” arrived to this country it was a culture shock

both for them and the old-timers. Many musicians who were born
here or came earlier in this century agree that the new songs

and different musical ideas brought by the newcomers were "strange”
and foreign to their ears. For the"fifty-sixers" the tunes of

the old-timers were often outmoded, umherd of or even meaningless.
The song rogortoir' reflecting the mood of the 1920s Hungarian
society in Hungary, is quite different than the songs produced

by Hungarian miners in West Virginia. Similarly, the techniques

of violin playing (see, for example, the selection of Béla Nyé&ri,
Béla Babay and Paul Zitay) are also a reflections of a style
fashionable or taught at one point in Hungarian history. There

is much more that could be said here; however, this much will
suffice at the present. Obviously, there ie more research needed

to make this picture more coherent and clearer. I believe that
this selection is still a good example of Hungarian musical systems
in America, regardless of how "folky" or how "authentic" they

are.
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NOTES ON THE SELECTIONS
SIDE ONE

1. Mrs. Mityhs Galld, nee Eva Bdlint (1895-1980)

These songs were recorded at the Lordntffy Care Center in
Axron, Ohio, in late December, 1976. In many ways Mrs. Gallé's
1ife story is typical to recollections of the first gemerat-
ion of immigrants coming to this country before WWI, She
was born in a wheelwright family in a small poverty stricken
settlement known as Nagygejéc. This place can be found in
the historical Ung County, a north east region ef the Austro-
Hungarian Monarchy. She arrived to America in 1913 with her
first husband, She found jobs in cigar and mill factories
in New Jersey. In 1916, the family moved to Cleveland, Ohio,
and remained there for good. On Cleveland's East Side, the
Hungarian Buckeye Community (also referred to as the Hungariam
Debrecen City), she spent her whole life. She was among
Hungariane constantly and held memberships in several clubs.
She spent her last two years among Hungarians at the Care
Center, an old age home under the supervision of the Hungarianm
Refermed Church. The majority of her somgs is a d reflect-
ion of what generally Hungarians know and sing. er three
songs included are unique however.
The first seng, madér az Dee., 48 a sweet
romantic story and melody about the Cuckoo, the outlaw and
love. The characteristics ef ome can be projected on the
other amd, thus, they can symbolise various aspects of all
three ideas. The second song is a soldier song. Pepular
during WWI and ia the 1920s, this song telling about a
soldier's desire of returning home, had a powerful message
to people living in the tumultous years following WWI. Songs
of this mature were, of course, fostered through various
institutions of the immigrant society in America. Her third
song is about dyimg. It summarizes beautifully ome's fear
of passing in a foreing land; this is expressed by the color
of the soil (yellow), for this color usually is black in
Hungarian folk songs in Hungary.



Mres. Gallo 1

Kakukk madar az erdoben szepen 8201,
In the forest the cuckoo sings nicely

Elbicsuzik a nefelejcs bokort6l,

Leaving from the forget-me-not bush

Egy legeny is bicsit mondott ennek a nagy vilagnak,

A lad, too, has taken his leave from this world

Valahol a nagy Alf£51don bdnatdban beszegddott betyarnak.

Somewhere in the plains grief's driven him to the underworld.
*

A betyarnak jol megy dolga, vildga,

The outlaw's life all went smoothly

261d erdoben leveles a parnaja,

The fallen leaves are his pillow presently

Kakukk madir ébresztgeti, rékidlt az alvéra,

The cuckoo is trying to wake him and cries at the sleeper

Kelj fel betyar ne aludjdl reggel van mar tizet utott az dra.

Get up brigand, the clock just struck ten it's morning.
»*

Hol jdrtdl te kakukk madar az €jjel,

Where were you last night cuckoo

Nem latod, hogy a betyéi méksem kelt fel,

Can't you see the brigand is still sleeping

Azért alszik olyan mélyen, elhagyta a babdja,

He's sleeping, for he is without lover

Angyalokkal dlmodozik, dlmodozik 6rokké tart az &lma.
For he is with the angels sleeping now forever,
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Tenger partjén a1l egy legeny, hazajutni nincsen remény.
A lad stands at the seashore, there's no hope of getting home

Ki van a két szeme sirva, oreg magyar rezervista.
His eyes are filled with tears, he is an old Magyar reservist.
*

Nincs egyebem a vagyamnal, ott lenni a K(rpétoknél,
I've nothing but my wish to be again at the Carpathians

Ott ahol a havasalja, ver-rdzsakkal van kirakva.
Where at the foothills one could find blood-roses,
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Krvalanyhaj lengedez a hegyteton, arva vagyok elhagyott a szeretdn,
The feather-grass grows at the peaks, I'm an orphan without a lover

A szememben csak egy arva konny ragyog, ugy is tudom nemsokara meghalok. i:r&
One tear flows in my eye, for I know soon I will die. e
-
Ha meghalok nem kell nekem szereto, szeretom lesz majd a gyaszos temetd,
It I-die, I'11l meed me lever, the graveyard will be my lever

Sarga homok szivza g{eng; testemet, te meg babam felejts el a nevemet.
sh in e yellow msoil, 80 you can forget my name.

My body will per:
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2. Mrs. Miklés Parkas, nee Ilona Horvath (1894-1981)

These songs were collected in Vintondale, Pennsylvania, at
the informant's house, in the summer of 1977. intondale

is a small mining settlement in the bituminuous coal region
of western Pennsylvania. Hungarians arrived here in large
number around 1905 -1907. By the end of the second decade of
this century, the Hungarian community of Vintondale was a
well organized immigrant society:church, school and social
club were erected. This prosperity, however, did not last
long. The decline of the mining industry and the closing

of the mines in Vintondale contributed to the fall of this
eommunity, a situation that was a cause for the extinction
of Hungarian settlements in Virginia, Kentucky and West
Virginia. P e

Mrs. Parkas was born in Lévdrt, the former Gomor County
of Hungary (annexed to Czechoslovakia after the Treaty of
Trianon in 1919). At age eighteen she was forcefully married
off by her family and she followed her husband to America.
They settled in Vintondale immediately after their arrival
in 1912, In 1924 a disastrous mine fall took her husband's
life and soon after she remarried to Miklés Farkas. Farkas
was an able man and operated a boarding-house and hotel
for Hungarian miners. This place was a real social as well
as a cultural institution for Hungarians. In fact, Mrs.
Parkas admitted that many of the songs she learmed she heard
from the miners living in the burdoshas, boarding-house.

Her first song is a beautifu o song, in which
Vintondale is put in the place of the original Hungarian
name. This practice is common in the art of folk singing
even today: singers may change place names mentioned according
to the place they live, came from or have strong memories
attached to it., Her second song has three verses. At the
time of the recordimg she could not remember the meledy
of the first line so she hummed it, The third and fourth
songs only have one verses each. They did have many more,
but Mrs. Parkas's failing memory could not remember them.

Mrs. Parkas
1

Vintonddlen végtél végig, vegig,
All along the streets of Vintondale

Minden kis kapuban kettd rbzsa nyilik,
Every gateway has two roses

Minden kis kapuban xettd hdrom,
Some has two maybe even three

Csak az enyem hervadt el a nydron,
Only mine has withered in the summer.
*

Vintonddlen vegig sutétt a nap,
The sun shone down on Vintondale

Valamennyi rézsa mind elhervadt,
Now, all of the roses withered

Kalapomhoz teszem a gorejat,
I'11 stick the rese's husk in my hat

7z
Ugy gyaszolom az én kedves babam.
And so mourn my sweet lover.
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«.. Nem tagadom én is Jértam tehozzdﬁ,

s+ I won't deny it, I used to see you

Cifra szirdm szemtanuja, hényszor voltdl kebelemre borulva.

My sheepskin cloak is the witness, how often you cuddled on my chest.
Kebelemre raborultil zokogva, ajkaimon forrd csdkot osztottdl,

You cuddled and sobbed too, threw hot kisses on my lips

Eskld6ztel égre f8ldre, hogy hi leszel minddrbkre, de megcsaltdl.
Swearing by heaven and by earth of your love, but you betrayed me.
Megcsaltad te barna legény magadat, nem taldlsz ndlamnal igazabbat,
You've betrayed yourself, you'll find no-one truer than me
Eskiidoztél égre, foldre, hogy hi leszel mindérékre, de megcsaltal.
Swearing by heaven and earth of your love, but you betrayed me.




Jaj de szépen haran - <
goznak, tal &)
The bells ¥011. perhaps 1{'5 }:? :; :3852%::Bgnnak,

Most viszik a temetdbe i
- » el sem bicsizhattam tdle.
e is takan to the cemetery, without my last fa;ewell.

4

g
Edenanyéh minek adott férjh
Mother why did you make :3 ::é

Minek adott idegen le 1
genyhez
Why did you give me to a atr;nge lad

Idegen lanyt idegen le énynek
He's a stranger, 1'm asut¥:ng;r

Jaj de nagyon bajos Slelni szege
z
How could he hug me with love?ganynek.

Gusztav Fuldp (1888-1978)
These BOngs were recorded at the Lorantffy Care Center in
Akron, Ohio, in December 1976. Uncle Filop was born in
Gergelyi (today Gergelyiugornya). a 1ittle village in Szabolcs
County in north-east Hungary. He came to the United States
in 1907 with many of his village buddies. He worked various
jobs in New Jersey, Ohio and Pennsylvania, when in 1911 he
returned to Hungary. The basic reason was the army draft.
Another reason was a family affair: Gusztav Fulop was married

off to a well - to do family's daughter in Mezbvari (today

Vari in the Soviet Union). However, he did mot like the

army service. After a few monthse he, and several others,
deserted and came to America. From that time on, until his
retirement in 1953, he worked in the coal-mines in West Virginia.
In 1922 he was able to bring his family out to America.

Logan, Holden and Sharples were the small mine-patches where

tne Pulép family lived and these places do occur in Uncle
Fiilép's songs and stories.

His nickname was that of "Big Gus," for he was six foot

and four inches. Although eriginally from a peasant family,
Uncle Fuldp's mentality had changed fundamentally by his

five decades of back-breaking work in the mines, Tears in his
eyes, he recalled vividly the life-style of the miners, strikes,
mine accidents and socializing in the mining community.
He did not sing much about the fields, ghephard-boy, and the
colorful Hungarian country-side seen through the eyes of
geasantry. His actors were madinds legeny (miner-lad) now.

he places of his actions were American places and not places
in Hungary. From hie huge repertoire of stories, ballads,
songe, and religious tunes I have included here seven BOngS.
Varied in tunes and gtories these songs are real value, for
they give & cross-cut of many different kinds of songs that
were popular among Hungarian miners in isolated settlements.

His last song, the ballad of the cowboy and the baroness,
has been included for it is an almost complete version of

a ballad popular at the turn of this century among the lower
social strata of Hungarian society.

Mr. Fulsp 1
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Kimegyek Amerikdba, ranézek e t
&y angol lanyr
I'11 look at the English girle, when I'm znaimerica,

4
Megtanulok tole kacsintani, tiz dollart kellett fizetni.

So I1'1]l learn how to wink, but ended up paying ten dollars.
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Elmegyek, elmegyek nem maradok e td
I'm leaving, I'm leaving and will ng:n;tay

Hogy a szivem a babimér' ne f&
on
Por my heart aches after my svgat iover

Mert a szivem csak Vdriba vagy vi
My heart yearns back to Vi%igiovn'.‘a'

Feleségem szerettem, de az an
a nem h ta.
I loved my wife, but her mothii Irovnesszpnn it.
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Ha meghalok temessetek
piros borb
¥hen I die, bury me in red vinz 5

A horddkkal temessetek el
e
¥ith the wine barrels in onfylf::ba'

A fejemhez tegyetek e
&y akés vedret
At my head, place a twelve gsllonebacket

A ldbomhoz meg tiz lite u
res uveget
At my foot, a bsttle with ten fit;rs in 1t

Hat mond meg 1 ¢
pajtas, ho mi 4
Buddy, what good vo&ld %zat ::kt:e;:uaz i

¢
Ugy is eleget ittdl az é1

etedben
You've drunk quite enough alre:d;

Hegkinélnén a szenteket
az egek
1'd offer it to the angels 1§’t§:nsxy

Hatha Jjobb dolgot adnan
ak fenn a
They may find me a better fate 1n.;::3:::
-

Eletemnek legszebb kordt tolto 4
My heyday is spent in the :i:O. S fr =

Onnan visznek az an 4
gyalok fenyes menn 4
The angels will take me directly fro-y:;:::gbn’

Az angyalok is azt mond ak 4
d
Up in heaven they'll regoln:n:r::n o 55

Uram, ezta Jé borivét &
ogadd kegyelmed
God, you should take care of this finebgéinker
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Gustav Foldp
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4 a i 126161 félek
de nem merek, az iszonyu tenger Vv »
g i ] The ocean's vast waters I fear,

1'd go to America, but I don't dear,
. 7,

lak megeszik.
Ki ott meghal a tengerbe temetik, a hdtt testét a nagyha
Vhoodies %ﬁere is buried at sea, Food for the fishes is his dead body.

* 2 e

1&mok 1obogtatj§k, Gnazdba jaj de sokan si?atjak.
d by the waves, Back at home, 8o many just weeps,
6haz£ba feleaégem gyermekem.

Back home wife and children wait
for me.
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A csontjait hul
His bones are tosse

Jaj Istenem vezérel) a tengeren,
God, please guide me over the sea,
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Nyisd ki anyim zoldre festett kapudat, ereszd be az amerikas fiadat,
My mother open your green gate-way, your son arrived from far away
Hétrafordul szoritja a jobbkezem, Isten hozott szabadsigos gyermekem.
She turns around and holds -z right hand:Welcome home my child.
Orémre j6ttel te haza nem bira, a banyitol meg vagy mar szabadulva,
You came for hapiness not sadness, for you survived the mine's shackles

Hdtrafordul sgoritja a jobbkezem, Isten hozott szabadsdgos gyermekem.
She turns around and holds my right hand:Welcome home my child.

Oromre jottél te haza nem bira, a szénbinyatdl meg vagy szabadulva.
You came for hapiness not sadness, for you survived the mine's shackles.
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Banydszlegény ha bemegy a csirdaba, szdz dolldrost huz a cigdny vondjaba,

When the miner walks into the inn, he puts hundred dollar into the bow

Hizz4tok cigdnyok, igy mulatnak a sharpeszi banyaszok.
Strike up you gypsy, that's the way the miners of Sharples merry.
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Szé;en legel a baroné gulydja, The milady's herd is nicely grazing,
A bdroné maga s€tdl utdnna, After it she comes a-strolling,
M4r messgirfl kidltja a gulydsnak, She cries out after the cowboy,
Szivem, Jancsi teritsd le a sub4dat. Johnny, lay down your cloak.

»
Nem teritem én itt le a subamat, I won't lay my cloak down here,
Itt a biza béhajtjdk a gulyémat, My herd turns to the wheat, I fear,
M4T te avval szivem Jancsi ne gondolj, Don't you worry about that,
Kiv4ltja az édesapdm ha mondom. My father will save you from that.

*

Linyom, linyom, lanyomnak se fogadlak, Daughter, daughter you're not mine,
Hogy én téged egy gulyasnak adjalak, If you'll marry the cowboy you pine,
Nem banom en édesapam tagad] meg, Father, as daughter you can deny me,
Az én szivem a gulyédsér hasad meg. My heart aches for him most ardently.

Mikor eztet a baré meghallotta, When the Baron listened her words fall,

Kivagtatott az ecsedi pusztara, He rode to Ecsed plains forthwithal,

Jé es;it, J6 estét, te gulydsbojtar, Good even', good even' cowboy,

Nem liattad-e kokényszemid bardlanyt. Have you seen the blue-eyed baroness?
*

Nem 1&ttam en kokényszeml b&r§l&nyt, I haven't seen the blue-eyed baroness,
Vizitadlja fel a tanyam tE;ékEt,’ You can even search my little nest,
Megtandjja cifraszirom, rezbaltam, You'll find my cloak and hatchet there,
Mellette a szazforintos furulyam, My hundred forints flute, too, is there.
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4. Xdlmdn Horosz (1908 - )

These songs were recorded at the Americam-Humgarian Folklore
Centrum, in Passaic, New Jersey, im April 1982. Mr., Horosz
was borm im the former capital of Ung County, Ungvdr (today
called Udgorod in the Ukrainian SSR of the Soviet Unionm).

He came to the United States in the beginning of 1937 anmd,
after a few years of searching and wandering, has been living
in New Jersey. Coming from a lower middle-~class family, his
father was a self-taught shoemaker, he had finished trade
school while still in the 0ld Country. Since some family
members, already in America, supported his idea of emigrating
he decided in favor of leaving the caotic situation that
existed in East-Central Europe at that time. After working
at various Hungarian factories and businesses in the tri-state
area, he married in 1940 and settled in Passaic, At age
seventy-four he is still an agile man and takes an active
role in the Hungariam community.

His sonmg repertoire is a good reflectiom of the struggling
Hungarian society of the 19208 amd 1930s. His first piece,
Lényok, ldnyok ti nyGjork 0k...y i8 popular amomg 1

ungarians in America. owever, in the place of 'New York,
people can use various names of their communities, g practice

common in Humgary as well. The secomd song of Kalman Herosz,
iece in four parts.

Ilyen ember kell nekiink..., is a humorous
ccording To m, scouts, youth clubs, children and sport

teams, sung such funny songs; and, were a cause of great revelry,

fun making at trips and popular gatherimgs. The last two songs

are typical pieces of the jrredenta Humgarese category.

Filled with natiomalistic ideas, chauvinistic slogans and

irredenta feelings, these songs were outlawed in Hungary after
the communist take-over in 1947. I should mention, however,
that with some minor changes, such as adding religious sentim-

ents and/or socialist comnotations, several of these songs

were used by different social groups at diverse occassions.

Por example, the song Magyarok vagyunk mi... was originally

an early nineteenth century workers song used at demonstrations,
strikes and workers' marches.

Mr. Horosz
7

Lanyok, ldnyok ti nyujorki lanyok,
Lassies, lassies of New York

Mért nincs néktek berakott szoknyétok,
Ho come you've no pleated skirts

Ha nincs néktek berakott ezoknyétok,
If you've no pleated skirts

Nem is vagytok ti nydjorki 1dnyok,
You're not from New York

Tisztelem a régi szeretdmet.
I'11 greet my old lover instead.
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2
Ilyen ember kell nekiink, ilyen ember pompas,
We need just such a fine man
Kinek feje ejjel nappal, vilagitd ldmpds.
Whose head all day and nigh is a luminating beacon.

Egy kerékpér eladd, semmi baja nincsen,
A bicycle is for sale, nothing is wrong with it

Két kereke hiényzik, korménya meg nincsen.
Only two wheels are missing and a handlebar there isn't.

Szdraz tdnak nedves partjdn, doglott beka kuruttyol,
In the water of a dry lake-bed a dead frog is croaking
Arra megy egy suket ember, meghallja hogy lubickol.

A deaf man walks there and hears its splashing.

Siiket ember hallgatddzik, néma ember kiabal,
A deaf man is listening, while a mute is shouting

Kopasz ember hajét tépi, vak ember meg szaladgél.
A bald man rips his hair, a blind one runs here and there,.
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P51 fiuk munka vadr, nyitva mihelyunk,
Raise boys, the shops are open and work there is
Mondjuk el hi imank, Aldj meg Isteniink,

But pray first so God will bless us

Mert csak ugy nyerhetink téle uj erdt,

For the only way we'll receive new strength

Hogyha mint gyermekek esdve kerjik &t,

If we as children fall for a prayer

Csak ha benne bizol és ha tdle varsz segelyt,

Only if you trust Him and ask Him to help
Szorgalmadnak lesz gyumolcse, nem vérhatsz veszélyt,
Your zeal will fruit and no harm will come upon you
K€t kezed ha dolgozik szived mennyben legyen,

¥When at work your heart should be with Him

Axkor aldva lesz a munkdd, aldads €lteden,

Then, your work and 1ife will be blessed

F6l hdt, £61 tehat, munkdt és imdt,

So raise boys, get to work and prayer
Honszeretettel egyesitsd €s f&lvirrad hazank,

Pray with patriotism and our land will prosper

Magyar Hazenk.
Our land, Hungarian land.

4 ’
Magyarok vagyunk mi, nincs szabadsagunk,
We're Hungarians and have no freedom
Mert a mzerencse gydszt hozott rank,
For our bad luck given us sorrow
Se baj, se baj, el még a nemzet, el még a hon,
Don't worry, don't worry, our nation and land will live

£1 még a nemzet, €1 meg a hon.
Our land and nation will live forever,

Letorik a szarva annak a nagy drnak,
we'll break the horns of the mighty lord

Hogy ne parancsoljon a magyarnak... (Ref.)
So he will no longer order the Hungarians.
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5. Bela Nyari (1905 - )
This recording was made in 1980 im New York City. Béla Nyéri
was born in Sopren, a Hungarian city clese to the Austrian
border. He is coming from a gypsy musician family where the
father as well as all of the sons were playing various
instruments. He belongs to the so-called romumgro (i.e.
Hungarian gypsy, from the romany rom + ungro) gypsy family,
s population that has achieved a grand status in Hungarian
society for their excellemt musical talents. He started to

play music in his father band as a csids, or viola player,
over the band and

After his father's death in 1946, he too
first violinist. He also belongs to the

became a 8,
oup calle fifty-sixers,” for the family resettled in

f:.ricn after the 1956 9pril12; in Hungary. After this

traumatic experience, Béla Nyari was playing music omly on

part time basis: sometimes in a band, sometimes alone, for

the family was im great need of momey. Today he can be

still seen at some local Hungarian restaurants in the Yorkville

section of Manhattan, playing at tables if they allow him.
Nydri possesses a unique philosophy that is rare amomg

gypey musicians. He comscieusly separates his kinds of music

from other musical styles., He makes a serious distinction

between "gypsy style music" (i.e. popular and urban musical

tradition utilizing some patterns of traditional peasant

musical systems) and operettas, military music, peasant music
(he referred to this category as the "Bartbkian" or"Koddlyish"
music) and others. In this selection, I want to emphasize 3
this by showing several distinct categories and how Béla Nyari
plays them, The first set is a characteristic combination of
dance melodies into a csdrdds set comprising of a medium tempo
and a fast variation. The second piece, Asszony, asszony az
akarok }cnni...(I would like to be one's wife...), B a

popular urban tune. It is interesting to note, that Nydri

plays this mumber accompanied by his own saying of the words.
This practice can be heard rarely among musicians., The next
piece is a so-called "marching music," a category of military
tunes arranged for large string and brass emsembles. The melody
is not Hungarian and its origim may go back to the apex of the
Austro-Bungarian Monmarchy. The fourth number is important for
it shows two styles of fiddlimg: the simple (or sima as Nyari
used it) and the fancy. The last piece is an excellent example
of the musical category known as the 'listening songs,' or in
Hungarian the hallgnt‘k. Bela Nyari is accompanied by David
Skuse, an excellent vielinist in New York, who plays the part of

the bracsa, the secaond fiddle.

SIDE TwWO

1. Ivan Dezed and his band

This recording was made in New York City, in 1938, by the
singer Ivdn Dezsd. Information on Ivdn's life and career
is scaree, He was born in the 1890s and arrived to America
sometimes around 1910. He was not a professional musician,
He was working in factories and, according to some of his
contemporaries, coal-mines in Pemnsylvania. He taught
himself the skills of violin playing and simging. By the
early 1930s we find him playing at various balls, dinner-
dances and gatherings in the Hungarian community in New
York City. Sinmce the late 19308, Ivam was alse a member of
the Hungarian Theatre, also known as the S&rossy Theatre,

a group of amateurs amd professionals active between 1936 and
19608. Prodably his biggest role was that of the 1950

folk play, emtitled "Jancsi Rigo, The Devil's Violinist,"
playing the lead role of the famous turm-of-the-century
Hungarian gypsy violimist., His last role was that of
"Cigényprimés"™ (The Gypsy Violinist), an operetta by Imre
Iﬂlﬁﬁi staged early im the spring of 1958. He probably
died soon after, for the fall season was opemend without
Ivan Dezsd,

This privately published record is unique for many reasons.
Above all, the selection deserves special attention. This
0ld 78 record contains a hallgato (slow listening song) and
on the other side there is a medium tempo cslrdds fimished
with a short friss csérdds (fast csérdds). Both songs,
the slow Aho ngem ver agz isten... e way God punishes me)
and the cs?rdés, Egy meg egy, az csak kettd...( One plus ene
is only two), were popular songs in the 1930s. They are not
anymore. The last part, the fast closing, is still being
played. This tripartite division, however, is an idea borrowed
from folk practice and is common in Central Europe.

The orchestration and the other musicians are also important
features, telling about the heyday of American-Humgarian society.
The primis was Paul Zitay (his former name was P41 Szittyai), an
Akron born Hungarian. The bass player was Arpfd Szilégyi and the
second violinist was Vilmos Szilégyi. The Szildgyl brothers were
from the famous gypsy musiciam dynasty settled in Detroit around
the turm of this century. On the piano was Ldszld Semsey. He
was the only musician whe had education om the piano as well as
the cimbalom. He was a pupil of L&sz1o Kun, former teacher of
cimbalom at the Hungarian Acedemy of Music, until 1922 when he
came to America. Nome of the musicians, with the exception of
P4l Zitay, who manages his own band in New York, are alive anymore.
Interesting to mote the presence of the piamo in this "gypsy"
orchestra, a feature that has beenm accepted fairly early in
American-Hungarian musical imstitutions.

Ivén Degad had published at least thirty 78 records. Hewever,
not all ef them are of-this musical style. These records are
almost impossible to obtaim anymore,

2. Jend Bartal amd erchestra

The Magyar records, a series of recerdings published by Jend
Bartal, were made during the 1930s. The pessible date of
this record was 1932 or 1933. This archive record was given
to the author by Toni Steimer-Koves, the widow of the late
Lészl6 Koves who played the piano with Bartal. This
generosity is greatly appreciated. Jend Bartal was a
successful businessman, orchestra leader and famous cellist.
He was a serious musiciam with good background in various
musical styles, He was born in Budapest in the late 1890s.
He came to America in 1921 together with Lész1l6§ Koves-Steiner,
and the violinist Sdndor Aranyosi. After a few unsuccessful
attempts of organizing his own band he turmed to managing
orchestras and musicians. By 1935 we find Bartal as a musical
director of his own orchestra playing at the Hotel Lexington
and Hotel Piccadily. In the late thirties and im the forties
there vas no other orchestra of such fame amd repute than
Bartal's "Singing Strings" dance band. But there was an
ebvious class problem, however. Bartal's orchestra did mot
satisfy the needs of the Hungarian community. He was playing
at high class places out of the reach of most of the Hungarians,
save the upper classes who identified not with their fellow
country men but with the upper social strata of American society.
Bartal published several records en his own expense. Most
of these,however, are not folk music but various social dance
tunes from the 308 and 40s. The wide reputation of the "Singing
Strings" was based on several facts. Bartal had S&ndor Aranyosi,
a young agile gypsy 8 who had a sound knowledge of various
musical styles besid ungarian music, He also had the
friendship of Ldszld Kives, a self-made piano player and
pharmacist by profession. Bartal also utilized musicians, such
as (rpnd Babos a gypsy cimbalom player comimg to this country
in the 19108, who were excellent as musicians per se. He was
also a great entertainer: Bartal gave selo performances on his
cello between dance sets, I think, it is important to realize,
however, that Bartal sought avenues of disseminatiom of music



through his elite friemds of circle. Through recerds, high class
restaurants and hotels, and elite parties, as well as the medium
of radio, Bartal was able to manipulate his band and music in
unusual ways. In 1939, the "Singing Strimgs" was selected as

the best dance band of the year by class of '39 of New York
University.

In this selection, Bartal's band plays in a "traditional” set
up: with Kdves at the piano, Aranyosi the primas, Babos at the
cimbalom and Bartal plays the cello. They play several dance
songs of the medium c¢sardas tempo and the whole set is completed
by a fast csirdés tume., Worthy of motice is the fact that both
the piano and the cimbalom play beih the accompaniment and the
solo roles, a practice "imvented" by American-Humgarian bands.
Nobody is alive from this band anymore. The last member, Laszlo
Kbves, died in 1974 at the age of seventy-four. Jend Bartal had

passed away sometimes in the 1950s.

3., Mickey Schwartz and orchestra

This live recording was made in November 13, 1982. The band
was playing at the Hungarian Social Club, in the Hazelwood
section of Pittsburgh, Pennsylvania., The occassion was the
popular Harvest Ball held annually and organized by the
Hungarian Reformed Church of Hagelwood. The S eti Bal,
Harvest Ball, is a common fumd raising event in Hungarian
communities throughout North America. Other East European
immigrant communities are also known to possess similar

social institution. An event like the Harveat Ball starts

out with dinner as well as considerable consumption of
alcohol. Then, around nine o'clock, the floor is cleared

for dancing. During dinner time, the band may play or just
may start to set up. Once dancing starts people are more than
eager to steal the fruits hanging from the ceiling. If they
caught they are fined by the judges, csésg in Humgarian, or
are put in a specially built bortén (3:{{) until someone

pays the ameunt of bail. At the Hazelwood gathering everybody
paid eagerly and only people taking pictures went into the
jail. Harvest Balls are held from September until the end

of November. The income of such occassion may be a considerable
sum: anywhere between $ 1.000 to 2,000. The number of
paying participants may be as high as 300 though the number of
people present could be well over five-hundred.

The band playing at the Hagelwood Harvest Ball was Mickey
Scwartz's, a band of five including drum, accordiom, sax,
violin and electric piano. The orchestra was equipped with
a somewhat out-moded PA system., Uamdoubtly, Mickey Schwartz's
band is the single most important band satisfying Hungarian
communities in Pittsburgh and vicinity (Hazelwood, Duquesae,
McKeesport, McKeesrock etc). The leader is Mickey Schwartz,

a second generation Hungarian in his sixties. He is a good
entertainer and singer, playing on saxaphon, trumphet and

the clarinet., The vielinist is Arpad Nagy, a grand o;d man

of age 82, He was born in Hungary in 1904, in Didsgydr and
was brought by his paremts to Pittsburgh in 1906. He has been
playing the violin since 1928. The other members of the band,
drummer, electric piano and accordion (a female player!), are
well known musicians and have been playing in the band quite

a long time now.

The band is unique not only for its set up but also for
itg Xnowledge of diverse social dance tunes. Besides the
csardés sets, the band plays tango, waltz, eme-step, polka,
and other American social dances. They also play the golya
tinc (translates as "stsrk dance"), a number popular in
Hungary in the '20s and perhaps earlier. Although, its music
is not Hungarian but the well-known tune of "Glory, glory
Hallelujah..." The dance itself is a couple dance resembling
some polka variations. This selection is a fragment of a
ten minutes csérdés set. It is special for its change from
the medium tempo to fast by utilizing the same tune., This
has been a common practice among traditional peasant bands,
and only rarely appears in American musical systems.

4. Béla Babay and Francis Saas

This csirdas set of live recording was made at the "May P "
of the Bungarian Club in Lake Ronkonkoma, Long Island,yne:cnic
York State, in May 2, 1982, The Hungarian community of Lake
Ronkonkoma (sometimes referred to by Hungarians as the
"Hungarian Balaton") goes back to 1921 when a small up

of Hungarians founded the Hungarian Literary Social Club.
Since then this small group, not more than hundred maybe
hundred-thirty families, while fairly im close contact with
the Yorkville New York City Hungarian community, has developed
quite a unique tradition. The shapers and movers of this
community are successful business men and entrepeneurs. Many
of them are from the "56 generation.”

Gypsy Joe and his band at the “Hungarian Picnic,” Bohemia Hall, Astorié, 1981

The so-called "May Picnic" is an annual event designed to
raise money for the expenses of the club. They have at least
five other major annual gatherings, though almost every
weekend there is something goimg on in their C;ub House,
Their two musicians, the famous gypsy primas Bela Babay
and the-aeeerdienist Framcis Saas, are local folks. Babay,
now sixty years of age, came in 1938 amnd became an overmight
success. He was plaging at first class places and made
dozens of records. e retired early for his failing heart
could not take the pressure-filled life-style, Saas is
a self-made accordion player., His profession was that of
an electric engeneer. They play together almost six years
nov in Lake Ronkonkoma.

The music they play possesses several characteristice that
are mot present in the repertoire of other bands. First of
all, they use a rhythm machine that is im the place of the
double bass, They rhythm machine (some people refer to it
as the "dummy machine") is operated by Saas., He changes the
tempo and operates the various knobes to achieve the desired
beat. Secondly, Babay is today probably the best violimist
playing Hungarian music., Next to the accordion we can listen
to the virtuosity of Babay's technique. Constant embellishment
and skillful improvisation characterize Babay's playing; yet
all these with the confinement of the main melody, and the
given musical structure, Babay's style is closer to the style
of the former gypsy style, exemplified by such illustrious
names a8 Imre Magyari (1894-1940) and Bela Radics (1866-1930),
than the presently favoured violin playing technigues.

The other characteristic, I can detect, though obviously

Babay is the "star," is the harmonious and symbiotic playing

of the musicians., In this selection it is clear that both

of them are leaders and can change the songs and tempo at

will., The songs in the medium tempo :-‘rdga (with the rhythm
machine playing a constant eights) follow in natural succession
and this may go into the fast csardég by simply developing into
a faster beat.

Gypsy Joe and orchestra

This live recording was made at the Hungarian Club, Lake
Ronkonkoma, New York, on October 2, 1982. The occassion
was the popular Harvest Dance or as referred to sometimes,
the Grape Festival, The small club was packed. I should
say, however, that the number of people was far less than
that of a similar occassion held im Cleveland, Pittsburgh
or New York City. This event was fashioned pretty much

the same to those found in larger Hungarian communities in
North America. The event starts out with dinner, preferably
serving some national dishes (stuffed cabbage, roast pork
cutlet and others), and this is followed by dancimng. This
may go on until one or two in the morning. At the Lake
Ronkonkoma Harvest Ball, the dance started out with a little
show put up by the local dance group: including regional

as well as a national style dances.

Without doubt, the most popular Hungarian band in the
tri-state area at the present is Gypsy Joe and orchestra.
Some organizers claim that "without Gypsy Joe there is
no profit." Others say: "If there is no Gypsy Joe we might
break even, if we'lucky. You need him. He brings people.”
This high repute is well deserved. His orchestra is
exceptionally well organized. The repertoire is extensive
including songs of diverse styles, differemt era and all
this coupled with a good semnse of humour and entertainment.
Gypsy Joe and his men are all geod musicians. Although
none of them are professiomally trained. The band is
composed of five instruments: accordion, saxaphon/clarinet,
violin, drum and electric piano. Gypsy Joe plays the
accordion and he is the singer also; his son is at the drum.
The other gypsy in the band is the violin player. Both of
them are from the "fifty-sixers" generation.

The song cycle included here is a fragment of an eight
minutes long dance set known as "the gypsy csérdds" or
"the gypsy dance set.” This is an important dance style
unknown in American-Hungarian communities until the people
of 1956 brought it over, Most old timers and second genmeration
musicians agree that songs of this nature, as well as the
different beat (the rhythm of accompaniment fﬁ known as
esztam and refers to the following pattern: Y/ ¢ ), are
Dew additions to American-Hungarian folk music. This category
is different from the regular csirdds music basically because
of the mew "gypsy" songs used and the esgtam rhythm. The
relationship of these kinds of songs to authentic gypsy folk
songs (i.e. romany speaking tribal gypsy music) is still debated
by ethnomusicologists. It is interesting to nete, however,
that the medium tempo is followed by a fast finish, a practice
borrowed from the regular csdrdds style. The whole set is
completed by a short uniquely orchestrated version of the
Rékdczi March. This is to signal that the party is over.
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