


























SIDE FOUR
Side IV, Band 1 S LN
FD 6 WELOOME DANCE FOR EDENSHAW'S POTLATCH, sung by MRS. FIORENCE DAVIDSON

FD 6 represents the climax of Mrs. Davidson's repertoire, a Welcome Dance
Song which was performed at the Potlatch of his distinguished father, the
carver Charles Edenshaw. (Charles Edenshaw was the owner of ten names
legitimized through Potlatches.) Unlike the other hereditary songs in her
repertoire, this song, given in two different performances, represents an
example of an authentic hereditary song for use in a ceremonial context. It
is distinct in several ways: it uses a very small range; few foundation
tones; and, most cbviocusly, is composed of extensively repeated short phrase

processes. The structure was repeated almost identically in the second
performance though at higher pitch levels. The only distinction in the
second performance was the inclusion of a second A:a segment in the body of
the song:

A:a; A:a; A:a (extended); A:c; B; A:a
This pattern was then repeated exactly
version of the song.

as it was in the previous
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MRS. FLORENCE DAVIDSON
HAIDA

1979

IH: Mrs. Florence Davidson, the wife of the famous carver
Robert Davidson, is going to sing some of her Haida songs. What
kind of songs would you like to sing for us?

FD: They sing this song for my uncle. He went to West coast

to bring groceries ... someone was working there, a white man,
and he brought this food to him. And this friend Mathew Yeomans
was with him, and his only son. And he went there, Mathew
Yeomans on the boat and he and his son was coming from, they're
coming back for some more groceries and they tipped over, you
know. My husband's step father, he was singing for him; he made
this song for him, 1I'll sing it for you.

She sings - FD1.

IH: This is very beautiful. 1Is that a mourning song?

FD: No. He told him to have something doing, celebrate, you
know what I mean because he got saved from drowning, get lost
you know.

IH: Oh, I understand.

FD: West coast it's really bad place. He and...Mathew Yeomans
got hold of him, he jumped in for him. My uncle's old, that's
why he went to get him. And he put him here, he make him grab
the boat. And pull himself up. He say you go back and get my
son too. Try your best to geta hold of him. So he went to get
him too and he drag him to the boat and he....

IH: He saved his life.

FD: That's right. He wants him to celebrate, invite people and
have big doings. They have big doings for the village, you know,
invite everybody.

IH: Is it a Potlach Song? It's a Potlach Song?

FD: I don't know how that would call it.

IH: A thank you song?

FD: He was thankful.

IH: I beg your pardon?

FD: He wants him to do something to celebrate because they're
still living.

IH: Oh I see. So that song is telling him to celebrate?

FD: Yes, he told him to celebrate, that's the words....

IH: That is now a quite an old song?

FDz Yes.

IH: How old was your uncle then?

FD: It wouldn't be like this if you get lost sure you have to
celebrate.

IH: Yes. That was a very beautiful song. Didn't it sound good.
You were wonderful!

FD: My throat.

IH: You were fine.

FD: You know Richard, his name was Richard Naylands, my husband's
step father. He was composer. She sings - FD2.

IH: That's beautiful.

FD: That's Dancing Song. It's Lullaby Song. They use it for
dancing. You want it again? Once more. She sings - FD2A.

IH: It's a lullaby, to put a child to sleep?
Fb:  Yes.

IH: 1It's very lovely. What was the name?
FD: They call it YAT GUNG, lullaby, YAT GUNG.
another one. She sings - FD3.

IH: What kind of a song was that?

FD: That. Two Eagles, you know, Raven, and raven and eagle
they're supposed to be friends with each other not the same,
both eagle in olden days they marry they decide, they used to
think low of them, eagle and eagle, raven and raven. Were not
in very good. They're not supposed to marry. That those
couple were going together and they're both eagles that's
when Richard Naylands sing for them.

IH: So that was eagle and raven. Oh yes I know that they
shouldn't marry. What does it say in there, in the song?

FD: I don't know the name for that, I forgot it.

IH: Eagle and Raven song, that's all right! 1It's a very beau-
tiful song.

FD: He call them my children. They enjoy each other's company.
That's all and enjoy so much like that anyway.

IH: I can imagine.

FD: He put themselves in that. Enjoy each other's company
very much too. That's what he said.
IH: That's what it said in that song.

I will sing

So that they should know
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Eagle and Raven is a good combination.
FD: Um hum. They're both eagles, that's why he sung for them.
IH: So that they shouldn't get married?

FD: No.

IH: So that they should get an eagle and a raven? Must be an
old song.

FD: Yes. Real old songs.

IH: They're the most beautiful, the real old songs.

FD: Yes. I know so much but since my husband died I don't sing
them anymore. I forgot. Close to 50 songs I used to sing, I
knew all of it.

IH: 1Is that so!l

FD: Yeh, I forgot it. My sister tried to make me sing. My
late sister. I can't. If you want me to start crying I could
sing, I said to her. I'm used to it now.

IH: This is a children's song?

FD: Kids used to sing it all. She sings - FD4.

IH: That's nice. What does AH LA mean?

FD: "I'm scared for the evening. I'm scared for the evening
to come."

IH: Oh, I see.

FD: "I don't know, because my sweetheart." That's all.

IH: So this is not a children's song!

FD: Yes, kids used to sing it all the time.

IH: Well, how old were the kids? If they had a sweetheart they
were not such small kids anymore!

FD: That's what it meant. I guess it's for grown ups, but
kids used to sing it all the time.

IH: Oh, I see. And who made that song?

FD: I don't know!

FD: I know another one, Richard Naylands. I don't know, I'll
think of the tune. I'll think for a while dear. She sings -
FD5.

IH: What kind of song is that?

FD: A long time ago they died. When they got real old two
years back they once came from boarding school and they used

to read the bible lesson in church. The boys belonged to his
relative you know, he called them, just like he sing it just
like that it was his own children. I don't know which way
shall I turn around to show off with them, that's what he said
in the song. I look around to see who admires them, that's
what he said. They were so proud of them because they learn
and they used them in church, you know, that's why he was proud
of them. That's when he make this song, same man Richard.

IH: Yes, the songmaker.

FD:  Yes.

IH: But it is a Haida song, it is not a church song. And AH LA,
it says again AH LA no? Didn't it say AHLA again in there?
That is again? Wasn't there a word AHLA in there?

FD: It's just the music.

IH: Oh that is a musical? A musical word?

FD: Yes. Everything was YAAH LA in our Haida song. YA AH LA.
IH: Oh, that is the syllable? AH LA.

FD: Yes.

IH: Through all the songs? EA AH LA?

FD: Yes. That is what they say through all the songs. EA AH LA.
IH: That is interesting. That is good to know. And you don't
beat time with that?

FD: Yes, they beat drum with it.

IH: What kind of a beat?

FD: You know my hands, my poor hands.

IH: ©Oh I see.

FD: You should know the time.

IH: Well, I wouldn't dare to interfere with the master singer.
It is always even, even time.

FD: I don't think I could remember any more. Break. No, crying
song I don't know. Six years ago she died in May, past six years
ago, she was 92 when she died.

IH: How old are you may I ask?

FD: Now? 82.

IH: Really - you don't look it. That's wonderful. And you
have such a beautiful, such a sweet voice.

FD: Thank you dear. I try my best. I used to sing all the
time but after I get sick my throat got spoiled. My eyes. You
see this?

IE: Yes.

FD: It is all healed up. When it start maybe it's no that what
arthritis.

IH: That would be beautiful, your own song.

FD: No, I can't. Too bad. My husband used to like singing.
That's what. That is one story about what he sing, Haida song.
I didn't know they meant Royal families country, something like
that, and I used to like it so much I forgot it. She sings -
FD6.

IH: That's beautiful. What kind of a song is this?

FD: 1It's a welcome dance song. When a used feather.

IH: The feathers?

FD: 1In their hat.

IH: Welcome to a potlach or what?

FD: You know they made potlach for my dad 10 times.

IH: Is that so?

FD: And they used to make them dance this dance and they used
to sing. He owns a song.

IH: Your dad. What was the name of your father.

FD: Charlie Edenshaw.

IH: Oh my God. Oh that is beautiful. Hats off! That is some-
thing. So that was a song for Charlie Edenshaw? Charlie Eden-
shaw was your father?

FD: Yes. My sisters, my younger sister in Ketchikan, she has
been away for 50 years now. Everywhere I go she phones me.
From Ketchikan, Seattle, every night she used to phone me. She
used to phone on Sunday night too.

IH: Yes, isn't that wonderful.

FD: She wants to know how I am doing.

IH: That is a beautiful song. I am very happy to hear it.

FD: They always worry about me. They are the ones gave me
American money to go to the occupancy. In November.

IH: Oh I see. And you did go?
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FD: Yes. Just got my dad's work yet. Gold bracelet.

IH: Davidson is going to sing some Haida songs for us. Do you
remember some?

FD: Not any more dear. I couldn't think of others.

IH: Do you think you could translate the songs to me you sang
yesterday for me?

FD:. Yes. The first song I sang was I don't like the - the first
start off I don't like it because of my throat. I could say
that one if I knew which one.

IH: The first one was, well never mind, you can start with any
one of them. I will find them.

FD: Too bad I lose track of all of it.

IH: The last one was the beautiful song from your father. The
dancing one.

FD: You know when they make potlach they invite different vil-
lages and they come in and when they dance for them and they
dance this welcome dance for the chief from the other village,
for so and so too, there is one there that they think a lot

of. The one who has the welcome dance. You know they have

bit hats, you know.

IH: Headdress? What kind of headdress? What kind of headdress
did your father have?

FD: They have the crest on the front and all around, you know,
like this. It's like this all around your head, and filled with
down, eagle down, because it's faster than other down, it
flies, so when they put it in when they did this even if you
are doing it like this the...

IH: Oh, the down flies away.

FDs:  Yes.

IH: But then you have to fill it always again.

FD: Yes, when it's finished you have to put some more in.

IH: Oh I see, so they re-fill the down always.

FD: Old man went to Alaska, a real old man. He used to.

His name was ADAMTAYA. And in olden days a long time ago they
have lots of big hats with big feathers on. They all come to
see him from way up north in Alaska. They tell each others
someone's going to dance for all the people there, so all the
white ladies they want to be at the front you know standing
around, and they don't know what's going on. They fill this up.
They used to dance and kind of keep it, you know, so they don't
finish it so quick but this man used to when it's time to do
this he shook his head and he used to do this real hard, and

it would all go on the white ladies and they would scream,

they don't like it so they start screaming.

IH: They didn't know it was coming?

FD: No.

IH: They didn't know it was coming? But did he do it only for
the white ladies? He always did it or only for the white ladies?
FD: There were lots of Indians too, but they were sitting
around and the white ladies were just standing up near him and
it all went to them just like it was glued on them.

IH: Was it a joke or was it a ceremony?

FD: No he thought he was going to do something really good for
them. You know our men of course.

IH: Of course, yes.

FD: What dance was he dancing?

IH: That was a welcome dance. Oh that was a welcome.

FD: They dance like this. Men dance, kind of jumping, but
ladies do this, they put their heel up.

IH: They lift their heel, only the heel. And the men are
jumping? So the ladies stay put with the forehead but only lift
up the heel. Do you know the welcome song?

FD: Some you respect you dance like that for them.

IH: Do you know a welcome song?

FD: Yes, that's the one I sang yesterday.

IH: And what is the meaning of the words?

The beginning of Mankind by George Minaker

FD: Just what do you call. They call it you know the custom
wood carved on the front and...

IH: What crest was it, what did he have, a raven?

FD: What do you call that fish?

IH: The headdress.

FD: No, they got this big fish from the whiskers, real long
like to have it all around.

IH: With the whiskers? Not a grizzly bear?

FD: No, no it's from the water, not...

TRz Oh.

FD: I forget the name of it.

IH: An otter?

FD: No.

IH: In the water? A killer whale?

FD: No, not the killer whale. The Nass River when they kill it
they...

IH: The salmon?

FD: I don't know dear. 1I'll find out sometime. I'll ask
Robert and tell him to tell you. In our language we call it
KLEE. You know it's just like seal, you know, but it big

one go on the rocks, and my grandfather Albert Edward Edenshaw
have it.

IH: Albert Edward Edenshaw was your grandfather?

FD: Yes. And my dad was Albert Edward Edenshaw's nephew, so
my dad was taking his place.

IH: I see, as chief? And that famous carver was your dad?

FD: Yes. My dad was sick all winter when he was 14, you know,
and his mother used to have an iron pot you know and she used to
have big you know, you see those bottles in museums, that was
full of grease, OOLICHAN grease. She got all kinds of you know
bones, strong ones, and some look like lard you know the ones,
the family knows how to handle food, they're the ones make it
really white. They're really careful with it. His mother put

-
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the OOLICHAN grease in big box and she let him eat that, nothing
elsei Seaweed and the grease, she put little bit of water and
£ill it up with grease and used to made him eat it. Nothing
else.

IH: And did it help him.

FD: Yes. And...

IH: She was a medical woman?

FD: She must have tried to get TB I guess and when in May he
got up and he wants to walk. He was walking towards the creek
and something came up and it was a really big thing came up

and he just spit it in the water and it floated down there after
that he didn't get sick any more. Something that made him sick
came up from his throat, his stomach or somewhere and he

got cured. He didn't even catch cold when he was so old, he
was over 90 when he died. He died 1920, in September.

IH: And his mother, your grandmother, was she a medicine
woman?

FD: No. His dad used to make, built canoe and he used to
carve too, and when he took a walk and found a slate and he
carved little pole. That's how he started carving.

IH: The grandfather?

FD: He was the first one.
in Skidegate. Yes.

IH: So he was the first one to start carving?

FD: Yes.

IH: Your grandfather, the father of Edenshaw.

FD: Yes. While he was there before he came to Massett he make
really big bracelet, his first work in Toronto.

IH: In Toronto?

FD: Yes, only three years ago when we go in Toronto Museum,
the new one, and Robert took me there to see my dad's work,
little pole and the white bracelet, four dollars melt together.
IH: Yes, that must be a big piece.

FD: Yes a real big one, they don't let you touch it, it's
against the law to touch it. Then asked me if I need rest,
they took me down the basement to the places like this and
they took me to bed.

IH: They treated you like an old lady, but you don't look
like an old lady.

FD: And they brought those two for me so I could hold it.

They were so nice, a couple start buying Indian stuff and they
are the ones the government buy it for them and the other ones
for...

IH: What year was it?

FD: I forget, you know, you must know it. West Coast Carvers,
they invite me and Robert. The mail strike was on so they just
phoned me from Ottawa. They paid my fare, return tickets and

I get $50 a day.

IH: 1Is that so? That was wonderful. That was a nice thing.
FD: Because my dad's work is all over the world.

IH: Edenshaw he is the top. No wonder that your son and
grandson are so gifted. They have it from your father.

FD: Yes, I have to stick to my dad. The only boy he when he

Nobody did that he one start carving

Left, Lewis Colllson,Skidogala Mission, B.C., 1963
Centre, Haida Carving, Rufus Moody, Skidegate Mission, B.C.
(N~te Raven at centre of pole)

. at, Patrick S. M ire, Skidegate, B.C., J

y, 1964
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was 18 he drowned and I used to stick with my dad all the time.

When he outside you know they keep winter food in
there, my dad would carve in there. They got camp stuff in
there.

IH: That song was so beautiful.
me. Do sing it again.

FD: It not belongs to Haidas. I don't know if it's right or
not. That's how they sing it at home. She sings - FD7. They
gave it to Massett people you know. The Tsimshian.

IH: Oh the Tsimshian gave it to the Massett.

FD: Yes, that's why they used to use it in olden days.

IH: And that is what kind of a song, a welcome song?

FD: Yes.

IH: What does it say, what does it mean?
FD: I don't know, it's different language.
of XE.

IH: 1It's very lovely. I love that one from your dad so much.
FD: Do you want me to sing it again?

IH: Yes please, it's very beautiful.

She sings - FD6A.

IH: What means Ya Who?

FD: I don't know. No words in it.

IH: Only syllables?

FD: Yes, just to sing.

IH: And how do you call this song?

FD: SAAGA SA LI AY.

IH: What does it mean?

FD: The welcome dance.

IH: That's a beautiful welcome.
invited like that.

FD: Yes. That's for you.

IH: Your father taught you the songs?

FD: No, an old lady in Skidegate taught me the songs, because
when my dad was there they made potlach for him the last time
and they sing it when he was dancing the welcome dance, that's
when they sing it for him when he dance, that was the 10th.

IH: And you didn't get any songs from your mother?

FD: No, they forget you know. During my mother's time the
missionaries were so strong, they make them get rid of every-
thing.

IH: Even the songs?

FD: Yes, even the poles - they make them cut them down and
burn it. I got 1983 picture, it was a poles were like this in
the village and when the minister missionary came to Massett
they make him cut it all down. They don't pray to it, you
know, they just go by it so the next generation who they belong
to, that's all just ‘like keeping a book. Just like a history.
Yes, just like family tree. ‘
IH: Yes, that is a crime.
any songs?

FD: No, my mother used to weave all the time and sing just
hymns while she was weaving. She would weave away and sing
hymns.

IH: What a pity.

FD: I'll try to think of one. I can't think of it now. When
my hands was like this, I'm so busy with everything, and it
hurts so much. It was in the middle of April that it started.
IH: Will you repeat what you said now.

FD: Too bad. My husband and I didn't know you. He died in
'69 you know. He was good singer and he knew so much songs.
He used to sing. When he starts singing no end to it. Where
we were camping, we smoke fish, go there in May and he got his
bed and mine is across him. "Let's sing Haida song" I said.
And he start singing, we sing together, nice shiny day, we
can't work outside so we just resting.

IH: Too bad you didn't know me, you would have sung for me.

That you sang yesterday for

I don't know any

I would come if I would be

And so they didn't let them sing




MRS. PETER KELLY IH: What kind of a song were you taught?
K: Well, they don't sing they just talk. They don't talk to

HAIDA the girl. When I became a woman I was four days without food
and I stayed in a room. Nobody talks to me, just my mother.
1974 And my mother said: "Are you hungry?" I said: "Yes." "Well

that is all right it is four days now, you're doing very well."
Good family people sometimes go for ten days no water, nothing.

o ] is going to talk and sing to us some of her So'when I. The day you get a‘bath, and then they call all your
;gidaM§2ng§?te;r§:1i%om dgd ygu get these songg Mrs. Kelly? From friends in, your girlfriends in, and they set the table and for
whom did you get your songs? the first time you eat a meal with your friends. And that is
K: Do you want me to sing? the law when I was a girl.

IH: Yes. IH: And did they sing any songs for you?

K: Mrs. Kelly Sings - Kl. K: No. They don't sing songs you know. NO songs were very
IH: What kind of a song is that? very scarce, because they did not have the brain to music you
K: That is a love song. It is a love song. know. ..

IH: Who made that song? IH: I thought the Haida had many songs.

K: I don't know it is an old timer. They all dead. I don't know K: Well, they might have, but not when I am telling you this
who they were. It is maybe about pretty near a hundred years story. You see. Nobody sings or they talk very little, because
since they make these songs, so I don't know who they are. they want a girl to be a good wife, a good mother and a good
IH: Do you know what it tells, what it means? woman after she becomes a woman. Now that is the character.

K: Yes. I'm going to give you the meaning in English. I am I remember I went to see a girl, she was in bed, she was a
going to say a few words on that. I'm feeling something very very friend of mine, and I remember she put a cloth on her bed and
bad now. It is not a good thing. It's like sickness. I'm going she was making a collar for a man's.

to repeat it again. It's like sickness. That is how I feel when I IH: Oh that was about 1910?

love somebody and I am singing that song for the one I love. K: Oh that was way before that. It was 1904 or 05. Then I
IH: Sing it again. said to her what are you making. She said I am trying to make
K: Mrs. Kelly sings - KIA. a collar for a man's shirt. So I saw her cut it out and sew it
IH: That is very beautiful. Do you know any other old timers. in her hand, very very fine hand sewing. And that was what she
K: There is another one. This is a Haida King they call this one. wanted to be a sewer. Another girl wanted to be a basket weaver.
Mrs. Kelly sings - K2. Another wanted to crochet wanted to knit in those days you see.
IH: You don't clap your hands or you don't make any rhythms. Before the olden times I don't know what they did, but during
K: No, no. We don't. 1It's respected. my time. So that's what I.....

IH: What do you mean? g p . IH: When were you born?

K:‘ It is not a thing that you plgy with. It is a very serious K: 1890. I'm 84.

thing, so they don't clap with this. Only some things that they IH: Wonderful, you look marvelous.

don't respect clap for it, they clap for it. K:
IH: Oh I understand, so actually you don't beat the drum....
K: Oh yes, they beat the drum you know.

And that's the time you form. And then when you get up in
the morning you spit on the road and every time you stamp on it,

. i anybody that walks, if you want to say bad words you stamp on
ig' ng;tj;:twgzstltﬁzagrﬁge iggth?é wHat it g For it and you don't say it. That is what they believe in. And
IH: What is the rhythm of éhe drum beat. How do you beat it? they don't want anybody to stay in bed in the morning. Get up
K: Beat with a drum ¢ in the morning, first thing in the morning. They said that if
TH: Just like that. For instance if you think of stick you can all the bad things coming out of people will go into your mind
beat it. It would help wouldn't it. =it ety SRERE RSk ; 3
K: If the singing is quick the beat is quick you see. Then there IH: Af you were a little child did your mother sing any songs
is another one. to you? i 4
IH: You can help with something and then we have the rhythm K: No, no I don't think so....you see when I became conscious
together. it was missionaries. My mother and father were Christian people
K: Yes. and they don't sing any more the old songs. The old things have
IH: The second was the Haida King. passed away. My father was a local preacher, and he had a lot

K: Yes, the second was the Haida King. This is....

IH: What do you mean by the Haida King?

K: Well they call it Haida King. It is so popular that they give
it the name Haida King.

IH: And everybody could sing it?

K: Oh yes. They danced with it, but they have a big orchestra
playing this, and the saxophone and everybody. Oh it was just
beautiful.

IH: Oh that was a little half modern half.....

K: Yes, it's in a big hall. They have a big dance there and
they played Haida King. Everybody came, came and danced and just
enjoyed it.

IH: And these old songs which belonged to a certain person. Do
you know any of these songs?

K: Well, I don't know, you know when I am alone it comes popping
out of my mind. Just now. You see I don't sing Haida anymore.
This other love song it was my husband's father wrote this song.
Just a minute I haven't got it yet. Oh yes that is the one. Is
it ready now?

IH: Yes.
K: This is a love song one of the Haida men for his auntie.
IH: And it belonged to your husband's.....

K: My husband's father I think. Or somebody. I heard it was his
father, but I am not sure you see. Mrs. Kelly sings - K3.

IH: That's all? What does it mean?

K: I put you away from my mind. I put you away from my mind, but
when I lay down I think of you. Oh, my I love you my auntie. I
qan't forget you. It's such a short one you know. It is very
impressive. It's a natural and it just come out from my mind.
There is another one. Mrs. Kelly sings - K4.

K: Instead of saying AVIER it is a brother-in-law with that word
in it you see. KLE NASS is brother-in-law. Somebody is falling
in love with a brother-in-law, and that is where the song was
created.

IH: How old would the song be?

K: Oh it is old. It is over a hundred years old anyway. And
there is another one.

TH: Now it's on. That is an old story?

K: About when a girl gets into womanhood. Have you heard that
from the Haidas?

IH: No.

K: I was just telling my friend here this morning when I became
a woman when I was 14. They had a law, that has to go by when

a girl changes her life and is not a girl anymore. At 14 she is
not a girl anymore. She is a woman adult you see. Some of the
girls they go without food ten days. In their room, nobody sees
them, nobody talks to them. And you have to stay in there. No
food, nobody in there. Just go out at night, nobody sees you.
You sit in there and you think of good things and you sew or
weave or do anything that you want to do. So they tell you that
it is character that they are forming during that time. Now
that's the word. It is character changing from girlhood to woman-
hood, and that is going to stay with you. And you are not sup-
pos?d to talk when you are under that condition. Because if you
don't...they don't want Haida women to talk too much. Women

talk too much. I know white people talk a lot you know. But
they must be quiet and say nice things and act according to

their way of the olden days, and they tell you to do it. : X ; o
TH: And are they taught the Sonigsl theuy Left, carving by Claude Davidson, Haida, B.C., 1974

K: Yes... Right, carved by Robert Davidson, Haida
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of totem poles in front of his house, and he cut them down and
burned them. Oh, beautiful ones, oh, they were that big. Some
of them I saw in the front of our house and they cut it down
and make wood out of it, burned them.

IH: What a shame. Does it hurt you?

K: The missionaries fault I think. The missionaries, but they
don't worship him. It's just their clan, that is their pride
of having that.

IH: That was a great crime.

K: Yes, yes it was.

IH: A cultural crime.

K: Yes.

IH: Yes that is how I feel about it.

K: I think it was wrong you know. So that what.

IH: And with all these totems came songs you know. And you
don't remember having heard anybody sing these songs anymore.
K: No. You see there is lots of it at Skidegate. If you go up
to Skidegate you hear them....

IH: The songs, the old totem songs.

K: My brother-in-law has one of these and you get lots of songs
out of it, but you have to pay. That is the worst part of it
you know. If you off them something they will give it to you.
If you don't....

IH: No you see the thing is I want to preserve them....

K: Yes, they don't think of the preserving you see. They want
to keep it for themselves. Haida people aren't going to live
forever I said.

IH: Especially if they don't write it down....

K: These people, the white people are trying to help us to
preserve this for maybe 100 years 200 years from now....

IH: Forever...for always. And if they die the songs die with
him, because he can't write it down.

K: No, no they can't write it down.

IH: That would be a shame.

K: That's the way it is. I remember my father telling me a
story about when he used to be in a secret society....

IH: The Hamatsa....

K: You heard about that? My father was one of them.

IH: How do you pronounce it, Hamatsa?

K: No just a minute...What did you say?

IH: Hamatsa.

K: Hamatsa, no that is not the way to pronounce it.

IH: That is the Kwakiutl way to pronounce it, but I wanted to
know how the Haida pronounce it.

K: Well I forget all these things. It is a long time since I
seen with the Haida people. So I don't know very much. I can
know the words, but it is hard for me to talk to them. And
that is the only thing I can do not.

IH: The secret society, your father was part of the secret
society?

K: Oh yes, yes. SCARBRA, no it's not Scarbra.
a man that is a doctor....

IH: A medicine man....

K: Yes a medicine man....

IH: Oh he was a medicine man your father?

K: No, no, he was a chief from way back.

IH: What was his name?

K: Amos Russ, Amos Russ. His Indian name is HE DANCED.

My my mother's name was JAB A B sing KWA GU. My name is KWE

AB JAT, that means White clouds, woman. My mother's meaning
was that you take the barometer from her. Barometer woman.

IH: Oh I see the weather.

K: Yes the weather, weather woman or whatever they want to call
it. You see it is hard for me to interpret it because Haida
are a little different to understand to English. I was teaching
Haida in Victoria you know.

IH: Did you.

K: And then they want me to say a word and then a sentence, but
the noun is always in the end not in the first. In the Haida
language.

IH: It is too bad that they didn't teach you the songs or that
you didn't hear....

K: Yes that's right.

IH: Do you remember any of these old time songs?

K: No I don't. I was thinking of one again. It doesn't just
come to me. No I don't think I have any more coming to me.

IH: These love songs you were singing to me, they were made
out in the way an Indian would do them....

K: Well how they feel about their girlfriend.

IH: Yes. But that they had heard already white songs at that
time.

K: Oh yes, but I think that these songs were two or three hun-
dred years old. That is why it's hard to remember them, because
we don't hear it. I know these pieces, because sixty seventy
years I never heard it, for maybe all that time.

IH: What did your husband sing to you Dr. Kelly?

K: We didn't talk Haida very much. After we were married after
six years we left Skidegate and we didn't talk Haida anymore,
because we had to talk English to the Tsimshiam people, and you
preached in English and Chinook. A man came all the way from
Kansas City to get a lesson in Chinook from me. For three days.
Then he went back to Kansas again, but he is going to come back
again next year and take some more lessons from me.

IH: Do you know any Tsimshian songs?

K: No, no I don't. You see when we became missionaries, they
don't want that anymore. It was hushed up. The church was

the thing, not mix it up.

IH: But they were singing between themselves. But of course
you being the missionary's wife didn't hear so many....

K: There is one little one that I learned in Hartly Bay.

Mrs. Kelly sings - K5.

IH: That sounds like a real one....

K: Yes, but that is a Tsimshian one.

IH: Can you give it to me with a beat?

K: Mrs. Kelly sings and beats - K5A.

IH: That is very beautiful.

K: Anybody hear that can know the beat you know from the music.
I think that that is the only one that I learned there after

Scarbra is

14

three years. If we had stayed longer I would have learned the
Tsimshian language too. They are different.

IH: What kind of a song is that?

K: "What is the matter with you mother, are you mad at me, I
love you mother" and that is it.

IH: They are not so long as the other songs....

IH: Remember that last song you sang. It didn't come on.

K: Do you want it now?

IH: Yes. Well just a moment so I will check before so that

I don't have you sing it and I haven't got it right. I am now
going to check. Just a moment.

K: Mrs. Kelly sings - K6.

IH: That is a very nice one. And that is the one where you
were explaining before. You explained the Indian, what it meant.
K: Jedoway place is a nice place. I heard the news about
Jedoway. I am not having a good time. 1It's like sickness to me
to think of you and I want you to come home. That is the only
way I can explain it.

IH: Well that is lovely.

K: I've done very well....

IH: Yes, beautifully, thank you very much.

K: Just a short love song. Just a minute I'll tell you. You
want in there the love song in English.

IH: No no you sing it in Chinook.

K: Oh, just a minute. Mrs. Kelly sings - K7.

Long time ago I want you. I love you, but now I don't want you
anymore. Long time ago I want to love you, but now I don't
want you anymore.

IH: Sad very sad story.

K: That is a love story. Mrs. Kelly sings - K7A.

IH: Very beautiful thank you.

K: 1I've got another one. That is a love song in Chinook. I
didn't tell it in Chinook.

IH: No. You spoke in Haida.

K: No I spoke it in Chinook.

IH: In Chinook, well that is good.

K: Anybody that would hear Chinook they know it is not Haida
you see. Oh they know the difference.

IH: How would it sound in Haida.

K: You want to speak it in Haida. She says it.

IH: Can you sing it in Haida or only Chinook.

K: No I don't think I can do it. The words are different in
the music you see. It was too long.

IH: It was made for the Chinook.

K: Yes, it was made for the Chinook.

IH: But now you said it in Haida. That is interesting. Well
you did beautifully, wonderfully.

K: And I am enjoying your company too.

IH: I enjoy you very much. I admired very much Dr. Kelly,
your husband. He was a wonderful man. And I want to have it
here on record.

K: You know he wasn't a linguist at all. He never learned
different languages, but I do a little bit here and there,
because I never stayed long enough to learn it properly. We
were in Nanaimo for 16 years and I was too busy with my children
and church work and I didn't have time to learn their language.
K: It is a different language all together.

IH: But your Indian name was again?

K: KWIE AUJAT.....means white cloud lady.

IH: And your mother and father?

K: JE A SUNGA GHA.....we put our barometer in her, not baro-
meter. You go by the weather by this lady...that is it.

IH: And your father was?

K: YeB..ee

IH: You said he was a secret society man, that he belonged to
a secret society.

K: Yes.

IH: He was a chief?

K: Oh yes, he was a chief from way back.

IH: What was the name of the chief?

K: KLEE AUS. And my husband got that name too. He taken the
name from my father, because they are in the same clan.

IH: What was it? What clan was it? Raven or what?

K: That is the Roseby clan. It is a Roseby Clan. It is the
highest clan in Queen Charlotte Islands. Roseby Point....

IH: What it mean Roseby?

K: NY I KUN KLEE O WAI....NY I KUN is the point where they
were born. That is the name of it, NY I KUN KLEE O WAI. It

is the point. It is still up there, near Massett. And my father
comes from that clan. My mother was from Alaska. She was born
in Alaska, among the Haida tribe there. And when she was a
baby, they brought her into Massett. And her mother was killed
in Victoria when she went there. She fell down from a ladder,
and that is how she died. And her grandmother raised her.

And my mother had ten slaves when she was a girl. And she was
a very quiet, humble woman, not that.

IH: I see what you mean. What clan was she...was it a Raven
or Wolf?

K: Raven. You see my father was a Raven, and the Grizzly Bear.
And my mother was a Raven too. And they don't supposed to
marry, but when the Christianity came, they throw that away and
my mother and father got married.

IH: They were happy?

K: Yes.

IH: Two Ravens? Interesting.

K: I might be mistaken mind you. If anybody hears that Haida
or somebody, I don't know very much about it. I am just saying
what I used to hear. My memory is not as good as it used to be
you see.

IH: Well with eighty-four you are doing very very well.

Haida Argillites from the collection of
George and Ida Halpern.
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