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THE FOUR VEDAS

Introduction and Notes by Professor J. F. Staal,
Recordings by John Levy and J. F. Staal

INTRODUCTION

The four Vedas are made up of a large number of
texts, composed towards the end of the second millenium
before Christ, by the poets, seers, sages and ritualists
of tribes now known as Indo-European, who invaded the
Indian subcontinent from the North-West. Some of these
compositions anteceded the invasion, others came into
being after settlement on Indian soil.

The Vedas have always been regarded as a sacred
revelation; and they formed the basis of almost every
later development in the Vedic and Hindu civilization.
They consist of a body of hymns (the ggveda), sacrifi-
cial formulas (the Yajurveda), chants (the Samaveda) and
magical formulas (the Atharvaveda), which together con-
stitute the four Vedas. The whole of this broad antho-
logy has been handed down by word of mouth. It was only
after the period corresponding to the European middle-
ages that they began to bé written down; and only since
the nineteenth century were they printed.

Vedic recitation has in general assumed two distinct
forms, both of which are almost equally ancient: the
Samhita-patha or "continuous recitation" and the Pada-
pE@ha or "word-for-word recitation". These differ with

respect to accentuation and euphonic combination (sandhi);

in the texts of the Pada, moreover, compounds are analysed

and the ends of each verse or sentence precisely marked.

Each of the four Vedas consists of four subdivisions:
in addition to the basic Sa@hiti-piﬁha, which is mainly
poetry, there are the Brahmana, K?aqyaka and Upanisad
texts, which are mainly prose and deal with description
and interpretation of the ritual and with philosophical
speculation. Some of these appended texts are accentu-
ated like the Sa@hiti. In the case of the Taittiriya
tradition of the Black Yajurveda, the four subdivisions
merge into one whole. This mingling of verse and prose
is sometimes taken to explain the "blackness" of the
Black (Krsna) Yajurveda; the White (Sukla) Yajurveda
adheres to the poetic form and i1s therefore "purer".

At any rate, the white Yajurveda is later and may be
regarded as the result of a reformation within the
realm of the YajJurveda. The followlng table gives a
few of the more important Vedic texts along with the
schools to which they belong:

The right and, indeed, the duty to preserve the
Vedic tradition falls solely to the Brahmans; members

-and a staff.

THE FOUR VEDAS

Schools: Samhita: Brahmana : Aranyaka: Upanisad:
RGVEDA Sakala } e Attareya Altareya Altareya
Vaskala KausTtaki KausTtaki
or or
Sankhayana d$ankhayana
YAJURVEDA Krsna (Black):
Taittirlya Taittirlya TaittirIya Taittirlya Taittiriya
Kathaka Kathaka Katha Katha Katha
Maitrayapl MaitrayanT Maitri
Sukla (White):
Madhyampdina q 2
9, Vajasaneyi Satapatha Tsa and
K&ava Br_‘hadirar}yaka
SEMAVEDA Kauthuma - Pancaviméa Chandogya
Ranayaniya = Sadviméa
~ Sama Tl "
JaiminTya JaiminTya Kena or
or }
Talavakara Talavakara
ATHARVAVEDA  Saunaka
Atharva Gopatha Mundaka,
Paippalada Mandukya,

etc.

of other castes, and also women, may not so much as hear
the Vedas. Each Brahman belongs by birth to one parti-
cular Vedic school. He should recite only from his own
school (svadakha). The fidelity with which the Brahmans
of India, for about three milleniums, have transmitted
their Vedic heritage, probably has no parallel elsewhere.
Oral transmission and recitation (svadhyaya) are
generally treated as a ritual formality: the meaning of
what is recited is rarely alluded to. Brahman boys
learn the texts by heart during several years following
the upanayana ceremony, when they become "twice-born":
this 1s performed at any time between the ages of five
and twelve. After upanayana the Brahman boys are in-
vested with the sacred thread. Throughout the follow-
ing period of Vedic instruction they must observe many
speclial rules. They wear the kauEIham, a piece of cloth
passing between the legs, attached to a thread, the
k?§9§jinam, a thread or small band nowadays made of
hare skin and worn in the same way as the sacred thread,

the mekhala, a rope made of grass tied round the waist;

(See Illustration 1).

Hiustration 1




The oldest description of teaching the Vedas is
found in the 15th chapter of gkpritiéikhya, a phonetic
treatise of about the fifth century B.C., which des-
cribes the relations between the gksa@hiti and its
Pada—pﬁ@ha- This chapter begins as follows: "The
teacher, who has himself made a study of the Vedas,
should undertake the recitation for his pupils, who are
equallyidevoted to the subject. He should sit facing
an auspicious direction, the East, the North or the
North East. One or even two pupils should sit to his
right; if there are more, they should sit according to
the space available. Having respectfully touched his
feet, the pupils address the teacher as follows: "Recite,
Sirt". He recites "OM", lasting three time-measures"
.+« (here follow a number of technical details). "This
best prayer, which is a door to heaven both for teacher
and pupils, should always be the beginning of the reci-
tation. But though it precedes the recitation it should
not be linked with the following word. Thus invited, the
teacher proceeds in the order that will later be des-
cribed." - After this introduction more detailed rules

are laid down.

Many of the Vedic hymns are addressed to deities
such as Indra and Agni. Thus their recitation consti-
‘tutes a kind of invocation. But the Vedic texts find
a more specific application (graxogg) in the ritual or
sacrificial performances which are characteristic of
the Vedic religion.. Though the older texts already
contain references to ritual with altars, fire, obla-
tions, pressing the Soma plant, animal sacrifice, incan-
tation, chant and recitation, the systematization and
codification of the ritual starts from the Yajurveda
onwards, involving immensely complicated structures.
While the domestic ritual remains relatively simple and
may be found even nowadays without too much difficulty
in many parts of India, the more complicated forms of
the sacrificial $rauta ritual have become exceedingly
rare. In these rituals, 16 or 17 priests officilate,
four in accordance with each of the four Vedas: the

Rgveda provides the text for the hotr priest and his

three helpers; the Yajurveda for the adhvaryu and his
three helpers, who organize the sacrifice and perform
most of its rites; the Samaveda is chanted by the
udgatr and the Atharvaveda is allotted to the brahman,
;;;E_;ith his three assistants. Though the corpus of
Vedic texts is preserved through recitation (svadhyaya)
largely for the benefit of the ritual, the arrangement,
form and accentuation of these texts often undergo modi-

fication when they are inserted or utilized in the sacri-

fice (prayoga). The forms of svadhyaya and prayoga have

therefore to be studied separately. This has become
especially difficult since nowadays many forms of §!§§—
hyaya have become rare, while those of prayoga are almost
extinct. Indeed, mediaeval Sanskrit texts had already
declared that the $rauta ritual had died out. The sur-
vival of a very few isolated but authentic $rauta tradi-
tions has only recently become known. But these tend on
the whole to be debilitated to the point that before long

they may altogether have disappeared.

One special feature of the $rauta ritual may be men-
tioned here, namely, that several fires are installed on
the sacrificial altars, and that oblations of clarified
butterQﬁgﬁQand of Soma Juice take place in these fires.
All such rituals are accompanied by appropriate recita-
tions. The fires are installed after they have been
kindled by rubbing two pieces of wood together (see
cover Illustration, Illustrations 2A and 2B.)

The complications of the Vedic ritual and the role
which the four Védas play in it will be described below
in somewhat greater deyail. But fresh complications
have arisen with the lapse of time. While the texts
themselves and even the organization of the ritual have
for more than two milleniums remained surprisingly un-
changed, there have been many changes in the rendering
of the accentuation and in the musical quality of the
chanting. (This is significant in connection with the
problem of the origin of Indian music, which is usually,
and probably rightly, attached to the Samaveda). We
are obliged therefore to distinguish between the d4diff-
erent styles of recitation and chanting in different
parts of present-day India: these styles do sometimes
coincide with what we know of the Vedic schools of

ancient times.
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In a survey of the present distribution of the
various Vedic schools and styles, the considerations

that follow must be included (cf. also the map). There

are two large and powerful traditions, the one in West-
ern India with extensions to the North (Maharashtra,
Saurashtra and Uttar Pradesh) and the other in South
India (Madras, Andhra Pradesh and Mysore). The Southern
tradition is probably richer and is certainly stronger;
it is not easy to say which of the two is the most auth-
entic. The Western tradition is characterized by the
predominance of the White Yajurveda in the Miahya@dina
recension; it is supported by ggveda of the $3kala recen-
sion and Samaveda of the Kauthuma-RanayanIya recension,
with very little Atharvaveda. The Southern tradition is
characterized by the predominance of the Taittiriya Kygqa
Yajurveda, along with ggveda and Samaveda of the same
schools that prevall in the Western tradition. The
Atharvaveda does not exist and does not seem ever to
have existed in the South. Since the recitations of the
ggveda are very different in the two traditions but re-
semble the predominant Yajurveda recitation, one is
tempted to assume that the Western Bgveda has been influ-
enced by the White Yajurveda recitation; it is almost
certain that the Southern Rgveda has been strongly influ-
enced by the powerful TaittirIya tradition. In both
cases, Western and Southern, the tradition centres in

the Yajurveda: this surely is significant and accords
with the latter's homogeneous character, its systema-

tization and its importance for the ritual.

The strength of the Southern tradition may also
be inferred from the fact that the $rauta rituals continue
to be performed in at least two areas, which comprise a
few vlllages in the Tanjore District of Madras State, and
others near the Godavari River in Andhra Pradesh. Jrauta
sacrifices have also been performed in recent times in
Maharashtra (and perhaps in Banaras), but with the assis-
tance of Southern officiants, especially for the Samaveda.
The tradition of South India alone seems to be self-con-
tained in this respect.

Outside these two main traditions, there are several
others which are relatively isolated, possessing very
interesting characteristics. It may be assumed that many
of these characteristics preserve authentic features.
First, there are isolated White Yajurveda villages in
Madras State near Tanjore and Trichinopoly. These pre-
serve the KE@va recension, and not the MEBhya@dina re-
cension prevalent in the West. They have been influenced
by the surrounding TaittirIya tradition. Next, the

extremely rare Atharvaveda has been discovered in Saura-

shtra; this follows the Saunaka recension; and in Orissa,
where the Paippalada recension is followed. There are
no traces of survivals of either the Ki@haka or the
Maitrayagf recensions of the Black Yajurveda anywhere

in India.

But of all these isolated traditions, the most
interesting is that of the Nambudiri Brahmans of Kerala
in the South-West. It is relatively small but surpri-
singly complete; and in almost every respect differs
from other traditions now surviving. There, the ggveda
belongs in part to the Vaskala recension (called KaugI%aki
in Kerala) and not to the $akala recension prevalent else-
where; the much smaller Yajurveda is exclusively Taitti-
rIiya, but follows the authorities of Baudhayana and
Vadhula, not found among the Taittiriya of Andhra Pradesh
and of the Madras State. The extremely rare Samaveda be-
longs in its entirety to the JaiminIya school, which has
not been found anywhere else, with the exception of two
or three isolated villages in Madras State. 1In Kerala,
drauta sacrifices continue to be performed solely by
specialists from among the Nambudiri Brahmans. The por-
tions allotted to the Atharvaveda priests are taken care
of by ggvedins or Yajurvedins, as in the Madras State.

Given the possibility, recitation of the various
Vedic traditions that still survive should be studied
with the help of representative specimens for each of
the Vedic schools and styles from all parts of India,
distinguishing svadhyaya recitation from prayoga reci-
tation; and within the forms of sviﬂhziya, distinguishing
on the one hand Sa@hiti} BrEhmaqa, Kbaqyaka and Upanisad,
especilally where these are accentuated; and on the other,
the Sa@hiti-piﬁha from the Pada—pE@ha and the several
varieties, called vikrti, based upon the latter. This
would call for at igg;g—twenty hours of recitation and
chant and would undoubtedly display a great and unexpected
variety. But the present undertaking has had to be much
more modest, being confined to two records. We have
accordingly limited ourselves in a number of ways.
Material from the main traditions, already published,
for example in the album of Vedic recitation and chant
brought out by Mr. Alain Daniélou for UNESCO, has been
largely excluded; only some of the rarer pieces have
been included. The isolated traditions are represented
by a few typlcal specimens. But because of its almost
total inaccessibility and its intrinsic worth, we thought
it essentlal to devote one of these two records to what
is most important in the tradition of the Nambudiris of

Kerala.




Illustration 2B

All these recordings were made between 1957 and 1966.
Bands 1, 2, 4, 5 and 6, Side I and Bands 1, 2 and 3,
Side II of Record One were made in 1966 by Levy with the
invaluable help of Professor V. Raghavan of the Univer-
sity of Madras. Band 3, Side I, of Record One was re-
corded by Staal in 1957 in Chidambaram. Bands 4, 5 of
Side II, of Record One, was recorded by Staal in 1962

in I?ayattaﬁku?i. Bands 6, 7 of Side II, of Record One
were recorded by Levy in 1962 at Padadhari and Bands 8,
9 in 1962 at Jamnagar,both in Saurashtra State. All the
recordings in Record Two were made by Staal in 1957 and
1962, Bands 4%, 7, 8 and 9 on Side II with the assistance
of Mr. J. E. B. Gray of the School of Oriental and
African Studles, London. Staal's recordings were made
possible by grants from the Netherlands Organization for
Pure Research (Z.W.0.) and the American Philosophical
Society.

The photographs illustrating Record One are by Levy,
with the exception of No. 6 which is reproduced by kind
permission of Sri J. G. Trivedi, those illustrating

the Introduction and Record Two by Staal.

Note by John Levy on the quality of the recordings.

Many of Staal's recordings were made on a two-track
recording machine at a speed of 33/4 inches per second,
in the most unfavourable conditions. Indeed, none of
the examples, Staal's or Levy's, were recorded in
studios, with the exception of the Atharvaveda (Record
I, SideII, Bands 8 and 9), and therefore the quality in
many cases leaves much to be desired. But the very fact
of theilr being field-recordings, with the inevitable
extraneous noises of traffic, coughs, coffee being passed
around, and so on, not to mention the twittering of birds,

adds to the feeling of authenticity. It would be almost

- impossible ever to re-record some of this material, in

particular most of Record II, while Sastri R. B. Trivedi,
who is now too old to chant, may well be the last exponent
of the Sauraghtrian tradition of Samaveda. (Record I,

Side II, Bands 6 and 7).

Record I, Side I, Rgveda and Yajurveda, Madras

Record I, Side I, Band I

Rgveda, Opening Hymn (Illustration 3)

/

{

Illustration 3

of all the species of Veda recitation, that of the
Tamil Brahmans is the most easily accessible, both by
its nature and by its wide-spread occurrence in the South-
East of India.

In the Vedic language many words were accentuated.
The accentuated syllable was called the udatta, which
means "railsed", and it is likely therefore that origi-
nally the udatta syllable was recited with a raised pitch.
We shall mark it with an accent, as in puréhitam, where
the udatta syllable is the syllable gé. The Tamil Brah-
mans however do not recite the udatta syllable with a
raised pitch. On the contrary, they render it by chant-

ing the previous syllable at a lower pitch and the follow~-
4



ing syllable at a higher pitch. In writing this is some-
times expressed by marking the previous syllable with a
horizontal stroke under it, and the following syllable
with a vertical stroke above it, 1l.e.:

|
purohitam.

The previous syllable is called the anudatta; the follow-
ing syllable is called the svarita. A long svarita is

not entirely recited at a high pitch, but is recited at
a middle pitch followed by a high pitch. The intervals

between the svarita and the udatta, and between the udatta

and the anudatta are a minor and a major second respectively.

0f a sequence of two or more anudatta accents, one 1s

recited at an even lower pitch.

This system of accentuation and recitation is
adopted in the recital of the opening hymn of the Bgveda,
which is addressed to the fire God Agni. Agnl 1s here
compared to the invoker or Hotar who is the main priest

of the Rgveda in the drauta sacrifices.

2 agnim I}e puréhita@ yajhésya devdm ytvijam hétira@
ratnadhatamam. 2. agnfh purvebhir fsibhir idio nitanair
utd sd devgq énhd vaksati. 3. agnina ray{m a$navat pégam
éva divé-dive yaddsam virdvattamam. 4. dgne yém yajném
adhvardm viévéta@ paribhur 4si sd {d devégu gacchati.

5. agnir héta kavikratuh satyds$ citré§ravastama@ devd
devébhir & gamat. 6. yad adgd da§d§e tvdm dgne bhadrég

karigydsi tdvét t4t satydm dngirah. 7. dipa tVagne divé-
dive ddésavastar dhiya vaydm ndmo bhéranta émasi. 8. ra-
Jantam adhvaré@ﬁ@ gopém rtdsya afatvim vdrdhamanam své

ddme. 9. sd nah pitéva sundve dgne supayané bhava sdcasva

nah svastdye.

1. I invoke Agni as the domestic priest, god of the
sacrifice, ministrant, invoker, best bestower of treasure.
2. Agnl to be invoked by past and present seers, may
he conduct the gods here. 3. Through Agni may the
sacrificer obtain wealth day by day, success, glory and
abundance in heroes. 4, 0 Agni, the sacrifice
and rite that thou encompassest on every side, that only

goes to the gods. 5. May Agnl, the true invoker

with poet's power, of most brilliant fame, the god come
with the gods. 6. When thou wilt do good for the
worshipper, o Agni, the merit comes to thee, o Angiras.
7. To thee, o Agni, day by day, o illuminer of nights,
with vision we come bringing homage. 8. To thee
ruling over rites, shining guardian of the order, growing
in thine own house. 9. Thus, o Agni, be of easy
access to us, as a father to his son; abide with us for

our welfare.

Record I, Side I, Band 2

Vik?ti Recitation
Alohg with the Sa@hitibi?ha or "continuous recitation",
which was illustrated on the previous band, the PadapE@ha
or "word by word recitation" 1is also handed down tradi-
tionally. The PadapE@ha is as 1t were the first linguistic
analysis of the text of the SaqhitEbE@ha. The difference
between the two kinds of recitation can be considerable
owing to the Sanskrit rules of euphonic combination
(sandhi), differences in accentuation, and the analysis
of compounds. For example, the last words of the Sam-
hitébi@ha of the present recitation:

dpa sdstutaftu
are analysed in the PadapE@ha into the following four
separate words:

dpa/sﬁ-stutiyé/etu.
Because of the special treatment of the udatta, the
accentuation also differs considerably. If we mark in the
Sa@hitEbE@ha the preceding and following syllables in the
way indicated above, i.e. as follows:

upg_sug?gﬁait&
we hear that the second syllable is recited at a lower
pitch because the third syllable has the udatta; the
fourth syllable is again recited at a lower pitch because
the fifth syllable has the udatta; the final syllable
lastly is recited at a higher pitch because the fifth
syllable had the udatta. However in the PadapE@ha each
word is recited separately, and therefore the accents of
the different words do not influence each other. The
result 1s that it is recited as follows:

upg/su—st&tEVEVng/.
The last word has the anudatta syllable twice, because

it was unaccented in the original Samhitapatha.

On the basis of the Padapatha a number of special

recitations or Vikrti recitations have been constructed.

The original purpose of these constructions must have

been that the sacred text should be preserved by different
mnemonic techniques, designed to prevent the reciters!
forgetting even a single word. However, the use of these
mnemonic techniques solely as a means of preserving the
sacred text gradually became an end in itself. The oldest
of the Vikrti recitations is the Krama recitation, which
is at least 2500 years old. In the Kramapatha each word
is repeated once, but in such a way that it is linked with

the previous word at its first occurrence, but with the

next word at its following occurrence. If we denote the
words of the Sa@hitﬁbgfha as a sequence of small letters

of the alphabet:

abecde ..o




we may denote the Padapi@ha as:
a/b/e/djfe/ ...
and the Kramapatha as:
ab/be/cd/de/ ...
If we further stipulate that the last words of a
Saghitibifha recitation are denoted with the final letters
of the alphabet, i.e., as:

«++ X ¥ 2, we can symbolize a

variety of v1kgti recitations:

samhita: abcde ...

pada: a /eplf e aiial L.

krama : ab /be /ed /de [/ oo

Jata: abbaab / bccbbe / cddeed / deedde / ...

mala: ab / ba /ab /be /cb/bec/cd/de/cd/ ...

$ikha: abbaabe / beebbed / cddecede / deeddef / ...

rekha: ab / ba / ab / bed / deb / be / cdef / fede /cd/
defgh / hgfed / de / efghij / jihgfe / ef SRR

dhvaja: ab / yz /bec /xy /cd /wx /de /vw /ef /uv /
ase WE fed iy fibe LiYe /8D f

danda: ab / ba / ab / be / cba / ab / be / cd / decba /
ab /be / cd / de / edcba / ...

ratha: ab / ef /ba /fe /ab / ef /bc / fg / cba /
gfe /ab / ef /be / fg / cd / gh / deba / hgfe //

ghana: abbaabeebaabe / beebbeddebbed / cddeccdeedccde /j..

Of these, the krama, the JagE and the ghana are fairly

common in South-East India. The others are rare. The

Vikrti recitations here illustrated are: mala, §ikha,

rekha, dhvaja and ratha. The basic texts consist of two

verses of the Rgveda from a hymn which in part is addressed
to the goddess of speech.

Rgveda 8.100.11

Sa@hiti: devf@ vacam ajanayanta devas té@ viévérﬁbi@
pasdvo vadanti / sa no mandrésam ﬁfja@ adhana dhendr vag
asman dpa sdstutaitu Vi

The gods gave birth to the goddess of speech, spoken by
animals in all forms. This cow, lowing pleasantly, who
gives strengthening libation with her milk, as speech when
well spoken should come to us.

Padapatha:

devih f vébam / ajanayanta / devéh v téh 7 viévébﬁbib o/
pasdvah / vadanti // sa / nah / mandrad / isam / drjam /
dihana / dhendh / vak 4 asman / Upa / si-stuta / é'/ etu //

Record I, Side I, Band 3.

Black Yajurveda, Description of Sacrifice.

The Tamil Brahmans recite the Black Yajurveda or
Krsna Yajurveda in the same way as the Bgveda. The 1llus-
tration given here consists of a prose passage of the
Taittir;&a—sa@hitﬁ} a mere fragment of a larger description

of the sacrifice, where special attention is paid to the

ritual duties of the main Yajurveda priest, the Adhvaryu.
Apart from the Sa@hiti and the Pada recitation, two Vikytis
are given: krama and ghana. Special attention may be paid
to some of the more complicated portions of the ghana, for
instance those based upon the PadapE@ha fragments:

va / dyamam / va /

ni / anyé /

nd / anyé / yan /
Taittirlya-Samhita 6.3.1.6
véba@ sdm prd yacched upadéhukﬁsya vék syad brahmavadino
vadanti nﬁéa@sthite séme 'dhvarydh pratydn sddétiyad dtha
Kkatha d§k§igéhi hétum eti yého h{ sd tésam kdsma 4ha deva
yéham vé&Eham véhujﬂaéyanti%y uttareqégniahram parf%ya
juhoti d§k§1géhi nd pri@éhtsé@kar§ati ny anyé dhfsniya
upyénte néhyé yéh nivédpati téna tan prinati yéh néd nivé-
pati ydd anudiddti téna tan / ;
His voice would be exhausted. The theologlans say: "The
Adhvaryu priest should not go beyond the Sadas (a shed
erected during the sacrifice) to the West before the Soma
offering is completed. Then how is he to offer the sacri-
fices 1n the southern fire? Because that is the end of
the fires. But how are the gods to know whether it is
the end or not?" He gées round the Agnidh's altar to the
North and offers the sacrifices in the southern fire.
Verily, he does not mingle the breaths. Some of the
altars are besprinkled, some not; those which he be-
sprinkles he delights; those which he does not besprinkle

he delights by indicating them.

PadapE@ha:

vébam / sém / préti / yacchet / upadééukéty upa-dééuki A
asya / vak / syat / brahmavadina {ti brahma-viaina@ V4
vadanti / nd / dsamsthita fty dsam-sthite / séme /
adhvarydh / pratydn / séda? 7 étffi / iyat / &tha / kathé i
dns_iga:ni / hétum / eti / yamah / hf / séh / tésam /
kdsmai / dha / devé@ 7 yamam / va / dyamam / va / anv {ti /
Jnasyanti / {ti / Uttarenéty dt-tarena / égnIBhram 1ty
égni-idhram o parftyéti pari-ftya / juhoti / dikgiqéhi 7
nd / priﬁéh 1t1 pra-anéﬁ / sém fti / karsati / nit1 /

anyé / dnfsniyah / upyédnte / nd / anyé / y&n / nivdpatiti
ni-vdpati / téna / tan / prinati / yan / néd / nivépatiti
ni-vépatl / y4t / anudiddtfty anu-aid4ti / téna / tan //
samhita

pada

krama

ghana
Record I, Side I, Band 4

White Yajurveda, Opening verses (see Illustration 4)
Whereas the White Yajurveda or Sukla Yajurveda is



Illustration 4

very common in the West and the North of India, where it
is recited in a very different way, it 1s extremely rare
among Tamil Brahmans. The present pattern of the Tamil
White Yajurveda recitation is very similar to the prevalent
ggveda and Black Yajurveda recitation of South-East India;
however it may have been different in the past. The follow-
ing specimen consists of the beginning of the White

Yajurveda in the Kanva recension.
Vajasaneyi-samhita (opening verses):

i§é tvorjé tva vaydva stha devé vah savita prﬁfpayatu
éré§§hatam5ya kdrmane / ébyayadhvam aghnya {ndraya bhigé@
praJéVat;f anamIva ayakgméb L mé va stend Tdata mé@hééa@saq Vi
dhruva asmfn gbpatau syat bahvfb / ydjamanasya paééh pahi //
véso@ pavitram asi Satddharam vésoq pavitram asi
sahdsradharam / devds tva savita punatu véso@ pavftrega
gatddnarena / supva kéhadhuk§ag £/ sa viévé&u@ sa vidvikarma
sé vigvddhayah / {ndrasya tva bhagdm sémenéfanacmi visno
havyé@ raksasva // dgne vratapate vratég carisyami tdce-

hakeyam tdn me radhyatam / iddm ahdm dnrtat satydm dpaimi //

For food thee, for strength thee, ye are winds. Let the
god Savitar impel you to the most excellent offering. O
invincible ones, swell with the share for Indra, rich in
offspring, free from sickness, from disease. Let no thief,
no evil worker, have control over you. Abide ye, numerous,
with this lord of cattle. Do thou protect the cattle of
the sacrificer. Thou art the purifier of Vasu, of a
hundred streams, thou art the purifier of Vasu, of a
thousand streams. Let the god Savitar purify you with
a filter of Vasu, with a hundred streams. Which didst
thou milk? This is the cow universally known, accomplish-
ing everything, all-sustaining. Property of Indra, with
Soma I curdle thee. O Visnu guard the offering. O

Agni, lord of vows, I shall observe the vow that I am

competent for, let it be accomplished for me. From

unreality I approach this reality.

Record I, Side I, Band 5.

White Yajurveda (Vikrti Recitations)

The Tamll White Yajurvedins have some Vik?ti recitations
which are not found among other communities. The follow-
ing is an example of daqgakrama, based upon a fragment
of the text of the White Yajurveda. The description of

daQQakrama follows.
VZjasaneyi-sa@hitE 23.24

mats ca te pité ca té'grag Yrkgésyirohataq il

your mother and father climb to the top of the tree

Padapi?ha:

mafé Lreal/ Eey pité / ca / te / &gram /vrksdsya / arohatah
dandakrama : abbccba i abbccddcba'/ abbccddéedcba Ve

NB. Irregularities in the text ( (E)rohatag instead of

krllatah ) and at the beginning of the dandakrama (?).

Record I, Side I, Band 6.

White Yajurveda (Prayer for Immortality)

While most of the Upani§ads are unaccented, some
Upani§ads of the Black and White Yajurveda are accented.
The well known thadﬁbaqyakopani§ad belongs to the white
Yajurveda and is accented in a special way. There are
fairly complicated rules for marking the place of the
original udatta accent. In most manuscripts only one
mark occurs, i.e., the horizontal stroke under the
syllable. While this horizontal stroke denotes in most
other Vedic schools the anudatta, as we have seen before,
its function in the B?hadEfagyakopanigad and in a larger
portion of the White Yajurveda to which it belongs, is
quite different. The Tamil White Yajurvedins however
recite it at a lower pitch, as if it denoteé the anudatta
of the other schools. As a result, there are only two
tones in the recitation. This type of recitation, there-
fore, is based upon a misunderstanding of the true func-

tion of the accent which may well be ancient.

The specimen here illustrated contains the famous

Prayer for Immortality.

B{hadifaqyakopani§ad 1.3.58 (KE@va recension)

athEtaQ pavamananam evabhyarohas sa val khalu prastota
sama prastauti / sa yatra prastuyat tad etani japed
asato ma sad gamaya tamaso ma Jyotir gamaya mgtyor
mEm?ta@ gamayeti / sa yad ahasato ma sad gamayeti
mftyur val tamo jyotir am?tam 7 mytyor mamftaq gamaya
natra tirohitam ivasty atha y5hI£ar5§i stotri@i tesv

atmane 'mnadyam agayet tasmad u tesu varam vrnita yam
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kamam kamayeta tam / salsaivamvid udgatatmane va yajamanaya
va yam kEhaq kamayate tam agayati / taddhaital lokajid

eva na haivalokyataya asasti yaivam etat sama veda /

After that the ceremony proceeds to the purificatory rites.
The Prastotar priest chants the saman. When he chants,
the sacrificer mutters in a low voice the following lines:
"Lead me from non-being to being; lead me from darkness
to light; lead me from death to immortality". When he
says "Lead me from non-being to being" death is verily
darkness, light is immortality. In "Lead me from death
to immortality" there is nothing concealed. Then in the
remaining chants, let him in himself eat the food; when
doiné this let him therefore choose a boon, whatever
desire he may desire. The Udgatar priest who thus knows
obtains whatever boon he desires, elther for himself or
for the sacrificer. This verily conquers the world. He
will surely attain the (desired) world, whoever thus

knows the saman.

Record I, Side ITI. Samaveda and Atharvaveda, Madras (1-5)

and Saurashtra (6-9).

Record I, Side II, Band 1.

Samaveda, Opening Hymn (see Illustration 5).

Illustration 5

In the whole of India the Samaveda is recited in an
entirely different way from the other Vedas. This could
be characterized roughly by saying that the Samaveda is
chanted, whereas the other Vedas are recited. The ancient
texts prescribed already that in the chant of the Samaveda

a larger number of musical notes are to be used; this can

actually be heard in almost all modern recitation. Now-
adays, the Samaveda is generally recited with three, four
five or more notes. The intervals vary and the range
of notes can sometimes be wide, extending even to more
than an octave.

The Samaveda 1s largely based upon the text of the
Rgveda. Each verse of the Rgveda 1s chanted to a melody,

and the texts of the Rgveda are often modified in accord-

ance with the requirements of these melodies. There are
several kinds of modifications, and it is sometimes diffi-
cult to recognize the original words. Foremost among

these modifications is the lengthening of certain syllables,
the breaking up of words, and the redistribution of words
and syllables over new units, marked generally by the

danda or oblique stroke ("/"), which are to be chanted
with one breath. The text is further modified by the
insertion of new syllables and sometimes of entirely new
words; these are called stobha. Some of the stobhas to
be found in the following specimen are: auhova, o va,
ha uva, as, etc. The notes are specified in the manu-
scripts and printed editions, sometimes by numerals, and
sometimes by syllables. While it is not always easy to
establish precise correlations between these numerals and
the notes that are heard, it is obvious that the notes
are numbered in descending sequence. The syllable ra
which 1s also used as a marker, denotes lengthening.

A particular verse of the Rgveda is often chanted

to different melodies. This first example of Samaveda
consists of three melodies on one verse of the Bgveda,
in which Agni is 1nvokéd. The reciters are Tamil
Brahmans; and the school of the Samaveda is Kauthuma or
perhaps RE@EyanIya (the differences between these two
schools are mainly apparent in the ritual, not in the
basic texts, and are small even in the ritual).

Rgveda 5.16.10:

dgna 3 yahi vitdye g??Ehé havyddataye / n{ héta satsi
barh{si //

O Agni, come to the banquet, after being extolled, come
to the gift of offerings. Sit down, (as) invoker, on

the sacrificial grass.

Gramageyagana 1.1-3:

il L ey 2rr X - AR ep
(1) om / o'gna 1 // ayahi'3voli toya'2i / grnano ha /
NI 70 O Spgn 1080 g vy
vyadatoya'2i / toya'2i // na 1 hotasa'23 // tsa'2iba'234
5e.p- 3 5
auhova // hi'234sT //
4 .5 Ey5r 4 3 rr r 2
(2) agna ayahi vi' // taya i / grnanohavyadata'23ya 1 //
lr 21 2 : 4 A 5r r
nihotasatsibarha'231isT barha'21sa'234 a
N sI // barha sa'23% auhova //
barhi'3sI'2345 //
4 5 4r5p 4 4 ire 2 | @2
(3) agna ayahi / va'5i taya 1 // grnanohavyada'lta'3ye //
2 As 5 1 24 1 L

ni hota'234sd // ts3'231ba'3 / ha'2341so'6ha 1 //

Record I, Side II, Band 2.

Samaveda (Call to Sacrifice.)

A very important piece of Samaveda chant is the



Call to Sacrifice, occurring in the $rauta ritual, which
is the main task of a special priest, called the Sub-
rahmaqya. It precedes the pressing of the Soma plant
which takes place three times a day during the larger
$rauta sacrifices. The text itself is very interesting,
both because of its accentuation and because of its con-
tent. The performing priest starts by inviting the deity
Indra to be present at the libations. He reminds Indra
of his various adventures on earth. Thus, when the
priest Medhatithi had brought Soma grass, Indra assumed
the appearance of a ram and ate all the Soma stalks;
when Indra wished to be acquainted with the pleasures

of love on the female side, he became the wife of
Vggaqaéva, a man so strong that he harnessed bulls
instead of horses to his cart; when Indra fell in love
with Ahalya, he assumed the form of her husband Gautama.
‘The final recitation addresses all Brahmans and invites

them to be present at the libations.

Sama Veda (Call to Sacrifice)
2 i 2 1 2 1 1 r 2
subrahmaqyo3m subrahmanyo3m subrahmaqyo3m indragaccha

3. 2ikp 2.1y 2 Lpitn 7 T
hariva agaccha medhatither mesa vgqaqaﬂvasya mene /

ir1 2 1 2r o 1ir 2 r ir 2
gauravaskandinn ahalyayai jara kaudika brEhmaga gautama
o 2 3 » Iry 2 lrlr 1l2r
bruvana / adya sutyam agaccha maghavan deva brahmE@a

ir 2 ¥ & 1y 2
agacchatagacchatagacchata//

Subrahmaqyoml Subrahmagyoml Subrahmagyoml O Indra, comel

0 possessor of bay horses, comel O ram of Medhatithi,
o wife of Vrsanasval O cow impregnator! O lover of
Ahalyal

O Brahman of the Kaudika family! O usurper of

the name of Gautamal! To-day come to the Soma pressing,

0 generous onel @Gods, Brahmans, come, come, comel

Record I, Side II, Band 3.

Samaveda (Text hidden by Syllabication).

The chanting of the Samaveda i1s always considered
to be charged with magical force. Some chants are even
regarded as dangerous. Among the powerful chants of the
Samaveda utilized in the sacrificial ritual, a special
place 1s occupied by the melody called Ratha@tara. When
chanted as a part of a sacrifice, however, it is feared
that this piece might be heard by uninitiated people or
by others who might be in a position to misuse it. The
real text of the chant is therefore partly hidden by
syllabication. The rule of this syllabication is simple:
each syllable 1s replaced by another, starting with the

consonant bh and followed by the vowel of the original

syllable. This is called the Bhakiba-ratha@tara. While
the chanters recite these meaningless syllables they
should in their mind concentrate on the real syllables
of the underlying text; in this way the chant will

reach the gods for whom it i1s intended, and no one else.
(Bnakara-rathamtara)

From Bgveda T.32.22:

abh{ tva $ura nonumé 'dughda iva dhenévaq / fKEham asyd
Jdgatah svar dfdam f4anam indra tasthisah
To you o Indra we moo like unmilked cows. Ruler of this
animate world, who sees heaven, ruler of the inanimate.

Rahasyagana 1.1.1.1 (Rathagtarastotra):

2r oI - : 1 2r )l o
abhi tva $ura nonumo va // adugdha iva dhenavah / I$anam

i 2 il : ool 4
asya jagatah suva'23r dyéih // ayidanam a'23 yindra //
i, 7 % o 85 sty L
susthu'234% sa / o va'6 / ha uva // as //

BhakEba-rathagtara:

2r r PINET 1 2r o
abhi tva $ura nonumo va // om vag bhabhubha bhibhabhebhabha-
r r 3 2 1 et S |

bhibhabhabhabhabhabhabhah suva'23r drdam // dyIdanam a'23
4 Lo i = e o L
yindra // susthi'234 sa / o va'6 / ha uva // as //

Record I, Side II, Bands 4-5.

Samaveda (JaiminTya School).

while the Kauthuma or RE@E&anIya recension of the
Samaveda is prevalent all over India, the JaiminIya
recension is extremely rare. It 1s still handed down
among the Nambudiri Brahmans of the Samaveda in Kerala.
Outside Kerala it only occurs in a few villages in the
Madras State. The JaiminIya-Samaveda recitation of these
villages is quite different from the Nambudiri JaiminIya
but it is also quite different from the surrounding Tamil

recitations of the Kauthuma or Ranayaniya Samaveda.

It is possible to identify the JaiminTya chant,
because these are some characteristic differences bet-
ween the JaiminIya school on the one hand, and the
Kauthuma-RE@EbanI&a school on the other. First of all,
the subdivision of the chant into units is different, and
this can be heard when careful attention is paid to the
breathing of the chanters. There are some other diff-
erences 1n the opening of the Samaveda which is 1llus-
trated here. For example, whereas the text of the
Kauthuma-REbE&anI&a recension contains several times
the syllables to ya 1, the JaiminIya text contains in

the corresponding places the syllables ta va 1.

The JaiminIya recitation is exceedingly.rare and it
may soon be extinct. A comparison of the texts of the

opening chant of the Kauthuma-RE@E&anI&a and JaiminIya
9




recensions 1s given below:

K. ognai/ayahIvoiltoyai/ toyai/ grnano
J. ognal/ayahIvai/taygltzyasi/ grpano
K. ha /vyadatoyai/toyai/ naiho ta sa/

J. havyada/tayadiltayai/naihota/sa

K. tsa i vaauho va/hisi//
J. tsa i ba auho va / hi sT //

Record I, Side II; Band 4.

Samaveda (Jaiminiya School, from Itayattankuti, Tanjore
District, Madras State)

Opening Hymn

From Rgveda 6.16.10 (see above):

gautamasya parka}}

ogna im / @ ya hl va im / ta ya 1 tEyEim/g{- r.lino ha

vya dam / ta ya 1 ta ya im / na 1 ho tam / sa tsa 1 ba

au ho vam / hi sim //

kas$yapasya barhisTyam

(similar, with variations)

gotamasya daiva parkal.x

(similar, with variations) ... a ido hayl

Record I, Side II, Band 5.

Samaveda (JaiminIya School, Gana).

This is another specimen of JaiminIya Samaveda chant

from the same village. The text has never been published,

but some manuscripts containing it were discovered by
Burnell and are preserved in the India Office in London.
The text, which here is not given in full, is partly
based upon a transcription of these manuscripts made by
Caland in 1906. It is derived from Rgveda 1.127.1:
agn:(x!l h(StEra.lg manye daisvan’carg vésun.x simin_l sdhaso jatd-
vedasam vipram nd jatdvedasam / yd Urdnvdya svadhvard
devé devaLcyE krpé 7 ghx:ta'sya vIbhrEgt.:im 4dnu vasti
éoc:[gEJtithnasya sarp:[:ga}_x /

I consider Agni as invoker, the generous Vasu, son of
strength, Jatavedas, like an inspired orator, that
Jatavedas. That god who effectuates the ritual, standing
upright, directed towards the gods. With his flames he
longs to burn the clarified butter, the offered ghee. -
From this mantra two samans are derived. The reciter
chants their names first:

barhaspatye dve / agner va raksoghne dvayam /

The beginning of the text, which is probably corrupt, is:
havo havo / havo havo / havo havah / agnistapatl pratl

dahaty agnim hotaram manye dasvantam / vasos sinum sahasa

Jatavedesam / (vipran na jatavedesam /) ya Grdhvayam su
adhv'a'ri.i.l / devo devaciya krpam / ghrtasya vibhrastim ana
$ukra éocl's.ik.l / ajuhvananja sErpl'gE}.x y S

The text is partly repeated and ends:
e vidvam samitrinanda ha / e vidvam gayatrinanda ha / e
vigvam nayatrinanda ha / adiyantyam //

Record I, Side II, Band 6.

Samaveda : Se'cuqa_.man (Saurashtra) (see Illustration 6)

Illustration 6

The texts of the Kauthuma-Ranayaniya school of the
Samaveda are handed down in many different forms in
different parts of India. The present chant was re-
corded in Saurashtra and represents a tradition of
Samaveda chant which most probably is now extinct. The
saman is called Setugiman. There is no z_'k, but the
underlying source mantra is:
aham asmi prathamaja rtasya p\Trvan} devebhyo amrtasya nama /

yo ma dadati sa id eva mavad aham annam annam adantam admi //

I am the first born of the divine order, before the gods,
of immortality. Who gives me, he verily is like me. I
am the food, I eat the eater of the food.

Aranyalcagana 57.1 (Setusaman, as published at the end of

Arkaparva)
2r o r o e 2 ')
ha u ha u ha u / setimstara / (thrice) / dusta / ran /
2rire. 2 r r b ]

(two thrice) / danenadanam / (thrice) / ha u ha u ha u /

ol 2 S 2r
ahamasmiprathamaja rta'23sya'345 // ha u ha u ha u/

ir o,
setﬁx‘ﬁstara / (thrice) / dusta / ran / (two thrice) /

b I Sl P 2r = A 23 i
akrodhenakrodham / (twice) / alu'odhenakrodham / ha u ha f
¢ s 2 211 2r

u ha u/ purvam devebhyo amrtasyana'23ma'345 // ha u

S lr r,, 1 =

ha u ha u / setumstam 7 (thrice) / dusta / ran / (two
1ir

thrice) / Sraddhayasraddham / (thrice) / ha u ha u ha u/ .
b iz € 2 331 Ll s ir »

yomadadatisa idevama'23va'345t // ha u ha u ha u / setu-

o 2 1 5 2 1r rou2

mstara / (thrice) / dusta / ran /(two thrice)/satyenanrtam /
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: r P ) | 2 111 . . ’ pi
(thrice) / ha u ha u ha u / ahamannamannamadantama'23dmi'345/ $anta dyadh Santa prthivi Santdm iddm urda-ntdriksam /

28 8 s £ rip 208 291
ha u ha u ha u va // esagatih / (thrice) / etadamrtam /

k2 ir 2
(thrice) / svargaccha / (thrice) / jyotirgaccha / (thrice) /

iv . pe2n 12 3. o 131
setumstirtvacatura2345§ ik

Record I, Side II, Band 7.

Samaveda: Bharunda-saman (Saurashtra)

This is another chant of the Samaveda recorded in
Saurashtra. The saman is called BhEbug@a—sEhan after a
particular bird whose song it is said to resemble. It
is attached to the Kbagyakagaha. There is no underlying
?k. The text, which consists largely of stobhas, is not

given here (two different readings are published, e.g.,

in the Gana-edition of Narayanasvaml).

Ilustration GA

Record I, Side II, Bands 8-9.

Atharvaveda (Saurashtra)
The Atharvaveda 1s here represented with part of a
hymn and a prose passage from the daunaka recension as

found, until recently, in Saurashtra. The hymn is not

found in the Paippalada recension.

Record I, Side II, Band 8.

Atharvaveda (Hymn for Peace), 19.9.1-7.

$anta udanvdtIr éba@ $anta nah santv ésadnih //

éEhtéhi pﬁfvarﬁbé@i éEhté@ no astu k?takytém 7

gantdm bhutdm ca bhdvyam ca sdrvam evd $dmas tu nah //
iyé@ yé parame§§hini vég devf bréhmasa@éiti i

yayaivd sasrjé ghoréw tdyaivd $antir astu nah //

1dé@ yét parame§§hina@ midno vam bréhmasa@éitam /

yénaivd sasrjé ghorég ténaivd $antir astu nah // imanl yani
péﬁcendriyé@i ménahsasthani me hrd{ bréhmana sdmsitani /
yair evd sas?Jé ghoré@ tafr ev{ $antir astu nah //

§4m no mitrdh £4m vdrunah £4m no visnuh ééq prdjapatin /

2
$4m na indro bfhaspdtih $4m no bhavatv aryama //

§4m no mitrdh $4m vdrunah $dm vivdsvam chdm dntakah /

’, 7’
utpatah parthivantdriksah $4m no divicara grdhah //

Heaven be peaceful, earth peaceful, this wide atmosphere
peaceful, the waters rich in moisture, the herbs be peace-
ful to us. The previous forms be peaceful, what is done
and not done peaceful, past and future peaceful, all be
peaceful to us. This divine speech that is most exalted,
prepared by Brahman, by which she creates the terrible,

by Jjust this let peace be for us. These five senses and

the sixth which is internal perception in my heart,
prepared by Brahman, by which she creates the terrible,
by Jjust these let peace be for us. Peace be Mitra to
us, ‘peace Varu§a, peace Vigqu, peace Prajapati. Peace
be Indra to us, peace B?haspati, peace Aryaman. Peace
be Mitra to us, peace Varuga, peace Sun, peace Death.
Peace be to us the rising celestial and terrestrial

bodies, moving in the sky.

Record I, Side II, Band 9.

Atharvaveda(Enumeration of Sacrifices):Gopatha Brahmana

athato yaJﬁakramEb / agnyadheyam agnyadheyat pﬁbvihuti@
purnahuter agnihotram agnihotrad daréapﬁf@amiéau darda-
pﬁbgamzbibhyih Egrayaqam Egrayagéb caturmasyani catur-
miéyebhyaq paéubandha@ padubandhad agnistomo agnistomad
radasﬁbab rajasuyad vEﬂapeya@ vajapeyad aévamedha@

advamedhat purusamedhah purugamedhit sarvamedhah sarva-

medhad daksinavanto daksinavadbhyo 'daksina adaksinah

sahasradaksine pratyatisthamste va ete yajflakramah / sa
ya evam etan yajﬁakramih veda yaJ;ena satma saloko

bhutva devan apyetIti brahmanam /

(a translation is not given, since the text consists

almost entirely of the names of various sacrifices.)
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Record II. The Nambudiri Tradition. Side I.

Rgveda and Yajurveda.

Record II, Side I, Band 1.

Twilight Prayer.

The Nambudiri tradition is in most respects different
from all other surviving Vedic traditions in India. In
Bgveda recitation, there are certailn specilal features in
the pronunciation of consonants. Many consonants, esp-
eclally dentals, are voiced, and the "t" sound occurring
in final position is often pronounced as "1". The
system behind the rendering of the accents is too com-
plicated to be described here. The listener is invited
to disentangle it for himself. A characteristic that
should be mentioned, however, is the lengthening of final
syllables with a certain swinging or trembling voice.

The following recitation takes place at samdhyavandana
("twilight prayer"). The selection of verses‘IiIﬁEf?EfEE_‘
here 1is followed by the adherents of the KaugItaki school
of the 3gveda. Before the verses themselves are recited,
the Brahmans mention the seer (rsi) or composer to whom
they are attributed, their metre (chandas), and the
deity (devata) invoked.
1.89.1-5
rEhﬁgaqo gotama rsih / JagatT chandah / vidvedeva devata /

a no bhadrah krdtavo yantu vi$v4dté'dabdhaso dparitasa
udbhfidah / deva no yitha sidam fd vrdhé 4sann dprayuvo

rakgitébo divédive // devﬁhﬁ@ bhadré sumatir gJG&até@
devéhﬁh rat{ir abhf no n{ vartatam / devghih sakhydm dpa
sedimd vaydm deva na ayuh pré tirantu jIvdse // tan
pébvayﬁ'niv{di humahe vayim bhdgam mitrdm dditim ddkgam
asr{dham / aryaminam vdrupam sémam as§vina sdrasvatl
nah subhdga miyas karat // tdn no vato mayobhd vatu
bhegajdm tdn mata pgtﬁivf tdt pita dyath / tdd gravanah
somasdto mayobhivas tdd advina 6gquta@ dhisnya yuvédm //
tdm fEEhaq Jégatas tasthdisas pdtim dhiyamjinvém £vase
humahe vayém / pﬁéé no y4dtha védasam £sad vrdhé rakgité
payur édabdhaq svastdye //

1.89.6.

virat sthana chandah /

svast{ na {ndro vrddhdsravah svasti nah pﬁéé‘vlﬁvévedﬁb /

svast{ nas tébkgyo 4ristanemih svast{ no bfhaspétir dadhatu /

2:89.7.

JagatT chandah

pfgadadva maritah pfénimatarah éubhaqyéVEho vid4thesu
Jégmaya@ / agnijihva ménavaq sﬁbacakgaso vidve no deva
4vasa gamann 1h{ //

1.89.8-10.

tristup chandah

bhadrdq kérqebhiq §rnuyama deva bhadri@ paéyemikg&bhir

/ % &
yajatrah / sthira{r dngais tugtuvamsas tanubhir vy asema

devéhitam yéd ﬁbuq // $atém In nd darddo 4nti deva

yatra nad cakra Jarésa@ tanunam / putrého ydtra pitdro

bhévanti ma no madhyé rIbigaté&ur géntoq // dditir

dyadr 4ditir antérik§am faitir mata s4 pité sd putré@ Vi

vidve deva dditinh pdfica j4na 4ditir jatdm 4ditir j4nitvam Vo

1.99.1.

maricah kasyapa rgih / tristup chandah / jataveda agna
devata /

jatdvedase sunavama sémam aratIyaté n{ dahati védah /

sd nah parsad dti durgﬁ@i vidva navéva sfndhu@ durit;%y

agnfn //

10.178.1-3

tarksyo'ristanemi rsih / tristup chandah / tarksya devata /

tyéh u §ﬁ vajinaq devéJﬁ%aq sahé%&ha@ tarutéba@ rdthanam /

dristanemim pgtanéﬂam adim svastdye tébk§yam ih3 huvema //

{ndrasyeva ratfm ajéhuvanah svastdye navam iva ruhema i

drvi nd pfthvi bihule gdbhire ma vam étau ma piretau

risama // sadyd$ cid yih $4vasa péheca kgg?fh sébya iva

Jyétisapés tatana 7é sahasrasé@ datasa asya rdmhir nd sma

varante yuvatim nd $dryam //

1.89.1. Let good thoughts come to us from all sides;

impossible to deceive, to circumvent, the victorious gods,
so that they always inspire us, be our protectors without
fall from day to day. 2. The gods' favour is for the

righteous, the gods' gift should turn to us.
obtained the gods' friendship.

We have
Let the gods extend our

life span so that we may live. 3. We invoke them with
a traditional litany: Bhaga, Mitra, Aditi, Dak§a the
infallible; Aryaman, Varuqa, Soma, the Advins. May
Sarasvatl render us favour. 4. May the wind blow to
us the remedy, and mother earth, and father heaven. Also
the gladdening stones which press the Soma (1n the
sacrifice), listen, you inspiring A$vins tool 5. We
invoke that lord of the animate and inanimate world,
master who animates our thoughts. May Pﬁ?an increase
our properties, the protector impossible to decelve, for
our good.
1.89.6. For our good will be Indra of wide fame, for
our good the all-possessing Pusan, for our good Tarksya,
the felly of whose wheel is unhurt, our good may give us
B?haspati.

1.89.7.

mother is Préni, who go with prestige. All the gods

The Maruts with their spotted horses, whose

and men with Agni for thelr tongue and the sun for their
eye, may they come here to our assistance.

1.89.8. Let us hear favour with our ears, (you) gods,
let us see favour with our eyes, (you) worthy of sacri-
fice.
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reach the divinely ordained age. 9. Hundred years are
for ms, as you gods have fixed the age of our bodies, as

sons become fathers. Don't affect our life in the middle

of its course. 10. Aditi is heaven.
Aditi mother, father and son. All the gods are Aditi,
the five tribes of men are Aditi, Aditi 1s what 1s born,
Aditi what will be born.

1.99.1.

burn the property of the malignant.

For Jatavedas we shall press the Soma; he will
May Agnil lead us
beyond all difficulties, beyond dangers, like a ship
leads us over a river.

10.178.1. For our good we invoke here Tarksya, that
racer, driven by the gods, superior, who surpasses the
chariots; the felly of whose wheel is unhurt, the
contesting runner. 2. Imploring his favour like that
of Indra, we shall mount up like a ship for our good.
You heaven and earth, immense and profound, by your
coming and going let us not be hurt. 3. Who has soon
spread over the five kinds of mankind like the sun with
its light over the waters; his course gains a thousand,

a hundred, like a fresh arrow they do not stop him.

Record II, Side I, Bands 2-4.

Sa@hiti; Pada, Krama.

This is another fragment from the Rksamhita, followed
by the padapatha and kramapagha of its first verse only.

Rgveda 1.164.1-5.

1. asyid vamdsya palitdsya hétus tdsya bhrata madhyamé
asty 4énah / tgtf&o bhréﬁi ghrtdprstho aayé%rﬁbaﬁya@
viépétiy saptdputram // 2. sapta yunjanti rdtham
éxacakram éko 48vo vahati saptdnama / trinabhi cakrém
ajéram anarvdm yétrema viéva bhévanadhi tasthdn //

3. 1m£q rdtham 4dhi yé saptd tasthih saptécakra@
saptd vahanty dévah / saptd svdsaro abh{ sdm navante
k6 dadarda

pratham&@ Jayamanam asthanvédntam ydd anastha bfbharti /

yétra gévE@ nfhita sapt{ nama // 4.

bhﬁhyi dsur dsrg Ttma kva svit ké vidvé@sam dpa gat
pristum etdt // 5.
ena nfhits padéhi / vatsé bagkéyé'dhi saptd tdntun vi
tatnire kavdya Stava u //

L - L - -
pakah prcchami mdnasavijanan devanam

1.164.1. of this beloved invoker, grown grey, his middle

brother is the hungry one. The third brother carries
clarified butter on his back. In him I saw the chief-
tain with seven sons. 2. The seven yoke the one-
wheeled chariot; one horse with seven names draws it.
The wheel has three naves, does not age, 1s unsurpassed.
There all these beings stand. 3. While seven stand on

this chariot with seven wheels, seven horses draw it.

Aditi the atmosphere,

Seven sisters call, where the seven names of the céws
are hidden. 4. Who has seen the first-born, bone-
possessing, borne by what has no bones? Where 1s the

life, the blood, the self of the earth? Wwho goes near
the wise to ask this? 5. As an ignorant youngster I

ask for the traces of the gods therein concealed. Over

this young calf the poets have spread seven threads in
order to weave.

Record II, Side I, Band 5.

Jata.

b Next follows the Jatapatha of the first half of the
same verse. The rendering of its accentuation is of
extreme interest: for in this recitation the originally
raised udatta is actually recited at the highest pitch.
The intervals, on the whole, are large. This 1s the
only kind of recitation in present-day India where the
udatta is raised; it constitutes, therefore, the only
direct verification for the existence of the raised
accent postulated by Indo-European comparative philology.

In the following transcription, the three pitches
will be denoted in descending order by the numerals 1,
2, and 3. The interval 1-2 is about a second and 2-3

about a fifth. There are two reciters, denoted by A

and B. : |
¢ =2 -_— y = &, = g
A. a-sya va-ma-sya va-ma-sya-sya-sya va-ma-sya
§ 133‘1 2°32° "1 3218’ 1 3B/ 1 2
B va-mé-sya pa-li-té-sya
32 I
A. pa-li-td-sya hé-tur
203 1. 32 2l P

b s i \ |
B. pa-li-td{-sya va-md-sya va-md-sya pa-li-td-sya

ol R T T ST e T
| \ \
A. hé-tuh pa-li té-sya pa-11-td-sya hé-tuh
212 21 3 2 2 5 1 3so101
B. hé-tus td-sya té-sya
2123 1) 3 ¥
A. t{-sya bhra-ta bhra-ta td-sya té-sya
Ly 3 2193511515351 % 3

. |
B. hé-tur hé-tus td-sya
212 3 212 3 ' 2

ol 3 iy
A. bhra-ta ma-dhy -mé
212 212 | % 212
| |
B. bhra-ta ma -dhya-mé ma-dhya-mé bhra-ta bhra-ta ma -dhya -mdh
212 212 2 2212 2 3212 212 32 212 212 2 3 212

|
A. as-tyas-ti ma ~-dhya -mé ma-dhya-m6 aa—ti

2 e 2 3T 212 2 3 2laa" o
B. as-tyé‘-né'éno
2 1 212212
. PYOMTARLL TR
) SR T 1 21
|
B. 'styas-tyd4-nah
e TR ¢ 21




Record II, Side I, Band 6.

Ratha.

The same accentuation i1s also used in the following
vikrti of the same verse. The Nambudiris call it
;ZEEZ;:yna, but it is different from the rathapﬁfha
met with before (Record I, Side I, Band 2). It is
defined by a re-iterated return to the first word of a
verse, taking one more word each time, 1.e.:

aba / abcba / abedcba / abcdedcba / ...

The recital 1s again performed in a épecial manner by
two persons: both recite forward, one in the sa@hitibi@ha
and the other 1ﬁathe padapE@ha; and one recites backward,

while observing samdhi as in the samhitapatha.

Record II, Side I, Band 7.

Special Krama.

Very rarely, even the accents of the kramap§§ha

are recited in the same manner as in Jata and ratha.

This tradition is transmitted in a few families only.

The underlying text is:

Bgveda 1.12.1-3

1. agnfm dutdm vrnImahe hétaram vi§vdvedasam / asyd
yajndsya sukrdtum // 2. agnim-agnim hdvimabhinh sdda
havanta vigpdtim / havyavghag purupriydm // 3. dgne devam
1hs vaha Jajnané vrktébarhise / 4si héta na f@yaq //
1.12.1. Agni we choose as a messenger, as invoker, the
omniscient, the expert of the sacrifice. 2. agni and
Agni they always invoke with invocations, the chieftain,
the oblation-bearer, dear to many. 3. Agnl, recognized,
lead the gods to him who has prepared the sacrificial

grass. You are our praiseworthy invoker.

Record II, Side I, Band 8.

Teaching of Rgveda.

i

Illustration 7

Illustration 8

In the following teaching of the Rgveda to two
young brahmacarins the characteristic features of the
Nambudiri recitation stand out clearly (see Illustrations

7 and 8).

ggveda Teliks1
1. upaprayinto adhvaré@ méntraq vocemagndye / aré asmé
ca S$rnvaté //
5 0y e Approaching the sacrificial performance we

want to say a mantra for Agni who listens to us from far.

Record II, Side I, Band 9.

Black Yajurveda (kottu).

From an all-India point of view the Nambudiri
Yajurveda, which belongs in its entirety to the Taittiriya

school, is less exceptional than the ggveda or Samaveda .
To some extent it resembles the Tamil ggveda and
Yajurveda recitation. The sa@hitibé@ha will be illus-
trated below with a spec1me5_3?—;igﬁgi_fecitation by the
Adhvaryu (Record II, Side II, Band 4). On the remaining
bands of this side only the padapggha will be exemplified.
When a group of Nambudiri Yajurvedins recites the

padapE@ha, the text is often subdivided in portions con-
sisting of four words each. These four words are first

recited by a leader, called ghosi, and are thrice repeated

by the other reciters, called caﬁgi@ikkib. This mode of

recitatlion 1s called kottu.

TaittirIya-samhita 5.7.26.1

agnih pasir asTt ténayajanta sd etdm lokém (ajayat) ...
Agni was the animal; with it they sacrificed; it (won)
this world ...

Ghosi: agn{q pasih asTt téna
cangigikkar: agnfh pasih asit téna
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G- ayajanta sé@ etdm
¢. agnfh padih asIt téna agnih padidh asit téna

G. lokdm
C. ayajanta sé@ etdm ...

Record II, Side I, Band 10.

Black Yajurveda (ghosam)

The same method of recitation is sometimes adapted
in the following way, and is then referred to as ghogam.

The ghosl starts at a slow speed and in a low voice, but

speed and volume increase gradually and to a considerable
extent. Soon the tumult is such, that it becomes diffi-

cult to isolate the voice of the ghosi (see Illustration 9).

Illustration 9

In the padapatha, compounds are always analysed by
reciting the component parts separately; this is pre-
ceded by the marker iti. Some of these compounds along

with their analysis are recited by the ghosi alone. In

the following recitation, of which only the beginning
and the final parts have been put on the record, this

applies to the compound samtatyai "for the continuity".

Talttiriya-samhita 6.6.9

Padapatha:

devéh / Va1 / yit / yajné / dxurvata / tét / dsurah /
akurvata / té / devsh / édabhye / chdndamsi / ...
(asthapayan) ...

... yajndm / chindanti / y4t / 4dabhye / samsthapdyantiti
samsthapdyanti / a@éﬁh / dofti / srjati / yajndsya /
sdmtatya {ti sdm-tatyai //

What the gods did at the sacrifice, the Asuras did. The
gods (placed) the metres in the Adabhya-libation ...

..+ they break the sacrifice asunder when they place it

in the Adabhya-libation; he discharges for the continuity

of the sacrifice.

RECORD II. The Nambudiri Tradition.

Side II. Samaveda and Vedic Ritual.

Record II, Side II, Band 1.

Opening Hymn.

On first hearing the Nambudiri Samaveda, which is
always of the JaiminIya school, the impression is one
of monotony. The lengthening of many syllables is quite
extraordinary. The variation in pitch is relatively small,
at most a fourth. Only a trained ear can after some time
discern subtle shifts dnd variations. One of the charac-
teristic features of the JaiminIya pronunciation, also
found in the Tamil JaiminIya though it happened to be
absent in the specimens given on Record I, Side i i i3
Bands 4-5, is the replacement of the sound "d" by the
Dravidian sound "1". This does not occur an;ﬁhere else
in Vedic recitation. It is clearly audible, for example,
in the stobha "ila". Special attention may also be paid
to the breathing.

The first recording is that of the opening hymn,
preceded by the underlying ?k. The text has been gilven
above (Record I, Side II, Band 4). Note, however, that
the final nasalisation, which happens to occur in the
illustration from I?ayayyaqku?i, but is not a character-

istic of the JaiminIya as such, is absent here.

Record II, Side II, Band 2.

Kadyapa's vow.

This is a Jaiminiya saman from the Kbaqyaka—giha.
Though some repetitions have been omitted by the reciter,
it still contains many magnificent stobhas which are, of
course, untranslateable. (This kind of chant has some-
times been referred to as Ritualistic Dadaism.)
habu habu habu ha @ ha 4 ha u / kahvahvahvahvahva kahvah-
vahvahvahva kahvahvahvahvahva / ha U ha u kahvahvahvahvahva
U kahvahvahvahvahva @ kahvahvahvahvahva u / yasyedamara-
Joyﬁjib / tuje jane vanam sﬁba@ / aindrasya rantiyam

brhat / nama svar ila //

Record II, Side II, Band 3.

call to Sacrifice.

This is the JaiminIya call to sacrifice, of which
the corresponding Kauthuma—RE@EyanIya plece occurs on
Record I, Side II, Band 2. The only textual variant is
(as is attested by JaiminIya texts) that "gautama" is
replaced by "kaugika", which therefore occurs twice. The
chanter has moreover conformed to the practice of the

sacrifice and has inserted the names and family tree of
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Illustration 10

the patron of the sacrifice, on whose behalf the cere-
monies are performed:
nEbEbaqo yajate / ramasya putro yajate / purusottamasya

pautro yajate / narayanasya napta yajate / ramasya pitx

yajate / Janigyami@ihﬁ@ pita pitihahaq prapitamaho yajate //

"Niriyaga sacrifices, the son of Rama sacrifices, the
grandson of Purugottama sacrifices, the grandson of
Narayana sacrifices, the father of Rama sacrifices, the
father, the grandfather, the great-grandfather of those
that will be born sacrifices".

Record II, Side II, Band 4.

Ritual recital of the Adhvaryu.

Of the elaborate complications of the Agniggoma, the
proto-type of the Vedic sacrifice, only some details will
be described here. A characteristic of much of this
ritual is the role of stage manager played by the Adhvaryu;
while reciting in the Yajurveda style, he commands the
other priests. For the Nambudiri Agnig?oma, from which
the remaining recordings are taken, the Adhvaryu adopts
the characteristic Nambudiri recitation with fairly large
intervals and a high svarita.

During the fifth day of the ceremonies, after its
first pressing, the priests drink the Soma from special

cups (e.g., the rtu and $ukra cups). During the accom-

panying ceremony, the Adhvaryu orders the other priests
(e.g., the Pratiprasthatar, the Unnetar, the Maitra-
varuna, the Udgatar) to do various things, and also
recites himself.

The Adhvaryu addresses the Pratiprasthatar as follows:

pratiprasthatar ime cartupatre etac ca $ukrapatram

marjallye marjayitva patregv apisypja ("Pratiprasthatar,

clean the two rtu cups and the $ukra cup, and place them

together with the other cups"). Then he says: maitra-

varunasya camasam anunnayadhvam, unnetah somam prabhavaya

("Take out and fill the vessels one after another, begin-
ning with that of the MaitrEVaruqa. Unnetar, distribute
the Soma"). Subsequently, the Adhvaryu takes one of the
cups, fills 1t with some Soma from the Maitrﬁbaruqa

vessel, and recites: upayamagrhIto'si devebhyas tva

devayuvam ukthebhya ukthayuvam yaJﬁasyEyuge mitra-

varugabhyam tva justam grhnami ("You are ladled: for

the gods, you who love the gods, for those to whom the
recitation 1s addressed, you who love recitation, for
the life of the sacrifice, for Mitra and Varuna, you,
propitious, I ladle thee"). Next the Adhvaryu touches
a certain jar: punar havir asi ("You are the renewed

oblation"), and replaces a cup: egsa te yonir mitravarun-

abhyam tva ("That is your receptacle, for Mitra and
Varuna thee").

The next task of the Adhvaryu is to introduce the
stotra that will be chanted by the Udgatar, the Prastotar,
and the other Sihaveda’priests (see next band). Tha
Adhvaryu hands some sacrificial grass to the Prastotar

while saying: ?ksihayor upastaragam asil mithunasya

prajatyal ("You are the bed of the couple Rk and Saman,

for the sake of procreation"). He then recites:

vayir hi@karté’gnfn prastoté praaébatig sama bfhaspdtir

= = = 3 z
udgata vi$ve deva upagataro mardtah pratihartara {ndro

nidhdnam té devéb pranabhftah prandm miyi dadhatu /

offt_studhvam

("The maker of the sound HIM is Vayu, the Prastotar is
Agni, the Saman is Prajapati, the Udgatar i1s Brhaspati,
the other chanters are the All-gods, the Pratihartars
are the Maruts, the concluding portion of the chant is
Indra.

May these gods who support breath bestow breath

upon me. - OM, chantl!").

Record II, Side II, Band 5.

Form of Samaveda used in sacrifice.

Being thus introduced by the Adhvaryu, three
Samaveda priests of the sacrifice, i.e., the Udgatar,
the Prastotar and the Pratihartar, chant the stotra or
stuti. Some explanation is needed, since this is very
complicated.

The underlying rks of the chants of the ajyastotra
here recorded are th;—zbllowing:
agna a yahi vitaye grnano havyadataye / ni hota satsi

barhisi //
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tam tva samidbhir angiro ghrtena vardhayamasi / brhac

choca yavisthya //

sa nah prthu gravayyam accha deva vivasasi / brhad agne

suviryam //

The first of these 1s the ?k upon which the opening

hymn of the Samaveda is based (Record I, Side II, Band 1;

Record II, Side II, Band 1). The translations of the

second and third are:

"We make you grow, O Angiras, by means of fuel and clari-

fied butter. Unfold your splendour, O very young one.

You are shining for us, 0 god, to give us immense glory,

0 Agni, (to give us) abundance of heroes."

From each of these verses a so-called stotriya is
formed, which consists of five parts: prastava, udgitha,

pratihara, upadrava and nidhana. The prastava should be

chanted by the Prastotar; the udgitha by the Udgatar;
the pratihara by the Pratihartar; the upadrava again by
the Udgatar; and the nidhana by all three.

The three stotriyas constructed from the above three

verses are the following:

Te prastava : agna ayahi vitayom /
udgitha 3 ovaovao ...va/
pratihara s hum bha /
upadrava o/
nidhana g va //

II. prastava :
udgitha O Vvaovao ... va/
pratihara : hum bha /
upadrava : o/
nidhana va //

III. prastava sa nah pythuéravaiyom /
udgitha ovaovao ...va/
pratihara | hum bha /
upadrava a.
nidhana : va //

Here again it will be seen that the text is hidden
by other sounds, as in the bhakiba—ratha@tara. But this
is not all. These three stotriyas have to be made into
fifteen and this is done in accordance with a specific
method: in the first round the first is repeated thrice;
in the second round the second; and in the third the
third. Each round, moreover, is preceded by the syllable
hum called the himkara, referred to before by the Adhvaryu
and chanted by the three Samaveda priests. In the Nam-
budiri Agnig?oma these three also chant a lengthened
syllable "o" before the first hi@kEra of the entire chant.
If the three stotriyas are referred to by the Roman numerals
used above, the resulting pattern may be expressed as

follows:

tam tva samidbhir afigirom / a piece of cloth (see Illustrations 1l and 12).

o hum. I.I.I.II.III;
hum. I.II.II.IT.III;
hum. I.II.III.III.III.

There 1is one further complication. When the first stotriya

is chanted for the first time, the ungtha 1s not the
familiar:

ovaovao ... va/
but the Udgatar chants something like:

da da ta ta han ta /
The order of stotriyas is marked by the Prastotar with
the help of small sticks, which he places before him on

YKAC"

Illustration 1l

During
the udgifha of the last repetition of III, the Prastotar
warns the Hotar-priest that the chant is almost over and
that the last stotriya is being chanted, by saying:

esottamah '"this is the last one".

Illustration 12

Record II, Side II, Band 6.

Samaveda (Text Hidden by Syllabication)
This is the bhakiba-ratha@tara of the JaiminIyas

which, for the Kauthuma-Ranayaniya school, occurs on
17




Record I, Side II, Band 3. A careful listener will

notice certain variations. Attention may here be drawn
to the fact, that the stobha "su sthll sa" is replaced by
the typically JaiminIya stobha "i 1la o sthu §5“. During
the chant of the syllables "bha" additional noises are

made .

Record II, Side II, Band 7.

Stanzas accompanying oblations (yajya)

On several occasions throughout: the Agnistoma sacri-
fice the Adhvaryu (or one of his helpers) makes oblations
into the sacrificial fire. While he does this the Hotar
(or one of his helpers) recites some verses from the
Bgveda.

This recitation is called yajya. It is always

preceded by the reciter's muttering bhur bhuvah
yajamahe

his shouting vausat!

silye e
"Earth, Air - we sacrifice", and followed g;
"May (Agni) lead (the offerings to
the gods)". wWhen this is almost finished, the Yajamana,
patron of the sacrifice, renounces the fruit of the sacri-
fice by saying with respect to Agni, Indra or some other
deity: agnaye (indraya, etc.) idam na mama "this is for
Agni (Indra, etc.), not for me". This is called tyaga,
"forsaking". Thereupon the Hotar again recites bhur
bhuvah, this time followed by somasyagne vihi "0 Agni,
take possession of the Somal", by another vau§a§ and by
another renunciation by the patron of the sacrifice.

The recitation of the yajya in its entirety is pre-
ceded by a ritual invitation. The Adhvaryu exclaims to

the Agnidhra priest: o Sravaya "cause to hear", so as to

make him invite the Hotar to recite the yajya. The
Agnidhra replies: astu $rausat "alright, let him hear".
Then the Adhvaryu addresses the priest who is going to
recite the yajya, e.g. (if this is the Nestar): -nestar
yaja "Nestar, recite the yajyal"

The three yajya-recitations given here take place
during oblations at the time of the midday-pressing on
the fifth day of the Agnistoma ceremonies. They are
recited by the Nestar, the Acchavaka and the Agnidhra.

The translations of the ggvedic verses read:
(yajya of the Nestar: Rgveda 3.35.6) "For you this Soma,
come near; drink constantly with good disposition. Sitting
on the sacrificial grass of the sacrifice, put the Soma

in your stomach, O Indra'.

(yajya of the Acchavaka: Rgveda 3.36.2) "From of old the
Somas are there for Indra. Through them the strong-
Jointed gbhu becomes vigorous. Receive what we offer you,
0 Indra; drink the manly drink pressed out by men".
(yajya of the Agnidhra: Rgveda 3.32.15)

filled while reciting svaha.

"His Jar has been
Like one who pours he has

poured out the vessel in order to drink. Those who are

dear to him have gone to make him drunk; the Somas have

gone round Indra, keeping him at their right side".

The complete recitation becomes:

(Adhvaryu) o ... §ravaya ... / [ne.] nestar vaja/

(AgnIdhra) astu $rausat /

(Nestar) bhir bhuvah, ye ... yajamahe tdvaydm Somas tvdm

ény arvan dagvattamdm sumdnd asyd pahi/asmin yajné barhfsyd

nisddya dadhisvémdm jathdra fndum indra ... vausat //

(Yajamana) indraya

(Nestar) bhir bhuvah, somasyagne vihi ... vausat //

(Yajamana) idam na mama / (Yajamana) agnaye

(Adhvaryu) o ... ravaya ... / acchavaka yaja /

idam na mama / (Agnidhra) astu $rausat //

(Acchavaka) bhur bhuvah, ye ... yajamaha indraya éomih

pradfvo vfdana rbhir yébhir visaparva vihE&E@ / prayamydmanan

priti s grbhayéndra piba vf§adhﬁtasya vfgga@ ... vausat //

(Acchavaka) bhur bhuvah, somasyagne vIhi ... vausat //

(Yajamana) indraya idam na mama

(AgnIdhra) astu $rausat /

(Adhvaryu) 0 \sis,e STBYATE cosl [ agnid yaja /

(Yajamana) agnaye idam na mama /

/
(RgnIdhra) bhur bhuvah, ye ... yajamaha apirno asya kaldéah

va s
svaha sékteva kéfam sisice pfbadhyal / sdm u priya avavrtran

midaya pradaksigfd abhf sémasa fndram ... vausat ol aininniniein e

bhuir bhuvah, somasyagne vihi ... vausat L

Record II, Side II, Band 8.

The Libation of the Soma.
After each pressing of the Soma it is drunk by the

priests. The followlng 1s a fragment of the accompanying
ceremonlies. The Hotar addresses the Adhvaryu: adhvarya

upahvayasva "Adhvaryu, invite me". The Adhvaryu replies:

upahUitah "(You are) invited". The Hotar drinks some

Soma and recites: ojase tvendriyaya bhakgayﬁhi "For

vigour, for power I partake of thee". Thereupon he
recites Rgveda 8.48.3-4, touching his mouth and his heart
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during the first verse, and only his chest during the

second:

4pama sémam amfta abhiima ganma Jyétir 4vidama devan e
Kfm nidndm asman krnavad ératih kfm u dhurt{r anrta
mé;tyasya / $&m no bhava hrdd 2 pIta indo pitéva soma
sundve suéévaq / sdkheva sékhya urufamsa dhfraq pré na
ayur jIvdse soma tarih //

"ye have drunk the Soma, we have become immortal; we have
reached the light, we have found the gods. What can now
cause us enmlity, what the malice of the mortal, O immortal
one? Once drunk, O liquid, reside in our heart, like a
father to his son, like a friend to his friend, wise,
widely praised. Extend our life span, O Soma, SO that

we live".

At the same time the Adhvaryu asks the Hotar to

invite him: hotar upahvayasva. While the Hotar recites

the Rgveda verses, the Adhvaryu recites the dIrghabhakga
"long libation":

Talttiriya-samhita 3.2.5.1-4,6

bhakgéhi mavida aTrghayutvaya Santanutvaya rEyéspégiya
vércase suprajastvaya / éhi vaso purovaso priyé me hgdb'sy
advinos tva bEhﬁbhth sadhyasam / nrcéksasam tva deva

soma sucéksa iva khyesam mandr'bhibhutih ketdr yajnanam
vag Jusana sémasya trpyatu 7 mandra svarvacy aditir
énihatasIrng vag Jugaqa sémasya trpyatu / énhi viévacargaqe
gambhiir mayobhﬁb svast{ ma harivarna pré cara kritve
dékgiya rEYéapégEya suvIrdtayal ma ma rajan v{ bfbhigo

ma me hardi tvigé vadhih / vf§aqe éﬁgmiyéyuge vércase //
rudrévadgagasya some deva te mativido mﬁdhya@dinasya
sdvanasya tristipchandasa {ndrapItasya mfdhumatah //
dpahUitasyépahuto bhaksayami //

"Come, beverage, enter me for long life, for health, for
increase of wealth, for splendour, for good offspring.
Come here, 0 Vasu, preceded by wealth, you are dear to
my heart. May I grasp thee with the arms of the Asvins.
With clear sight may I gaze upon thee, O god Soma, who
regardest men. Gentle control, banner of the sacrifices,
may speech accept and delight in the Soma; may Aditi,
gentle, propitious, with head inviolable, as speech,
accept and delight in the Soma. Come here, friend of all
men, with healing and favour; with safety come to me, 0
tawny-coloured, for skill, for strength, for increase of
wealth, for good heroes. Terrify me not, O king, don't
plerce my heart with thy radiance - for manly strength,
for 1life, for splendour.

Of thee, 0 god Soma, who hast

the Rudras for thy troop, who knowest the mind, who

belongest to the midday-pressing, who hast the Trigfubh
for thy metre, who art drunk by Indra, who hast sweet-
ness, and who art invited, I, invited, partake of thee."

Before the Adhvaryu has completed this recitation, the
Hotar asks the Brahman priest to invite him and recites
the same Bgveda verses quoted above once again.

These recordings, which illustrate also how various
recitations may coincide during the ceremonies, belong
to the midday-pressing, as stated in the final verses
of the Adhvaryu's recital.

Record II, Side II, Band 9.

Form of Rgveda used in Sacrifice.

We have met with various recitations of verses from
the ggveda in the ‘ceremonies of the Agn1§§oma sacrifice.
Now just as the most fundamental S@maveda pleces that
occur in the sacrifice are the stotra or stuti chants,
the so-called fastra recitals are the most fundamental
ggveda pleces. The entire Agnig?oma may indeed be
characterized by its sequence of twelve stotras accompanied

by twelve $astras.

The following Sastra, the ajya-§astra, consists of

11 verses made up from 7 by repeating the first and the
last verse thrice. At the end of each verse there is
an insertion of a lengthened recitation of the sound "o".
At the beginning and before the last verse, the Hotar
recites the so-called zhava, viz., éogsibo3 "let us
both recite". This is addressed to the Adhvaryu, who
has to intersperse certain formulas among the verses
recited by the Hotar. These formulas are omitted in
this recording.

After the @hava the Hotar recites the puroruk,
"prior light", consisting of invocations and some

fragments from the Rgveda Khila supplement:

agnir jyotir jyotir agni@ / indro jyotir jyotir 1ndra@ /
suryo Jyotir Jyotih sﬁbyag // agnir deveddhah / agnir
manviddhah / agnih susamit / hota devavrtah / hota
manuvrtah / pranir yajnanam / rathIr adhvaranam / atirto
hota / turnir havyavat / @ devo devan vaksat / yaksad
agnir devo devan / so adhvara karatl jatavedo3 //

"Agni light, light Agni;
Surya light, light Surya.
Agni kindled by men.

Indra light, light Indra;

Agni kindled by the gods.
Agnl with good fuel. The Hotar

selected by the gods. The Hotar selected by men. Guide
of the sacrifices, leader of the ritual service, unhurt
Hotar, eager performer of oblations. That the god may
lead the gods, that the god Agnl may sacrifice to the
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gods. It 1s he who performs the ritual service, the

Jatavedas."

Without any pause, indeed, without taking breath,
the Hotar continues with the ajya-$astra:

ggveda 3613ele~T

pré vo devayagndye birhistham arcasmai / gémad devébhir

L ’ ’ 3 L A

a sa no yajistho barh{r a sado.o.o.o (thrice) // rtava
yasya rédasi daksam sdcanta utdyah / havismantas tdm
Tlate tdm sanisyintd'vaso.0.0.0.0 // s4 yanta vipra

esam s4 yajnanam atha h{ sih / agnim tdm vo duvasyata data
y8 vénita maghd.0.0.0.0 // s nah $4rmani vItdye'gnir
yacchatu $amtama / yito nah prusndvad vdsu div{ ksit{bhyo

apsv 6.0.0.0.0 // didivﬁxysam dpurvyam visvibhir asya

dhl'tibhil_x 7 fkvé'r_lo agnim indhate héta'rar[x viépétirg vié6.0.0.0//

utéd no bréhmann avisa ukthésu devahétama.\} / 83m nah $oca
manidvz:dhé'gne s;ahasrasg'tamo.o.o.o.o // Somsavo3 // na
no rasva sahdsravat tokivat pugt‘:iméd vdsu / dyumdd

agne SthI"yaJIl vérgigt.;ham énupakgito.o.o.o.o (thrice,

the third time ending: m.m.m) //

"In honour of the god Agni I chant a powerful chant.
May he come to us with the gods and sit on the sacri-
ficial grass as the best sacrificer. The guardlan of

the sacred order, whose will is followed by the two
worlds and the assistants, him they invoke with offerings,
seeking to earn his assistance. This priest is the
gulde of men; and therefore the guide of the sacrifices.

Favour this Agni, who bestows, who does well. May Agni

at our feast give us the best protection, so that he
may glve us for our land the riches of the heavens and
the waters. This resplendent Agni, unprecedented, with
his Intuitions, him the reciters kindle, the invoker,
chief of the tribes. Thus help us with brahman-force,
with hymns, 0 excellent invoker of the gods. Flame
up for our good, O Agni, strengthened by the Maruts,
earner of a thousand (goods). (Let us both recite.)
So glve us the thousand-fold boon, with offspring,
prosperity, abundance of heroes, 0 Agni, the most
exalted, the uninjured."
The $astra is followed by the line:

bha vibha usah svar jyotih §lokaya tvoktham avaci

"splendour, extending splendour (is) the dawn, light

heaven, for sound, thee, the hymn has been recited".

Afterwards there is a recitation in unison by the
Adhvaryu and the Yajamana of the so-called fastradoha,

beginning with TalttirIya-samhita 3.2.7.3:

Sastrdsya Sastrdm asy \"frjaql méhyam $astrdm duhzma ma
fastrdsya Sastrém gamyat / indriyavanto vanamahe

- - .,
dhulcgfméhi prajam igam / sa me satya$Ir devésu bhuyad

brahmavarcasém magamyat //

"Thou art the Sastra of the Sastra, may the Sastra

milk be strength for me, may the $astra of the fastra

come to me. With virile power may we conquer, may we

milk offspring and food. May my wish be accomplished

among the gods. May brahman-splendour come to me."

Asch Mankind Series

ETHNIC SERIES

AHM 4210 - SONGS OF THE WESTERN DESERT
ABORIGINES. Recorded by R.A. Gould.

Kangaroo Cycle-Bloodletting, Novice, Mimicry,
Dance Songs Kangaroo & Dingo, Sacred Songs, Rain
and Tingari Cycle Songs, Women's Songs. Complete
illustrated notes.

$7.95

1-12" LP

AHM 4212 - MUSIC OF GUATEMALA. Recorded and
Edited by Jacques Jangoux. From San Juan Laguna,
Chirmia and Drum. From San Pedro Laguna,
Marimba and Clarinet, Chirmia an um. From
Jocotan, Small Marimba. From Todos Santos,
Whistling and Children's Songs, Humming, Marimba

and Songs. Complete Notes.
1-12" LP $7.95

AHM 4252 - MUSIC OF THE PLAINS APACHE
(KIOWA). Recorded and edited by John Beatty.
Childrens' Wolf, Turtle, Turkey and Puppy songs;
lullabies; Peyote songs; church songs; snake and
buffalo dance songs; 4 hand game solo complete
notes.

1-12" LP $7.95
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