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Side I 

1. Badra of Mari and Diani. 
2. Badn of MlIri and D,ani. 
3. Badra of Mari and Djani. 

4. Modem dance 50111 from Dumir. 
5. Badra SOftIS from laUia. 
6. War $0111 from Buzi. 
7. Hlrvest dance 50111 from Buzi. 
e. Harvest dance SOftI froll Buzi. 
9. Badra son, frolll Buzi. 

10. Badn SOftI frolll Buzi. 
11. Badn SOftI frolll Buzi. 
12. Badra Slftl frolll Buzi. 
n. Huntin, 50111 from Buzi. 
14. Son, from DUlllir. 
15. Old son, from Buzi . 
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1. Burari (flute) solo. 
2. Bunri (flute) solo. 
3. 'Bunri (flute) solo.) 

4. Darolll~i (jew's barp) solo. 
5. Tataro (bUR died panpipe) solo. 
6. Modem dance sonl from Buzi. 
7. Mode". dance SOftI b, a Pirollli III •. 
e. ne l"Iulle of Dumir. 
9. ne Owera lalllu"e. 

10. Old SOftI from tbe Orilma River. 
11 . Harvest son, from Buzi. 
12. Bldn 50111 from Sipbadr. 
13. Slow badra sonl from Si,iIIIldr. 
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South New Guinea, the area between the Fly 
River and the border of West Irian, is one of 
the least e'xplored portions of the world I s lar­
gest island. Gunnar Landtman did ethnographic 
research on the Kiwai islands and, mainly, at 
Mawatta, at the mouth of the Bina Turi. 
E. Riley covers much the same ground. F. E. 
Williams worked a small area north of the Wasi 
Kassa. The rest of this vast portion of papua 
is ethnographically unknown although it seems 
to have played an important role' in the past as 
a region of constant migrations. 

When working on the Torres Strait islands 
from 1963-1965, I took the close neighborhood 
of the papuan coast as an opportunity to visit 
some coastal villages. My recording there was 
incidental but gives nevertheless an impression 
of the traditional music of that area which has 
never before been recorded. I would, indeed, 
have liked to inquire for the many songs the 
texts of which Landtman has collected in 1910 
and published in his "The Kiwaians of British 
New Guinea," and I am convinced that the de­
scendants of the old Mawattans at Mabudauan 
and Tureture would still have known a good many 
of them. But this would have required additional 
time and efforts. 

The southern papuan coast is completely 
flat--the only little elevation being the hill 
on which the village of Mabudauan is now located: 
it is 160-200 feet high and considered to be 
the far northern end of the Great Dividing Range 
which runs from Tasmania in the south across 
eastern Australia and the western Torres Straits. 
}labudauan means "little Dauan," and from there 
one can see Dauan in the southwest. The granitic 
peak of this island, 800 feet high, is the high­
est elevation in the area and forms a second-last 
link with the chain of the Great Dividing Range. 

It is a strange sight to look from the top of 
this hill upon the endlessness of the tree tops 
of New Guinea extending boundlessly in the 
northern direction with a striking evenness 
and flatness. The coast is fringed with an 
interminable belt of mangroves which without 
interruption runs from the Fly River (and is 
continuing eastward) to the far west. A number 
of rivers and creeks carry their muddy waters 
down into Torres Straits. Behind the mangroves 
there is grass and bushland, good gardenland for 
the people. But in the rainy season large portions 
of it are flooded and turned into swamps which 
dry up only for a few months of the year. 

The inhabitants of the papuan coast can 
roughly be divided into four larger groups: 
The Owera (a Kiwaian language) speaking people 
east of the Paho Turi (turi=river), Mabudauan 
included; the Agab speaKIng group between the 
paho Turi and the 14ai Kassa (kassa=river) which 
are centered around the villages of Buzi and 
Sigabadr on the coast and around Kibul and Ngau 
on the middle of the Paho Turi; there is an 
unidentified group of languages between the Mai 
Kassa and the Morehead River; west of the More­
head River live the so-called Tuger. 

The native term Tuger is applied to the 
large group of people from the Keraki north of 
the Wasi Kassa to the Marind-anim in southern 
West Irian. The latter are the cause of the 
existence of so many small fragments of tribes 
and languages: they were the dreaded head-hunt­
ers who almost annually during the time of the 
northwest winds (from D~cember to March) came 
to raid the villages on the coast and in the 
interior and even on the closest Torres Strait 
islands. They were finally checked by joint 
actions of the Dutch and the British towards 
the turn of the century. By then they had al­
ready decimated many' of the tribes of the area. 
The fact that patrol officers found the region 
between Wasi Kassa and the lower Morehead River 
uninhabited may be ascribed to the constant 
Tuger raids. Buzi, where most of our recording 
was done, was founded in 1897 as a police post 
to hold the Tuger in check, and there the rem­
nants of several tribes were collected and set­
tled. 

LFH/Ii.u.I!-~E"5 

We know very little about the people and 
the history of this district. It seems, how­
ever, that at least a portion of the coastal 
population is of non-Papuan origin and this 
seems to hold true particularly of the people 
living east of the Paho Turi, the original 
Mawattans (today the people of Mabudauan and 
Tureture) and the island population of Daru ard 
Parema. That nowadays they speak a Kiwaian 
language does not contradict their foreign 
origin. An old tradition of Mawatta tells that 
their ancestors were discovered by a "bush man" 
near the mouth of the Oriama river. He took 
them to his village in the interior and there 
the six strangers took native women as wives. 



.. 

After living inland for some time they founded 
the first village of Mawatta at the mouth of 
the Oriama river. Around 1800 two brothers, 
Gamea and Kuki, caused a split of the population, 
and while the former with his followers settled 
on the western bank of the Bina Turi mouth, at 
a new place called Mawatta (or Katau), the latter 
with his party established the village of Ture­
ture east of the rivermouth. A hundred years 
later the inhabitants of (new) Mawatta moved 
further westward to the mouth of the paho Turi 
on the western side of which, on the elevation 
described above, they founded the village of 
}!abudauan. 

The original inhabitants of the island of 
Daru, the almost legendary Hiamu, seem to have 
been related to the Torres Strait islanders 
(this is supported by fragments of their lang­
uage found in songs collected by Landtman). 
Suffering from repeated attacks by the Kiwai 
islanders they finally left their island, sailed 
southward and settled the southern Torres Strait 
islands which then were still uninhabited. 
Daru was subsequently populated by people from 
Tureture and other coastal tribes. 

Mission influences on the Papuan coast 
goes back to 1871 when the London ~1issionary 
SOCiety placed some New Caledonian "evangelists" 
on the Torres Strait island of Dauan. In the 
follo.vine; years they tried to christianize 
from these headquarters the coastal papuans 
east of the Paho river. They were soon assisted 
by some trained Torres Strait islanders. But 
the actual influence exercised by these mission 
teachers reached hardly more than skin-deep. 
The best visible influence of the European 
contact is the use of frocks by the women and 
of shirts and shorts (or lavalavas, loincloths 
of Melanesian fashion) by the men, and these 
gifts of civilisation are often obtained from 
the Torres Strait islanders who since long use 
to bargain old clothing for a bunch of bananas, 
a heap of yams, or a drum. 

Owing to mission influence, the traditional 
formal ceremonies have disappeared but magic and 
sorcery still linger on. As regards sorcery, 
the coastal people say, "We must know it because 
we need it against the bush people (the tribes 
of the interior). They are experts in sorcery." 
Thus sorcery is kept up as a means of self-def­
ence. Magic is still practiced and reaches 
from harmless garden charms to magical healing. 

Economically, the people still live entirely 
on their e;arden produce consisting of varieties 
of yam, cassava, sweet potatoes, sugarcane, 
bananas, coconuts, etc. Fish is caught with 
fish poison in the lagoons of the swamps and 

speared on the reefs offshore at low tide. 
Occasionally a hunter may kill a wallaby, a 
wild pig, or a cassowary. A few domesticated 
pigs are held in some villages. Dugong and 
turtle hunting do by far not play the same role 
as in the Torres Strait islands. 

THE MUSIC 

With the old ceremonies a whole repertory 
of songs has disappeared (unless, with Landtman's 
texts at hand, something can still be collected 
amongst the former Mawattans at Mabudauan and 
Tureture) • 

What has remained is mainly the badra 
(also spelled badara), the traditionar-Qance 
par excellence-or-tne people west of the Paho 
Turi. It was even known beyond the former 
Dutch borders and was also the characteristic 
dance of the Tuger. The dancers are dressed 
with grass skirts or bast frocks, decorations 
made of palm leaf are hanging down their bodies. 
A typical headdress is the sagaia: on a wooden 
ring (which is put on the heaar-a feather is 
fixed on a long quill which during the dancing 
is wagging over the dancer's forehead. Or .a 
long branch of palm leaves is tied to the back 
of the dancer and, highly overtopping his hea!}; 
swinging up and down with the dancing movements. 
The dancers stand in a dense cluster, the drum­
mers \n their middle, and merely move their 
torsos elastically up and down by swings of 
their hips with a springy motion in their flexed 
knees. Men and women dance in a mixed group. 
Simple as the badra may see~ it appears to have 
an almost hypn~effect. This is even en­
hanced by the "swingy" quality of many of the 
songs of which our collection contains some 
typical examples. Badra is danced at social 
occasions and the cereoration of holidays. 
Formerly, especially on the Tuger side, it was 
also performed before going to war. Badra has 
not yet become "old-fashioned" and isSTIIl 
danced by young and old people, and on the re­
cordings the ear-piercing voices of little 
children can be heard mingling with those of 
the old men. 

The Kiwaian equivalent is a dance called 
mado which is traditionally perfor.med in the 
aarIMo or long-house (as in the famous Sido 
myth) while badra is danced in the open. But 
the badra has-aTSo found its way to the east­
ern coastal tribes and was at least also known 
at Mawatta. 

The badra songs have widely spread: the 
dancers or-sIgabadr which I recorded, sang 
badra songs frOM the whole area between the 
pano-Turi and the Morehead river. Likewise at 
Buzi songs from the whole western region are 
known and sung, even if the texts cannot be 
understood. Example 3a of our recordings was 
a favorite song at Buzi although the text is 
in a Tuger language and unintelligible to' the 
Buzians. The reason is that the tunes, simple 
as they may appear, are the essential part of 
the songs, and many texts consist only of two 
or three words with interspersed vowels like 
"a" and "e" or syllables like "ya", "ye" and 
"we". 

There are two kinds of badras, the medium 
and the slow ones. Particularly the latter 
(see examples 2b, 5a, 28) tend towards a type 
of elastic syncopation (which sometimes even 
enters the drumming sporadically), n. FJ., etc., 
which almost reminds of Hungarian music (the 
Scotch snap appearing too stiff for a comparison). 
In others, a real "swing" is created by the drUlll 
beat being slightly faster than the metre of the 
song as can be heard in examples 11 and 12. In 
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