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HEALING SONGS OF THE AMERICAN INDIANS

Notes by Charles Hofmann

FRANCES DENSMORE AND THE MUSIC OF THE
AMERICAN INDIANS

Frances Densmcre's reputation as a pioneer in the
study of Americarn Indian music is well known to

those who followea her career through the six decades
of intensive study, research and collection. One must
go to her more than twenty publications and miscellan-
eous reports issued by the Bureau of American Ethnol-
ogy of the Smithsonian Institution as well as to her con-
tributive writings through the years in order to under-
stand the scope of her more than half century of work.
Her tireless scholarly efforts met with a success sel-
dom gained by those who devote their lives to special-
ized subjects. At the beginning of the present century,
Dr. Densmore chose a career off the beaten path and
continued it until the end of her life at age 90 in 1957,

Dr. Densmore began to record American Indian music
in 1907 and through the years built up a collection of
over 2000 examples representing many tribes in
North America. The total collection is unique, one
of the great recorded treasures of the American
people. During recent years many of these examples
have been made available by the Archive of Folklore
of the Library of Congress in long-playing discs,
duplicates of the original cylinders. It is from these
discs that the present album of Healing Songs origin-
ates.

In correspondence with me through the years (there
are over 1000 letters in my files from Dr. Densmore)
she expressed a great desire to make avaifable a
recording containing examples of songs used for the
treatment of the sick among American Indians, a rep-
resentation from diverse tribes. To fulfil this wish
for her through the cooperation of the Library of

Congress and Folkways Records brings her original
idea of presentation to completion and makes availa-
ble in an album one of the important aspects for the
study of Indian music. With these and other record-
ings now available from the Smithsonian-Densmore
Collection we are able to understand how she pre-
served the past, recorded observations in the present
and opened the way for the work of others in the future.

The listener is referred to a complete bibliography
in Newsletter #7 of the Society for Ethnomusicology
(April 1956), to Dr. Densmore's survey The Study
of Indian Music (Annual Report, Smithsonian Insti-
tution, 1941, pp. 527-550: Washington, 1942) and
to the Bulletins of the Bureau of American Ethnology
noted in the following descriptive notes.

Charles Hofmann, who has specialized in the study of
ethnic and folklore music for many years, is the
editor of several albums issued by Folkways Records
including his own collection "War Whoops and Medi-
cine Songs, " ""Hopi Katcina Songs,'" and the present
album from Frances Densmore. At present he is an
instructor in the Department of Education at

the American Museum of Natural History in New York
City. For many years he has been heard in his orig-
inal broadcast series ""Exploring Music. "

Some Notes from DR, FRANCES DENSMORE
on the Use of Music in the Treatment of the
Sick by American Indians

Two methods of treating the sick were used by the
American Indians in early days and are continued
to some extent at the present time. One method
involves the private ministrations of a doctor or
medicine man and the other a public ceremony,
conducted by a number of doctors, attended by
many people, and often continued for several days.
Music is an important phase of each method and
consists of singing by the doctor or his assistants
and the shaking of a rattle or beating of a drum.
The songs used in these treatments are said to
come from supernatural sources in ''dreams" or
visions, and with them come directions for proce-
dure and a knowledge of the herbs to be used.

I have known the Indian doctors in many tribes,
from British Columbia to Florida and without ex~-
ception they were quiet, conservative men and
women, constituting a definite type and respected
in their several tribes. They prepare themselves
for their calling by a fast in which they receive
their "dream'' or vision, and they live strictly in
accordance with the requirements of that dream.




They do not take part in social affairs, but they

are not antagonistic toward them. Doctors do not
expect to be understood, nor do they seek compan-
ionship. A doctor's wife is usually his principal
helper. Through this isolation comes a deepened
sense of companionship with all living creatures and
an awareness of nature in all its manisfestations.

Indian doctors were primitive psychologists. They
studied their patients and did not always consider

it necessary to give medicine. In one group it was
believed that personal jealousy might cause illness,
and in another tribe the patient was sometimes told
to "get up a dance and have a big time'" and he would
be well again. There has been also a distinct feeling
that such a treatment deserved a fee. A Menominee
doctor said, '"The medicine will not work unless they
pay for it." In this case there was no fixed fee but
the patient was required to give what he was able -
tobacco, a handkerchief, about four yards of calico,
as example, Some Indian medicine men have re-
ceived as much as $100. for their services,

It has been said that primitive treatment of the sick
is characterized by affirmation. I have found this
practice less frequently in the words of the songs
than in the doctor's speech before beginning the
treatment. At that time he often tells the source

of his power and sometimes relates his former suc-
cesses. The source of his power is generally a bird
or animal known to have great strength, or something
in nature that is connected with vibration, such as
the wind or the "great water' when it is seething and
in motion, or a mountain shaken with mysterious
"'spirit power.'" An example of affirmation occurs in
a ceremonial song of the Chippewa Midewiwin con-
taining these words - ""You will recover, you will
walk again. It is I who say it. My power is great.
Through our white shell (emblem of the Minewiwin)

I will enable you to walk again."

There are differences of custom between tribes and
between individual doctors, but the prevailing charac-
teristic of Indian healing songs is irregularity of ac-
cent. Sometimes this takes the form of unexpected
interruptions of a steady rhythm and sometimes there
is a peculiar rhythmic pattern throughout the melody.
The rhythm is impressed on the mind of the patient
and the rhythmic pattern holds his attention and, in
some instances, may be somewhat hypnotic in effect.
Certain healing songs are sung many times and some
doctors have songs for beginning and ending a treat-
ment. Such details of procedure are in accordance
with the instructions received by the doctor in his
dream. Throughout my study of 14 groups when heal-
ing songs were recorded, the total number of songs
in this category has been 197.

These example will show the close relation between
music and medicine among the Indians and the deep
faith of these primitive peoples in the healing powers
of music. The white man has developed his own
methods of musical therapy, but in isolated places
the Indian doctor still sings the songs that come to
him in dreams, while his patients listen and recover.

(Portion of manuscript sent to Charles Hofmann
in 1943)

Other material by Dr. Densmore on this subject,
other than the individual bulletins of the Bureau of
American Ethnology, may be found in the following
articles and separate papers:

""Music in the Treatment of the Sick by American
Indians, " Hygeia 1 (1923) 29,

"Use of Music in the Treatment of the Sick by Ameri-
can Indians, " Musical Quarterly 13 (October 1927)
555-565.

The listener is also referred to

Music and Medicine (edited by Dorothy M. Schullian
and Max Schoen) (N.Y., Henry Schuman, Inc.,
1948), with article by Dr. Densmore and Paul Radin:
"Music and Medicine Among Primitive Peoples, "

From the Smithsonian-Densmore Collection
of the Archive of Folksong, Library of Congress

Recorded on location by DR. FRANCES
DENSMORE for the Bureau of American Ethnology,

Smithsonian Institution

19 songs with descriptive notes from 7 tribes
edited by Charles Hofmann

HEALING SONGS OF THE AMERICAN INDIANS

The following songs are included in this album,

selected from the Smithsonian-Densmore Collection

deposited in the Archive of Folklore, Library of |
Congress and used by special permission:

CHIPPEWA

Side 1, Band 1: The approach of the thunderbirds

Side 1, Band 2: Going around the world.

Side 1, Band 3: Sitting with the turtle.

SIOUX
Side 1, Band 4: A buffalo said to me.
Side 1, -Band 5: Song of the bear.

Side 1, Band 6: Behold the dawn.

YUMAN

Side 1, Band 7: Second song when treating the sick.
(Insect)

Side 1, Band 8: Third song when treating the sick. |
(Buzzard) M



NORTHERN UTE
Side 1, Band 9: Healing song of Little Green Man.

Side 1, Band 10:Healing song of the Eagle Spirit.

PAPAGO

Side 2, Band 1: Sandy Loam Fields.

Side 2, Band 2: Out of the mountains.

Side 2, Band 3: Song to a little yellow wasp.

Side 2, Band 4: Song of the dawn.

MAKAH

Side 2, Band 5: A path on the mountain peaks,

MENOMINEE
Side 2, Band 6: Song of the juggler.
Side 2, Band 7: Healing song from the Spirit Women.

Side 2, Band 8: I am rewarding you.

Side 2, Band 9; The heavens help you.

Jose Panco treating the sick

CHIPPEWA

Two classes of native doctors treated the sick among
the Chippewa, both using songs in their treatment.

One class comprised the older members of the Mide
wiwin who used the songs and secret herbs of that or-
ganization. This was the organization (Grand Medi-
cine Society) of the native religion of the Chippewa
(Mide: Grand Medicine). Members of the second class
did not always belong to the Mide wiwin. They claimed
to receive their power in personal dreams and gave

" demonstrations to impress the people with that power.

' Both classes used affirmations, one affirming the
great power of the Mide wiwin and the other affirm-
ing the power of their own supernatural helpers.

Songs of the second group are presented here, record-
ed by Dr. Densmore at White Earth and Wabacing,
Minnesota, One of the singers (Main gans) treated the
sick in the manner that will be described; the other
was familiar with the custom. Such a doctor treated
the sick by singing, shaking his rattle, passing his
hands over the body of the patient, and apparently
swallowing one or more tubular bones which he after-
ward removed from his mouth. Each of these actions
was considered indispensable to the treatment. There
is a similarity in the melodic pattern of these three
songs. This adds to their interest as they were attrib-
uted to different sources.

Side 1, Band 1: The Approach of the Thunderbirds

Sung after a demonstration with the tubular bones and
the treatment which followed. The words refer to

the dream in which the doctor received his: power.
After the second rendition a sharp, hissing sound was
made by the singer who said that the Chippewa doctor
makes such as sound as he breathes or "blows'' on the
person whom he is treating. After the third rendition
there is recorded a shrill whistle which he is said to
make when the bones issue from his mouth.

Recorded by Ki miwun (Rainy), at Waba cing, Min-
nesota, 1909.

kabide bwewe damowad The sound approaches,
bine siwug the (thunder) birds draw
near.

Side 1, Band 2: Going Around the World

Main gans (Little Wolf) said that he sang three
songs when treating a sick person, the melody
being the same in the first and third songs. He
sang the first song after he had looked at the
sick person and decided that he could help him,
The words are translated: "I am singing and
dreaming in my poor way over the earth, I who
will again disembark upon the earth.' Then he
sang a song which indicates that he received his
power from a bear; the words being, '"The big
bear, to his lodge I go often.'' His third song is
presented here and, as stated, the melody is the
same as in the song which preceded his treatment.

Recorded by Main gans (Little Wolf), at White
Earth, Minnesota, 1908.

ka wita kumi gickaman I am going around
aki the world,
midwe kumi gickaman I am going through

aki the world.

Side 1, Band 3: Sitting With the Turtle

This is evidently the song of a man who received
his power from the great turtle (mikinak). The
form of the words suggests a lengthy conference



with the turtle and, perhaps, a return to the turtle
for the renewing of his power. The story of the
dream, like the name of the medicine man who re-
ceived the song, has been lost, but the melody and
words remain a tradition among his people.

Recorded by Ki miwun (Rainy), at Waba cing,
Minnesota, 1909. :

mikinak Turtle,

niwi tabimu I am sitting with him.

For additional information and transcription of
songs see Densmore: Chippewa Music (Bulletin
45, Bureau of American Ethnology, 1910) and
Chippewa Music II (Bulletin 53, 1913).

SIOUX

All treatment of the sick among the Sioux was in ac-
cordance with dreams. No one attempted to treat

the sick unless he had received a dream telling him
to do so, and no one ever disregarded the obligations
of such a dream. Each man treated only the diseases
for which his dream had given him the remedies. A
prominent medicine man named Shooter said, "A
medicine man would not try to dream of all herbs

and treat all diseases, for then he could not expect

to succeed in all nor to fulfil properly the dream of
any one herb or animal. He would depend on too
many and fail in all, That is one reason why our
medicine men lost their power when so many diseases
came among us with the advent of the white man."

Side 1, Band 4: A Buffalo Said to Me

The singer claimed that a buffalo appeared to him in
a dream when he was ten years old and said "'Rise
and follow me." The buffalo led him on a path that
did not touch the earth. There they traveled until
they came to a lodge filled with buffalo. This song
was given to him in that lodge and by it he received
power to treat the sick.

wahi nawa pin kte I will appear,

wanma yanka yo behold me,

tatan ka wan a buffalo

hema kiya said to me.

Recorded by Tatan ka-ohi tika (Brave Buffalo) at
Standing Rock Reservation, South Dakota, 1911~
1914,

Side 1, Band 5: Song of the Bear

The singer recorded nine songs used in his treatment
of the sick and these songs were received when a
bear appeared to him in a dream, taught him the
songs and revealed the herb that he used with it in his
treatments. The following song was given four times
when administering the herb and said that the patient

was generally relieved after taking six doses of the
medicine. A dream of the bear, with the accompany-
ing knowledge of an herb, was considered especially
fortunate as the bear is a strong, healthy animal, and
digs roots with its claws.

Recorded by Wanbli - waha cunka (Eagle Shield) at
McLaughlin, South Dakota, 1912,

mina pe kin wakan yelo My paw is sacred,
pezi huta o ta yelo herbs are plentiful,
mina pe kin wakan yelo My paw is sacred,

ta ku iyu ha o ta yelo all things are sacred.

Side 1, Band 6: Behold the Dawn

This is probably the oldest of the recorded songs

for the sick. The song had belonged to the singer's
father, Crow King, a famous singer and medicine
man. Crow King sang it every morning as he was
required to do by one of his dreams. In a dream it
was also required that no one should pass behind
him. If anyone did this accidently his teeth chattered
and he became unconscious, much effort being neces-
sary to restore him.

Recorded by Tatan ka-ohi tika (Brave Buffalo) at
Standing Rock Reservation, South Dakota, between
1911-1914,

an pao wan . A dawn
hina pelo appears,

wanyan ka yo behold it.

For additional information and transcription of
songs see Densmore: Teton Sioux Music (Bulletin
61, Bureau of American Ethnology, 1918).

YUMAN

The Yuman songs were recorded on a reservation on
the California side of the Colorado River opposite

the town of Yuma in Arizona. The singer was said

to have such '""medicine power' that neither cold nor
heat could harm him. It was also said that he secured
fish when the people were in need of food. In his
dreams he visited the spirit land ""where they have
melons the year round." If he came and went among
the spirits they paid no attention to him and he did

not understand their language.

In his treatment for the sick the singer used four songs
that his father received in a dream. Both the singer
and his father had power to treat men who had been
shot in the chest, The words were claimed to be in a
"secret language.' With the singing of each of the
four songs the singer had a different "intention." The
first song (not included here) is given about 25 feet
from the patient, then the singer rushes toward the
patient and moves in circles around him. He then sang
in both the patient's ears, blew in his eyes and ears
and tapped the top of his head. The rush toward the
patient causes the patient to regain consciousness,




Charles Wilson, Yuman medicine man

Side 1, Band 7: Second Song When Treating the Sick

The singer said his ''feeling" was that the hemorrh-
age would cease. The song mentions a small insect
that lives in the water and has power over the fluids
of the body. It is believed this insect will respond
and exert its power to aid the sick man.

Side 1, Band 8: Third Song When Treating the Sick

The singer now believes that the patient will regain
the power of motion and the song mentions a lively
insect that gives its aid.

The fourth song of the series (not included here)
concerns the patient's ability to regain the power of
speech and mentions a certain buzzard that ''flies
so high that it is out of sight." The buzzard has
great power in itself and also exerts an influence
over the insects mentioned in the preceding songs,
increasing their power. It is said that "each of

the insects does his best, but it is the buzzard
whose great power gives the final impetus and cures
the sick man,'" The confidence in the singer's own
mind was the more interesting as he did not ""abso-
lutely promise' to cure a sick person when under-
taking a case. It was said, however, that he "had
never lost a case."

Recorded by Charles Wilson at Yuma Reservation
in California, 1922,

For additional information and transcription of songs
see Densmore: Yuman and Yaqui Music (Bulletin
110, Bureau of American Ethnology, 1932).

NORTHERN UTE

These songs are from a collection of 114 with 25
singers, recorded by the Northern Ute whose home

is on a high plateau on northeastern Utah close to
the Rocky Mountains., The singers were chiefly mem-
bers of the Uinta and White River bands.

Side 1, Band 9: Healing Song of Little Green Man

The singer claimed that he was entirely independent
of material means in his treatment of the sick, not
even using a rattle nor wearing '"charms."'" The
source of his power was a ''little green man,' seen
first when he was a boy and seen by him at intervals
ever since. Years ago he fell asleep in the mountains
and heard the little green man singing the songs that
he used in his treatment. There were nine songs,
one of which is given here, The singer claimed, "I
always tell the sick person that he will get well be-
cause I know it is true. We believe that if a doctor
begins a case which he is not sure that he can cure,
he will certainly fail.'" When he was treating a sick
person, the little green man told him what to do, and
he sang five times in one evening.

Recorded by Teddy Pageets at Whiterock, Utah, 1914.

Side 1, Band 10: Healing Song of the Eagle Spirit

The singer believed that she was aided by super-
natural power in her treatment of the sick, but also
gave herb medicines in connection with the treat-
ment, She said that she usually sang these songs
when the sun was at a height corresponding to about
ten o'clock in the morning. A spirit ""represented
by an eagle' appeared to her about four years prior
to the time of recording and told her what to do. A
request for her services was brought to her by a
messenger who gave her a downy eagle feather. She
held this in her hand while treating the sick person,
and believed it increased her power. The roots of
various herbs were used in her medicines and she
""prayed to the eagle'' when administering them. Like
Teddy Pageets (in the previous song) she said the
patient was certain to recover after her treatment.

Recorded by Mrs. Washington at Fort Duchesne,
Utah, 1916.

For additional information and transcription of songs
see Densmore: Northern Ute Music (Bulletin 75,
Bureau of American Ethnology, 1922).

PAPAGO

The Papago are a desert people whose early home
was chiefly south of Tucson, Arizona, extending
into Sonora, Mexico. They are an industrious people,
an lgricultural tribe, being expert basket weavers
and pottery makers. It is the belief of the Papago
that major illnesses are caused by what might be
termed psychic causes. These are of several sorts
and there are medicine men who treat each. The
sick person does not decide to whom he will go for
treatment. Instead he must go to certain men who
send him to the medicine men whom they consider
best fitted to treat him. If his condition does not
improve they send him to another. Songs are con-



nected with various forms of illness and are the
property of the medicine men who treat those ill-
nesses. Material remedies are not always used.
Certain illnesses are attributed to the action of
'""bad medicine men, " others to spirit animals or
birds, and others to spirits of the dead while some
are supposed to be caused by accidents or injuries.
For some injuries a cure is provided by a spirit
animal or bird of the sort that caused the injury.
Among the Papago fifty songs were recorded as
used in treatment for the sick.

Side 2, Band 1: Sandy Loam Fields

The first two songs (Bands 1 and 2) are part of a
series of five such songs received from the singer's

grandfather and were used in treating persons suffer-

ing from ''deer sickness.' The village mentioned in

the first song is that in which the songs originated.
The song is a gentle, pleasing melody which would
be acceptable to a sick person. These songs are
in pairs, or 'parts,' each having the same melody
but the words being different.

""Sandy Looam Fields, on top of those lands Elder
Brother stands and sings. Over our heads the
clouds are seen, downy white feathers gathered
in a bunch.

""After hearing these songs the women gather on

Sandy Loam Fields, their heads decorated with
clouds of feathers."

Side 2, Band 2: Out of the Mountains

The next song is third in the series and the melody
has firmness and vigor instead of the gentleness of
the preceding songs.

""That bird comes out back of Frong Mountain,
It stretches its arms trying to reach Cokwigan
Mountains (in Mexico). "
Recorded by Jose Panco at San Xavier Village, near

Tucson, Arizona, 1920.

Side 2, Band 3: Song to a Little Yellow Wasp

In the country of the Papago there lives a wasp
that makes a small, straight hole in the sand.

In the words of the following song a snake speaks
to a wasp that is digging its hole in front of him
and throwing the dust in his eyes. This is one of
the rattlesnake medicine songs that was sung with
a certain degree of loudness.

~ "Little yellow wasp, you throw dirt in my eyes.

I do not know what to do with you.

All I can do is to make a long-drawn breath,
hoping' you will die in four days."

Side 2, Band 4: Song of the Dawn

It was the belief of the Papago that illnesses might
be caused by the spirits of Apache killed in war or
by spirits of dead Papago. Songs were given by the

spirits for the treatment of these illnesses which ap-
pear to have been nervous in character.

"It has been a long time since the light began to show,
my brother,
Just look, my brother,
Toward us the bows are brightening (referring to
shafts of light above their heads like
long bows. )"

Recorded by Rafael Mendex at Vomari village,
Arizona, 1920,

For additional information and transcription of songs
see Densmore: Papago Music (Bulletin 90, Bureau
of American Ethnology, 1929).

MAKAH

The Makah, a branch of the Nootkan tribe, live on the
Northwest Coast in northwestern Washington, border-
ing on the Pacific Ocean and the Strait of Juan de Fuca,
near the end of Cape Flattery. These Indians obtained
most of their food from the sea, their principal food
being the meat and oil of the whale, They receive their
songs in ""dreams'' which gave special power and they
had songs for success in hunting whales and all forms
of fishing, as well as songs to calm the sea when rough
weather interfered with their endeavors. The aid of un-
seen power as well as the use of herbal remedies are
used by the Makah in treating the sick. The medicine
men who treated the sick seldom gave remedies and
sang their own songs, either alone or with relatives or
friends of the sick person. Such men were believed to
have very powerful tumanos (spirit helpers).

Side 2, Band 5: A Path on the Mountain Peaks

The singer told of the origin of the songs he used in
treating the sick, one of which is a legend stating

that a mysterious Form resembling a man appeared,
then moved away, the singer following it. The Form
went through the bush, across the prairie and through
mountain to a prairie on the other side, beyond which
he saw another mountain. Halfway across the prairie
the Form held out its right hand toward him and ex-
tended its first finger and as the singer took hold of
the finger it fell off and the feather from the right
side of the headdress fell to the ground. The singer
used the finger in his treatment of the sick and the
feather enabled him to fly to the top of another moun-
tain, the feather also gave him power to be a success-
ful whaler. His power was said to be so great that he
could restore the dead to life. This is one of the songs
given the singer by the Form.

Recorded by James Guy at Neah Bay, Washington,
1926.

For additional information and transcription of the

song see Densmore: Noota and Quileute Music
(Bulletin 124, Bureau of American Ethnology, 1932),



Brave Buffalo, medicine man of the Sioux

MENOMINEE

The Menominee is one of the few Indian tribes now liv-
ing in the locality where they were first visited by the
white men, three centuries ago. The present home of
the this Algonquin tribe is in central Wisconsin, adja-
cent to that of the Chippewa. The Menominee medicine
lodge is practically the same as the Mide wiwin (Grand
Medicine Society) of the Chippewa. As in many tribes,
two methods of treating the sick are used by the
Menominee, one depending on the help of "spirits' and
the other using herbal remedies. Persons using either

method are designated by a term meaning ''one who
has dreamed of sickness and its cure.' The method is
in accordance with the instructions received in a
dream. He or she who has conferred with spirits is
commonly called a juggler, while he or she who treats
the sick with herbs is called by a term meaning ""herb
person." Every home has its simple remedies but in
case of serious illness or accident the first procedure
is to send for a '"dreamer.' The treatment of the
sick by a juggler is primarily an exhibition of magic
to impress and mystify the relatives of the sick per-
son. He erects a tall, slender tipi that shakes as
though in a strong wind, while the people hear the
sound of spirit voices, while the juggler is bound in
the tipi. Two songs connected with such a demon-
strated were recorded, the second of these is pre-
sented and the words were said to refer to the spirits
summoned by the juggler.

Side 2, Band 6: Song of the Juggler

"The inside of my house is full ..."

Recorded by Cawunipinas in Wisconsin, 1928.

Side 2, Band 7: Healing Song from the Spirit Women

Each juggler had his own source of power. Four of
the "spirit women in the east' gave two songs to a
juggler named Name konimit (Feathers) who lived

to be more than 90 years of age. The first of these
songs is presented and is one which began a treat-
ment. It is a soothing melody and mentions the mud
turtle which was considered a source of ''strong medi-
cine."

"I am going into the mud turtle's house..."

Recorded by David Amab in Wisconsin, 1928.

Side 2, Band 8: I am Rewarding You;

Side 2, Band 9: The Heavens Help You

This singer received his songs in a dream and also
used herbal remedies. He related the dream in
which he received his power and recorded three sets
of songs. The dream was concerning a bird with a
white head that stays high in the air. These are the
two songs next following.

""The power above said, It is I who am now reward-
ing you that you will live to old age."

"The heavens speak and help you, and others will

depend upon you for help."

Recorded by Louis Pigeon in Wisconsin, 1929.

For additional information and transcription of songs
see Densmore: Menominee Music (Bulletin 102,
Bureau of American Ethnology, 1932).

Photos courtesy of Bureau of American Ethnology -
Smithsonian Institution.
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FM4003 SONGS AND DANCES OF GREAT LAKES IN-
DIANS, recorded on location in Jowa, Wisconsin, Michigan
and New York State by anthropologist Gertrude P. Kurath.
Nohs and song texts in full description of the music of the
and I is. Included are animals, medicine,
pow wow; peace, hunting songs and dances; eagle, bear
and deer songs and dances, flute melodies.
112"’ 33-1/3 rpm 10NEPIAY ......eeereresssennsiicanes. $5.95

FE4251 HEALING SONGS OF THE AMERICAN INDIANS
From the Smithsonian-Densmore Collection of the Archive
of Folksong, Library of Congress. Recorded on location
by Dr. Frances Densmore. Edited by Charles Hofmann,
Chippewa: The Approach of the Thunderbirds, Going
Around the World, Sitting with the Turtle. Sioux: A Buffalo
Said to Me, Song of the Bear, Behold the Dawn. Yuman:
Second song when treating thesick (Insect), Third Song
When Treating the Sick (Buzzard). Northern Ute: Healing
Song of the Little Green Man, Healing Song of the Eagle
Spirit. Papage: Sandy Loam Fields, Out of the Mountains,
Song to the Little Yellow Wasp, Song of the Dawn. Makah:
A Path on the Peaks. i Song of the
Juggler, Healing Song from the Spirit Women, I Am Re-
warding You, The Heaven Help You. 19 songs with des-
criptive notes from seven tribes.

1-12’’ 33-1/3 rpm y record $5.95

FE4381 WAR WHOOPS AND MEDICINE SONGS. The
Music of the American Indians Including songs of the
Winnebago, Chippewa, Sioux, Zuni and Acoma, Collected
and edited by Charles Hofmann. Song of Welcome, Friend-
ship Song, Riding Song, Flag Song, Friend’s Song, Buffalo
Feast Dance Song, Moccasssin Game Song, Game Song of
Derision to Losing Side, Morning Song, Love Song (Flute
melody), Song of Unfaithful Woman (Flute melody), Second
Love Song (Flute melody), Medicine Song,Second Medicine
Song, Old Medicine Society Song of the Initiation to the
Lodn War Song, Second War Song, Opening-Song of the
Rain Dance, Corn Grinding Song, Lullaby, Second Lullaby,
Buffalo Feast Dance Song, Second Buffalo Feast Dance
Song, Wedding Song, Two Sun Dance Songs, Dog Feast
Dance Song, Travel Song in Wartime, War Song, Love
Songs and Flute Melodies.
1-12" 33-1/3 rpm 100gpIAY ........0. s sobpaTaatietA verees $5.95

FE4394 HOPI KATCINA SONGS. Historical documentary
collection recorded under the supervision of Dr. Jesse
Walter Fewkes in Arizona, 1924. The Singers: Honyi,
head of the Antelope Priesthood, Walpi Pueblo; Kutka,
chief of the Walpi tribe of Hopf; Honauuh, head priest of
the snake ceremony, Walpi Pueblo and Kakapti, Hopi
priest—Bean Harvest; Buffalo Dance; Beard Dance; Mud-
Head, or Clown Song; Second Mud-Head Song; Rain Dance;
Rabbit Hunt: Duck; Rain Song from Zuni; Rain Song from
Navaho; Rain Song from Jemez. Four Hopi Songs sung by:
Peter Timeche and Group accompanied by drum, gourd
rattles and bells--Mud-Head Katcina; Butterfly Dance;
Hoop Dance and Buffalo Dance. Two Hopl Songs sung by
Hopi Chanters supervised by R, W. Billingsley: Eagle
Dance Song; Snake Ceremony Song. Edited by Charles
Hofmann. With descriptive notes.

1-12’" 33-1/3 rpm longplay record .....c.c..ecsssseess $5.95

FOLKWAYS RECORDS

ON FOLKWAYS RECORDS

FE4401 MUSIC OF THE SIOUX and the NAVAJO, recorded
in Indian communities by Willard Rhodes in cooperation with
the U.S, Office of Indian Affairs. Sioux recordings include:
Rabbit Dance, Sun-Dance, Omaha Dance, love songs, cult
songs, honoring song, Navajo recordings include: Squaw
Dance, Night Chant, riding song, corn-grinding song,
silversmith’s song, spinning dance, song of happiness
(children). Notes.

$5.95

1-12” 33-1/3 rpm longplay ........

FE4445 FLATHEAD INDIAN MUSIC, recorded by Alan
Barbara Merriam in Montana in the summer of 1950.
This music was selected from the most complete study
of the musical culture of these people. Includes: Wake~up,
Scalp Dance, Owl Dance, Love, Gift Dance, Jumpir’ Dance,
Snake Dance, Sweathouse and Lullaby songs, Stick games,
flute and drum music. Nlustrated notes included.

1-12°? 33-1/3 TPM 1ONZPIAY eevseasesseasassassassencsscens $5.95

FE4464 INDIAN MUSIC OF THE CANADIAN PLAINS,
recorded by Ken Peocock for the National Museum of
Canada. Rcordings of the Blood, Cree, Blackfoot and
Assiniboine Indians made on the reservations. They
include war songs, greeting songs, stick games, Chicken
Dance, Grass Dance, Owl Dance, Sun Dance, Crazy Dog
Dance, and others. Notes.

1-127 33-1/3 TPM IONEDIAY cececescscasceosccsscessssesces $5.95

FE4420 MUSIC OF THE AMERICAN INDIANS OF THE
SOUTHWEST, recorded by Willard Rhodes, in cooperation
with the U.S, Office of Indian Affairs. Including the Navajo,
Zuni, Hopi, San Ildefonso, Taos, Apache, Yuma, Popagao,
Walapal and Havasupal peoples music. Pueblos, South
Athabascans, Rancheria tribes, Plateau Yumans, Notes
by Harry Tschopik Jr. and Willard Rhodes.

1-12* 33-1/3 rpm 10NgPIAY s.eessesssssasensrscen

veee $5.95

FE4444 ESKIMO MUSIC OF ALASKA and the HUDSON
BAY, Johnnie Bull Song, Before We Came to Thie Region,
Girls’ Game, Children’s Game, Bird Imitations, Animal
Stories, Hunting Song, Dance Songs, Story Songs. Record
and notes by Laura Boultan.

1-12* 33-1/3 rpm 1 y $5.95

FD6510 AMERICAN INDIAN DANCES. Rabbit Dance
(Stoux), Sun Dance (Sioux), Omaha Dance (Sioux), Devil
Dance (Apache), Eagle Dance (San Ildefonso), Harvest
Dance (Zuni), Rain Dance (Zuni), Squaw Dance (Navaho),
Wwar Dance (Plain Indians), Snake Dance, Pow-Wow Dance,
(Flathead), Dog Dance (Plains),

1-12’* 33-1/3 rpm longplay record .........ceceesssss $5.95

-

FW8850 INDIAN MUSIC OF THE SOUTHWEST recorded
by LAURA BROULTON. This famous album is now reissued
on Long Play. Hopi, Zuni, Navajo, Taos, San Ildefonso,
Santo Ana, Mohave, Papago Pima, and Alache music
recorded on location. Instrumental and vocal solos and
choruses. Kachinas, Harvest songs, Squaw dances, Night
Chant, Corn Dance; Horse song, bird songs, Medicine
songs, Social dances. Descriptive notes.

112" 33-1/3 TPM 10DEPIAY eeessesssssesssssssssssserasses $5.95

FN2532 AS LONG AS THE GRASS SHALL GROW. Peter
La Farge sings of the Indians. Look Again to The Wind,
The Senecas, Damn Redskins, Tecumseh, Take Back Your
Atom Bomb, Vision Of A Past Warrior, Custer, The Trail
Of Tears.

1-12” 33-1/3 rpm longplay record ..... v $5.95

FR8975 Mushroom Ceremony of the Mezatec Indians of
Mexico recorded in Mexico by V. P, and R, G, Wasson.
The incantations of a curandera to rout evil spirits of
the mind and body under hypnotic circumstances induced
by the eating of mushrooms. Dr. Wasson and her husband,
who have spent many years in research and documenta-
tion were recently rewarded with world-wide publicity
and recognition of their work. Life Magazine Time News~
week, the New York Times. This Week, The Saturday
Review and many other newspapers and magazines have
reported on, pictorialized and reviewed their voluminous
and handsome new book publication on this subject. This
12’ longplay record album is accompanied by detailed
notes and photographs.

1-12’" 33-1/3 rpm 10ngplay Tecord ..c....ceceeeessceses $5.95

FW8851 MUSIC OF INDIANS OF MEXICO, recorded in
Mexico by Laura Boulton. Reissue of her famous 78 rpm
record originally made for R, C, A, Victor, includes:
Zapotec Otami, Yugui Mayan Music; Fireworks, Flying

Pole, Deer, Pascolas, Matachines and Rhythm Music
with d ration of ient instr ts. Notes
1-12"" 33-1/3 rpm longplay record ..............e.eee $5.95

FW6957 YAQUI DANCES. The Pascola Music of the Yaoui
Indians of Northern Mexico, recorded by Samuel B.
Charters. Notes by Jean Zeiger. Includes: Heragua,
Papusa, Mundo, Aguedad, Paioma, Maria Loreta, Dance
Song with harp, violin and rattle accornpanlment

1-10"" 33-1/3 rpm longplay record ............ - $4.25

FE4413 INDIAN MUSIC OF MEXICO, recorded in Mexico
by Henrietta Yurchenco. Examples of the folk music of the
Yagul, the Seri, the Huichol, the Cora and the Tzotzil
Indians. Flesta music, Deer Dance, fextival songs, etc.
Drums, rattles, harps, guitars, flutes, violins. Notes by
Gordon E kholm.

1-12" 33-1/3 rpm longplay record ....c.c.eeecesssess $5.95
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