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ETHNIC FOLKWAYS UBRARY RECORD Album No. FE 4311 
© 1962 Folkways Records and Service Corp. 43 W. 61st St, NYC, USA 10023 

Anthology Of 

Brazilian Indian Music 
Recorded and with notes by Harald Schultz and Vilma Chiara 

Sao Paulo State Museum 

SIDE I 
, 

Band 1: KARAJ~, solo song, man 
Band 2: JAVAHE, Sacred-mask-dance, 

songs, 'Aruana,' Two masks 
dancing 

Band 3: KRAHO, Women-and-Men's choir, 
conducted by traditional choir -leader, 
rhythm marked with calebash-rattle 
gourd rattle, introduction with two 
flutes. / 

Band 4: KRAHO, solo song, man 
Band 5: TUKUNA, boys and girls choir 
Band 6: TUKUNA, boys and girls choir 

SIDE II 

Band 1: 

Band 2: 

Band 3: 

Band 4: 
Band 5: 
Band 6: 
Band 7: 

Band 8: 

JURUNA, women and men's choir, 
reversal singing 
JURUNA, women and men's choir, 
reversal singing 
SUY.K, men's choir, rhythm with 
hoof-rattle 
SUY.K, women's choir 

/ 
TRUMAI, duet 
SHUKARRAMAE, solo song, man 
SHUKARRAMAE, solo song 
(Juparana) 

/ 
JAVAHE, lullaby-song, mother 
anJ child 

Photographs by Harald Schultz 

Karaja-Indians - About eighthundred Karaja-Indians 
still live on the shores of the Bananal-Island, 
Araguaia- River, in Central Brazil. They have been 
in peaceful contact with our Civilisation since more 
than a century, but maintain, in spite of, a high level 
of their old traditions. During the dry season, from 
May to October, they erect summer-villages of 
light straw houses on the immense beaches of white, 
soft and hot sand, performing every afternoon and 
night their sacred fertility rites, with colorful masks 
of feather heads and straw skirts. During these 
dances they sing old songs of their ancestors, but 
also new compositions appear from time to time and 
are traded from one village to another. These 
'Aruana' masks are stored in special sacred mask­
houses far from the row of village houses and are 

Sao Paulo, Brazil 
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Karaja-Indian with parrot-feather head­
crown. Two circular scars in both sides 
of face are tribal mark. Karaja live on the 
huge beaches of Araguaia River in Central 
Brazil. 

hidden from women. Young men live in these mask 
houses until they get married. Bachel,prs, who are 
too lazy to work for their own family live for many 
years in these mask-houses. Every day, in the late 
afternoon and during part of the night, pairs of 
masks start their way from the mask-house to the 
village, singing and marking rhythm with gourd 
rattles, they dance close to two waiting women, who 
then follow them one or two hundred yards through 
the sand, towards the mask-house but suddenly re­
turn to the other women, running, who sit in groups 
not far from their houses. 

Many other songs of social character and of many 
other rites are known among the Karaja-Indians. 
Funeral songs, mourning, departure and arrival 



of relatives, lullaby-songs and others belong to 
the repertoire of these gay, proud and art-loving 
Indians. 

Javahe-Indians - There are no significant differences 
between the Karaja and the Javahe, who belong 
culturally and linguistically to the same group. But 
the Karaja live on the shores of the Bananal-Island 
and the Araguaia- River, and the Javahe live inside 
the huge river-island, being considered the hicks 
or backwooders. They have less contact with our 
civilisation and therefore offer in some way better 
opportunities for the scientist to study certain as­
pects of their ancient life-style, which maintains 
less changed than that of the Karaja. About music, 
the same said for the Karaja is to be repeated for 
the Javahe, some songs, which are similar in style, 
are not known by one or the other of both Indian 
groups, others are common to both of them. 

Kraho-Indians - About fourhundred and fifty Kraho­
T'1dians live in four villages in the wide and open 
savannah of northeastern Brazil, a few hundred 
miles from the shores of the Tocantins river, an 
amaz onian tributary . The Kraho belong to the J e­
speaking Indians of Brazil, who are by far the 
most musical and music-loving of all Brazilian 
Indians. Every morning before sunri.se, one of the 
beloved and famed choir-conductors starts a dance 

Kraho boy climbing a pole. Kraho love 
singing. They have women's, men's and 
youth choirs. Every morning and night they 
gather on the village square to Sing to the 
rising sun and dwindling day. 

Kraho ceremonial" leader sings old songs invocating spirits into both hollow logs, 
which represent souls of deceased Kraho. Later both logs are carried during a 
fast relay race by two parties of young Indian men into villages. 

2 



in middle of the village square, singing with the 
rhythm of a gourd-rattle. Immediately all younger 
girls, women and men gather. Women stand in a 
long row before him, shake the arms rhythmically, 
wipping their knees in the same rhythm, while men 
dance in front of them. Songs start slow, heavily, 
becomes more and more enthusiastic until a power­
ful choir fills the village at the rising sun. Every 
afternoon the same happens, after daily work, and 
every night girls, women and men sing and dance 
on the village square until dark and late. When 
everybody is home, resting on their straw-mats 
spread on the ground or on wooden racks, suddenly 
a beautiful, sonor voice fills the night - one of 
the solo-singers of the village performs his recital, 
some of them with such highly trained voices, that 
they resemble the educated trembling of coloratur­
singers in our society. The Kraho's life is filled 
with multiple rituals, initiation-rites which change 
from year to year, being some of them only repeated 
after twelve up to sixteen years. Each rite is 
accompanied by special songs, but also the already 
mentioned morning-and night choir-songs consist 
of a great number of songs, composed by living 
choir-leaders or consisting of the traditional reper­
toire of the tribe. Kraho-life cannot be separated 
from music! 

Tukuna-Indians - Between seven-or eight-thousand 
Tukuna Indians live on the shores of the upper Amazon, 
inside huge lakes or at the headwaters of small 
tributaries. The most important event in a Tukuna­
woman's life is her 'puberty-festival'. After showing 
the first sign of womanhood, girls are secluded from 
their parents in a small hut, inside their family-
house, for several months. They must work hard, 
during this time, not being allowed to see any men, 
even their own father or (which is still more important) 
their uncle . During this period, the relatives prepare 
big quantities of smoked game and fish, and huge pots 
filled with beverages. They invite hundreds of guests, 
and start a ritual, which persists during several days, 
and during which the girls are submitted to special 
rites, performed to assure them strength, which 
avoid any evil from dangerous spirits living in the 
forests and who try to do harm to these weak creatures . 
During this feast, guests, relatives and parents of the 
'being-initiated' girls sing, mostly in high-pitch voices. 
It does not seem, that Tukuna Indians sing often aside 
of these and similar festivities, during which many 
Tukuna-Indians gather in the same huge house, but, of 
course, like other Indians, they also sing during other 
occasions. 

Juruna-Indians - A small group, consisting of several 
families and not exceeding seventy or eighty Indians 
live still in four houses at the upper Shingoo-River 
in Central Brazil. Only a few songs could be record­
ed by the author. It seems that the way of singing by 
the Juruna differs somewhat from other Indians of 
the same region. Some of the recorded choirs are 
accomplished by men and women, singing in a rever­
sal sequence. No choir-conductor was present or 
mentioned, nor any instrument to mark the rhythm, 
which was done by pounding powerful their legs to 
the ground or by clasping loudly their hands. All 
songs performed seemed to be of exclusive social 
character - the pure pleasure of singing. Juruna­
Indians are known for their extensive and intensive 3 

Kraho-girl with typical haircut. Kraho 
live on the wide plains of the left shore of 
the Tocantins, in the Brazilian states of 
Goias and Maranhao. They are the 
"Singing Indians of Brazil." 

agriculture, owning large crops and plenty of food. 
They lived above the big rapids, which separate the 
upper from the lower Shingoo, being the only Indians 
in the region who are able to cross these rapids in 
their heavy dugouts. 

Suya-Indians, belonging to the same Ye-speaking 
Indian group as the music-loving Kraho, have 
been feared by all other tribes of the upper Shingoo­
Basin. There is no doubt about relationship be­
tween music of Suya-and Kraho-choirs, even so 
there exist noticeable differences between both of 
them. After many years of 'bad fame, for their 
attacks and women-robberies among other tribes', 
the Suya suddenly appeared peacefully at the mouth 
of the Suya-Missu river. These are the very first 
records ever made among them, as far as the 
authors know. The Suya gather at night in rows and 
sing for pleasure with great fervor. There are 
men's and women's -choirs. One of the men, or 
several (they claim that civilized took their hoof­
rattles!) tie a rattle of claws below the knee, to 
pound on the ground with the whole leg and thus 
mark the musical rhythm. All together sing, 
from dawn until late night. Also women share in 
these musical soirees of pure social character. 
Being legitimate Ye-speaking Indians, there must 
also be many rites, but none have been attended by 
the authors, during their stay of exactly four weeks 
in the Suya-settlement. 

Trumai-Indians - The Trumai are an almost extinct 
tribe of the upper Shingoo river. The songs and 
musical style of the Trumai varies widely from that 
of the Juruna, or the Suya and Shukarramae, the 



latter both there former enemies, who made many 
raids into their territory for women-robbery or for 
revenge only, and vice-versa. Little is known to 
the authors about Trumai-life. Robert F . Murphy 
prepared the field notes of Buel Quain and published 
them: "The Trumai Indians of Central Brazil", 
Monographs of the American Ethnological Society, 
J. J . Augustin Publisher, Locust Vallery, N. Y. 

Suya-Indian girl of about fifteen. 
Glassbead necklace given by the 
photographer. 

Shukarramae-Indians - These ye-speaking Indians 
live in the wide plains of the middle Shingoo river. 
Like the Suya, also the Shukarramae use huge 
wooden lip-discs in their pierced underlips. These 
Indians live in highly populated villages, leading a 
very active social and ritual life. Nobody has ever 
studied Shukarramai culture nor lived in their 
villages. The Shukarramai were feared for their 
ferocity, but have been now pacified. Two young 
men came to Diauarum, an outpost of Civilisation 
ruled by the Villas-Boas brothers, and the authors 
recorded their songs. Shukarramae-songs are 
numerous, as those of the Kraho. The song, called 
Yuparana was spread all about the upper Shingoo 
and the Araguaia river, all Indians know and Sing it. 
Shukarramai melodies seem less strange to unedu­
cated ears, than music of many other tribes . The 
loneliness, the abandonment of the wide plains is 
expressed beautifully in their powerful songs, the 
wide, uninhabited and silent jungles where these 
proud, courageous and fearless tribes live. 

Qty Number mliC lUlU 12" 
FM4000 HUNGARIAN FOLK SONGS. Ree 
(lOOOI_ in Hungary by Bela Bartok. 
FM4001 WOLF RIVER SONGS. Wyoming" 
(lOO Ll- Montana lester and su. aong •• 
FM4002 SONGS OF ARAN. Sung in Gaelic 
(lOOZJ_ Rccorded by Sidney Cowell 
FM4003 SONG'! DANCES OF TIlE GREAT 

~~~~ ~t1rJ'~& ~~N~i~71:~~g. 
~ of Canada'. province. 

FM4006 FOLK MllSIC OF NOVA SCOTIA. 
(10061_ Recorded by Helen Creighton 
FM4007 LAPPISH JOD{ SGS OF NORTII 

~~~7Jos ~~1JU~ClYOF)(~gR~Ay~~d. 
(l008J_ e rosl sectio n of long. andmulic. 
FM4009 LITHUANIAN fLKSGS IN THE 
(10091 _ U.S.A. Documentary recording. 
FM4011 BIG DRUM DANCE OF CAR­
(10111_ RIACOU.Rec . intheGenadineII. 
FM40I4 SGS &PIPES OF BRITTANY. 

_ Authentic music and song. 
FM4051 IRISH &I BRITtsH SGS FROM 

OTTAWA VALLEY. O. J. Abbott 
FM4052 LUMBERING SONGS FROM ONTARIO. 

trad. si.ngrrs, co il. E. Fowke 
FE4053 FOLKSONGS or the MIRAMICHI; 

trad, sgs. r ec. at famed Ok, festival. 
FE4307 MARITIME FOLK SONGS rrom the 

co llection of Helen Creighton 
FE4356 TRADITIONAL DANCES OF 

JAPAN, Trad;. performance It .on~s 
FE4361 MUSIC OF AFGHANISTAN, Rec. 

by Radio Kabul. Documenta.ry. 
FE4365 MUSIC FROM KERALA (So. India) 

recorded by John Levy 
FE4372 MUSIC OF THE CAMEROO~. Br. 

Cameroon Held recording. 
FE4380 SGS OF ASSAM, UTTAR BRA-

FE4387 ~~~N~~t~Gc;A~'l~:: 
Melodiel rich in folklore. 

FE440I MUSIC OF TIlE SIOUX & NAVAJO 

~~~{02 ~Jtg~FCE~i.iAoT~ftxXLdAsFR'CA. 
~~~!03 ~~~o~~;~I;-t~~:::~\:~~., 
1103)_ and Pero dances. 13 examples . 
FE4404 FLK" TRADITIONAL MUSIC OF 

~~:~ }~~JSI~:>FIETHIDP~~~:'detc, 
J:4..05 1-- Eritrea, Ballads and inltr. 

~~E ~~1fr~t~~~e:l~~'i~\!it;l\va 
~~1E ~~t~~9I~c~fa~~lcl.8 illul 

i~~108 ).~~Pr:~~!~~~ ::!~;!;~~;;. 
FE4409 FOLK MUSIC OF INDIA. Dances, 
l40j)_ love songl and religious. 
FE4410 CULT MUSIC OF CUBA.ACro_Cuba 
('1.1.!lL cult music • . Field recording. 
FE4411 FOLK MUSIC OF SPAIN. Navarre, 
('Ill) Galicia, Asturias,Majorca,etc. 

r4~ ~~~~o~~f~C o~~e~t~~J;~' Yaqui 
FE4414 FOLK MUSIC OF FRANCE. Norm­
(41.11- andie, Orleans, Bret., Corsica, etc. 
FE4415 MUSIC OF PERU. Love, liuta, 
LilSL- HUayno dances, Indian culture. 

The E thni c Folkways Library 

FE44i6 MUSIC OF TIlE RUSSIAN MIDDLE 
(416) EAST.A~erbajan,Uzbek,Armenia. 

FE4417 NEGRO FLK MUSIC OF ALA - I 
-'~.1.1.l....--. Secula r field recording •• 
FE44i8 NEGRO FLK MUSIC OF ALA- Z 
418L-..-. Religious field recordings. 
FE4419 FOLK MUSIC OF RUMANIA. From 
(419)_ the Bela Bartok collection. . 
FE4420 MUSIC OF TIlE AMER INDIANS 
(4Z0) OF THE S. W. ZUni,Hopi, Yuma,e. 
FE4421 MUSIC OF SOUTH ARABIA. Bedou­
('lZl.) in trial meetings and futivitie •• 
FE·;422 tRADITIONAL & CLASCL MUSIC 
'>lU) OF INDIA. Ragas , folk long, etc . 
FE4423 MUSIC OF SOUTHEAST ASIA. Laos , 
(4Z 3) Burma, Malaya, elc. 
FE441!4 FLK & CLASSICAL MUSIC OF 
_l4Z~1 _ KOREA,Ballads , !olkmusic, etc. 

FE4425 FLK MUSIC OF PAKISTAN. Punjab 
(4Z5) Sind,Bengal,N. W. Frontier,etc. 
FE4426 SPANISH & MEXICAN FLK MUSIC 
(4Z6) _ OF NEW MEXlCO.Hupango.,corrid. 
FE4427 FLK MUSIC OF THE WESTERN 
(42'71 CONGO. Bapindi,Bakwesi.Bapende 
FE4428 SGS OF THE WA TUTSI. Bards, 
(428) poet.,hunter.,of Ruanda,Africa 
FE4429 FOLK MUSIC OF JAPAN. Work, 
(4Z91_ .ea.chiidren,love,rlance .ong •• 

FE4430 SGS & PIPES OF TIlE HEBRIDES 
(430) Gaelic long. of the hland •• 
FE443I RELIGIOUS MUSIC OF INDIA. 
j431L Ramayana, hyrn., chanh, etc. 
FE4432 SONGS & DANCES OF HAITI . 
(432.)_ Religioul and lecular music . 
FE4433 MAORI sGS OF NEW ZEALAND. 
(4ill- Lamentl,war 10nsS, chant., et¢. 
FE4434 FLK MUSIC OF YUGOSLA VIA. 

~~:h5 ~~~~,~eA:~~Mo~e~~;m~RAs. 
(43S) _ Fiest~.work,.ong. of Cent. Am. 
FE4436 BURMESE FLK & TRADITIONAL 

~i~437 ~E~~Ei:COi~IUSICk6;I~NDXi.USIA. 
(431J _ Spi ritedfnusic, guitar,voice. 
FE4438 CAJUN MUSIC OF LOUISIANA. 
l4381-- 14 folk long. o! the.e Ac~dian 
FE4439 TRIBAL MUSIC OF AUSTRALIA. 
(439) The aborigine. of Arnhem Land 
FE4440 RELIGIOUS SGS & DRUMS OF TIlE 
(412.1- BAHAMAS. African influence 
FE444I DRUMS OF THE YORUBA OF 
(44J) _ NIGERIA. Frm the lte .. Oyo Kgdom. 

r.~lE ~~S~Cu~~ J"fth1~p~~~ Song. 

FE4443 MUSIC OF THE UKRAINE. Songl, 
__ -,,(4,,-• .u3)~ dancel, weddingl, etc. 

FE4444 ESKIMO MUSIC OF ALASKA & 
("_'Ii) THE HUDSON BAY. Rare record. 
FE4445 FLATHEAD lNDIANMUSIC. 

-- ~;~~46 ~USt~F·R~~U~IH~MA~Oc~~~O. 
(4,61- Kayabi,Camayura, e tc. of Brazil 
FE4447 MUSIC FROM SOUTH ASIA .Nepal, 

~ Hyderbad,Goa,Kalhmir,Pakistan 
FE4448 FOLK MUSIC OF THE AMAMIIS . 
'~';.8.)_ C rOI._.ection {rom Ryukyu, Jpn: 
FE4449 JAPANESE BUDDHIST RITUALS. 
(.ij.91-- Tennai, Shinto ceremonies. 
FE4450 SONGS FROM CAPE BRETON ISLE 
(4SQj _ Gaelic song l trom Nova Scotia 
FE445I BULU SGS OF TIlE CAMEROONS 
(4U)_ Dance, work, drink, e tc. songl. 
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FE4453 FOLK MUSIC OF JAMAICA. Coun-
(453) tr y work, solo and group so ngs. 
FE4454 FLK MUSIC OF GREECE. Crl" tl', 
(4S.4) Epirus, Cyprus,Macedonia, etc . 
FE4456 TRADITlONALMUSICOF PERU 

_ Chunc hus, Collas,pan pipe, etc, 
FE4457 PYGMIES OF THE ITURI FOREST 

_ Hunting, dance, initiation, song 
FE4458 INDIAN MUSIC OF THE UPPER 
(458) AMAZON. Fh'sta,pubt'rty,war,etc, 
FE4459 MURUT MUSIC OF NO. BORNEO. 

_ Kulmtangan. sumpota n,g ongs" etc, 
FE4460 TEMlAR DREAM MUSIC FROM 
(460) MALAYA. Ajin,Hanjoi,Chinchem, e . 

~~1t61 ~~~~tI~_~~r~~a~:o~~:~~~~~ Drum, 
FE4462 WOLOF MUSIC OF SENEGAL &1 
('16l) GAMBIA. Praise, wedding, e lc . 
FE4463 MUSIC OF THAILAND. Folk and 

classical Instrumentals. 
FE4464 INDIAN MUSIC OF THE CANADIAN 
(464) PLAINS, Blood,Cree,Blackfoot,etc . 
FE4465 FLK MUSIC OF LIBERIA, Kpdll .. 
l46S:) band,slit-bdls,n1usical bow. 
FE4466 HANUNOOMUSIC FROM THE PHILI-
l466J PPINES. Chants, rituals, hunt, 
FE4467 FOLKDANCESOFGREECE, Kala-
(467) matianos dances, traditional. 
FE4468 MODERN GREEK HEROIC POETRY. 

From Cyprus, Salonika, Crete, t·le. 
FE4469 KURDISH FLK sm & DANCES 
(469) _ Lawk,Besta,Hairan,heroic song 
FE4470 TAUREGMUSIC OFTHE SOUTHERN 

FE4471 
(17U 
FE4472 
('112 

FE4473 
(473) 
FE4474 
(414) 

FE4475 
(47S) 
FE4476 
(476) 
FE4477 

SAHARA. Women,love,camei songs 
NEGRO FLKMUSIC OF ALABAMA­
RichAmerl"on,No.l ;songs,tales 
NEGRO FLK MUSIC OF ALABAMA-4 
Rich Amerson, No, Z: rE'ligious. 
NEGRO FLK MUSIC OF ALABAMA - 5 
Spiritual.:Vera Hall , Dock Reed. 
NEGRO FLK MUSIC OF ALA6AMA- 6 
Ring Games, play-party, etc . 
NEGRO PRISON CAMP WORK sGS 
Work, c hain-gang, protest, songs 
THE BAOULEOFTHE IVORY COAST 
Horns, whistles, flutes, drums, etc. 
THE TOPOKE PEOPLE OF THE 
CONGO. Games, work, ceremony, etc. 

FE4478 CULT MUSIC OF TRINIDAD 
_ Shango Cult, etc. 

FE4479 RlTUAL MUSIC OF MANIPUR. Dev-
otional songs of east Indi .... 

FE4480 ARABIC "DRUSE MUSIC. Ud 
(480) music,love songl , Bedouiri. 
FE4482 FLK MUSIC OF FRE\,/CH CANADA 

lS, selection •• M. Barbeau ed. 
FE4483 MUSIC.oF TIlE ITURI FOREST 

PEOPLE. Banguana, Bambuti, etc. 

F~1~Ol r7r~a~~~1.~FE~P~~~~~RANEAN 
FE450I FOLK MUSIC OF MEDITERRANEAN 

cJd _ Albania, Greece, Italy, etc. 
FE4502 AFRICAN UR-UMS, Watutll. Baya, 

_ i!lJ> __ Yoruba, and many other tribel. 
FE4502 AFRO-AMERICAN DRUMS Puerto 
cld Rico, Haiti, Cuba, U. S. A. , etc. 

FE4520 ITALIAN TOUR. Recorded in the 
alb South of Iuly. Many Ityles. 

FE4520 ITALIAN TOUR Vol. Z: South of 
_ t;.I4- _ Italy. Many .tyles. dialects. 

FE4534 TRADITiONAL FLKSGS OF EAST 
___ a/b_ JAPAN. Clauical , folk. 

FE4534 TRADITIONA L FLK SGS OF 
~ WESTJAPAN. ,Manv examples. 
FE4535 FOLK MUSIC of the USSR v I 
(A/Bj_ Crom European areas . J' 

f~:~~ rr~~ M~J1d~~C E~~tt~e ~~~a~' v. l 

FE4536 THE MUSIC OF THE MAGlNDANAO 
___ ~ OF THE PHILIPPINES. Vol. I 

FE4536 THE MUSIC OF THE MAGINDANAO 
_ (C/Dl- OF THE PHILIPPINES. Vol. 2 

_ _ r.7tr3~ ~~~L~ .?"8~~l'?a~~~~c:o l. I 

___ rc~H::' ru~!fr~FA~~~E3!t: Vol. Z 

Qty Number !TIlIC FIUIiIS 2·12" 
FE4500 NEGRO MUSICOF AFRICA AND 
(SOO) AMERICA. Exu'nsiv(' SUrV!!Y. 
FE4501 FLK MUSICOFTHEMEDITER-
(Sal) RANEAN. Europe" M.rican music 
FE4502 AFRICAN &1 AFRO-AMERICAN 

~S~!~03 2~~~A ~~)(OF~HE "sAk~'RA, 
IS03) _ ~Iiilny s(' 1celions (or all ar~·a5. 
FE4504 MUSIC OF THE WORLD'S PEOPLE 
l5.O'i L- -1.\.1adagalHar.lccland,Bd h ,ctl. 
FE4505 MUSIC OF THE WORLD'S PEOPLE 
L'105j -2 Chi na . Finland, AzerbaJiiln, ct •. 
FE450G MUSICOF THE WORLD'S PEOPLE 
liQ6) .} VI"t :-Jam . Bulga ria, T rlnld .. d,clt ... 
FE450'7 MUSrCOF THE WORLD'S PEOP!..E 

-4 E:otunlil,Ccylon,Purtu)(<o.I...t,. 
FE4508 MUSICOF THE WORLD'S PEOPLE 

-5 Bolivia. Hawaii, Fi), Poland, e. 
FE45iO WORLD'S 'vOCAL ARTS.,Com p 
(510) study 01. I"!$snal. (olk .. trk 

rs~~~2~ ~'~~~~i~~~C 0~~~;;;~:::'~~'1 :~it'ld 
FE4525 MAN'S EARLYMUSICALINSTRU­
(SlS) MENTS.67 ")(amplt'li, Curt 'id' hs 
FE4530 FOLK MUSIC U. S. A. : l4 sun)(", 

~tylq" ~It , . WI'>!l, south, ,.\<, 

FE4533 CARIBBEAN FLK MUSIC Vol. I 
Cub .. , HilllI, ,\ t .. rtlnlqul', So· <Jlh.'r 

FE4534 TRADNL MUSIC O'F EAST & 
WEST JAPAN. Clas!mal &; (ulk 

FE4535 FLK MUSIC OF THE U. S. S, R, 
___ ~ MUSIl: of 16 RI'publics, 

FE4536 THE MUSICOF THE MAGINDANAO 
_ IN THE PHIUPPINES, HUH .. voca l 

FE4537 MUSIC OF INOONESlA 
Incl. alb and c/d 

FE458I PRIMITIVE MUSIC OF THE 
____ WORLD, ed, Henry Cowell 

unto IN U.s.A." ~IS' 
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