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HOPI KATCINA SONGS 
and six other songs by Hopi Chanters 
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Historical documentary collection recorded under the 
supervision of Dr. Jesse Walter Fewkes, formerly 
chief, Bureau of American Ethnology, 'Smithsonian 
Institution, Washington, D. C. Eleven songs by four 
singers recorded in Arizona in 1924. 

Edited and with notes by Charles Hofmann 

1/ Bean Harvest (Powamu) 
2/ Buffalo Dance (Mur.aiasti) 
3/ Beard Dance (Anga) 
4/ Mud-head, or Clown (Tachauktu) 
5/ Second Mud-head Song (Tuwina'ay) 
6/ Rain Dance (Soyohim) 
7/ Rabbit Hunt (Makwatu) 
8/ Duck (Pawik) 
9/ Rain Song from Zuni (Malo) 

10/ Rain Song from Navaho (Tacab) 
II/Rain Song from Jemez (Humis) 

These Hopi Katcina songs were recorded by Dr. 
Jesse Walter Fewkes in Arizona during 1924 and 
the present disc is released as a tribute after 40 
years to a pioneer who was then chief of the 
Bureau of American Ethnology, Smithsonian In
stitution, and the first to write an account of the 
use of a phonograph among American Indians. 

Earlier, in 1889, Dr. Fewkes had taken a record
ing machine operated by a treadle among the 
Passamaquoddy Indians of Maine and preserved 16 
items, five of which were songs. Later Dr. Fewkes 
recorded Zuni and Hopi songs , but in 1924 a project 
(with disc equipment) is reported in the 43rd Annual 
Report of the Bureau of American Ethnology -

"Before commencing the archeological work (in 
Arizona) the chief, assisted by Mr. John P. 
Harrington, ethnologist, cooperated with Mr. 
J. O. Prescott of the Starr Piano Company, 
Richmond, Indiana, in the recording of some 
Hopi songs. Through the kindness of the office 
of Indian Affairs, four of the older Hopi were 
brought from Walpi to the Grand Canyon where 
eleven Katcina songs were recorded. It was 
particularly fitting that these records be made 
at the Grand Canyon, as it holds such a promi
nent position in Hopi mythology." (page 5) 

This collection of eleven songs is contained on the 
present disc and represents a p~oneer effort by a 
man who felt that music was a key to the under
standing of the Indian's culture. 

Jesse Walter Fewkes was born in Newton, Massa
chusetts on November 14, 1850. He graduated 
from Harvard in 1875 and received his Ph. D. 
there in 1877. The Journal of American Ethnology 
and Archeology was founded by him and even though 
it published only five issues contains some of Dr. 
Fewkes' best writings. In 1895 Dr. Fewkes joined 
the Bureau of American Ethnology at the Smith
sonian Institution. He began to make an intensive 
study of the Hopi cult. Known for his archeological 
researches among ancient ruins of Arizona, New 
Mexico, Colorado and Utah, evidences of his pio
neer work may be seen, for example, at Mesa 
Verde, at Casa Grande, Arizona, and in other local
ities. Always adequately presented from a full store 
of knowledge, Dr. Fewkes' reports on the archeology 
of the Pueblo region are incomparable. 

He became chief of the Bureau of American Ethnol
ogy in 1918 until his retirement in 1928. Scientific 
societies at home and abroad honored him. In 
recognition of his contribution to the exhibits of the 
Columbian Historical Exposition held in Madrid in 
1892, the Queen Regent of Spain made him a Knight 
of the Order of Isabella the Catholic and in 1894 he 
received a gold medal from King Oscar of Sweden. 

The first phonograph recordings of Indian songs 
were made under his direction. In the intimate 
study of Indian secret ceremonies he had no equal. 
Among the Hopi, Dr. Fewkes was initiated into 
th~ Snake and Flute fraternities and given the name 
Naquapi, "Medicine Bowl." His collected speci
mens of Indian artifacts number to the thousands 
and are to be seen at the National ,Museum in Wash
ington, D. C. 

Dr. Fewkes died on May 31, 1930, at age 80. 

The Hopi Indians represent their gods in several 
ways, one of which is by personification - by wear
ing masks or garments bearing symbols that are 
regarded as being characteristic of those beings. 
The symbols depicted on these masks and gar
ments vary considerably, but are readily recog
nized and identified by the Indians. At each festi
val in which these supernatural beings are person
ated the symbols are repainted and continued 
practice has led to a high development of this kind 
of artistic work, many of the Indians having become 
expert in painting the symbols characteristic of the 
gods. Dr. Fewkes found several Hopi men compe-



tent to paint a collection of pictures of the kind 
desired and finally chose for that work Kutcakonauu 
(White Bear), age 30. These representations are 
used to illustrate an article by Dr. Fewkes devoted 
to Hopi Katcinas published in 1903. 

When a Hopi draws a picture or cuts an image of a 
god, either a doll or an idol, he gives the greatest 
care to the representation of the head. The symbols 
on the head are characteristic and its size is gen
erally out of proportion to the rest of the body. When 
these same gods are personated by men the symbols 
are ordinarily painted on masks or helmets. Some 
of White Bear's representations are shown here which 
serve in part to illustrate the songs. 

The Katcinas are the divinized ancestors of the Hopi 
clans impersonated by masked dancers and are 
supposed to come to the pueblo in February each 
year, under the leadership of the Sun. They are ex
pected to remain in the neighborhood of the pueblos 
after having a dance, to perform other functions dur
ing the summer months and to depart in July - that is, 
go home to the underworld where they ordinarily 
reside. It is supposed that during the summer they 
are in the fields where by magic they aid the growth 
of the corn and facilitate the harvest. 

As the Hopi are agriculturalists and need the super
natural power to aid them in the production of their 
food, they believe that the Katcinas by their songs 
and prayers aid them. Each Katcina group has a 
song characteristic of it for that purpose. 

The following songs illustrate the general character 
of the kind of songs which are characteristic of dif
ferent Kitcinas. As the great necessity of the Hopi 
ceremonial is aid in the production of rain to water 
the arid farms, the Katcinas are called Rain Gods 
and their songs the Rain and Growth songs. Al
though certain songs characterize the Katcinas, the 
paraphernalia they wear is approximately the same. 
All Katcina performers are masked men and the 
priests deliver to them the prayers of the people. 
The Katcinas sing these prayers in the progress of 
the dance. 
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HOPI KATCINA SONGS 

The singers: 

Honyi, head of the Antelope Priesthood, Walpi 
Pueblo 

Kutka, chief of the Walpi tribe of Hopi 
Honauuh, head priest of the snake ceremony, 

Walpi Pueblo 
Kakapti, Hopi priest 

Band 1: Bean Harvest (Powamu Katcina) 

In this dan"" lhe leader of the Katcina or Sun, dis
tributes sprouting beans as a symbol that their 
crops will be propitious. This takes place in Feb
ruary when the Katcinas arrive. 



Band 2: Buffalo Dance (Mucaiasti Katcina) 

A clan ceremony and song of the Buffalo people, in 
which appears a man impersonating a buffalo, and 
a woman impersonating a buffalo maid. The latter 
wears on her back the symbol of the Sun and the 
former carries in his hand a zigzag stick represent
ing lightning. As he dances around the plaza he 
strikes the earth with this stick symbolizing the fer
tilizing of the earth in order that it may bring forth 
abundant buffalo. This is an incorporated song and 
ceremony from the people who were buffalo hunters 
and does not belong to the archaic ritual of the Hopi. 

Band 3: Beard Dance (An~Kat~.!~) 

Anga means "long beard" and this is a rain song. 

Band 4: Mud-head or Clown (Tacheuktu Katcina) 

Band 5: Mud-head or Clown (Tuwina'ay) 

A very old priesthood which has become attached 
to the Katcinas. These songs are to amuse the 
people during the sacred dance. 

Band 6: Rain Dance (Soyohim Katcina) 

In this arid country the great and unceasing prayer 
is for rain to water the crops. The Soyohim 
Katcina includes all the different varieties of Kat
cinas - the Sun, the Rain Cloud, the Owl, the 
Apache, the Navaho, the Shaliko, etc. This is a 
rain dance, each dancer being dressed in the cha
racteristic apparel and masks of the different 
Katcinas. 

Band 7: Rabbit Hunt (Makwatu) 

This spirited song is sung in the annual rabbit hunts 
which are commual in their nature. the hunters, 
using boomerangs, form a circle enclosing a large 
tract of country, driving the rabbits from this area 
to the center. 

Band 8: Duck (Pawik Katcina) 

The participants in the Duck Katcina wear masks 
representing the head of a duck and the character
istic paraphernalia of the Katcina. The Pawik 
Katcina is particularly popular because the duck 
frequents the water and by synthetic magic is sup
posed to be very efficacious in bringing the much 
desired rain. 

Band 9: Rain Song (Malo Katcina) 

This type of song is intended to bring the much 
needed rain for the fields and the example is 
from a dance said to be derived from the Zuni. 
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Band 10: Rain Song (Tacab Katcina) 

Introduced from the Tacab (Navaho) and is a dance 
and song for rain. 

Band 11: Rain Song (Humis Katcina) 

Introduced from the Pueblo of Jemez (Humis) this 
is another dance and song for rain. 

FOUR HOPI SONGS -

Sung by Porter Timeche and Hopi group accompanied 
by drum, gourd rattles and bells. Original record
ings on Gennett discs 1306-1307. 

Side II, Band 1: Mud Head Katcina Song 

Clowns appear in many of the Hopi dances and Mud 
Head Katcinas are a good example. Full of fun
making and mischief, their bodies are daubed with 
clay and their heads are hidden in knobby sacks , 
also clay-daubed - thus "Murlheads." In this Rong 
the appeal is again for rain. 

Side II, Band 2: Butterfly Dance Song 

This is one of the most colorful of the Hopi dances 
and was originally seen in the plaza every three 
years during the month of August. Bounteous 
crops and rainfall is the petition of this song. 
Two lines of young men and women dancers par
ticipate, approaching and retreating in a shuffling 
trot to the accompaniment of drum and rattles. 
A symbolic cloud design is shown on the elaborate 
headdresses of the girls. 

Side II, Band 3: Hoop Dance Song 

Performances of this dance require a great deal 
of skill and dexterity. Hoops are passed over 
the body of the dancer beginning with the stepping 
into the circle of wood and working the hoop up 
toward the head. There are many movements to 
pass the hoop around the body. The song is some
times sung to encourage the dancer or to com
pliment him when he shows dexterity and skill in 
manipulating the hoops. 

Side II, Band 4: Buffalo Dance Song 

Thi s animal, revered by all Indian peoples as a 
source of power as well as a source of food, is 
symbolized in the Buffalo Dances of the south
west Pueblo peoples. Words sometimes mention 
cloud (the source of rain) and green corn (the 
result of rain) since the buffalo is used as a 
source of power in obtaining this sustinence. 



Indians chanters with drum. recorded by R. W. 
Billingsley in Arizona and released in 1929 as 
Victor record 20043. 

Two often heard and popular Southwest Indian 
ceremonials, not connected with the Katcina. 
The participants do not use masks but other 
elaborate paraphanalia and costumes. 

Side II, Band 5: Eagle Dance 

Two young men stand side by side, and as the 
eagle rides the air, so do these two dancers rise 
and fall on their toes. Around and around they 
circle, swooping with inconceivable grace. With 
arms extended, like the wings of the great bird, 
the dancers move their painted, yellow bodies 
from side to side as they crouch and swoop and 
imitate the eagle's sweeping gestures with their 
wing-like arms. The Hopi believe the ea,gle is 
always strong and therefore can "cure anything. " 
This dance , imitating the bird with its power, is 
part of a healing ceremony which is supposed to 
cure any disease. Since the eagle is considered 
as connecting link between earth and heaven, it 
is believed to have great power and its plumes 
are the prayer bearers. 

The dance itself may be held at any time, preceded 
by a four-day fast during which the sick are treated 
before an altar in the ceremonial chamber. Later 
the dance is held for all to see and the two men are 
selected who have unusual skill and can send medi
cine prayers heavenward on the plumes of the mighty 
eagle as me old men chant and drum. 

The eagle rises, 
The wings swoop upward. 
High toward the sky 
The great bird moves. 

His plumes are filled with prayers. 
Earth and heaven are one. 

The eagle rises! 

Side II, Band 6: Snake Dance 

The Snake Ceremony of the Hopi is probably one of 
the most ancient dances still in existence today. 
It is the direct worship of the Hopi clan ancestor, 
which is the snake. The ceremonial is given during 
the summer by two fraternities of priests, the An
telope Men and the Snake Order, and its purpose is 
to insure early Fall rains in this semi -desert country. 

The members collect living snakes and dance with 
them and this is witnessed in the Plaza before the 
people on the ninth day of the ceremony. After the 
dance the snakes are released to the four directions 
of the earth and delivered to certain shrines, where 
they are supposed to carry their message to the 
underworld. Meanwhile, since the Snake Ceremony 
always brings rain, the spectators have seen heavy 
black clouds gathering over the distant hills. And 
with the rain comes the hope and assurance of con
fidence that all hearts are clean and pure and that 
the unseen ones were well pleased with the cere
monial and the work of the people of the Snake and 
the Antelope. 
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Behold! 
The Men of the Antelope. 
The Men of the Snake. 
Brothers! 

Behold! 
The unseen ones have heard our prayers. 
Black clouds gather over distant hills. 

Behold! 
The Men of the Antelope. 
The Men of the Snake. 
Brothers! 

Notes adapted from "War Whoops and Med1c1ne Songs" 
by Charles Hofmann (Boston Music Co., 1952) 

A PARTIAL LISTING OF ARTICLES BY DR. FEWKES; 

A Contribution to Passamaquoddy Folklore (Journal 
of American Folklore, III, No.9, p. ~280. 
Boston, 1890) 

On the Use of the Phonograph Among the Zuni Indians 
(American Naturalist, XXIV, No. 283, p. 687-691. 
Philadelphia, 1890) 

The Growth of the Hopi Ritual, JAFL, p. 173-4, 1896. 

Hopi Basket Dances, JAFL, p. 81-96, 1899. 

An Interpretation of Katcina Worship, JAFL. p. 81-94, 
1901. 

The Sacrificial Element in Hopi Worship, JAFL, 
p. 201,1897. 

Sky-God Personations in Hopi Worship, JAFL, 14-32, 
1902. 

The Snal{e Ceremonies at Walpi (Journal of American 
Ethnology & Archeology, IV, 1894) 

Sun Worship of Hopi Indians (Annual Report, Smith
sonian Institution, 1918, p. 493-526. Washington, 
1920) 

Hopi Katcinas (21st Annual Report, Bureau of Ameri
can Ethnology, Smithsonian Institution, 1899-1900, 
p. 3-126. Washington, 1903) 
(Reprinted: Chicago, The Rio Grande Press, Inc., 
1962) 

lliustrations for this booklet reproduced courtesy of 
Bureau of American Ethnology, Smithsonian Institu
tion, Washington, D. C. 

The original recordings first released on Gennett 
label, discs nos. 5757-5761, issued in 1925. 
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