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FOLK MUSIC 
OF FRANCE 

INT RODUC TI ON AND NOTES ON THE REC ORDI NGS 
BY PAUL APJM 

THIS COLLECTION INCLUDES RECORDINGS or rOLK SONGS 
AND DANCES rROM rRANCE, THEY WERE SELECTED rROM 
THE ARCHIVES or THE PHONOTHEQUE NATIONALE IN 
PARIS, AN INSTITUTION DEVOTED TO THE PRESERVATION 
OF rRENCH rOLKLORE, 

THE EXPRESS I ON 11f'RENCH P_OPULAR SONGS 11 , SO rRE­
QUENTLY USED, IS ABSU~D. TO BE SURE, A f'EW RARE 
SONGS AND TALES AND PROVERBS HAVE SPREAD THROUGH­
OUT rRANCE AND EVEN BEY'oND I TS BORDERS, NEVERTHE­
LESS, ALL f'RENCH rOLKLORE REMAINS THE EXACT AND 
f'AITHF'UL RErLECTION or THE D1rrERENT ETHNIC AND 
LANGUAGE GROUPS AMONG WHICH THIS f'OLKLORE CAME 
TO BIRTH. THAT IS WHY WE SHOULD NOT SAY 11 rRENCH 
POPULAR SONGS 11 BUT RATHER 11POPULAR SONGS f'ROM 
f'RANCE 11 • 

NATURALLY WE ARE f'AR f'ROM AGREEING WITH JEAN­
JACQUES ROUSSEAU WHO STATED CATEGORICALLY THAT 
THE f'RENCH POSSESSED NO MUSIC AND WERE INCAPABLE 
or POSSESSING MUSIC. BUT WE DO SAY: 11 THIS LAND 
WHICH WE CALL rRANCE DOES NOT AND CANNOT HAVE 
ONE SINGLE FOLKLORE, IT HAS AS MANY FOLKLORES 
AS IT HAS ETHNIC GROUPS WHICH FORM ITS POPULA­
TION, 11 

IN THE COURSE Of' HISTORY, FRANCE HAS SUF'rERED 
INNUMERABLE WARS DUE TO INVASIONS f'R~ THE FOUR 
POINTS Of' THE COMPASS. ACCORDINGLY f'RENCH CIVILI­
ZATION HAS SUFFERED PflOf'OUND AND SUCCESSIVE UP­
HEAVALS; IT HAS ALSO BEEN IN INTIMATE AND AL-
MOST CONSTANT CONTACT WITH WHOLLY DISSIMILAR 
CULTURES AND CIVILIZATIONS, 

WITH THE TRIUMPH Of' CHRISTIANITY IN THE SEVENTH 
CENTURY UNDER CONSTANTINE THE GREAT, THE PLAIN­
CHANT WAS ESTABLISHED IN WESTERN EUROPE. CREATED 
BY SAINT AMBROSE, IT HAD BEEN CORRECTED, COM­
PLETED AND CODIF'IED BY SAINT GREGORY THE GREAT. 
NOW CALLED THE GREGORIAN CHANT, THROUGHOUT THE 
MIDDLE AGES IT USEn DRACONIAN IEASURES TO Af'f'IRM 
ITS SUPREMACY. 

IT IS TRUE, OF" COURSE, THAT THE LITURGICAL CHANT 
EXERCISED AN lliiNENSE INFLUENCE ON THE TASTES ()f' 

THE PEOPLES AND ON THEIR MUSIC, BUT IT IS EQUALLY 
TRUE THAT THIS SAME LITURGICAL CHANT WAS ITSELF 
INFLUENCED BY THE INFLECTIONS or PROFANE MUSIC 
WHICH GREY/ I NC RE Ai I NGLY POPULAR IN I TS ACCENTS, 
A CEASELESS AND HARSH STRUGGLE ENSUED, THE 
BISHOPS IN THEIR COUNCILS CONDEMNED THIS PROFANE 
CURRENT EVER MORE flERCELYj MEANWHILE SECULA R 
MUSIC, UPHELD BY THE PEOPLE AND ENCOURAGED BY 
THE KING, DEVELOPED APACE. TH US THE COMMON FOL K 
LEAR NED NEW MELODIES FROM NEW PEOPLES AND THUS 
THE FOLK SONGS OF VARIOUS REGIONS CAME INTO 
BEI NG , 

As EARLY AS THE FIFTH CENTURY WE FIND TRACES or 
MI LITARY SONGS. SIDONIUS APPOLIN•RIUS AT THAT 
PE RIOD TELLS US THAT KING THEODORIC ORDERED 
THAT tAUSIC SHOULD BE PLAYED AT HIS EVERY IAEAL, 
THIS WAS NOT GREE K OR ROMAN WSIC "WITH HYDRAU­
LIC ORGANS WHIC H UNDER THE BATON or A COND UCT OR 
BLE NDED WITH SINGING, BUT SONGS AND INSTRUMENTS 
OF THEODORIC 1S NATION WHICH CHARMED THE EAR AND 
APPEALED TO THE HEARTo 

,, 

THE CHIEFS or THE PEOPLES WHO INHABITED GAUL 
EXCHANGED BOTH '-AUSIC AND MUSICIANS, CLOVIS SENT 
THEODORIC A ZITHER PLAYER. THEODORIC REPLIED: 
11 1 N RETURN WE ARE SENDING YOU A HARP PLAYER Of' 

CONSUMMATE ART• ORE.AT! II :.: MUSIC WllH BOTH HIS 
MOUTH AND HIS rl ~GER ~, HE WILL CELEBRATE THE 
GLORY or y OUR i> ()l~ER. 

i ll' 1227 PIER RE DE CORB EIL, •RC HBIS HOP OF SE NS 
NEAR PARIS, INAUGURATED AND CONDUCTED A SOMEWHAT 
ECCE NTRIC CERE MONY WHICH L,t.H R BEC AME A TRULY 
POPULAR EtHERTAlll'MENT. 11 WAS CALLED 11 LA fETE DE 

L1 ANE - THE FEAST or TH E ASS 11 AND WAS CELEBRATED 
AT NOY Otl, .AT BEAUVAIS, .AT L.t.ON AND ELSEWHERE, A 
GI fl L ROJI► UP ON AN ASS WHICH l'IAS DEC KED OU T 111; 
MAGtdr lC ENT TRAPPlt\ GSj It\ HER ARMS SHE HELD A 
CHILD, FOR SHE REPRESE NT ED THE HOLY VIRGIi\, AS 
SHE RODE UP TO THE PORTALS OF THE CHURCH, SHE 
~AS LED TO THE CHOIF AND STC·OD TC THE RIGHT or 
THE ALTAR. THE lt\TR OIT, THE~~ AND THE CREDO 
\VERE ANSWERED BY BRAYS FROM THE CONGREGATIONj 
THE FINAL DE O GRATIA$ ALSO MET WITH CRIES or 
11 HEE-HAH, HEE-HAH! THE PROSE OF THE MASS WAS 
DEV OTED ENTIRELY TO THE DONKEY, 

SECULAR EXPRESSICN AND SECULAR SUBvECTS GAINED 
CONSIDERABLE GROUND IN PUBLIC FAVOO, TABLE SONGS, 
DRINKING SONGS, COMPLAINTS, EPIC SONGS, EPIC 
POEMS, PASTOURELLES, LAYS, SIRVENTOl8 AND LOVE 
SONGS WERE IN EVERY EAR AND ON EVERY LIP THANKS 
TO THE CAL1SE INDICATED, AND THANKS ALSO TO THE 
TROUBADOURS IN THE SOUTH, THE TROUVERES IN THE 
NORTH, AND MINSTRELS EVERYWHERE, 

THE CONCERTS GIVEN WERE NUMEROUS AND VERY 
VARI ED. JEAN DE GARDANE HAS LEFT US PICTURESQUE 

II IT 
ACCOUtlT Of' THEM: It\ THE HOUSE OF WEAL THY ME r, , 
HE ; ;uTED, 11 1 HAVE SEEN VI CLS, PLAYE RS OF LYR ES 
M!D FLUTE PLAYERSj I HAVE SEEN ~-PLAYERS 
WITH THEIR HURDY-GURDIES AND OTHER PLAYERS WHO 
PERFORMED RESPECTIVELY ON THE ZITHE R, THE f'IDDLE, 
THE DULCIMER, THE HURDY-GURDY, THE PSALTERY, 
THE TABOR AND CYMBALSj I HAVE EVEN SEEN COURT­
IERS AND LADIES DANCE TO THE TUNE OF SERPENT-

" HORIIS 0 

DURING THE SUCCEEDING CENTURIES A NEW, DEEP AND 
IRREVOCABLE BREAK MARKED THE EVOLUTION Of' 11.JSIC 

IN FRANCE. WITH THE RENAISSANCE CAIE A BRUTAL 
DIVORCE WHEREBY ON ONE HAND SCHOLARLY POLYPHONIC 
MUSIC SOARED TO REMARKABLE HEIGHTS, AND, ON THE 
OTHER HAND, IIONClllC POPULAR MUSIC Af'f'IRMED ITS 
EXPflESSION POWERF'ULLY AND DEFINITIVELY. 

Now THE f'OLKSONGS Of' THE PEOPLES INHABITING 
FRANCE WERE CREATED AND HAYE BEEN PRACTISED Mer 
NODICALLY. IT IS MONODY WHICH VOICES THE INNUM­
ERABLE WEALTH Of' SONG THAT RISES FROM ITS PR~ 
VINCES, f'ROM ITS VARIED ETHNIC TYPES, FROM ITS 



LANGUAGES AND ITS DIALECTS, rROM ITS TRUE, 
SIMPLE AND HUMAN MANIFESTATIONS. ALL THE DIVER• 
SITY OF FRANCE'S POPULAR WSIC 18 EVIDENCED 9Y 

A BRIEF VERSIFICATION AND DELICATE AND PEREMP­
TORY AWKWARDNESS WHICH TELL OF THE WORKS, THE 
THOUGHTS AND THE LOVES OF MAN. THESE REFRAINS 
MAY OFTEN BE UNRESTRAINED BUT THEY ARE RICH IN 
THE SINCERITY OF THEIR INSPIRATION. THUS WITH 
IMMENSE CREATIVE POIER, THEY SEIZE, TRANSLATE 
AND UTTER THE JOY OF MAN, HIS VEXATION AGAINST 
SUFFERING, HIS EVERY HOPE AND ALL THE GRANDEUR 
OF MORTAL EXISTENCE. 

~ 

BRANLE CARRE (DANCE), PLAYED ON A .!.!.!.ill.• 
FROM BOURGOGNE (AIN). ONE OF THE MOST POPULAR 
FRENCH DANCES, THE BRANLE, W4S ORIGINALLY AL­
MOST ALWAYS DANCED IN A CIRCLE BUT SOMETIMES 
IN TWO LINES FACING EACH OTHER. IT ALMOST AL­
WAYS WAS THE FIRST DANCE PERFORMED AT BALLS. 

IN THE FIFTEENTH AND SIXTEENTH CENTURIES, 
THIS VERY SPRIGHTLY DANCE TOOK ON A PARTICU­
LARLY TUMULTUOUS PACE AND CAME TO ACQUIRE A Llr 
CAL CHARACTER ACCORDING TO THE REGIONS WHERE IT 
WAS PERFORMED. 

THE ~ EVEN SPREAD TO ~\ORE I GN LANDS WHERE 
IN ITALY IT BECAME THE BRAND?, AND, IN ENGLAND, 
THE BRANG I LL or POITOU OR THE ~• 

THE 110RCHESOGRAPHY 11
1 A MANUAL WRITTEN BY THOINOT 

D1ARBEAU IN 15881 DIVIDES THE BRANLES INTO FOUR 
CATEGORIES: THE DOUBLE OR C0""10N BRANLE, THE 
SIMPLE~• THE GAY BRANLE, AND THE BURGUNDY 
~• THESE CATEGORIES INCLUDE TWENTY-SIX 
SORTS or BRANLES, NAMED AFTER A PROVINCE OR 
ArTER A SONG. 

THE VIELLE (IN ENGLISH HURDY-GURDY), WITH STRINGS, 
WHEELANIJKEYBOARD, IS or VERY ANCIENT ORIGIN. AS 

EARLY AS THE NINTH CENTURY, IT WAS KNOWN AS THE 
ORGANISTRUMj IT WAS THEN AN INSTRUMENT or THREE 
STRINGS ONLY AND WAS PLAYED BY TWO PEOPLE WHO 
HELD IT . ON THEIR KNEES, ONE USING HIS FINGERS TO 
DETERMINE THE SOUND DESIRED, THE OTHER TURNING 
THE CRANK. IN ABOUT THE TH I RTEENTH CENTURY I I TS 
NAIi.i:: WAS CHANGED TO CHlfONIE, THEN, FROM THE 
FOURTEENTH CENTURY ON, IT WAS KNOWN AS VLELLE. 
AT THAT TIME IT WAS PLAYED BY ONE PERSON ONLY, 
THANKS TO THE ADDITION or A KEYBOARD WHICH SERVED 
TO REGULATE THE STRINGS TO THE SOUNDS DESIRED. 

THE VIELLE, or WIDESPREAD USE IN THE \41DDLE AGES, 
LOST ITS CHARACTER AS A POPULAR INSTRUMENT UNTIL 
THE EIGHTEENTH CENTURY. IT THEN CAME INTO fAVOR 
AMONG THE NOBILITY AND EVEN REACHED THE COURTS 
or LOUIS XIV AND LOUIS xv. 

UNDER LOUIS XVI ITS VOGUE DECLINED RAPIDLY AND 
IT WAS BANISHED FROM COURT USAGE AND BECAME THE 
INSTRUMENT or COUNTRY FOLK IN VARIOUS REGIONS or 
FRANCE, PRINCIPALLY IN BERRY AND IN THE CENTRAL 
PLATEAU REGIONS OF MORVAN AND fOREZ. 

IN ITS FINAL FORM, SINCE 1700, THE~ CON­
SISTS or A BELLY OVER WHICH AME STRETCHED SIX 

STRINGS: FOR MELODY, TWO CHANTERELLES (uPPER 
STRINGS) TUNED TO !.Qh• FOR THE PEDALS, TWO 
DRONES IN DO AND !..Qhi ONE ~ IN SOL, AND 
ONE TRUMPET STRING IN !!f• A WHEEL WHICH, BEING 
ROSINED, HAS THE FUNCTION Of A VIOLIN BOW, IS 
TURNED BY THE PLAYER 1~ _RIGHT HAND AND PASSES 
OVER ALL SIX STRINGS AT ONCE. THE RANGE Of' THE 
iJJLLE IS TWO OCTAVES. 

THE 11BRA~:LE CARR: OR SQUARE BRAWL 11 WHICH YOU 
AHE. ABOUT TO HEAR IS FROM THE BnESS~ REGION IN 

2. 

EASTERN FRANCE, FAIRLY CLOSE TO THE SWISS BORD­
ER. IT IS PLAYED BY THE VIELLIST JANE PARAYRE, 
BORN APl'IL 2, t925. THIS DANCE IN 2/4 TIME IS 
COMPOSED or TWO SHORT MJS I CAL PHRASES WHICH 
ARE REPEATED WITHOUT VARIATIONS. 

, 
BOLfiREE A DELO( TEMPS (DA l'4C E) , Pt.AYED ON A !..!.f..lli... 
FROM LOWER BERRY. THE WORD BOURREE COMES FROM 
A VERB MEANING 11 TO BEAT ONE-rs-wiNGa'.'' IT IS ONE 

or THE MOST ANCIENT DANCES WE KNOW. VESTIGES OF 
THIS DANCE ARE ALSO FOUND IN ALBANIA, IN BUL­
GARIA, IN HUNGARY, IN RUMANIA, IN SPAIN, AND IN 
ALL THE COUNTRIES WHICH ONCE WERE UNDER GRECIAN 
RULE• 

THIS DANCE SEEt.r,, TO HAVE SPRUNG FROM THE SACRED 
MUSIC or ANCIENT GREECE. IT HAS REMAINED POPULAR 
IN THE CENTRAL PROVINCES OF FRA·NCE AND IN THE 
SIXTEENTH CENTURY WAS FAVORED AT COURT. 

IT WAS THEN THAT ITS ORIGINAL RHYTHM WAS MODI­
FIED, AND IT WAS HENCEFORTH USUALLY DANCED IN 
TRIPLE-TIME. 

THE BOURRtE WAS ALSO INTRODUCED IN THE THEATRE 
WHERE IT ENJOYED LITTLE SUCCESS. IN THE SEVEN­
TEENTH AND EIGHTEENTH CEmURIES IT SPREAD fROM 
PROVINCE TO Pf'OVINCE 1 U~IDERGOING TRANeF'ORMATION 
ACCORDING TO LOCAL CHARACTERISTICS, AND RE­
ASSUMING ITS TRIPLE-TEMPO RHYTHM. THE F'IRST 
BEAT IS EMPHASIZED BY A STAUP Of THE HEELS. 

THE DOUBLE-TEMPO BOURREE OF SQl;THERN BERRY, 
HEARD IN THIS SELECTION, IS PLAYED BY THE 
VIELLIST GEORGES SIMON. IT IS COMPOSED or TWO 
..._,SICAL PHRASES, REPEATED ~ITHOUT VARIATION, 
AND ORNAMENTED 111TH MANY fLOURl8HE8o 

QUAND LA MA I S00 EST PROPRE (cOURTI NG SONG). 
FROM BERRY (INDRE). THE SUITORS, FOUR BY FOUR, 
ENTER ANY HOUSE WHERE THERE ARE MARRIAGEABLE 
GIRLS - PROVIDED THAT HOUSE 18 110LEAN 11 • AS If 
BY CHANCE, THEY SIT DOWN ON THE MAIDEN'S HOPE 
CHEST AND KICK THEIR HEELS AGAINST IT IN ()R])ER 
TO flND OUT IF' IT IS FULL. IF' THE CHEST 11RINGS 
HOLLOW, 11 IT t.EANS IT 18 EMPTY i THE WOOERS 
THEREFORE DO NOT SPEAK TO THE MOTHER TO ASK 
FOR HER DAUGHTER 1S HAND. 

11QUAND LA MAISON EST PROPRE - WHEN THE HOUSE IS 
CLEAN" COMES FROM NEAR CHATEAUROUX IN BERRY. IT 
IS SUNG BY PIERRE PANIS (BORN AT PELLEVOISIN IN 
1911) IN MOCKING TONES AND WITH A COMIC LOCAL 
ACCENT. THE MELODIC LINE 18 F'A DtlzE MAJORj THE 
FORI(. 18 BASTARD - A-A-8- WITH A SHORT CODA 
DRAWN F'ROM A; THE ENDI NQS ON I J I, VI l°"w MORE 
C OIAIONPLAC E • 

QUAND LA MAISON EST PROPRE 
LES GALANTS 1(L}a Y v'NONT. 
1(L)s Y v 1NONT QUAT 1 PAR QUAT(R)E, 
MADAME, OUVREZ-NOUI DON(c). (B11) 
LA DESTIN{E, LA ROSE AU BOIS, 
MADAME, OUVREZ-NOU8 DON(c). 

l(L)S Y V1NONT QUAT' PAR QUAT(R}E, 
MADAME, OUVREZ-NOUS DON(C} • 
1(L)s s'A&SITONT au(R) L'OOFFRE, 
EN TAPANT DU TALON. (a,s) , 
LA DESTINEE1 LA ROSE AU 8018 1 

EN TAPANT DU TALON. 



. 
...... QC''""" 

1(L)s S1ASSITONT su{R) L1COF'FRE, 
EN TAPANT DU TALON. 
SI L1COFFRE I (L) FAIT LA SOURDE 
LES GALANTS 1(Ls) RESTONT. (e1s) 
LA DESTIN{E, LA ,ROSE AU BOIS. 
LES GALANTS l(Ls) RESTONT. 

' I LI C OFrRE I ( L) FA I T LA S OvRDE 
LES GALA NTS I (Ls) REST ONT• , •• 
I LS C ARESSONT LA FI LLE ., , 
A LA .aRE, 1(Ls) CAUSONT. (e1a) 
LA DEST1NlE, LA ROSE Au eo·,s. 
A LA ~RE, l(Ls) CAUSONT. 

ILS CARESSONT LA FILLE 
A LA MERE 1(Ls) CAUBONT. 
w.1s s1 L1COFFRE 1(L) RlsoNNE 
LES GALANl)I 1(Ls) S1TAISONT. (B1s) 
LA DESTINEE, LA ROSE AU BOIS. 
LES GALANTS l(Ls) 8 1TAISONT. 

MAIS 81 L1COFFRE 1(L) RlSONNE 
LES GALANTS 1(Ls) S1TAISONT. 
QUAND LA MAISON EST SALE 
LES GALAN~S 1(Ls) S1EN VONT. (B1s) 
LA DESTINEE, LA ROSE AU BOIS. 
LES GALANTS 1(Ls) s 1EN VONT. 

QUAND LA MAISON ES1 SALE 
LES GALANTS 1(Ls) s 1EN VONT. 
l(Ls) 8 1EN VONT QUAT 1 PAR QUAT(R)E 
EN TAPANT DU TALON. (e1a) 
LA DESTINfE, LA ROSE AU BOIS. 
EN TAPANT DU TALON. 

1(Ls) s 1EN VONT QUAT 1 PAR QUAT(R)E 
EN TtPANT DU TALON. 
LA MERE, AL LE' RAPPELLE: 
GALANTS REVENEZ ~ONC. (a1s) 
LA DESTINEE, LA ROSE AU BOIS. 
GALANTS 1 REV ENE Z DONC • 

-LA MERE, AL LES RAPPELLE! 
GALANTS, REVEN~Z DONC. 
NON PAS, NON PAS LA MERE, 
VOT 1 COFFRE IL EST PLEIN D180NI (BIS) 
LA DESTIN{£, LA ROSE AU BOIS. 
VOT 1 COfFRE IL EST PLEIN n'sONJ 

, . ,......._•~ ~ ~-... ~ __ ,,__ ~- .e.. - - a&-·- ,.,,. 

,~- i , J > n " I , Jt o IJ l§J J-6,?; Ii J H -#fjj 
1-"- #'•MJ&. .ta. ;-,-.- ._ ~ ~ - - -. - - r,, A ~~---

(~►, ,... ,~ 11 o , ,a Ii , " t ' , h , ,7j II o b cihll 
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CHANSOO DE LA MAR I [E (WEDDING SONG). FROM BERRY 
(INDRE). WEDDINGS IN FRANCE HAVE ALWAYS BEEN AC• 
COMPANIED BY SONG, AND VERY FE■ PROVINCES ARE 
UNFAMILIAR WITH THIS CHARMING TRADITION. 

0F OLD, IN THE COUNTRY, THE BRIDE AND GROOM AND 
■EDDI NG GUESTS WERE CONDEMNED TO SEVERAL CON-

• SECUTIVE DAYS OF' INDIGESTION fROM BANQUETING. 
THE CUSTOMS AND RITES OF BETROTHAL AND MARRIAGE 

NATURALLY ASIDE FROM THE CHURCH CEREMONIALS 
-- VARIED FROM ONE PROVINCE TO ANOTHER. 

3 

As EARLY AS THE FOURTEENTH CENTURY, THE PROVOST 
LED THE HORSE ON ■HICH THE BRIDE RODE BY THE 
REINSi AFTER THE WEDDING, THE HORSE BELONGED TO 
HER. THE ANCIENT USAGE Of PLACING A YOKE OVER 
THE NECKS OF' THE BETROTHED COUPLE HAS BEEN 
PERPETUATED IN A fEW REGIONS SUCH AS THAT AROUND 
CASTREB IN THE LANGUEDOC HALFWAY BETWEEN TOU­
LOUSE AND MOtlTPELL I ER. 



IN CERTAIN REMOTE PERI0081 SERF'S INCURRED 
SEVERE PUNISHMENT IF' THEY F'AILED TO OBTAIN THEIR 
MASTER'S CONSENT TO THEIR MARRIAGE AND TO PAY 
HIM THE "MARIATICUM11 0R WEDDING TAX. TRACES OF' 
THIS LAW ARE STILL TO BE F'OUND. IN ALSACE, F'OR 
INSTANCE, AS THE WEDDING PROCESSION MARCHES TO 
CHURCH IT 18 HALTED AT INTERVALS BY BARRIERS 
OF' WHITE RIBBON HELD ACR08S THE ROAD BY LITTLE 
GIRLS. ONLY AF'TER THE RIBBON-BEARERS HAVE RE­
CEIVED A F'EW COINS DO THEY CONSENT TO LIF'T THI$ 
BARRIER. 

ANOTHER CUSTCMf THE 8Ylol:l0L IC 11UNKNOTT I NG Of THE 
BRIDE 18 GIRDLE I IS STILL OBSERVED IN CERTAIN 
PROVINCES. IN THE PROVINOE OF' BERRY THE 
SU I TOR 11BEGl .'IDLES 11 HI s BETROTHED A n:w MOMENTS 
BEFORE THEY SET OF'F' FOR CHURCH. LATER, AS THE 
BANQUET COMES TO A CLOSE, A YOUNG MAN SLIPS UNDER 
THE TABLE TO UNFASTEN T'iE BRIDE 1S 11GfRDLE 11 -­

,HICH THROUGH THE YEARS HAS BECOME A GARTER. THE 
BRIDE, WHO HAS BEEN HOLDING T'ilS SYMBOL IN HER 
HAND ALL THE TIIIE 1 YIELDS IT READILY TO T'iE YOUNG 
MAN, WHEREUPON IT IS CUT INTO SMALL PIECES AND 
DISTRIBUTED AMONG THE GUESTS. 

II ,; 
LA CHANSON DE LA MARIEt: - THE SONG OF' THE BRIDE 11 

IS OtlE Of THOSE TRANSIT I ON RI TES WHICH, TO QUOTE 
VAN GENllEP, n ACCOMPANY ANY CHANGE IN PLACE, IN 
WEALTH, IN SOCIAL STATUS, OR IN AGE. 11 

THIS VERSION COMES FROM TH£ BERRY REGION. IT 
IS SUNG BY PIERRE PANIS. 

NOUS SOMM1 VENUS YOUS VOUER 
DE DANS NOTRE VILLAGE, 
C1EST POUR rfTER LE JOUR 
DE VOTRE MAR I AGE, 
A MONSIEUR VOTRE EPOUX ) BIS 
Auss1 BEN couwE A vous.) 

C1EST AUJOURD 1Hu1, MADAM' 
QUE TOUT L1MOND 1 VOUS ADORE, 
PEUT-ETRE QUE DEMAIN 
CA DURERA-Z-ENCORE 
APRES DEMAIN PASS(, ) 818 
F'AUDRA P(L)us y PENSER.) 

AV(Ez)-vous BEN ENTEND~ 
C'QUE YOUS A DIT LE PRfTRE, 
t(L) YOUS A DIT MADAM 1 

CE QUE YOUS DEVIEZ tTRE: .... ..._ ,; 
flDELE A VOTRE EPOUX 
AUSSI BEN CCM,1E A vous, 

' ' , flDELE A VOTRE EPOux, 
L'AIMER AUTANT QUE YOUS. 

RECEVEZ CET ANNEAU / 
QUE MA MAIN YOUS PREY:NTE, 
METTEZ Lf'l VOTRE DOUE (1) 
c'EST POUR YOUS F'AIR 1 COMPRENDRE 1 

QUE QUAND ON EST MARl{E,) BIS 
BELLE, ON EST ENCHAtNEE.) 

RECEVEZ CE BOUTCHET (2) 
QUE MA MAIN YOUS PR(SENTE, 
CUEILLEZ N1EN UNE FLEUR 
CA YOUS FERA COMPRENDRE 
QUE TOUT 1 VOS BELL 1S COULEURS) BIS 
PASSERONT COUMM 1 CES FLEURS. ) 

ACCEPTEZ CE GATIAU ~ 

QUE MA MAIN YOUS PRESENTE, 
CASSEZ N1EN UN MORCIAU 
,A VOUS FERA COMPRENDRE 
QUE POUR CE PAIN GAGNER, ) BIS 
BELLE, IL fAUT TRAVAILLER.) 

PRENEZ DONC CES TREI.JAINS 
QUE MA MA IN YOUS PR{SENTE, 
CHEZ VOUS 1 RANGEZ-LES BIEN 
_fA YOUS FERA COMPRENDRE 
QUE POUR LES AMASSER, ) 
BELLE, IL fAUT EPARGNER.) 

YOUS N'IREZ PLUS AU BAL 
MADAM' LA MARl{E, 
VOUX N11REZ PLUS AU BAL 
AUX rf'TEs, AUX ASSEMBLfEs: 

818 

YOUS GARD 1REZ LA MAISON, ) BIS 
PENDANT QU 1LES AUT(REa) IRONT.) 

81 vous AVEZ CHEZ voua 
DES BOEUFS, AUSSI DES VACHES, 
DES IGNEAUX (5), DES MOUTONS, 
ET D'AUTRE 8REBIAGE1 

fAUDR-A SOIR ET MATIN ) BIS 
VAi!UEI{ A TOUS CES 81 ENS.) 

YOUS N'ETES PLUS, MADAM', , 
CE QUE YOUS ETIEZ HIER-E1 

DANS VOTRE PETIT LIT 
vous lTIEZ ~ VOUTRE AISE, 
IL FAUDRA1 DANS CE LIT, ) 
fAIR 1 PLACE A VOUT(RE) MARI.) 

ADIEU MON BEAU CHATIAU 1 

LA MAISON DE MON P~RE, 
LES HEUREUX JOURS PAss{s 
PR?s DE MA TENDRE ~RE, 
ADIEU, PLAISIR81 BEAUT(, ) BIS 
ADIEU, MA LIBERT{! ) 

MADAM' LA MARIEE, 
VOUT(RE) MARI SE CHAGRINE1 

LUI F'AUDRAIT UN BAl8ER 
AVEC UN DOUX SOURIRE, 
fAUT DONC YOUS EMPRES8ER1 ) 818 
POUR ALLER YOUS COUCHER. ) 

(1): DOIGT. (2): BOUQUET• 

118 

(5): AGNEAUX. 

BRANL£ 0£ VILLAGE (DANCE). F'ROM NORMAND IE 
(CALVADOS). 11BRANLF. DE VILLAGE 11 COMES FROM 'THE 
CAEN REGION IN NORMANDIE. THE HURDY-GURDY 18 
PLAYED BY A YOUNG PERF'ORYER NAIAED JEAN TROLEZ, 
BORN IN 1930. THIS DANCE IS MIXOLYDIAN IN MODE: 

• 

AND, IN FORM, A-A-B-B, CEASELY REPEATED WITHOUT 
VARIATION Of ANY SORT. 

~ 

LA FHICASSEE (DANCE). fROU PROVENCE (VAR). 
AMONG MANY PEOPLES WE FIND THE SIMULTANEOUS 
USE OF' FLUTE AND DRUM, THE TWO INSTRUMENTS 
SOMETIMES PLAYED BY THE SAME ~EASON. 

IN THE 80UTH OF' FRANCE THIS 11 ILLUSTRATID BY 
THE UNION OF' fLUVIOL AND TAYBORIL AMONG THE 
CATALONIANS; OF' CHISTU OR CHISTUAK AND TIUN-
1.!.!!!!.. AMONG THE BA&QUES~ Of' GA LOU BET AND~ 
fOURIN AMONG THE PEOPLE Of' PROVENCE. --

To QUOTE VIDAL, AUTHOR Of THE STANDARD WORK ON 
THE TAIIBOURIN: "THE GALOUBET HAS A CLEAR AND 
SHARP SOUND WHICH COMBINES HAPPILY WITH THE 
IIONORITY AND VIBRATIONS Of' THE RESONANT TA► 

80URIN, THUS PROOUCING A 1108T PLEASING ENSEMBLE; 



THE TAMBOURIN CONTINUOUSLY PLAYS BASSO AND ADMIR­
ABLY COVERS THE MELOOY WHICH OTHERWISE MIGHT PROVE 
TOO SHRILL. n 

THE GALOUBET, A SMALL SHRILL PIPE OR FLUTE --
OFTEN CALLED FLAGEOLET -- 18 HELD IN THE LEFT HANDj 
IT IS SUPPORTED BY THE LIPS AND BY THE FOURTH AND 
FIFTH FINGERS, THE FOURTH PASSING THROUGH A SMALL 
STRAP. THE INSTRUMENT, MADE Of BOXWOOD, HAS THREE 
HOLES, TWO IN FRONT, ONE BEHIND. ITS REGISTER 18 
THE BAME AS THAT OF THE PICCOLO IN AN ORCHESTRAj 
IT POSSESSES ALL THE CHROMATIC SOUNDS Of THE 
SCALE. 

THE PROYENiAL TAMBOURIN IS A DRUM ABOUT NINE 
INCHES HIGH BY flYE WIDE. IT IS HUNG ON THE LEFT 
ARMj THE PLAYER STRIKES IT WITH A STICK HELD IN 
HIS RIGHT HAND. 

BOTH GALOUBET AND TAMBOURIN WERE IN VOGUE IN 
11HIGH SOCIETY I CIRCLES IN PARIS IN THE EIGHTEENTH 
CENTURYj IN 1750 A TAMBOURIN PLAYER WAS ATTACHED 
TO THE "CHESTRA OF THE OPERA, ANOTHER TO THAT OF 
THE COLIEDIE ITALIENNE1 THE OPERA 1S GREAT RIYAL. 

, 
11 LA FRICASSEE 11

1 AN OLD PROVENQAL DANCE WITH 
IRREGULAR FIGURES, IS PLAYED HERE ON BOTH .lliQ!l._­
BET AND TAMBOURIN BY PIERRE ROCHAS 1 FROM BRIGNOLES, 
ATOWN SOME FIFTY MILES WEST OF MARSEILLES. LESS 
JERKY IN STYLE THAN THE FARANDOLE, ITS MOVEMENT 18 
FAIRLY MODERATE IN 2/4 IN~ MAJORj THE FORM A-B­
C~ IS REPEATED IN ITS ENTIRETY, WITH ENDINGS IV, 
I, V, I. 

A-llLOOETTE (HUMOROUS SONG). FROM ORL{ANS. 
11 PHI LORETTE 11 IS A SORT Of COUNTRY ROUNDELAY fROIA 
THE ORLEANS REGION. MARCEL CHARLES HENRI ROBILLARD, 
BORN IN t 898, AND A NAT I VE Of THE REG I ON 1 RE LA TES 
PHILORETTE 1S ADVENTURES WITH GOOD NATURE AND WIT. 
THIS DELIGHTFUL MELODY IS IN FORM A-8-A-C (C), 
IN ~ MAJOR, THUS CO!AI NG CLOSE TO THE LYDIAN MODE, 
WITH ENDINGS ON v. I. v. 111. (IL 

PHILORETT 1 PREND SA FAUCILLE, 
PHILORETTE, PHILORETTE, 
PH I LORETT 1 PRE ND SA fAUC ILLE 
POUR ALLER COUPER DU JONC. (01s) 

EN CHEMIN, LA JEUNE flLLE, 
PHILORETTE, PHILORETTE, 
EN CHEMIN, LA JEUNE FILLE 1 

S1ENDORMIT SUR LE GAZON. (e1s) 

' ' PAR HASARD, PAR LA PASSERENT 
PHILORETTE, PHILORETTE, 
PAR HASARD 1 PAR L) PASSERENT 
TROIS CHEVALIERS DE RENOM, (Bis) 

LE 'PREMIER fUT TRES HONNtTE, 
PHILORETTE 1 PHIL~ETTE 1 ~ 

LE PREMIER FUT TRES HONNETE, 
IL L1EMBRASSA SUR LE FRONT, (BIS) 

~ 

' LE DEUXIEME UN PEU MOINS SAGE, 
PHILOREl,!E, PHILORETTE 1 

LE DEUXIEME UN PELI MOINS SAGE, 
L1EMBRASSA SOUS LE MENTON, (B1s) 

ET CE QUE FIT LE TROISIEME, 
PHILORETTE, PHILORETTE, 
ET CE QUE FIT LE TROISliME 
N1EST PAS DIT DANS LA CHANSON ••• (e,s) 

SI YOUS LE SAVIEZ1 MESDAMES, 
PHILORETTE, PHILORETTE 1 

SI YOUS LE SAVIEZ, MESDAMES, 
YOUS IRIEZ TOUT 1S COUPER DU JONC! (e1s) 

GLAS. FROM ORL{ANS (EURE AND LOIA). THIS IS A 

~ (IN OLD FRENCH ~ OR ~) • THE WORD 
MEANS CURfEWj BY MEANS OF I TS SLOWLY REPEATED 
TOLLS, THE SONG ANNOUNCES SOMEONE 1S DEATH. 

USUALLY THE DEATH IS FIRST ANNOUNCED BY THE KNELL 
FROM THE CHURCH BELFRY. IN MANY PARTS Of FRANCE, 
TH~ NUMBER Of PEALS AND THE SIZE Of.THE BELLS 
USED DEPENDS UPON THE WEALTH OF" THE DECEASED. 

IN SOM!:: CASES THERE ARE MORE PEALS FOR A MM~ THAN 
FOR A wrn~AN. THE MASTER BELL IS RUNG fOR THE RICH 
OR fOR MEN, THE MEDIUM BELL FOR SIMPLE FOLK OR 
fOR WOMEN, THE SMALL BELL fOR THE POOR OR FOR 
CH I LDREN. 

NEXT, IN CERTAIN PLACES, THE 11CRIERS Of DEATH 11 

APPEAR. THEY PASS BY AND ANNOUNCE THE NAME Or THE 
DEMISED PERSON. 

THERE ARE SOME REGIONS WHERE 11SARCASTIC CURF"EWS
11 

OCCUR. THESE RANGE fROM BR I TT ANY AND NORMAll:D IE IN 
THE WEST TO FRANCHE-COl.fTE ON THE fRONTIEAS Or 
SWITZERLAND, HERE IS A SAMPLE: 

11YOU WOULD 1NT EVEN COME, YOU WRETCH YOU, 
SO, CRYING DEATH, WE V.'ENl TO FETCH YOU, 
YET NOT IN VAIN OUR TOIL, WE THINK, 
FOR YOU I LL BE BUY I NG US FOOD AND DRINK• 

1
; 

THE 11CURFEW 11 Of OU ARV ILLE IN THE REG I ON Of" 
ORL{ANS, IS SUNG ON.§.!_ B6..0L.ALONE 1 IN AN EERIE 
AND STRIKING MANNER, BY MARCEL CHARLES HENRI 
ROBILLARD, BORN IN THE REGION ON DECEMBER 28, 
1898. 

-r, .t-r-, "-r-, "-r-· A....-- ~--.t-. 

~H• I• i,!J,1 ,~ 1 ~-",; ,~,i 
r....~ --· "'- ,._ - ~· ,e.,,..,,.__, ,(a. 

,,, , i I , $ I J s I J s I $ i I 

BANGN 1 BANGN 1 BANGN, BANGN 1 

PAIM-MBl 1 PAIM-MLAN1 

TON CORPS EST MORT, 
TA FOSSE EST fAIT 1 

POUR TE METT 1 DEDANGN. 
BANGN, BANGN, BANGN,-BANGN. 

~ ....... (c..-c.i~). 

(f ► : 1 s \ J J b b I t t .f\ p \ J J P ,j, I O ,, , J> b \ l a Ji J) 1 
J. 'PJ... .i., _ ,...M; ,f"U""'--1--•c.iL-.6., 1u.; . .t,,-- hl&itsz. , "P.l.,,;,tr - ,.a -A, ~ - ,..,:,tt,, f""MA.,,,.,f- • 
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PEP MITIN. FROM BRETAGNE (MORBIHAN). BRITTANY, 
A FRENCH PROVINCE, FOR A LONG TIME CONSTITUTED 
AN INDEPENDENT DUCHY. IT WAS UNITED TO THE ROYAL 
CROWN UNDER CHARLES VIII IN 1491 WHEN HE MARRIED 
ANNE Of" BRITTANYj IT WAS FINALLY ANNEXED UNDER 
FRANCIS I IN 1532. 

11 PEP MIT! N
11 

(THE BRETON WORDS MEAN 
11

EVERY MORN-
I NG

11
) COMES FROM THE REG I ON Of" VANNES, A CI TY 

TEN MILES FROM THE OPEN SEA AND MIDWAY BETWEEN 
NANTES AND BREST. THE SINGER IS HENRIOT GWENAEL, 
A FARMER BORN IN 1911 AT LANESTER. HE CARRIES IT 
OFF" WITH A SUPERB LIBERTY OF EXPRESSION AND 
RHYTHM IN A~ MANNER THAT IS PROFOUNDLY 
HUMAN. 

THE MELODIC LINE IS, IN FO~M, A-A-8-C WITH END­
IIJGS ON I I , I I , I , I . 

,, 
t'PN PERE M1 A DOUNE UN rMRI. FROM VENDfr (POITOu). 
1MON P1:RE M1A DOU~J{ UN MARl

11 
("FATHER GAVE )AE A 

HUSBAND
11

) COMES FROM THE SOUTH BRETON VENDEE 
REGION AND FROM POITOU. IT BELONGS TO THE CATE­
GORY OF" UNHAPPY BRIDE SONGS. (er. 11

THE I LL-MATED 
BRIDE\ f"RCI,! THE ANJOU REGION, CUT 12). IT IS A 
CHANSOt-1 A REPOUNER (A 

11
PICK-UP

11 
SONG) IN WHICH 

THE VARIOUS PHRASES ARE SUNG SOLO, THEN PICKED 
UP IN CHORUS BY OTHERS ATTENDING THE FESTIVITY 
I 

OR THE EVENING GA1HERING AROUND THE HEARTH. 
GENERALLY IT ACCOMPANIES WHAT IS CALLED IN THIS 
REGION 

11
A GREAT DANQE

11
• IT IS IN PART EXECUTED 

TO THE MEASURES or A~· 

S1NCE TIME IMMEMORIAL THE MEN Of" POITOU HAVE 
BEEN REPUTED TO BE EXCELLENT DANCERS. FORMERLY 
VILLAGE BRANLES WERE DANCED TO THE MUSIC Of" 
PIPES, OBOES, BAGPIPES. 

THIS SONG, SUNG WITH A PLEASANT REGIONAL ACCENT, 
IS IN DO DIEZE MAJOR, A-(A)-8-(B) IN FORM WITH 
ENDINGSON II, (II), 1,(1). 

m.n.. e·-· ... ~................ ~c~>­
~lbi.1>-f r:J :r:::~cF~~ (P~·--fr---:-~~½-,·- s .11J 

,_,._ ~ ................. --,.,.:.,oe,~._,_,...,... - ., .....,... ---~ 

(fW•.(T ~F-i J'if~+ J JI frr,~ t • j fFY0
.11 :J,.. nl 

-·IA"•-...:.,-...;.. ...&..,t...t-.. ~.,_.,.,..;._._~- .... -.1& . ot! -c.,,-•. 

MON 
OH I 
OHi 
SUR 

P~R 1 M1 A DOlJN: UN MARI, 
M1 EST {v1s-E. (1) 
M1EST EVIS QUE JE VOLE, 
LA MAISON DE NICOLE. 

~ BIS 

COLIN, ~ BIS 

LA PREMIER 1 NOCT (2) COUCHE AVEC LI (3) ) BIS 
OH! M1EST €v,s-E. ) 
OHi M1EST (vis •••••••• 

PEP MITIN HAN HA GOJIA.; {e1s) 

D'EA LAN GET MEN L01fNED (HA~, HO!) BIS 

HAG (PAD EN DE ME GAN: ) 

RAG ME eaN H.t.G. E Gt.N' MAT (e1s) 

HA ME F"AR AYEIT HUITELLAT, HOtl BIS 

N 1ER HAY{R KET {r HOAN4D. 

ALLA.SI uR HANNouR NEuE, (e,s) 

ARRIUEr ER LANN VRAS u~ of, Hol) e1s 

E HUITEL GUEL EIT ON ME. ) 

LIES EM ES EAN l(lEUET, (e1s) 
HA BET EN nl MA vou REllEt, Ho!) e1s 

eoNNE IN MU I NE GREDE IN KET. ) 

EN Eet1G-NOZ EN HANUER, (01s) 
RAG n'ANDERU rlEMBKIN €. KLEuER, Hal) e1s 
E s6l ER HOED E vo~H sKLER. ) 

✓ ; 
CHAQUE MATIN, ETE COt.1-AE HIVEA 

JE ME RENDS AV Li\~l') IEA AVEC MON TROUPEAU 

ET J'JSQU 1A .' S~t, .JE CHANTE. 

MON PARE IL, POUR CHANTER DES GWEAZ 

El DES S~ES ET POUR SIF'FLER 1 

YOUS NE LE TROUVEREZ PAS DANS LES ENVIRONS. 

H{LAS! UN CH,t,NTEUR INCONNU EST ARRIVf 

L I A'J r ~ E JOUR DA"'S LE LANDI ER, 

QUI SIF'FLE ET CHAIIITE MIEUX QUE M(')I. 

JE ,L'A1 souveNT Ecr:,;rE. .t.vec E"IVIE .,,. 

ET A MOINS QU 1 1L NE S 1ENRHUUE LUI-ME.ME 

UN JOUA. 

oEsooMAIS JE N 1oseAAI PLus CHANTE~. 

ON L 1APPELLE LE ROSSIGNOL, C4ARMEUR DE LA 

NU IT, 

CAR c'EsT VERS LE SOIA SEULEMENT QU 10N 

PEUT EN-

TENORE 4 LA LISIERE DU BOIS, SA VOIK 
CLAIRE. 

M1 Y TOURN 1 LE DOS ET S I ENDORMI T 1 

OH! M1EST EVIS-E. 
~ Bl S 

OHi M1EsT lv1s .••••••• 

PR1(s) INE EPINGLE ET LA P1Qu1s, ) BIS 
OH! M1EST {v1s-E. ) 
OH! M1 EST €vis •••••••• 

PAIT SA TCHULOTTE (4) ET 
OH! M1 EST (v1s-E. 
OHi M1 EST EVIS•••••••~ 

SE SAUV IT 1 ~ BIS 

PRIS MON COTCHAING1 (5) 
OH! M1 EST (v1s-E. 
OHi M1EST €vis •...•.•• 

COVRS APRES Lt, ~ BIS 

0 GNAZIU, U ME fRAT!LLU, 

UN Ml Poss• ASSI GURA I 
T 1 AGHI 1uN D0LOR 1 IND 1 U SPINU 

CHI Ml SENTU DIRUCCHt°1J 

Ml YEGU LA MORT I APPRESSU 

E P 1 UN Ml Possu rR.t.NcAI 

0 GNAZtu, U ME fRATELLu, 

A ME 9 I "NOA TURTURELLA, 

T 1 AVEMU DA 1NTARR 1 IN PIAZZA_, 

;~!c!~ ~~~ I c ~E~3 I :~~L;~) 

IND 1 A NOSTRA TUMBARELLA 1 
0 PARCHI LE NOSTR 1 ANTICH! 

A fACCIANU CHIUGA.RELLA • 

... 
0 1 IGNACE, MON fRERE 1 

MA BLANCHE TOURTERELLE, 

NOUS T I ALLON8 ENT ERR ER SUR LA PLACE, 

OU TU FE RAS SENT I NELLE, (I) 

CAR IL N I Y A PLUS OE PLACE 

DAN! NOTRE HUUBLE TCNBE, 

NOS A.NC I ENS 

L 1AYANT f'AITE TOUTE PETITE. 

(t ): C 1EST----DIAE 1 ® TU BERAS 

SOLi TA IRE, COMME UNE SENT I NELLE. 



L'ANE t.mT (HUMOROUS SONG).fROM ANGOUMOIS(CHARENTE). 
ANOTHER ASPECT Of HUMOR IN THE FOLK MUSIC Or FRANCE 
IS THE TRAGIC END Or THE A66 1 AN OfTEN MISTREATED 
ANIMAL. IT 18 TOLD HERE IN AWSING VERSES. THE 
SPOKEN PORTIONS, WITH THE REGRETS THEY CONTAIN, 
ONLY SERVE TO ACCENTUATE THE DROLL SIDE Of THE 
STORY. 

"LtfNE MORT - THE DEAD ASS 11 COMES FROM THE ANGOU­
LfME REGION IN SOUTHWEST CENTRAL rRAf1CEo SUNG AND 
RECITED EASILY AND GRACEFULLY BY EDMEE LOUIN,BORN 
IN 1913, IT HAS A NAIVE MELODIC LINE, A-B-C-C, 
TERMINATING ON V, V, I, lo 

---~.,. ~·· - .. ----t-4 . .,_,._,...,._ ..!. 
Pm[.:. ~~~~,_;ihioi...:..~A~- -

" , • ; , I ;. , 1 • I A , r , , t ~ , I J 1 ,t; 
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QUAN!) L1P1TIT BONHOMM 1 s 1EN YA-T-AU BOIS, (BIS) 
A TRouv{ LA TtT1 DE soN ~E 
QUE LE LOUP UANGEAIT AU BOIS. 

, 
PARLE: TETE, PAUYRE TETE, 

TOI QUI PORTAIS SI BIEN LA HOUPETTE ••• 

LA HOUPETTE ET LES POl~PONS, 
LA fARIDONDAIN 1

1 LA fARIDONDAINE 1 

LA HOUPETTE ET LES POMPONS, 
LA fARIDONDAIN 1, LA rARIDONDONo 

QUAND L1P1Tll BONHOt.tM1 & 1EN YA-T-AU BOIS, (Bis) 
A TRouv{ L1lcHIN DE SON i'NE 
QUE LE LOUP UANGEAIT AU BOIS. 

, , / 
PARLE: £CHINE, PAUYRE £CHINE, , 

TOI QUI PORTAIS 81 BIEN J08EPHINEooo 

JOSEPHINE ET- MARGOTON, 
LA ~RIDONDAIN 1, LA rARIDONDAINE1 

JOSfPHINE ET MARGOTON1 
LA fARIDONDAIN 1, LA rARIDONDON. 

QUAND L~1TIT BONHOMM1 8 1EN VA-T-AU BOIS, (Bts) 
A TROUVE LES PATT 1S DE SON fNE 
QUE LE LOUP UANGEAIT AU BOIS. 

,, 
PARLE: PATTE, PAUVRE PATTE, 

TOI QUI JOUAIS SI BIEN LA SAYATE ••• 

LA SAVATE ~T LE CHAUSSON, 
LA fARIDONDAIN 1, LA rARIDONDAINE, 
LA 8AVATE ET LE CHAUSSON1 
LA fARIDONDAIN 1, LA fARIDONDON. 

QUAND L!f1TIT BONHOMM1 s 1EN VA-T-AU BOIS, (B1s) 
A TROUYE LES OREILL 1S D1SON 1NE 
QUE LE LOUP MANGEAIT AU BOIS. 

, 
PARLE: OREILLES, PAUVRES OREILLE&, , 

YOUS QUI {COUTIEZ 81 BIEN LE REVEILooo 

LE REVEIL ET LES CHANSONS, 
LA FARIDONDAIN 1

1 LA fARIDONDAINE, . 
LE R(VEIL ET LES CHANSONS, 
LA fARIDONDAIN 1, LA fARIDONDONo 

QUAND L~1 TIT BONHOMM' 8 1 EN VA-T-AU 8018, (B1s) 
A TROUVE LA QUOUETT 1 (1) DE SON fNE 
QUE LE LOUP UANGEAIT AU BOIS. 

, 
PARLE: QUOUETTE, PAUVRE QUOUETTE, 

TOI Cllll TOURNAIS SI BIEN LES UOUCHEa ••• 

LES MOUCH 1S ET LES MOUCHERONS, 
LA rARIDONDAIN 1, LA rARIDONDAINf, 
LES MOUCH 1S ET LES UOUCHERONS 
LA FARIDONDAIN1, LA rARIDONDON. 

QUAND L1P1TIT BONHOMM1 s 1EN VA-T-AU BOIS, (e,s) 
A TROuv( LE8 CROTT 18 DE SON fNE 
QUE LE LOUP YANGEAIT AU BOIS. 

,, 
PARLE: CROTTES 1 PAUVRES CROTTES, 

YOUS QUI fAISIEZ SI BIEN POUSSER LES 
CAROTTES. • •• 

LES OAROTT 1S ET LES OIGNONS, 
LA fARIDONDAIN 1, LA rARIDONDAINE, 
LES CAROTT 1S ET LES OIGNONS, 
LA rARIDONDAIN 1, LA fARIDONDON. 

(1 ): QUEUE 

JEAN RENAUD. FROM NORMANDIE (LOWER SEINE). 11WHAT 
THE 1-SONG Of' ROLAND1REPRESENTS IN f"RENCH MEDIEVAL 
EPIC LITERATURE" SAYS DONCIEUX, 

11
THE •aoNG Or JEAN 

RENAUD 1MEANS TO MODERN FRENCH EPIC 80NG 0
•

11JEAN 
RENAU1) 111S A TRUE MUSICAL DRAMA, THE MOST MOVING 
Or DEATH SONGS. ACCORDING TO DONCIEUX, IT STEMS 
fROM A BR£TON ~ 

FOR CENTURIES THE BALLAD HAS BEEN SUNG IN INNUMER­
ABLE VERSIONS PRACTICALLY ALL OVER FRANCE. IT TELLS 
Of JEAN RENAUD, MORTALLY WOUNDED, RETURNING TO HIS 
FAMILY HOUSE WHERE HIS 1/lfE HAS uUST GIVEN BIRTH TO 
A SONo WE ARE PRESENTED WITH THREE BEINGS IN THE 
THROES Of SUFFERING; THEY EXPRESS THEIR SORROW WITH 
THE ACCENT PARTICULAR TO SONGS Of LAMENT. FIRST 
THERE IS JEAN RENAUD, WHOM A FATAL WOUND IS DRAIN-
I NG Of' ALL LI FE AND WHO, BEFORE DY I NG, CANNOT EVEN 
REJOICE IN THE BIRTH OF HIS SON; NEXT, THERE IS HIS 
OLD HEROLO MOTHER WHO CAN SILENCE HER PAIN AND TELL 
LIES IN ORDER THAT HER DAUGHTER-IN-LAW MAY REGAIN 
HER HEALTH WITHOUT KNOWING Or JEAN; AND flNALLLY 
THERE IS JEAN1S WIFE, ANOTHER TYPE OF WOMAN, WHO, 
fAITHfUL BEYOND DEATH ITSELF, FOLLOWS THE MAN SHE 
LOVES TO THE GRAVE. 

THIS VERSION IS fROM NORMANDIE, SPECIFICALLY FROM 
THE ROUEN REGION. ITS MELODIC LINE IN THE DORIAN 
MODE DATES IT UNDOUBTEDLY AS A SIXTEENTH CEN~RY 
WORK. IT IS SUNG IN A POI GNAMT MANNER BY EDMEE 
LOUIN, BORN IN 1913. 

QUAND JEAN RENAUD DE GUERRE R1VINT1 
TENAIT SES TqlPES DANS SES MAINS. 
SA MERE l LA rEN€i-RE EN HAuT: 
-VOICI YENIR UON fl LS RENAUD. 



-BONJOUR RENAUD, BONJOUR MON FILS, 
TA FEMME EST ACCOUCHEE D1UN Fl LS. 
-NI DE MA FE""4E, N~ Dir MON FILS, 
JENE SAURAIS ME - REJOUIR. 

-QUE L10N ME f'ASS 1 VITE UN LIT BLANC 
POUR QUE JE M1Y COUCHE DEDANS. 
ET QUAND CE VINT SUR LE MINUIT, 
LE BEAU RENAUD RENDIT L1ESPRIT. 

-DITES-MOI, MA IAERE, MA f,IIE,, 
QU 1EST-C 1 QUE J 1ENTENDS PLEURER ICI~ 
-C 1EST UN P1TIT PAG 1 Qu 1oN A FOUETTE 
POUR UN PLAT D10R QU 1EST (GAR{. 

-DITES-MOI, MA MERE, MAMIE, 
QU 1EST-C 1 QUE J 1ENTENDS COl3NER IOI? 
-MA FILLE, CE SONT LES MA~ONS 
QUI RACCOMMODENT LA MAISON. 

-DITES-MOI, MA MERE, MAMIE, 
QUELL1 ROBE METTRAI-JE AUJOURD 1Hu1? 
-METTEZ LE BLANC, METTEZ LE GRIS, 
METTEZ LE NOJR POUR MIEUX CHOISl 1• 

llTHO IN U.S.A. 

QUAND ELL 1 FUT DANS LES CHAMPS ALL(E, 
TROIS P1T1Ts GARCONS s 1sONT {cR1Es: 
-VOi LA LA FlaMl~ 1 DE CE SEIGNEUR 
QU 10N ENTERRA HIER A TROIS HEURES. 

,, , 
QUAND ELL', FUT DANS LI EGLI SE 1;,NTREE, 
D1L1EAU BENITE ON YA PR(SENTE; 
ET PUIS, LEVANT LES YEUX EN HAUT, 
ELLE APER~UT LE GRAND TOMBEAU. 

-DITES-MOI, MA MERE, MAMIE, 
Qu 1EST-C 1QUE C1TOMBEAU LA SIGNIFIE? 
-MA f"ILLE, JE N1PUIS VOUS )-'CACHER: 
C1EST VOT 1 MARI QU 1EST TREPAss{l 

; 
-RENAUD, RENAUD, MON REOONFORT, 
TE VOIL) DONO AU RANG DES MOATS. 
RENAUD, RENAUD, MON R{CONFORT, 
TE VOILA DONO AU RANG DES MORTS! 

-TERRE, OUVRE-TOI! TERRE, FENDS-TOI! 
QUE J 1AILLE AVEC RENAUD, MON ROil 
T:RRE S10UVRIT, TERRE FENDIT, 
ET LA BELLE RENDIT L1ESPRIT, •• 

ED I TOR - HAROLD COURLANDER 
PRODUCTION DIRECTOR - MOSES ASCH 
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