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FOLK MUSIC 
OF FRANCE 

INT RODUC TION AND NOTES ON THE REC ORD I NG S 
BY PAUL APJ.M. 

THIS COLLECTION INCLUDES RECORDINGS OF FOLK SONGS 
AND DANCES FROM FRANCE. THEY WERE SELECTED FROM 
THE ARCHIVES OF THE PHONOTHEQUE NATIONALE IN 
PARIS, AN INSTITUTION DEVOTED TO THE PRESERVATION 
OF FRENCH FOLKLORE. 

THE EXPRESSION "FRENCH POPULAR SONGS", SO FRE
QUENTLY USED, IS ABSURD. TO BE SURE, A FEW RARE 
SONGS AND TALES AND PR OVERBS HAVE SPREAD THROUGH
OUT FRANCE AND EVEN BEY'OND ITS BORDERS. NEVERTHE
LESS, ALL FRENCH FO~KLORE REMAINS THE EXACT AND 
FAITHFUL REFLECTION OF THE DIFFERENT ETHNIC AND 
LANGUAGE GROUPS AUONG WHICH THIS FOLKLORE CAUE 
TO BIRTH. THAT IS WHY WE SHOULD NOT SAY "FRENCH 
POPULAR SONGS" BUT RATHER "POPULAR SONGS FRON 
FRANCE". 

NATURALLY WE ARE FAR FRON AGREEING WITH ~EAN
~ACQUES ROUSSEAU WHO STATED CATEGORICALLY THAT 
THE FRENCH POSSESSED NO MUSIC AND WERE INCAPABLE 
OF POSSESSING WSIC. BUT WE DO SAY: "THIS LAND 
WHICH WE CALL FRANCE DOES NOT AND OANNOT HAVE 
ONE SINGLE FOLKLORE. IT HAS AS MANY FOLKLORES 
AS IT HAS ETHNIC GROUPS WHICH FORM ITS POPULA
TION." 

IN THE COURSE OF HISTORY, FRANCE HAS SUFFERED 
INNUMERABLE WARS DUE TO INVASIONS FROM THE FOUR 
POINTS OF THE COMPASS. ACCORDINGLY FRENCH CIVILI
ZATION HAB SUFFERED PflOF"OUND AND SUOCESSIVE UP
HEAVALS; IT HAS ALSO BEEN IN INTIMATE AND AL
MOST CONSTANT CONTACT WITH WHOLLY DISSIMILAR 
CULTURES AND CIVILIZATIONS. 

WITH THE TRIUMPH OF CHRISTIANITY IN THE SEVENTH 
CENTURY UNDER CONSTANTINE THE GREAT, THE PLAIN
CHANT WAS ESTABLISHED IN WESTERN EUROPE. CREATED 
BY SAINT AM8ROSE, IT HAD BEEN CORRECTED, COM
PLETED AND CODIFIED 8Y BAINT GREGORY THE GREAT. 
NOW CAllED THE GREGORIAN CHANT, THROUGHOUT THE 
MIDDLE AGES IT USEO DRACONIAN MEASURES TO AFFIRM 
ITS SUPREMACY. 

IT IS TRUE, OF COURSE, THAT THE LITURGICAL CHANT 
EXERCISED AN IMMENSE INFLUENCE ON THE TASTES OF 
THE PEOPLES AND ON THEIR MUSIC. BUT IT IS EQUALLY 
TRUE THAT THIS SAM( LITURGICAL CHANT WAS ITSELF 
INFLUENCED BY THE INFLECTIONS or PROFANE MUSIC 
WHICH GREYI INCREA5INGLY POPULAR IN ITS ACCENTS. 
A CEASELESS AND HARSH STRUGGLE ENSUED. THE 
BISHOPS IN THEIR COUNCILS CONDEMNED THIS PROFANE 
CURRENT EVER MORE FIERCELY; MEANWHILE SECULA R 
MUSIC, UPHELD BY THE PEOPLE AND ENCOURAGED BY 
THE KING, DEVELOPED APACE. TH US THE COMMON FOL K 
LEARNED NEW MELODIES FROM NEW PEOPLES AND THUS 
THE FOLK SONGS OF VARIOUS REGIONS CAME INTO 
BEI NG . 

As EARLY AS THE FIFTH CENTURY WE FIND TRACES OF 
MILITARY SONGS. SIDONIUS APPOLINjRIUS AT THAT 
PERIOD TELLS US THAT KING THEODORIC ORDERED 
THAT 'AUSIC SHOULD BE PLAYED AT HIS EVERY IAEAL. 
THIS WAS NOT GREEK OR ROMAN "'-'SIC "WITH HYDRAU
LIC ORGANS WHICH UNDER THE BATON OF A CONDUCTOR 
BLENDED WITH SINGING, BUT SONGS AND INSTRUMENTS 
OF THEODORIC'S NATION WHICH CHARMED THE EAR AND 

" APPEALED TO THE HEART. 

THE CHIEFS OF THE PEOPLES WHO INHABITED GAUL 
EXCHANGED BOTH MUSIC AND MUSICIANS. CLOVIS SENT 
THEODORIC A ZITHER PLAYER. THEODORIC REPLIED: 
"I N RETURN WE ARE SENDI NG YOU A HARP PLAYER OF 
CONSUUMATE ART. CREATlk~ MUSIC WITH BOTH HI~ 

MOUTH AND HIS FI ~G E R ~, HE WILL CELEBRATE THE 
GLORY OF YOUR ? (II"ER. 

I ~ 1227 PIER RE DE COR BEil, ft RCH BIS HO P OF SE NS 
NEAR PARIS, INAUGURATED AND CONDUCTED A SGUEWHAT 
ECCENTRIC CEREMONY WHICH U.H R BECAME A TRULY 
POPULAR EIHERTAIM.4ENT. 11 WAS CALLED "LA FETE DE 
L'ANE - THE FEAST OF THE ASS" AND WAS CELEBRATED 
AT NOV OII, liT BEAUVAIS, AT LI-Otl AND ELSEWHERE. A 
Glf'L R(JfI" UP ON AN ASS WHICH \'I AS DEC KED OUT It.. 
MAGId FlC~ N T TRAPPI f\ GS; I f\ HER ARMS SHE HELD A 
CHILD, rOR SHE REPRESENTED THE HOLY VIRGIf\. AS 
SHE RODE UP TO THE PORTALS OF THE CHURCH, SHE 
VIAS LED TO THE CHOIF AND STe·CD TC THE RIGHT or 
1HE ALUR. THE If\TROI1, THE ~~ AND THE ~ 
WERE ANSWERED BY eRAYS rROM THE CONGREGATION; 
THE FINAL DEO GRAllAS ALSO MET WITH CRIES or 
"HEE-HAH, HEE-HAH!" THE PROSE OF THE MASS WAS 
DEV OTED ENTIRELy TO THE DONKEY. 

SECULAR EXPRESSICN A~~ SECULAR SUBJECTS GAINED 
CONSIDERABLE GROUND IN PUBLIC FAVOR. TABLE SONGS, 
DRINKING SONGS, COMPLAINTS, EPIC SONGS, EPIO 
POEMS, P~STOURELlES, lAYS, SIRVENTOIB AND LOVE 
SONGS WERE IN EVERY EAR AND ON EVERY liP THANKS 
TO THE CAL'SE I NDICATED, AND THANKS ALSO TO THE 
TROUBADOURS IN THE SOUTH, THE TROUVERES IN THE 
NORTH, A~~ MINSTRELS EVERYWHERE. 

THE CONCERTS GIVEN WERE NUMEROUS AND VERY 
VARIED. ~EAN DE GARDANE HAS lEFT US PICTURESQUE 

H " ACCOutn OF THEM: I f\ THE HOUSE Of WEALTHY ME r" 
HE ;; 0TED, "I HAVE SEEN V I ClS, PLAYERS OF lY RES 
A ~:D FLUTE PLAYERS; I HAVE SEEN ~-PL"'YERS 
WITH THEIR HURDY-GURDIES AND OTHER PLAYERS WHO 
PERfORMED RESPECTIVELY ON THE ZITHER, THE FIDDLE, 
THE DULCI~ER, THE HURDY-GURDY, THE PSALTERY, 
THE TABOR AND CYMBALS; I HAVE EVEN SEEN COURT-
I ERS AND lAD I ES DANCE TO THE TUNE OF SERPENT
HOR~rS. 01 

DURING THE SUCCEEDING CENTURIES A NEW, DEEP AND 
IRREVOCABLE BREAK MARKED THE EVOLUTION OF MUSIC 
IN FRANCE. WITH THE RENAISSANCE CAME A BRUTAL 
DIVORCE WHEREBY ON ONE HAND SCHOLARLY POLYPHONIC 
MUSIC SOARED TO REMARKABLE HEIGHTS, AND, ON THE 
OTHER HAND, MONODIC POPULAR MUSIC AFFIRMED ITS 
EXPfI[SSION POWERFULLY AND DEFINITIVELY. 

Noll' THE FOLKSONGS OF" THE PEOPLES INHABITING 
FRANCE WERE CREATED AND HAVE BEEN PflACTISED MD
NODICALLY. IT IS MONODY WHICH VOICES THE INNUM
ERABLE WEALTH OF SONG THAT RISES F".OW ITB PRD
VINCES, FROW ITS VARIED ETHNIC TYPES, FROM ITS 



lANGUAGES AND ITS DIALECTS, rROM ITS TRUE, 
SIMPLE AND HUMAN MANIFESTATIONS. All THE DIVER
SITY OF FRANCE'S POPULAR MUSIC IS EVIDENCED ay 
A BRIEF VERSIFICATION AND DELICATE AND PEREMP
TORY AWKWARDNESS WHICH TEll OF THE WORKS, THE 
THOUGHTS AND THE lOVES OF MAN. THESE REFRAINS 
MAY OFTEN BE UNRESTRAINED BUT THEY ARE RICH IN 
THE SINCERITY OF THEIR INSPIRAT ION. THUS WITH 
IUUENSE CREATIVE Po-ER, THEY SEIZE, TRANSLATE 
AND UTTER THE ~OY OF MAN, HIS VEXATION AGAINST 
SUFFERING, HIS EVERY HOPE AND All THE GRANDEUR 
OF MORTAL EXISTENCE. 

/ 

BRANLE CARRE (DANCE), PLAYED ON A .!!!.ill.. 
f ROM BOURGOGNE (AIN). ONE or THE MOST POPULAR 
fRENCH DANCES, THE BRANLE, W4S ORIGINAllY AL
MOST ALWAYS DANCED IN A CIRCLE BUT SOMETIMES 
IN TWO liNES fACING EACH OTHER. IT ALMOST AL
WAYS WAS THE fiRST DANCE PERfORMED AT BALLS. 

IN THE FifTEENTH AND SIXTEENTH CENTURIES, 
THIS VERY SPRIGHTLY DANCE TOOK ON A PARTICU
LA RLY TUMULTUOUS PACE AND CAME TO ACQUIRE A LO
CAL CHARACTER ACCORDING TO THE REGIONS WHERE IT 
WAS PERfORMED. 

THE ~ EVEN SPREAD TO f ,OREIGN LANDS WHERE 
I N I TALY I T BECAME THE BRANDO, AND, I N ENGLAND, 
THE BRANGI LL Of' POITOU OR TH E ~. 

THE "ORCHESOGRAPHY", A MANUAL WRITTEN BY THOINOT 
D'ARBEAU I N 1588, DIVIDES THE BRANLES INTO fOUR 
CATEGORIES: THE DOUBLE OR COI.'MON BRANLE" THE 
SIMPLE ~, THE GAY BRANLE, AND THE BURGUNDY 
~. THESE CATEGORIES INCLUDE TWENTY-SIX 
S ORTS Of BRANLES, NAMED AfTER A PROVINCE OR 
AfT ER A SONG. 

THE VIELLE (,N ENGLISH HURDY-GURDY), WITH STRINGS, 
WHEEL A ~~ KEYBOARD, IS Of VERY ANCIENT ORIGIN. AS 
EARLY AS THE NINT H CENTURY, IT WAS KNOWN AS THE 
ORG ANISTRUMj IT WAS THEN AN INSTRUMENT Of THREE 
STRINGS ONLY AND WAS PLAYED BY TWO PEOPLE WHO 
HE.LD IT. ON THEIR KNEES, ONE USING HIS fiNGERS TO 
DETER MINE THE SOUND DESIRED, THE OTHER TURNING 
THE CRANK. I N ABOUT THE TH I RTEENTH CENTURY, ITS 
NAM I:: WAS CHANGED TO CHIFONIE, THEN, FROM THE 
f OURTEENTH CENTURY ON, IT WAS KNOWN AS VLELLE. 
AT THAT TIME IT WAS PLAYED BY ONE PERSON ONLY, 
THAN KS TO THE ADDITION Of A KEYBOARD WHICH SERVED 
TO REGULATE THE STRINGS TO THE SOUNDS DESIRED. 

TH E VIELLE, Of WIDESPREAD USE IN THE \4IDDLE AGES, 
LOST ITS CHARACTER AS A POPULAR INSTRUME NT UNTil 
THE EIGHTEENTH CENTURY. IT THEN CAME INTO F'AVOR 
AMONG THE N08llITY AND EVEN REACHED THE COURTS 
Of LOUIS XIV AND LOUIS XV. 

UNDER LOUIS XVI ITS VOGUE DECLINED RAPIDLY AND 
IT WAS BANISHED FROM COURT USAGE AND BECAME THE 
INSTRUMENT Of COUNTRY rOLK IN VARIOUS REGIONS Of 
fRANCE, PRINCIPALLY IN BERRY AND IN THE CENTRAL 
PLATEAU REGIONS Of MORVAN AND fOREl. 

IN ITS fiNAL F'ORM, SINCE 1700, THE ~ CON
SISTS Of A BELLY OVER WHICK AME STRETCHED SIX 
ST R INGS: fOR MELODY, TWO CHANTERELLES (UPPER 
STRINGS) TUNED TO!Qh. fOR THE PEDALS, TWO 
DF< ONES IN DO AND!Qh; ONE ~ IN SOL, AND 
ON E TRUMPET STRING IN~. A WHEEL WHICH, BEING 
ROSINED, HAS THE fUNCTION Of A VIOLIN BOW, IS 
TUR NED BY THE PLAYER'~ . RIGHT HAND AND PASSES 
OVE R ALL SIX STRINGS AT ONCE. THE RANGE OF THE 
~..ELLE IS TWO OCTAVES. 

THE "BRA ~; L E CARRe' OR SQUARE BRAWL" WHICH YOU 
AH ~ ABOUT TO HEA R IS fR OM THE Bn £ ss~ REGION I N 

EASTERN FRANCE, FAIRLY CLOSE TO THE SWISS BORD
ER. IT IS PLAYED BY THE VIElllST vANE PARAYRE, 
BORN APFll 2, 1925. THIS DA NCE IN 2/4 TIME IS 
COMPOSED Of TWO SHORT MUSICAL PHRASES WHICH 
ARE REPEATED WITHOUT VARIATIONS. 

, 
B~E A DELD< TEMPS (DANCE), PLAYED ON A ~. 
FROM lOWER BERRY. THE WORD BOURREE COMES fROM 
A YERB MEANING liTO BEAT ONE-rs-WiNGS'.tI IT IS ONE 

Of THE MOST ANCIENT DANCES WE KNOW. VESTIGES OF 
THIS DANCE ARE ALSO fOUND IN ALBANIA, IN BUL
GARIA, IN HUNGARY, IN RUMANIA, IN SPAIN, AND IN 
ALL THE COUNTRIES WHICH ONCE WERE UNDER GRECIAN 
RULE. 

THIS DANCE SEE~ TO HAVE SPRUNG fROM THE SACRED 
MUS I C Of ANCIENT GREECE. IT HAS REMAINED POPULAR 
IN THE CENTRAL PROVINCES OF fRANCE AND IN THE 
SIXTEENTH CENTURY WAS FAVORED AT COURT. 

IT WAS THEN THAT ITS ORIGINAL RHYTHM WAS MODI
fiED, AND IT WAS HENCEfORTH USUALLY DANCED IN 
TR I PLE-TI ME. 

THE BOURRtE WAS ALSO INTRODUCED IN THE THEATRE 
WHERE IT ENvOYED LITTLE SUCCESS. IN THE SEVEN
TEENTH AND EI GH TE ENT H COITURIES IT SPREAD fROM 
PF:OVINCE TO PFOVINCE, U~IDERGOING TRAN~FORI.4ATlON 

ACCORDING TO lOCAL CHARACTERISTICS, AND RE
ASSUM I NG ITS TRIPLE-TEMPO RHYTHM. THE fiRST 
BEAT IS EMPHASIZED BY A STAUP or THE HEELS. 

THE DOUBLE-TEMPO BOURR{E OF S ()\; THERN BERRY, 
HEARD IN THIS SELECTION, IS PLAYED BY THE 
VIELLIST GEORGES SIMON. IT IS COMPOSED Of TWO 
MUSICAL PHRASES, REPEATED WITHOUT VARIATION, 
AND ORNAMENTED WITH MANY FlOURI8HES. 

QUAND LA MA I SOO EST PROPRE (COURTI NG SONG). 
fROM BERRY (,NDRE). THE SUITORS, fOUR BY fOUR, 
ENTER ANY HOUSE WHERE THERE ARE MARRIAGEABLE 
GIRLS - PROVIDED THAT HOUSE IS "CLEAN". AS IF' 
BY CHANCE, THEY SIT DOWN ON THE MAIDEN'S HOPE 
CHEST AND KICK THEIR HEELS AGAINST IT IN ORDER 
TO fiND OUT If IT IS FULL. IF' THE CHEST "RINGS 
HOLLOW," I T MEANS IT IS EMPTY; THE WOOERS 
THEREF'ORE DO NOT SPEAK TO THE MOTHER TO ASK 
FOR HER DAUGHTER'S HAND. 

"QUAND LA MAI.ON EST PROPRE - WHEN THE HOUSE IS 
CLEAN" COMES FROM NEAR CHATEAUROUX IN BERRY. IT 
IS SUNG BY PIERRE PANIS (BORN AT PELLEVOISIN IN 
1911) IN MOCKING TONES AND WITH A COMIC lOCAL 
ACCENT. THE MELODIC liNE '8 F'A DI~ZE MAvOR; THE 
FORM. IS 8ASTARD - A-A-8- WITH A 8HORT CODA 
DRAWN F'ROM A; THE ENDINGS ON I, I, V, I""'ARE MORE 
COIAIONPLACE. 

QUAND lA MAISON EST PROPRE 
LES GALANTS I(l). Y V'NONT. 
'(l)S Y V'NONT QUAT' PAR QUAT(R)E, 
MADAME, OUVREI-Noua DON(C). (81.) 
LA DESTIN{E, lA ROSE AU BOIS, 
MADAME, OUVREI-Noua DON(C). 

'(l)S y V'NONT QUAT' PAR QUAT(R)E, 
MADAME, OUVREZ-NOU8 DON(C). 
l(l)S s'A8aITONT aU(R) l'OOF'FRE, 
EN TAPANT DU TALON. (BIS) 
lA DESTINEE, lA ROSE AU 801a, 
EN TAPANT DU TALON. 





IN CERTAIN REMOTE PERIODS, SER~S INCURRED 
SEVERE PUNISHWENT I~ THEY ~AILED TO OBTAIN THEIR 
MASTER'S OONSENT TO THEIR MARRIAGE AND TO PAY 
HIW THE "WAR I AT I CUW .. OR WEDD I NG TAX. TRACE8 Of' 

THIS LAW ARE STILL TO BE ~OUND. IN ALSACE, ~OR 

INSTANCE, AS THE WEDDING PROCESSION MARCHES TO 
CHURCH IT IS HALTED AT INTERVALS BY BARRIERS 
O~ WHITE RIBBON HELD ACROBS THE ROAD BY LITTLE 
GIRLS. ONLY A~TER THE RIBBON-BEARERS HAVE RE
CEIVED A ~EW COINS DO THEY CONSENT TO LIFT THI 'S 
BARRIER. 

ANOTHER CU8TOWr THE 8YMBOL I C "UNKNOTTI NG Of THE 
BRIDE'S GIRDLE I IS STILL OBSERVED IN CERTAIN 
PROVINCES. IN THE PROVINCE O~ BERRY THE 
SU I TOR "BEGI.'UlLES" HIS BETROTHED A ft::IY MOMENTS 
BEfORE THEY SET Of'~ fOR CHURCH. LATER, AS THE 
BANQUET COMES TO A CLOSE, A YOUNG MAN SLIPS UNDER 
THE TABLE TO UNfASTEN fliE BRIDE'S "G IRDLE" --
'H I CH THROUGH THE YEARS HAS BECOIAE A GARTER. THE 
BRIDE, WHO HAS BEEN HOLDING T~IS SYMBOL IN H~R 
HAND ALL THE TI~, YIELDS IT READILY TO THE YOUNG 
MAN, WHEREUPON IT IS CUT INTO SMALL PIECES AND 
DISTRIBUTED AMONG THE GUESTS. 

"LA CHANSOtl DE LA MAR I ~ - THE SONG O~ THE BR IDE" 
IS OrlE Of THOSE TRANS I T I ON RITES WH I CH, TO QUOTE 
VAN GENflEP, "ACCOMPANY ANY CHANGE I N PLACE, IN 
WEALTH, IN SOCIAL STATUS, OR IN AGE." 

THIS VERSION COMES ~ROM THE BERRY REGION. IT 
IS SUNG BY PIERRE PANIS. 

NOUS SOMM' VENUS VOUS VOUER 
DE DANS NOTRE VILLAGE, 
C'EST POUR f~TER LE vOUR 
DE VOTRE MARIAGE, 
A MONSIEUR VOTAE EPOUX ) BIS 
AUSSI BEN COUMME A vous.) 

C'EST AUvOURD'HUI, MADAM' 
QUE TOUT L'MOND' VOUS ADORE, 
PEUT-ETRE QUE DEMAIN 
CA DURERA-I-ENCORE 
APRES DEMAIN PASS~ ) BIS 
~AUDRA P(L)US Y PENSER.) 

AV(EZ)-VOUB BEN ENTEND~ 
C'QUE VOUS A DIT LE PRfTRE, 
I(L) VOUS A DIT MADAM' 
CE QUE VOU8 DEVIEI tTRE: 

,"'- ; 
~IDELE A VOTRE EPOUX 
AUS~I BEN CCN.1EA VOUS, 
~IDELE ~ VOTRE (POUX, 
L'AIMER AUTANT QUE VOUS. 

RECEVEZ CET ANNE AU ~ 

QUE MA MAIN VOUS PRE;FNTE, 
METTEZ L fA VOTRE DOUE (I) 
C'EST POUR VOUS fAIR' COMPRENDRE, 
QUE QUAND ON EST MARI{E'~ BIS " , BELLE, ON EST ENCHAINEE. 

RECEVEI CE BOUTCHET (2) 
QUE MA MAIN VOUS PR(SENTE, 
CUEILLEZ N'EN UNE ~LEUR 
CA VOUS ~ERA COMPRENDRE 
QUE TOUT' VOS BELL'S COULEuAS ) BIS 
PASSERONT COUMM' CES fLEURS. ) 

ACCEPTEI CE GATI AU ~ 

QUE MA MAIN VOUS PRESENTE, 
CASSEl N'EN UN MORCIAU 
rA VOUS ~ERA COMPRENDRE 
QUE POUR CE PAIN GAGNER, ) BI8 
BELLE, IL ~AUT TRAVAILLER.) 

PRENEZ DONC CES TREI~AINS 
QUE MA MA I N VOUS PR{SENTE, 
CHEZ VOUS, RANGEZ-LES BIEN 
jA VOUS ~ERA COMPRENDRE 
qUE POUR LES AMASSER, ) 
BELLE, IL ~AUT EPARGNER.) 

VOUS N'IREI PLUS AU BAL 
MADAM' LA MARllE, 
VOUX N'IREZ PLUS AU BAL 
AUX ~fTES, AUX ASSEMBL~S: 

BI6 

VOUS GARD'REZ LA MA180N, ) BIS 
PENDANT QU'LES AUT(RES) IRONT.) 

BI VOUS AVEl CHEZ VOUS 
DES BOEU~S, AUSSI DES VACHES, 
DES IGNEAUX (3), DEB WOUTONS, 
ET D'AUTRE BREBIAGE, 
~AUD~ SOIR ET MATIN ) BIS 
V,AI: UEH) TOUS CES BI ENS.) 

VOUS N'ETES PLUS, MADAM', , 
CE QUE VOUS ETIEI HIER-E, 
DANS VOTAE PETIT LIT 
VOUS (TIEl A VOUTRE AISE, 
IL fAUDAA, DANS CE LIT, ) 
fAIR' PLACE A VOUT(RE) WAAI.) 

ADIEU WON BEAU CHATIAU, 
LA WAISON DE MON PEAE, 
LES HEUREUX ~OURS PASS{S 
PR~S DE MA TENDRE aiRE, 
ADIEU, PLAISIR8, BEAUTl, 
ADIEU, MA LIBERT{l 

MADAM' LA MARIEE, 
VOUT(RE) WAR I SE CHAGRINE, 
LUI ~AUDRAIT UN BAlSER 
AVEC UN DOUX SOURIRE, 
fAUT DONC VOUS EWPRES8ER,) 
POUR ALLER VOUS COUCHER. ) 

BIS 

BI8 

(I): 001 GT. (2): BOUQUET. 

81S 

(3): AGNEAUX. 

BRANLE DE V I LLAGE (DANCE). ~ROM NORMAND I E 
(CAlVADOS). "BRANLF. DE VILLAGE" COMES fROM 'HIE 
CAEN REGION IN NORMANDIE. THE ~lIRDY-GURDY I. 
PLAYED BY A YOUNG Pt::RfORMER NA.JED vEAN TROLEZ, 
BORN IN 1930. THIS DANCE IS MIXOLYDIAN IN MODE: 

• .j,+ 

AND, IN ~ORM, A-A-B-B, CEASELY REPEATED WITHOUT 
VARIATION Of ANY SORT. 

/ 
LA ff{ICASSEE (DANCE). fROM PROVENCE (VAR). 
AMONG MANY PEOPLES WE rJ ND THE 81 MUL TANEOUS 
U8E Of ~LUTE AND DRUM, THE TWO INSTRUMENTS 
SOMETIMEB PLAYED BY THE SANE PERSON. 

IN THE SOUTH Of' ~RANCE THIB IS ILLUSTRAT[D BY 
THE UNION Of fLUVIOL AND TAMBORIL AMONG THE 
CATALONIANSj Of CHISTU OR CHISTUAK AND TIUN
~ AMONG THE BASQUES~ Of GALOUBET AND ~ 
'OURIN AMONG THE PEOPLE Of PROVENCE. --

To QUOTE VIDAL, AUTHOR O~ THE STANDARD WORK ON 
THE TAUBOURIN: "THE GALOUBET HAS A CLEAR AND 
8HARP SOUND WHICH COMBINES HAPPILY WITH THE 
SONOR I TV AND V ISRAT IONS OfF THE RE80NANT TA,.... 
eOURIN, THUS PRODUCING A MOST PLEASING E~MBLEj 


	FW04414_001
	FW04414_002
	FW04414_003
	FW04414_004
	FW04414_005

