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SONGS AND PIPES
o it HEBRIDES

FoREwWORD By HENRY COWELL

THE MUSIC OF THE PEOPLE OF THE HEBRIDEAN
ISLANDS I8 IN FOLK-TRADITIONAL STYLE, PRE-
SERVED THROUGH LEARNING BY EAR, BUT LEARNED
WITH GREATEST ACCURACY AS TO DETAIL, AS WELL

AS IN GENERAL MANNER. CHORDS PLAY NO PART; ONLY
MELODY, OFTEN SUNG 80 AS TO FORM RHYTHMIC
PATTERNS SUITABLE FOR WORKING OR DANCING.
WAULKING SONGS ARE SURPRISINGLY LIKE WEST
CENTRAL AFRICAN RHYTHMIC SINGING BAND SONGS,
EVEN TO THE VERSES SUNG BY ONE MAN AMD ANSWERED
BY A LINE FROM THE WHOLE GROUP. THE MODES ARE
ALSO SIMILAR -~ MODES OFTEN USING FIVE OR SIX
TONES TO THE OCTAVE RATHER THAN SEVEN. THE MOST
FAMILIAR FORM OF THE FIVE TONE (PENTATONIC)
SCALE IN THE HEBRIDES IS IDENTICAL IN FORM WITH
THAT OF CHINA -- D,E,G,A,C,D, wiTH THE RIBING C
70 D FOR A FINAL CADENCE (SEE SIDE I, BAND 1).
MORE RECENT FOLK SONGS FROM MA|NLAND SCOTLAND
ARE APT TO USE THE MORE FAMILIAR FoRm: C,D,E,G,
A,C. THE RISING WHOLE TONE AT THE ENDING POINTS
IS OF FAR OLDER ORIGIN.

THE

THE 0SSIANIC CHANT, OF IRISH ORIGIN, IS THE OLD-
EST FORM REPRESENTED ON THESE RECORDS, AND, IN-
DEED, THE OLDEST FORM OF GAELIC MUSIC WHICH STILL
LIVES. THERE ARE BUT FOUR TONES IN THE SCALE (IN
~orM A,C,D,E), AND MANY WORDS ARE SPOKEN ON EACH
TONE WITH RHYTHMICAL FREEDOM, 8O THAT ANY PROSE
TEXT MAY BE CHANTED TO THE SAME MELODIC OUTLINE.
THIS 1S THE STYLE OF THE EPIC BARDS (SIDE 1, BAND
BAND 2).

ALSO STEMMING FROM ANCIENT OR MEDIEVAL TIMES 18
THE LuLLABY (SIDE 2, BAND 3). WHILE THERE MAY BE
FOUND A FEW VARIATIONS, THERE 18 ONLY ONE MAIN
OLD MELODY USED FOR LULLABIES IN GAELIC - A
MELODY COMMON TO THE WESTERN ISLES BOTH OF 8COT-
LAND AND IRELAND, AND ALTHOUGH THE PRECISE AGE
I8 UNKNOWN THE SCHOONTREE (MUSIC OF SLEEP) TUNE
IS IN THE OLDEST FIVE-TONE FoRM - E,G, A, C, D,
E, witH A aND C THE POINTS OF REST., FROM ABOUT
THE SAME EARLY PERIOD COME THE MELODY OF THE
CAOINE (LAMENT; S8IDE 2, BAND 1). AGAIN, THE BAME
MELODIC FORM 1S USED BY ALL THE GAELIC-SPEAKING
PEOPLES, AND THIS SAME SONG 18 SUNG FOR THE EX~
PRESSION OF PERSONAL GRIEF, OR AT A WAKE FOR THE
DEAD, BY PROFESSIONAL WAILERS WHO ARE PAID TO
SING IT. THE SIX=TONE SCALE ForM A,C,D,E,G,A,B
1S USED.

MouTh music (SIDE 1, BAND 3) 1S FOR DANCING.
IT IMITATES THE RHYTHM OF LILTING PIPES AND
FIFES OR FIDDLES IN REELS AND JIGS. ALTHOUGH
WIDELY USED DURING A PERIOD OF RELIGIOUS BAN-

NING OF DANCZ INSTRUMENTS, IT HAS BEEN KNOWN
SINGE THE 16TH CENTURY IN DISTRICTS WHERE IN-
STRUMENTS HAVE ALWAYS BEEN RARE.

SIDE 2, BAND 2 SHOWS A TYPE OF S8ONG |INTRODUCED
IN THE 19TH CENTURY, AND MORE CLOSELY RELATED
TO MAINLAND MUSIC.

)N SIDE 2, BANDS 4 AND 5, ARE HEARD SOME FINE

PIPING, WITH CLEARLY PLAYED GRACES (RAPID TONES)

BETWEEN MAIN MELODY TONES. THE PIPES ARE THE

SAME IN SCALE AS MAINLAND ONES -- DRONE TONES

ON A,E,A AND A COMBINED DIATONIC MAJOR SCALE

a;n MIXOLYDIAN MIDE ON A: GFLAT,A,B,C#,D,E,F#,
'A.

INTRODUCTION AND NOTES ON THE RECORDINGS
8y POLLY HITCHCOCK

THE LITTLE GHAIN OF BLEAK, ROCKY |SLANDS R18-
ING OUT OF THE SEA SEVENTY MILES WEST OF SCOT-
LAND ARE CALLED THE OUTER ISLES OR THE OUTER
HEBRIDES, IN CONTRAST TO THE MANY ISLANDS OF
THIS BAME GROUP THAT LIE CLOSE TO THE COAST OF
8COTLAND. THIS REMNANT OF THE GELTIC CIVILIZA=
TION HAS MANY INGREDIENTS BROUGHT BY PLUNDERERS
OF OLD FROM SCANDINAVIA AND FROM THE PASSING BEA
FARERS FROM IRELAND, SPAIN AND OTHER PARTS OF THE
WORLD. THE NORSMEN'S INFLUENCE ON LANGUAGE AND
MUSI§ 18 VERY MARKED IN THE NORTHERN |SLANDS OF
LEWIS AND HARRIS, WHICH ARE PREDOMINANTLY PROT-
ESTANT. THE SOUTHERN ISLANDS OF BARRA AND THE
UISTS ARE CATHOLIC, THEIR GROWTH HAVING BEEN
INFLUENCED BY PROXIMITY TO IRELAND. WHATEVER
EFFECT THESE VARIOUS INFLUENCES MAY HAVE HAD,
THE ISLANDER TO-DAY I8 A STAUNCH SCOTSMAN, PROUD
AND INDEPENDENT, WHO SPEAKS ENGLISH BUT "HAS THE
GALLIG" == OR IN OTHER WORDS SPEAKS GAELIC WITH
HIS OWN PEOPLE.

HARDSHIPS OF ONE KIND OR ANOTHER SEEMED TO HAVE
PURSUED EACH GENERATION == INVASIONS FROM THE
NORTH, CATTLE RAIDERS FROM THE SOUTH, AND "Evic-
TIONS" DUE TO POLITICS ON THE MAINLAND TO THE
EAST OF THEM WERE ALL PART OF THEIR GROWTH AND
CHANGE. BUT ONE RELIABLY CONSTANT HARDSHIP WAS
NATURE. AT THE MERCY OF OCEAN WINDS AND STORMS,
THESE BLEAK, ROCKY ISLANDS SUPPORT LITTLE VEGE-
TATION. HEATHER AND GORSE ABOUND, BUT IN THIS
SHALLOW S0IL POTATOES AND OATS WERE THE ONLY
CROPS, PEAT BOGS FURNISHED THE FUEL, AND ANIMAL
LIFE CONSISTED OF CATTLE, SHEEP, CHICKENS, AND
THE OCCASIONAL PONY.



IN THIS SELF-CONTAINED
MENDOUS PART. NOT ONLY

UNIT MUSIC PLAYED A TRE-
WERE ALL THE DAILY CHORES,
|.E. REAPING, MILKING, SPINNING, ETC., ACCOMPAN-
IED BY SONG TO RELIEVE THE MONOTONY OF THEIR
TASKS, BUT ENTERTAINMENT CONSISTED OF TELLING
TALES OR SINGING THE HEROIC SONGS OR THE LAMENTS
THAT WERE SUCH AN INTIMATE PART OF THEIR LIVES
AND THEIR HIBTORY. NO NEWSPAPERS, NO RADIOS, NO
AMUSEMENTS, WITH THE RESULT THAT THEY WERE FORCED
TO USE THEIR OWN IMAGINATION AND INGENUITY FOR
PLEASURE.

ONE OF THE NEVER ENDING ACTIVITIES OF THE

ISLAND WOMEN WAS THE MAKING OF WOOLEN CLOTH FOR
BLANKETS AND CLOTHING. THIS INVOLVED MANY TIME-
CONSUMING PROCESSES. AFTER A SHEARING, THE WOOL
HAD TO BE WASHED, DYED, TEASED, CARDED, SPUN,
WOVEN AND SHRUNK, AND EACH OF THESE OPERATIONS
WAS PERFORMED BY HAND. THE LAST OPERATION, THE
SHRINKING OF THE GLOTH, WAS A GAY SOCIAL OGCASION
CALLED A "WAULKING" AND USED TO OCCUR AT LEAST
ONCE A WEEK. TODAY IT IS LESS OFTEN. A LONG TABLE
IS SET UP AND THE HEAVY WET CLOTH IS SPREAD OR
LAID DOWN ONE SIDE ROUND THE END AND UP TO THE
OTHER SIDE. THERE ARE ANYWHERE FROM FIVE TO TEN
WOMEN SITTING DOWN EITHER SIDE OF THE TABLE. THE
THUMPING BEGINS AND THEY SWING TO THE RIGHT PICK~-
ING UP THE CLOTH, THEN SWING TO THE LEFT PASS|NG
THEIR PORTION ON TO THEIR NEIGHBOR WITH ANOTHER
THUMP ON THE TABLE. THE CLOTH I8 KEPT IN CONSTANT
CIRCULATION, THE MOISTURE GRADUALLY BEING BEATEN
OUT OF IT. THE RHYTHM OF THE WORKERS I8 STEADILY
MAINTAINED BY SINGING. A LEADER SINGS A LINE,
THEN EVERYONE COMES IN WITH A REFRAIN LINE WHICH
IS USUALLY A SYLLABLE CHORUS. THE MUSICAL PHRASE
ITSELF IS SHORT AND SIMPLE. SOMETIMES THEY HAVE
THO DIFFERENT CHORUS LINES WHICH THEY ALTERNATE.
ONE SONG MAY GO ON FOR FIFTEEN MINUTES, THEN
THERE WILL BE A PAUSE AND THE CLOTH 1S MEASURED.
BEVEN TIMES THE LENGTH OF THE MIDDLE FINGER I8
THE DESIRED WIDTH AND MAY TAKE AN HOUR AND A

HALF OF SONGS AND LABOR TO ACHIEVE, WITH AN OC-
CASIONAL RESOAKING OF THE CLOTH. AFTER A FINAL
TAPPING SONG WHEN THE CLOTH HAS AT LAST BEEN
FOLDED AND PILED ON THE TABLE A PARTY FOLLOWS
AND THE MEN AND CHILDREN WHO WATCH ON THE 8IDE
LINES JOIN IN FOR THE FOOD AND DANCE THAT FOLLOWS,

THE PEOPLE OF THE HEBRIDES SET THEIR RHYTHMIC
PATTERN BY THE WORK THAT IS BEING DONE, ADDING
INTERESTING SYNCOPATIONS TO EMBELLISH THE AIR

OR INTERRUPT MONOTONOUS REPETITION. HARMONY AS

A MUSICAL ELEMENT WITH GREAT POSSIBILITIES 18
IGNORED. THEY PREFER UNADULTERATED MELQDY, AND
THROUGH THIS PREFERENCE HAVE ACHIEVED AN INFINITE
VARIETY OF BEAUTIFUL SONGS8 BASED ON THE PENTA-
TONIC SCALE AND MINOR MODES WITH CURIOQUSLY INTER~
ESTING CADENCES. THE FORM IS ALWAYS THE SAME
WHETHER 1T 1S A COMPOSITION OF GREATER OR LESSER
SCOPE. THERE I8 A VERS8E LINE AND AN ANSWERING
CHORUS LINE IN WHICH ALL JOIN.

PUIRT-A-BEUL, OR MOUTH MUSIC WAS IN REALITY DANCE
MUSIC. IT WAS BORN AS A RESULT OF THE BANNING OF
THE PIPES FOLLOWING THE '45 REBELLION AND BECAME
AN ART OF EXPEDIENCY WHEN CALVINISM HELD SWAY AND
ALL FORMS OF MUSIC AND PLEASURE WERE CONSIDERED

SINFUL AND VIOLINS, HARPS, ETC. WERE BURNED. BUT
THE LOVE OF MUSIC AND DANCING WAS SUCH THAT THOSE

WHO COULD SING INVENTED WORDS8 OR SUNG SYLLABLE® TO
THE FAMILIAR DANCE RHYTHMS8, WITH AN EASE AND SMOOTH=-
NESS OF SHIFTING RHYTHMS8 THAT STEMS PARTLY FROM THE

LANGUAGE
TIONAL RHYTHMS,

INSTRUMENTS TOO HAVE PLAYED A PART IN THE MUSICAL
LIFE OF THE PEOPLE, THE BAGPIPES HAVE ALWAYS 'BE-
LONGED" TO SCOTLAND. PIPING FLOURISHED UP TO 1745
WHEN THE BATTLE OF CULLODEN PUT AN END TO THE CLAN
SYSTEM. BUT UP TO THIS TIME CLAN CHIEFS8 HAD THEIR
PIPERS, WHOSE FUNCTION WAS COMPARABLE TO THAT OF
THE COURT MUSICIANS ON THE CONTINENT. DURING THIS
PERIOD THERE WAS VIGOROUS RIVALRY AND EXCITING
COMPETITICNS., DURING THE PAST 200 YEARS, HOWEVER,
THE DCHE DEGLINE OF THE CLAN SPIRIT, COMPOSITION
FOR THE PIPES HAS STEADILY WANED.

HI-RI-HOIREANN O: wAULKING BONG. SBUNG BY JOHN
MACLEOD.

THA MULAD THA MULAD THA LIUNN DUBH ORM FHEIN.
cHorus (1): HI RI HOIREANN O, HI RI HOIREANN O.

GUR TRUIME MO CHRIDHE NO FIDHEAL GUN GHLEUS.
cHorus (2): HIRI RI RI O HO RO HO | HOIREANN O.

CHA INNSENN DO-M' PHUITHAR MIOD MO CHUMBA A8 DO
DHEIDH,
cHorus (1)t MI RI HOIREANN O, HI R1 HOIREANN O.

NO DHAN' MHATHAIR A RUG MI, CHUIR MI CUDAM NA
CEUM.
cHorus (2): HIRI RI RI O HO RO HO | HOIREANN O,

A MHAIRHEAD NAN CUIREAD'S DAN A CHUIR THU ORM
BRevG. (cHomus (1

THUIRT THU RIUMBA LE URRADH NACH B'FHUILEAR
pHOMH'M BRAID. (cHorus (2))

GU BHEIL LEANABH M PASGADH BHO ASNA MO CHLEIBH.,
(cHorus (1

CUMA NACH INNSEADH TU AN FHEIRINN CHO CINNTEACH
RiuM FHEIN, (cHorus (2))

AN A LARACH ANTIGHEARNA FOR NACH BITHINN'S TU
FHEIN? (cHorus (1

CHUIR THU ORMSA MAR AITHLIS GU ROBH M' ATHAIR
Fo E1. (cHomus (2

CHA B'LUNNAN DHA M'ATHAIS'S DHA T'ATHAIR SA,
€186, (cHorus (1)

CHA BYLUNNAN DHA'N TAIGHEAN'N AM LAIGHE NA GREIN.
chorus (2)

'S ANN A GHEOBHTA 'N TOIGH T'ATHAR CINN'S CNATHAN
an E186. (cHorus (1
S ANN A GHEOBHTA N TOIGH M'ATHAR CINN'S SASAN

AN RHEIDH. (cHorus (2

CHUNNA MIS "AN T-0G UASAL SEACHAD BUAS AN SEO
an pe, (cHorus (1

DOL A CHOIMHEAD NA GRUAGAICH LEIS AM BUANNAIGH
THU 8PREIDH, (cHomrus (2

MA'N TACA 8A AN UIRIDH BU LEUM T'FHURAIN ROMH
cHeun. (cHorus (i

CHA MHUTH'ORT MI "MBLAIDHNA NA |ANLAITH NAN
sPEVR. (cHorus (2))

ITSELF AND PARTLY FROM THE HABIT OF OCCUPA-



TRANSLATION

THERE 18 SADNESS, SADNESS
THERE 18 A BLACK VEIL
[c.F. oF DESPAIR] ON ME
MY HEART I8 HEAVIER THAN A
YIOLIN OUT OF TUNE.

| WOULD NOT TELL MY SISTER
HOW GREAT MY LAMENT FOR YOU.

NOR THE MOTHER WHO BORE ME
AND WHOSE STEFS | MADE HEAVY.

OH, MARGARET OF THE WILES

YOU WERE QUICK TO TELL A

LIE ABOUT ME. YOU TOLD ME AS
A CERTAINTY TMAT | NEEDED

THE BRAID.*® THAT A CHILD LAY
WITHIN ME. WHY NOT SPEAK TRUTM

As | DO? IN GOD'S PRESENCE
YOU CAST AS A SLUR THAT MY
FATHER WAS IN WANT BUT HE
WAB UNLIKE YOURS “ISH!

THEIR HOUSES WERE NOT ALIKE
AT BUNSET.

IN YOURS WERE FOUND THE HEADS
AND BONES OF FISH, IN MINE OF
BTAGS. | SAW A YOUNG NOBLE
PASS HERE YESTERDAY ON HIS
WAY TO VISIT THE MAID, ALONG
WITH WHOM HE WILL GAIN CATTLE.
LAST YEAR | HAD YOUR WELCOME
BEFORE HUNDREDS. THIS YEAR
YOU CARE FOR ME LESS THAN THE
BIRDS OF THE AIR,

*THE BRAID REFERRED TO WAS THE
MARK OF A MARRIED WOMAN.

DUANAG NA CEARDAICH: 0881ANIC CHANT. SBUNG BY
MRS. ARCHIE MAC DONALD, A BAND OF FINGALIAN
VAR .IORSE ARE OUT HUNTING AND MEET WITH A MAN
DRESSED AS A BLACKSMITH WHOM THEY FOLLOW TO
418 SMITHY. HERE TWELVE POWERFUL SMITHIES AP-
AND SLAUGHTER EN-
SUES WITH THE WARRIORS BEING VICTORIOUS.

PEAR AND A TERRIFIC BATTLE

PUIRT-A-BEUL: MOUTH MUBIC. SUNG BY JOHN

MOUTH MUSIC, A8
THIS 18 CALLED, WAS USED FOR DANCING DURING
THE PERIOD WHEN INSTRUMENTS WERE BANNED FOR

MACLEOD AND JOHN MACINNES,

RELIGIOUS REASONS.

CRACBH ‘NAN UBHAL: THE APPLE TREE. SUNG BY

RENA MACLEAN.

HI-RI-R1-0, sunG BY MRS. ARCHIE MACDONALD.
THIS 18 A TRADITIONAL SONG IN WHICH A BARDESS
FROM BARRA TRADES INSULTS WITH A
SOUTH UI8T. BOTH ARE APPARENTLY
BARRA WOMAN WISHES THAT MACDONALD GLAURANOLD
OF SOUTH UIST WAS UNDER THE WAVES, HIS LADY
THE DRUDGE OF A FARM SERVANT AND HIS HEIR BAK-
ING BREAD AT MACNEIL'S COMMAND. THE BARDESS
FROM SOUTH UIST THEN HASTENS TO SAY: 'KEEP
QUIET, YOU OLD HAG, | TOO HAVE A TONGUE IN

MY HEAD", AND SHE TELLS HOW HER CHIEF'S SON

IS AT THE HEAD OF A BAND OF SOLDIERS AND DE-
SCRIBES THE LIFE AND GLORIES OF THE LORDLY

HOME OF MACDONALD.

HO-RO-A LA VO: WAULKING SONG. SUNG BY MRS, ARCHIE
MACDONALD, THIS WAULKING SONG WAS ALSO USED AS
AN INSPIRATION TO A RISING IN WAR. THE MACDONALDS
IN SOUTH UIST ARE WITHOUT A CHIEF. IF AID AND
SUPPORT COULD BE COUNTED ON FROM OTHER MACDONALDS,
CAMERONS AND MACLEANS, THEN THE MACLEODS AND CAMP-
BELLS COULD BE GIVEN A BEATING FOR THEIR CATTLE
RAIDING.

CARISTRONA, S8UNG BY DON MACKINNON., LAMENT FOR A
WOMAN OF SOME IMPORTANCE, PROBABLY A CHIEF'S
DAUGHTER.

GU MO SLAN DO NA HEARISH. SUNG BY JOHN MACINNES.
THE EMIGRANTS' SONG - HEALTH BE WITH THOSE WHO
CROSSED THE OCEAN - TO THE LAND OF PROMISE WHERE
ARABLE LAND WILL COST THEM LESS THAN THE HEATHER
AT HOME, WHERE THEY WILL HAVE CATTLE, SHEEP AND
WHEAT ON THE PLAINS.

HO HO VO LAIDI BHEAG. SUNG BY DON MACKINNON.
LULLABY TO A LITTLE GIRL.

WAULKING: DOCUMENTARY. THIS RECORDING 18 OF AN
ACTUAL WAULKING, DESCRIBED EARLIER IN THIS INTRO-
DUCTION.

EDITOR -~ HAROLD COURLANDER
PRODUCTION DIRECTOR ~ MOSES ASCH
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oAFRICA
AFRICA 4402, 4442,
4502
ALGERIA 4501
AMAKIVI 4503
AMHARIC 4442
BABING A 4503
BABUNDA 4427
BADOUMA 4402, 4500,
4502
BAKWESI 4421
BAKIRI 4503
BAKWIRI 8852
BAMBALA 4427, 4502
BAMBARA 8852
BAMBIRA 4483
BAMBUTI 4483
BANDAKA 4483
BANGUAVA 4483
BANTU 6912
BAOULE 4476
ERITREA 4405, 4500
ETHIOPIA 4405, 4452,
4500
EWE 4503
FALASHA 4442
GAMBIA 4462
BANGELE 4503
GEEZ 4442
GHANA 7110
GIO 4465
HORORO 4503
IBANI 4503
1BO 4500
ITUR 4457, 4483,
4503
IVORY COAST 4476
KIVU 4503
KOUKOUYA 4402
KOUYOU 4402
KPELLE 4465
BAPENDE 4427, 4503
BAPINDI 44217, 4503
BASHI 4503
BASSA 4465
BATWA 4503
BAYA 4402, 4502
8752
BECHUANA 4503
BINI 8852
BONGILI 4402
BOUNGOMO 4503
BULU 4451, 4503
BUMBARRA 3
CAMEROONS 4451, 8852
CHOPI 3
CONGO 44217, 4428,
4477, 4502, 4505
DAHOMEY 3855, 4506
EGYPT 4501, 4506,
6925, 8960
EQUATORIAL
RU 4465, 8852
LIBERIA 4465, 6911
LIBYA 4501
LOMA 4465
LUCHOSI 4503

MADAGASCAR 4502, 4504

MAHAFALY 4502, 4503
4503
MBOKA 4402, 4503
MALINKE 8852
MOROCCO 4501
N'GOUNDI 4402
NIGERIA 4441, 4500,
4502, 4504, 8852
OKANDI 4402
PYGMIES 4457
RIFA 8942
RUANDA 4428, 4502
SENEG AL

2
SOUTH AFRICA 4500, 4502
el 151, 6912, 7201, 8942

SUDAN 00, 4503,
8852
SUFI 8942
SWAHILI 4500
SWAZA 4503
TAUREG 4470, 8852

|

ALPHABETICAL LISTING OF PEOPLES & PLACES
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TOPOKE 4477
TUTSI 4428, 4502,
4503
WATUTSI 4428, 4502,
WOLOF 4462, 4503
YASWA 4402
YORUBA 4441, 4500,
4502, 4503, 4504
ZANZIBAR 4500
ZULU 4500, 4503, 4506
ASIA
ASSAM 4380
BALI 4406, 4504
BASHKIR 4535
BURMA 4423, 4436
8752
CAMBODIA 4423
CEYLON 4507

CHINA 8882, 4423, 4505,
6812, 8002, 8880
A A4y

GO 7
HYDERBAD 4447
INDIA 3530, 4409,

4422, 4431, 4447, 4479,
4504, 6911, 8366, 8752

INDONESIA 4406, 7102
JAPAN 8881, 4356, 4429,
, 4449,
4504, 8752, 8980
JAVA 4406,
KASHMIR 4447, 4505
KAZ AKH 6916, 4535
KIRGHIZ 4535
KOREA 4424, 4507
KULU 4447
LAOS 4423
MALAYA 4406, 4423,
4460
MANIPUR 4479
NEPAL 4447
PAKISTAN 4425
PATHAN 4447
PUSHTU 4447
SIND 4447
SORASTRA 4447
SURINAM 4502
TADJIK 4535
TEMIAR 4406, 4460
THAILAND 4423, 4463,
4506
TIBET 4
VIETNAM 4423, 4506
o MIDDLE EAST
ARABIA & 4408, 4421
ARABIC 4480,
6925, 8815
ARMENIA 4416, 4507,
4535, 6806
AZERBAIJAN 4416, 4505,
4535, 6916
BEDOUIN 4421
BOKHARIA 4408
CAUCASUS 4504, 8754
COPTIC 8960
CRETE 4454
DAGHSTAN 6916, 4535
DRUSE 4480
GEORGIA 4504, 6916,
8754, 4535

GREGORIAN 3865, 8754

GUR'YA 8754

HAIRAN 4468
HEBREW 6825, 6928,
6940, 8916, 8922,
8923, 8930, 9974
IRAN 4505, 8856,

9

IRAQ 4469
ISRAEL 3051, 4408,
3591, 6501, 6841, 6842,
6847, 8911 6935, 7226,
7738, 8552, 8735, 8921

KABARDINIAN 6916
KAZAK 6916, 4535
KURDISH 4507, 4469

LAWK 4469
LEBANON 6925, 8815

PALESTINE 4408, 4501,
4505
PERSIA 4408, 9923
SYRIA 4501
TADJIK 6916, 4535
TARTAR 6916
TURKEY 4404, 4501,
4506, 8801

TURKMEN 4535

USSR 4416, 4535,
16

UZEBEKISTAN 4416, 4535

YEMENITE 4408, 81735,

o THE PACIFIC
AMAMI ISLANDS 4448

AUSTRALIA 2310, 4439,
4505, 8718
BORNEO 4507
HANUNOO 4466
NEW ZEALAND 4433
PHILLIPINES 4466, 8791
SAMOA 4507
TAHITI 4504
o EUROPE
ALBANIA 4501, 4505
ANDALUSIA 4411, 4437
ANGOUMOIS 4414
ANJOU 4414
ASTURIAS 4411
AUSTRIA 4507, 6843,
8837, 8838
BASQUE 6830
BERRY 4414
BOSNIA- 4434, 6805
HERCEGOVINA
BRETAGNE 4014, 4414
BULGARIA 4506, 6501
BYELORUSSIA 4535
BYZANTINE 8754
CALABRIA 4520
CAPRI 4520
CATALONIA 4411
CORSICA 4414
CROATIA 4434, 6501,
6805
CYPRUS 4454
CZECHSLOVAKIA 6919
DENMARK 6857
EPIRUS 4454
ESTONIA 4507
FINLAND 4007, 4505,
6856
FLAMENCO 3860, 4411,
44317, 4504, 6816, 6920
FRANCE 4014, 4414,
9937, 4501, 4504, 6502,
6830, 6832, 7018, 7208,
7229, 8003, 8004, 8101,
8102, 8103, 9595, 9935
FROSINONE 4520
GALICIA 4411
GERMANY 3890, 6843,
3071, 6922, 6947,
7742, 7270, 8788, 8805
GREECE 4454, 4467,
4468, 4501, 4504,
9862, 6501, 6502, 6814,
1, 9912, 9979
HUNGARY 4000, 4506,
6803
ITALY 4501, 4505,
4520, /502, 6915,
9871, 9965, 9977
JEWISH 9947, 3801, 6809,
8712, 6826, 6827, 7224, 7234,
8721, 8740, 9907, 9945
KARELIA 4535
L APLAND 4007
LITHUANIA 4009
MACEDONIA 4434, 4454,
6501, 6502, 6805
MAJORCA 4411
MOLDAVIA 4535
MONTENEGRO 4434, 6805
NAV ARRE 4411
NAXOS

4454
NETHERLANDS 3576. 6838

NORMANDY 4414

NORWAY 4007, 4008,
6911, 8725
ORLEANS 4414
OSSETIA 4536
PELOPONNESUS 4454
POLAND 6848
PONTUS 4454
PORTUG AL 6845
PROVENCE 4414
RHODES 4454
ROUMANIA 4387, 4419,
6501, 8752
SAN PAOLO 4520
SARDINIA 4501, 4520
SEPHARDIC 8737
SERBIA 4434, 4501,
4505, 4506, 6501, 6805
SICILY 4520°
SLOVANIA 4434, 6805
SLOVAKIA 6919
SMOLENSK 4535
SPAIN 7747, 3860, 4411,

1824, 4437, 4501, 4504,
7833, 6502, 6816, 6836,
9926, 6920, 8001, 8752,
8829, 9866, 9925, 9930

SWEDEN , 6844
SWITZERLAND 4507, 6807,
8807
TARTAR 4535
TURKEY (See Middle East)
UKRAINE 4443, 6828,
8754, 4535
USSR 4416, 4443,

4535, 6820, 6916,
8754, 9953, 9960
VENDEE 4414
VORONIA 8754
YUGOSLAV[A 4434, 4506,
6501, 6805, 8803
. IllllSlI ISLES

4002
ENGLAND 2305, 2310,
3805, 3515, 3564, 4506,
8732, 6823, 6839, 6917,
8776,7730, 8708, 8871, 9851,
9852, 9881, 9882, 9899’
HEBRIDES 4430
IRELAND 3002, 4002,
6502, 6818, 6819, 6861,
8501, 8762, 9825, 9834’
SCOTLAND 3006, 3517,
98717, 6817, 6921, 6930,
8776, 8501, 8756, 8758

SUSSEX 3515
WALES

© NORTH_AMERICA
ACADIA
AL ASKA 4444, 7108
CAJUN 4438

CANADA 3000, 2312, 3001,
(Eng.) 3862, 3872 39‘13
4005, 4006, 6821,

6880 7018, 8'144

8'764, %05. 9806

CANADA 3000, 3001, 3560,
(French) 4482, 4505,
3531, 6918, 6923, 6929, 6951,
7208, 7214, 7229, 9905

CANADA
(Gaelic) 4006, 4450
CANADA 3502, 4403,
(Indian) 4444 4464
4506, 8810, 8825
CAPE BRETON 4450
ESKIMO 4444
NEW BRUNSWICK 8744
NEWFOUNDLAND 3505,
6831, 8744, 8771
NEW MEXICO

J)ln ) 2204, 4426
SCOTIA 40086,
4450, 8744
ONTARIO 4005, 6821
PA. DUTCH 2215
PRINCE EDWARD
ISL. 8744

QUEBEC 3560, 4482,
6918, 6929 6951,

7208, 7214, 1229

UNITED STATES
(See Amerlcanl series)
INDIAN (U

onhust) 4003, 6510
INDIAN (U, S, -4401, 4445,
Plains) 4464, 6510
INDIAN (U. S. = 4420, 6510,
Southwest) 7200, 8850
o SOUTH AMERICA
AMAZON 4458
ARGENTINA 4506, 6810,
8752, 8841, 8842
AYMARA 4415
BOLIVIA 6871
BRAZIL 4446,
4500, 4506, 6953
CHILE 4505, 6911
88178748,
COCAMA 4458
COLOMBIA 4500 6804
CONIBO
DUTCH GUIANA 4502
PERU 4415, 4456,
4458, 4506
QUECHUA 4415
SHIPIBO 4458
SURINAM 4502
VENEZUELA 4507, 8844

ot!lllll AMERICA & CARIBBEBAN
UA 6840, 8809

4533 6824 6911

BARBADOS 8809-

BERMUDA 8809
BLACK CARIBS 4435
CALYPSO 6808, 6840,
6914, 7262,
8733, 8809, 8811
CARIBBEAN 4533, 6840,
8809, 8811

CARRIACOU 4011

CORA 4413
CUBA 4410, 4500,
4502, 4505, 4533

CURACAO 6840

GRENADINES 4011
GUADELOUPE 6840
HAITI

g 3
4533, 6808, 6811,

6822, 6833, 6837, 7107
HONDURAS 4435, 6834
HUICHOL
JAMAICA

, 4533,

6848, 7250 8809

MARTINIQUE 4533, 6840
8851

MAYA
EXICO 4413, 6957,
(lnd ) 8851, 8867, 8975
ICO 4426, 4506,

n,)6813, 6815, 6853,
870, 6913, 7218, 87217
OTOMI 8852
PANAMA 8752
PUERTO RICO 4500, 4502,
4506, 4533, 5559, 8802
SAN ANDRES 8811
SERI 4413

SPANISH 7218
TRINIDAD 4500, 4506,
4533, 6808, 6840 6865
6914, 7262 8733 8809’
TZOTZIK 44
VIRGIN ISLANDS
45!

02, 6840
YAQUI 4413, 6957,
8851
ZAPOTE 8851
LITHO IN US.A.
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