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RELIGIOUS
MUSIC OF

Recorded in India

under the direction of Alain Danielou,
Research Professor, College of Music and
Fine Arts, Banaras Hindu University, for
The National Council on Religion in
Higher Education. Introduction,
transliteration, translation and scores
by Alain Danielou.

INTRODUCTION

In Indian music all scales, all
intervals are established by relation to
one fixed sound, the tonic. There is no
absolute pitch in Indian music; every
artist places his tonic at the pitch most
convenient to him. For easier comparison
of the different scales we shall follow the
Indian system of notation and define them
as if the tonic were C.

INDIA

The tonic is the ummoving center, the
fundamental unity in relation to which
all the descriptive or expressive elements
are evolved. The performers and hearers
gradually identify themselves with the
tonice It is only when the tonic ceases
to be heard as a note but becomes the
unnoticed norm of our perception of melody
-=just as the beats of the heart are the
unnoticed rhythm which defines our relation
to time--that we begin to perceive the
music.

This identification with the tonic,
the reduction of all the world of music to
its basic ummanifest unity is the essential
factor which allows the utilization of
music as one of the forms of Yoga, one of
the ways of spiritual attaimment. The
absolute fixity of the tonic during a
musical performance and the resulting
identity of each expressive interval with
a given frequency is essential for the
magical effect of sounds. The meaning of
each sound being associated with a given
pitch, sound and idea become entirely
superimposed and can thus act upon the
hearers without the intervention of
mental activity.

TARAPADA KUNDU SINGING KIRTANA




BAND 1: BHAJANA--I AM THY SERVANT

The Bhajand is a song of devotional
love which plays a very important part in
the religious as well as the musical life
of India.

T™is Bhajand was writ*ten in Sanskrit
by the Oriy3 composer Jagannitha Dasd
Parvatikar of Hyderabad, Deccan, who is
under a vow of silence and never utters
a sound except to sing religious songs.
He accompanies himself on the VInd, and
is accompanied by a tabl® (drum) and
ghungarus (a string of very small bells
tied on a ribbon, used for religious
songs and da.ncess.

This song is sung in the REga
Kalingad2 which is consecrated to the
Lord Shiva; it is a chromatic mode in
the scale of Bhairavi@ with second and
sixth minor. In the recording the mode
is transposed to D flat with the pre-
dominant notes the minor sixth and the
major third.

Translation

To the "™Remover of Sorrow" I bow.
C thou who dwellest in all things,

"hose who are near to thee are freed from sin.
I am thy servant, thy servant am I.

Theou art the soul of all that lives,
the ruler of life,
Away [ron life, (yet) the giver of life,
Thou art the support of life, the form of life,
the Progenitor of the Lotus-born,
the Lord of life.
I am thy servant, thy servant am I.

0 thou who dwellest in all things,
Those who are near to thee are freed from sin.

In all action thou art the doer,

The act accomplished, the skill of doing,
The giver of the fruits of action,

Thou bindest with action and freest

from the burden of action,

Conqueror of the law of action:

Embodiment of action, Destroyer of evil deeds,
I am thy servant, thy servant am I.

0 thou who dwellesteesccsccesss

Thy name is Time, @) ruler of Timeless Time
Beyond time, w&tness of the three forms
of time,
Impeller of Time, and the undoer of Time,
Progenitor of Time, Embodiment of Time.
I am thy servant, thy servant am I,

Thou art the pillar of duty,
by thee duty's greatness grows.
First among those who know the righteous path,
Thou art the store of duty, subtle as duty,
Protector of the law, O Seer of righteousnessli
Friend of the virtue of abstinence.
I am thy servant, thy servant am I.

0 thou who dwelleSteecccess

Thou art made of the secret words
and diagrams,
0O seed of the Magic Wordl
Thou art the Teacher who givest
The great initiation of the royal path.
Conqueror of the Power of Wordl
Mysterious is thy nane.
The hidden word leads to thy greatness,
O Resplendent Spirit who art the mazic word.
Lord of the Moving Universe, O Krishna,
I thy servant, thy servant am I.

0 thou who dwellesteccssscse

(1) Time here also means Death.
(2) Past, present, future.

Text
Hari Aum  Vasudevd
Remover of Sorrow I bow In-dwelling deity

tavi vigat3ghX  sanghX tav3 ddso-ham
thy removing-sin contact thy servant I am

tavd d&so-ham. jlvantaragatd jiva
thy servant I am living in-dweller life's

niyamakd jivd vilaksand jIvanadX
ruler from life removed 1life giver

jIvadharakd  jIvarupa R3jIvibhavi
life's support life's shape of the Lotus-born

janaka jIvesvari. Tavd diso-ham
the progenitor life's deity thy servant I am

tava d3so-ham. Vasudeva
thy servant I am In-dwelling deity

vigataghi vesessttcs
removing-sin

Karma karma
action of action

krt¥karma krtagan¥
accomplished action the deed's skill

karm#phal¥prad¥ karm&3jit¥
of action the fruit-giver conqueror of action

Karmabandh® mah&karma
by action binding from the great action

vimochak®, karm3vigrah¥
liberating the embodiment of action

vikarm¥nash¥. Tavd
destroyer of evil action thy

daso-ham tava d@so-ham.
servant I am thy servant I am

VEsudevd........etc
In-dwelling



4 mahlkilaniyamaki
yide named of great-time the ruler

KA1 EtTtE TrikalXjta.
from time aloof three times kmower

K&1%  pravartakd, kalf nivartaka,
of time the impeller of time the undoer

Kalotpadaks, Kil¥murtd
of time the progenitor embodiment of time

Tava diso-ham tavd daso-ham
thy servant I am thy servant I am

Dharmd yup¥ mah@ dharmd
of duty pillar great of righteousness

vivardhanf  dharma vid
the increaser duty's knowers

uttama dhmnnidhe/. Dharm&
first righteous path of duty

ankna mahadharm¥ sanraksaka
the subtleness of great duty the protector
dharmasakgi ymEiharni

of righteousness the seer virtue of

abstinence

mitra. Tavi daso-ham tava
friend thy servant I am thy

dz’o-hm. Vhﬂdﬂ:.........-.te.
servant I am In-dwelling deity

Mantra yantrd mayd
of secret words diagrams made

mantra b1ja mahd
of magic word the seed of the great

mantr¥ r&ji
initiating formula the royal path
guru  mantrX JieX

teacher the secret word's conqueror

mantra mey& mahd
the secret word known through the great

mantri gamy¥
hidden word attained through

mah@mantri dévi
great hidden word resplendent deity

Jagannithd VithalX
Lord of the moving Universe Krishna

Tavd dEso-ham, tavd daso-ham
thy servant I am thy servant I am

VEsudevd .....etc.
In-dwelling deity...

Rhythm

The for this song begins
with TritalX (three beats) and later
changes to Kaharava.
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BAND 2: RAGA KAMAVARDHANT

This ragh, known as "the instigator
of desire", should preferably be played
durine the early night. Here it is played
on the Vind, accompanied by the Svara
MandalX or psalterion. The VIna is made
of bamboo with frets, seven strings and
two resonators made of gourds. It is a
difficult instrument to master, best
suited for the more serious forms of music,
and now rarely used. The playing of this
sacred string instrument is considered
excellent preparation for meditation.

In this recording the Vina is played
by Swami D. R. Parvatikar, a wandering
ascetic and a musician of great renown who
came originally from Hyderabad, Deccan.

The main theme is developed by improvisation
and would never be played twice in the same
way. The rhythm is only time marking for
the exposition of the theme; in the later
development of the theme the rhythm would
probably develop into Tritald, three beats
instead of four.

Raga Kamavardhani is the Sls+ scale
in the classification of the 72 main
scales by VenkatX Makhin (17th century).
The scale is tonic C, here transposed
to tonic D flat, with the predominant
notes being the third and seventh.
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BAND 3: VEDIC CHANTING

Ritual chanting of verses trom the
end of the third part of the Taittirlya
Upanishad of the Krishna-Yajur-Veda.
Done by Panditi RamjI Sh¥stri Dravidi,
a Tamilian now residing in Banaras.

The chanting of the Yajur Veda is
done on three notes which, in the present
recording, are G A B. The middle one
is the tonic. This corresponds to the
scale B> ¢ D, BP being the low note,

C the tonic or high note, and D the
sounded note. In the Saman chant, at the
end of the recording, the voice is more
sustained and the pitch is raised by one
half-tone; an ornamental note, one fourth
below the tonic, is added. The scale
becomes (F) AP BY C which corresponds
to (G) B” C D with D as the tonic.

Vedic chanting is the oldest form of
chanting knomm. It has survived for at
least three thousand years to our day
with very little alteration. The simple
system of notation by mmbers used from
earliest times to represent the notes,
together with oral tradition, has been
sufficient for the method of chanting to
remain identical in all parts of India.

The chanting of Vedic verses forms an
essential part of every Hindu religious
ceremony, particularly of the great rituals.
As a rule, Vedic verses should not be
heard by others than high caste Hindus,
which makes it difficult to get authentic
recordings. This recording was made in
Banaras in 1951 by a Pandit noted for his
wility to c¢han® the Vedas correctly.

This passage is taken from the Krishna,

or Dark Yajurveda. There are two
traditions of the Yajurveda, known as the
Krishna (dark) and Sukla (white). They
are chanted in a slightly different style
and the priestly families which preserve
one of the forms do not usually know the
other. The last paragraph of the chanting
is sung in a style resembling that used
for the Sama Veda.

Translation

Taittirlya Upanishad
end of third part

Never send away any one who comes to
the house. This is a meritorious
discipline. Hence by some way or other
one must secure a pood stock of food.

He (the householder) tells them (the
visitors), "The food is ready." The wise
man no doubt (offers) in the best way the
prepared food and he too gets in return
the best of things. No doubt (he who
gives) in an average way the prepared food
will get average things and surely (he who
gives) in the worst manner the prepared
food will get the worst of things.

The power of preserving lies in
speech. The power of acquiring and pre-
serving dwells in the breathing and
excretive energies. The power of doing is
in the hands. The power of moving in the
feet, the power of releasing in the anus.
These are (divine symbols) to be worshipped
in the human (form). Others are found in
the heavenly (forms). The power of
satisfying is in the rain, the virile
power is in lightning, fame is in cattle
(i.e, wealth), light in the stars. In
the male organ are the power of pro-
creation, the seed of immortality, and
pleasure. In Ether are all things.

Having worshipped That (Divinity)
as the support of all, he finds a support.
Worshipping That as the Great, he becomes
great. Worshipping That as Mind, he gains
mental power. Worshipping That as deserv-
ing of reverence, all things desired bow
before him. Worshipping That as the
Principle, the Brahman, he becomes one
with the Principle. He who worships That
as the Angel of Death sees all the enemies
who wish him i1l destroyed and also all
the kinsmen he dislikes.

He who dwells in man and in the sun
is one. He who knows this when he leaves
this world, crossing beyond his physical
individuality (which is made of food),
crossing beyond his subtle individuality
(which is made of breath), crossing beyond
his mental individuality, crossing beyond
his intellectual individuality (made of
knowledge), crossing beyond his transcen-
dent individuality (made of joy), moves
in these worlds enjoying all he wishes
for, taking any form he pleases. He
remains singing this chant:

Wonder! Wonderl Wonder!

I am the food, I am the food, I am
the food. I am (life) the food-eater,

I am the food-eater, I am the food-eater.
I (as Divinity) bring them tcgether, I
bring them together, I bring them together.
I am (the Cosmic Intellect), first born
from "Absolute Reality". I am the navel
of Immortality. Before the gods (I was).
He who gives me verily protects me. I
the food, devour the eater of food.

What is the whole universe before me?

He who knows this shines like the Sun.
Such is the Nearest Approach.

Text
Na  kaficana vasatau praty-@caksita
never any one in the house send away

Tad vratam tasmad
this meritorious discipline hence

yaya  kaya ca vidhaya bahv annam
by this that and method much food

prapnuyat. ArZdhy asm3 annam
should be got ready to him food

ity @achaksaté. FEtad vai mukhato
thus he tells this no doubt in best way

annam r@ddham. Mukhato -smi
food prepared in the best way by him



annam r8dhyat8. Etad val
food is received this no doubt

madhyato -nnam raddham.
in average way food prepared

Madhayto -sma annam radhyate.
in average way by him food is received

Etad va antato -nnam
this no doubt in the worst way food

raddham. Antato -sm3@ annam
prepared in the worst way by him food

radhyate. Yo evam Veda.
is received he who thus knows

Kgema iti vaci. TYoga
preservation in speech acquiring

ksema iti prana #panayoh.
preserving in breathing and excretive

Karm eti hastayoh. Gatir iti
action in the hands motion in

padayoh. Vimuktir iti payau.
the feet release in the anus

Iti manusTh samEjfiEY.
thus relating to the human to be worshipped
Atha daivih. Trptir

Now relating to the heavenly. satisfaction

iti vygtau. Balam iti vidyuti.
in the rain virile power in 1lightning

Yasa iti puugu. Jyotir iti nakgatregu.
fame in cattle 1light in constellations

Prajtir amptam 2nanda
begetting sons immortal ambrosia pleasure

{ty upasthe. Sarvem ity kise.
“us in the male organ all thus in Ether

Tat pratigth ety upasTta
that the support thus having worshipped

Pratigthavan bhavati. Tan maha
supported he becomes that the great

ity upasTta. Mah@n bhavati.
thus having worshipped great he becomes

Tan mana ity upasita. Namyante
that mind thus having worshipped they bow

-smal k@mzh. Tad brahm ety
to him desires that the Principle thus

upasTta Brahmavan bhavati.
having worshipped Principle he becomes

Tad brahmagah parimara
that of the Principle appointed to kill

ity upasIta. enam
thus having worshipped w'nrds him

mriyante dvigantah sapatndh. Pari
die hostile enemies towards

ye -priya bhra
he who unpleasing relatives

Sa yu/c aysm puruse yas ¢  asav
He who and in this man who and in that

@ditye sa ekah., Sa ya evamvit
sun he one he who thus knows

Asmal lokEt pretya. Etam anna mayam
from this world going this food made of

ataanam upasan - kramya. Etam
individuality crossing beyond this

prm mayam atmanam
vital breath made of individuality

upasafi-kramya. Etam mano mayam
crossing beyond this mind made of

atménam upasan-kramya. Etam

individuality crossing beyond. this

vijfana maysm atmanam
knowledge made of individuality

upasan-kramya. Etam ananda may
crossing beyond this joy made of

Ftmanam upasan-kramya. Imal
individuality crossing beyond in these
lokan kam annT kama

worlds as desired in food desired
rupy anusancaran. Etat sama

in shape moving about this chant
gayann aste.

singing he remains

Ha Om vu Ha Om vu Ha Om wvu
wonder wonder wonder

Ahgm annam aham annam aham annam,
I the food I the food I the food

Aham annado Om ham annado Om ham
I food-eater I food-eater i

annidah. Aham alokakrd ahan
food-eater I  their uniter I

e
#1okakpd shain §lokakgt.
their uniter I their uniter

Ahsm asmi prathamaj® Tta Om sya.

I an the first born of absolute truth
Pirvam devebhyo mytasya na Ombhayi.
before the gods of immortality the navel

Yo ma dadati sa id eva ma
who me gives he by this verily me

Om vih. Aham annam  annam adantam
preserves I the food the food eater

T Om dmi. Anam viSvam bhuvanam
devour I the whole of the worlds

sbhyabhav@ Om.m. Suvar na Jjyotth.
disregard sun like light

Yah evam Veda. Ity upanisat.
he who this knows. thus nearest approach.



BAND Li: RAGK BHATRAVI, PLAYED ON FLUTES

Whenever a religious ceremony or a
household ritual is performed, the
atmosphere should be purified by the
auspicious sound of wind instruments and
drums. To this end a small orchestra of
oboes or flutes, accompanied by drums and
cymbals, is installed before the entrance
of the house or temple and plays almost
continuously. This music is a necessary
feature of all marrisges, initiations and
other religious ceremonies.

In Indian music the modes or rigis
are not merely scales but a scheme of
expression corresponding to a particular
emotion.

Bhairavl, the Dorian mode, is the
mode dedicated to the Feminine Principle,
the Divine Mother. Most songs in honor
of the goddess and many other religious
songs are composed in this mode. Bhairavl
represents a balanced, soft, tender,
peaceful emotion. It is here played on
two flutes of the most primitive type,
very difficult instruments to play, made
of hollow bamboo with seven holes, and
open at both ends. The sound is produced
by placing the lips against the edge of
one end.

This is a recording of flute playing
at the entrance of the temple, made up
of a slow exposition of the theme and
improvised variations. The flute players
are Shyam L3l and Kanhaiya Lal, professional
musicians of Banaras. They are accompanied
by a double drum played by Atvaru Prasad,
and by a Vind giving the tonic fifth and
octave.
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BAND §: HYMN TO SHIVA

This is a Hymn of Praise to the
god Shiva, composed in the South Indian
style by the performers. It is sung
in Sanskrit by Mr. T. M. Krishnaswamf
Iyer, a retired Chief Justice of the
Trivandrum High Court, & Tamilian,
seventy years old; and Mr. P. K.
DBAlasubrahmaniam, a college student at
Madras University, twenty years ou.d,
and also a Tamilian. The singing is
accompanied by small cymbals (Karatall),
a reed drone, and a Tanpura, a string
instrument giving the tonic, fifth and
octave.

Translation

0O Supreme Deity, wed to the Peace of Night,
Fternally young, Lord of Numbers,

To Thee we bow, O Cosmic Dancer,

Abode of Mercy,

Lord of the Mountain,

Destroyer of the three cities,

O Fortune, Beloved of thy devotees,
Treasure of all qualities.

O Remover of Pain, Remover of Sorrow,
3iver of Peace,

Consort of the Mountain's Daughter,

O Auspicious Lord of Sleep, Giver of Rest,
Wed to the Fair Goddess,

Lord of the Mountain, .

Destroyer of the three cities,

O Fortune, Beloved of thy devotees,
Treasure of all qualities.

One eye on thy forehead,

The ~=aiceat noom ~a thy brow,

The seacful poison in thy throat,

0 Embodiment of all that is auspicious,
Lord of the Mountain,

Destroyer of the three cities,

0 Fortune, Beloved of thy devotees,
Treasure of all qualities.

] Text
UmaMahesvari
0O Supreme Deity wed to the Peace of Night

Kum@rd lanapate
Eternally young Lord of Numbers

Namami Natani Krpanidhe
To Thee we bow Cosmic Dancer Abode of Mercy

Kailasd-pate Tripuradahan¥
Lord of the Mountain Destroyer of the
' P three cities
srT Bhakta-janf-priy¥

O Fortune beloved of thy devotees

Gupd-nidhe”
Treasure of all qualities

Hara-Harg
O Remover of Pain, Remover of Sorrow

§;mbho Girija-Bandho

Giver of Peace Consort of the Mountain's
N 2 ‘daughter
Siva-Siva Sankar¥X

0 Auspicious Lord of Sleep Giver of Rest

GaurI-patd Kaildsi-pate’
Wed to the Falr Goddess Lord of the Mountain

’
Tripuradahan¥ SrT
Destroyer of the three cities O Fortune

Bhakt#-J an¥-priyd Gun¥-nidhe

Beloved of thy devotees Treasure of all
. qualities

Lalatﬂ;nétre

One eye on thy forehead

Chandr¥-dekharéd
The crescent moon on thy brow

AlZhala-Kanth&
The fearful poison in thy throat

Mahgal Z-marti
The Embodiment of all that is Auspicious

Kail@sa-pate Tripuradahans

Lord of the Mountain Destroyer of the
- three cities

&t Bhakta-jan¥-priyd

O Fortune Beloved of thy devotees

Cun&-nidhé’
Treasure of all qualities.

PANDIT ANARNATH MIRRA PLAYING THE MRIDANGA, IN RAMA LILA
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BAND 6: RAMA LILA

Popular Hinduism is known to the
masses of India throusgh the epics
Ramayani and Mahabharata. Since most
of the people cannot read, they learn
the stories of the epics through
listening to the singing of the stories
in popular performances, usually outdoors.
Such performances of the Ramayan¥ are
known as Ram¥& LIl3, the Play of Rama.

This Rama L113 is taken fram the
Hindi version of the R@mayana by Tulsi
Das¥ (16th century), and is sung here
in the ancient style of psalmody known
traditionally as the Chant of the Sare
Naranda. It is accompanied on the large
drun (Mridangd) and the small cymbals
(Manjira) played by the sinpgers. It is
sung by Pandit Amarnitha ¥isrd, the
Hich Priest of the Sankati MocanX Temple
in Banaras, and a sroup of Brammin
Pandits: Sarju Prasad¥ Midrd, Visvanatha
Tripdathi, Ramiadhari Misrd, Dalsinghaci
Pande, Rajd Ramd WisrX, and Adya Shankara
Misr¥.

Translation

Spoken: Their heads adormed with lovely
square hats on their black curly hair,
from nail to head the two brothers looked
beautiful, charming in every limb.

S?g: The townspeople heard the news
That the king's son had come
To visit their city.
™ey left their houses and their work
And ran to see him
Like poor people run to loot.
Having seen the bearing and beauty
Of the two brothers,
All eyes became happy,
Havine fulfilled their destiny.
The girls crowded the windows of houses,
Looking with love at the form of Rama,
The chaming.
ey, :pokz to each other with emotion,
O sisterl His beauty beats that
0Of a thousand cupnids.
Amongz rods and men, cenii,
Inhabitants of the underworld and sages,
Such beauty never was heard of.
Vishnu has four arms and Brahma four faces.

Shiva has five faces and a fearful appearance.

Is there any rod in the world, O sister,
Whose beau‘y may be compared to his?
Text

Spoken: Rucir¥ cautanI subhaga
lovely square hat adorned

sird mecaka kuficits kés¥ Nakhi
head black curly hair from nail

sikha sundard bandhu dou
to head beautiful brothers the two

sobh@ sakal¥ sudesa.
appearing in every limb beautiful

Sung: HE dékhand nagard bhupisutd
to see the town the king's son
aye, Samachary pura-basinh¥ paye.
came the news +the citizens got
HE! Hal Yhaye dhama kam¥ sabi tyape,
running house work all they left

Manihun rank¥  nidhi 13tand lage
like the poor wealth loot busy

Nirakhi sahaj¥ sundara dou bhal
seeing bearing beauty the two brothers

hohip sukhI lochani phald par
became glad the eyes the fruit having got

Juvatf bhavani jharakhanhi 1igl
girls house windows placed

nirakhahig Ramd rupd anuragf.
looking Rama's form with love

Kahship parasipard®  bacand sapritl
say to each other words with love

Sakhil  inhd koti kam&chabi JTET,
C sister he thousands Cupid's beauty beats
Sura nara asuri nagi

Gods men genii inhabitant of underworld

muni mahip Sobh@ asi kahun  suniyatd
sages among beauty such anywhere heard

nahIn Bisnu carf bhuj¥ vidhi mukh¥ carT
not Vishnu four armed Brahma faced four

Bikat¥ vesa mukn¥ paficf purarT
fearful appearance faces five Siv¥

Apard devy asf ko jags ahT
other god of his in the world is

YahZ chabi sakhi patatariya jahT.
whose beauty O sister compared could be
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BAND 7: RAGHUPATI RAGHAVA RAJA RAMK

Raghupati Righavd Raja Rama is one of
the most popular KIrtanas in India, the
song which was sung daily in the prayer
meetings led by Mahatma Gandhi. It is
sung in praise of the god Ramd, the
divine incarnation of dharma (righteousness,
or integrity, or duty), and his beautiful
wife Sita, the model of feminine virtues.

The KIrtand is a form of religious
entertaimment found chiefly in Bengal.
It consists of the singing of a religious
poem by a soloist, each verse being re-
peated by a chorus with the singing
occasionally giving place to recitation,
dancing, and instrumental interludes.
KIrtan¥s often last for several hours
and usually create in the participants
a state of religious exhaltation.

Many Kirtanas are the composition
of ancient poets such as Jayadevi (12th
century), Chandi Dasid and Vidyapati
(1hth century) and in many cases are
still sung in the original melody which
has been handed down traditionally.
Although the text is available with
indications of mode and rhythm, the
detail of the execution has rarely been
written down.

It is generally agreed that Bengalis
are the best Kirtan¥ singers. This one
is sung, in Sanskrit and Hindi, by a group
of Bengalis now living in Banaras. The
soloist is &ri Tarapadi Kundu, accompanied
on the Khol (drum) by Baldi Chand
Mukhopadhyay¥. The chorgs is made up
of Rakhal Chandr¥ Das¥, Siva L3l Das{,
Marmathanith¥ Sarkar, and Haripada Dasd,
all of whom accompany their singing with
small cymbals.

There are many variations of this
song, all based on the raga, or mode,
known as Mixed Kafi. Before the KIrtanX
begins, a Hymn of Praise to Ramd is
chanted; in the Kirtan3, each verse is
first sung by the soloist and then
repeated by the chorus.

Translation

Chanted: I bow to Rami the charming,
elder brother of Lakgmani

celebrated in the clan of Raghu,
beautiful husband of Sita.

With all royal attributes, merciful,
sum of all qualities, dear to priests,
righteous.

Lord of kings, one with truth, son
of Dadarathd (king of the ten chariots),
dark in color, the image of peace.

Delight of the world, jewel of Raghu's
clan, descendant of Raghu, enemy of Ravand,

We bow before him, the greatest of
Raghus.,

On whose right sits LakgmanX holding
a bow, on whose left is the beautiful
(S1ta) daughter of King Janakd.

Before him stands the son of the
wind (the divine monkey Hanuman).

To Ramd the charming, pleasing as
the moonlight, to R&md the gracious,
the Supreme Spirit, to the Uncontested
Ruler, the Lord of all, husband of SIt&,
we bow,

: Hail to the Lord of Raghus,
e uncontested Ruler,
King Rami the Charming,
Purifier of the fallen,
Hail to SIta and Ramd,
Hail to SIta and Ramd, STta and Rami.
Sing O my mind: SIta and Rami.

Text
Chanted: Ramam Laksmanapirvajam
to Ramd elder brother of Laksmani

Raghuvaram Sitapatim
best in the Raghu clan husband of Sita

sundaram, Kdkutstham
beautiful with all royal attributes

KarunZmayam gunanidhim
merciful above all qualifications

viprapriyam dh@rmikam, Rijendram
dear to priests righteous Lord of kings

satyasandham  Dasaratha-tanayam
to truth united of Dasaratha the son

Syamalam santamurttim
dark in color of peace the image

Vande lokabhiramam
I bow of the world the delight

raghu-kul -t 11 akum
of Raghu's family the jewel

Raghavam Révanarim
descendant of Raghu enemy of Ravani

Daksine’ Lakgman¥ dhanvi
at his right Laksmani with a bow

Vamato janaki
on his left the daughter of Janaka (STtd)

Subh3 Purato Maruti
beautiful in front Son of the Wind

yasyd tam namami Raghuttamam
of whom to him we bow the greater Raghu

Ramaya R3ma-chandriya
to the charming moonlight's delight

Ram3-bhadraya Védhase

Rama the gracious, the Supreme Being
Raghundthaya nithiya STtayih
Lord of Raghu's clan the Lord of Sita

pataya’ namah.
the husband we bow

Sung: Jayd Raghupati

hail to Lord of the Raghu clan
Righava Raja R_i_mi_'
Descendant of Raghu King Rama

patitd pavand STta-REmd
of the fallen the purifier SIti and Rama

Jaya sTta-RamX STtZ-REmd 3
Hail to STtd and Rama SIta and Rama

Bhaja r€ mand STta-Rami.
Sing O mind Sitd and R3m¥
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BAND B: KIRTANA--THE BLACK PARROT

"his KIrtani was written in Bengali
by Chandi Disd in the fourteenth century,
in the style known as Mithurd, one of the
main types of Kirtank. The mode is a
mixed one in the scale of Jayajayavantl.
In this form of popular singing, the
restrictions of classical music concerning
the variations of the mode need not be
observed.

The primary instrument is the Khol,
a special drum used chiefly in Bengal.
Small cymbals, called Karatill, are used
by each singer of the chorus. The
sincer is SrI Tiardpadi Kundu and the
drummer is Srf Balii Chand Mukhopadhyidyid.
The chorus is sung by Sr{ Rikhil Chandra
Dis¥, Srf Siva L&l Disk, $r{ Marmathanithi
Sarkir, and $r1 Haripada DEsi.

In the beginning is a prelude with
voices and instruments such as is used
in the ceremonial worship of deities.
It is here an invocation to the first
teachers from whom the tradition of
Kirtani has come down, Nitdi and Gouri,
the first two disciples of Chaitanya,
the founder of the Vaignavd faith in Bengal.
Hari is one of the names of the.god Vishnu.

"he Black Parrot tells how Krishna,
the Frernal Beloved, left his beloved
Padh3 and the cowherdesses of the forest
of Vrinddvan and came to Miithuri the
caoital of his kingdom. VrindE, the
soirit of the forest and the maid of
RAdh3, came to &thurd and approached
king Krishna to tell their sorrow in
an allegory in which he is represented
as a black parrot and his latest love
in the city as a hunch-backed girl.

Translation

Invocation: O Nit&il O Oourfl O Lord

1 O Beloved! All be joyl Sing
Hari, the divine name of the Remover of
So.row. Hail to Hevil Ever sing Haril
0 Jour¥l O Nit@il O Jourdl
Sing Haril Haril

%okm: From the Sacred Forest of

, today Vrindk (the maid) came to
(the city of) Mathurf. Our Lord (Krishna)
the herdsman sits in his royal robes.
She entered the royal council and went
to the king saying, "Mahirij¥, our bird
has been stolen®. The king asked, *"How
can the bird be recognized?®* Vrindf
then said:

Sung: This bird of ours is a black
parrot beautiful to see. He was caught
in the net of our glances, kept in the
cage of our hearts. We treated him with
honor, and bound him with the chain of
our thoughts.

ken: *This seems a beautiful bird.
ow did you feed him?® ®MahErEiX, we
fed him with the ocean of nectar. We
br~ught him up and taught him to speak.
We told him, Speasl Speak!, and were
beiting the rhythm with our hands. He
used to cry the words 'Noble REdhE'".

%k-m *This is a beautiful bird.
en what happened?®

Sung: *The bird became deceitful. He
cut his chain and ran sway to the city
of Mathurge,

%&n: *This very city of Mathura?"
course, yss. Oreat King.®
"Excellentl Then search for your bird,
and I shall render justice.”

"Great Kingl I have completed the
search and I found him.® "Where?®

P: *Oreat King: while searching 1
eard that a hunchbacked girl had taken
him. O Lord, I pray thee! this (bird is)
our most cherished possession. It is
our lady (Ridhi) who sent me.”

Asks Chandid®sX, the priest, *In your
opinion, should she get it or not?*

Now speak, speakl! O Kingl Render justicel
Will she get her mate bird or not?

0 Lordl Speak, speak! O Kingl

Render justicel

I s praying for your decision.

Now speak! Speakl Render justicel

Text
Invocation: Nitdl ~ Gourd STtinfthd
T 0 Nitdi 0 Sourk Lord of STta

ogo = anandf,  Hari Hari
0 Beloved Mother in delight Hari Hari

bol} Hari Hari joya  bolk Hari Goura
sing Hari Hari hail to sing Hari O Goura

Nitii Gouri Hari Hari boll.
0 Nitai O Ooura Hari Hari sing

The Black Parrot o
en: vana theke
sacred Vrindd forest from
¥rindi aj¥ Mathuriy¥ chaldehhénX
Vrinda today to Mathura going
Mathurays jeyé  amira SrT Govinda
to Mathura she went my Lord Herdsman

raj¥veds base-acheni. Sei
in royal costume sitting that

raj¥ sabhays giyd Mahirajers-kachhe
royal council went to King

balichhenf "Mahiraji @maderi ekati pakhl
sxying 0 King our one bird

churi h'ye gechhe®. Mahirajs bal¥chhend

stolen has been king says
*Pakhird niskna?e Takhand Vrindd
What is the description then Vrinda
baldchhens

says

Sung: Jmar¥ ek¥ti fyimi sukhd pRHT
5 4 one black parrot bird

sundara nirakhi, dharimu nqyan:

beautiful to see caught of eyes

phands,

in the net

Chorus: Wkiti syamd sukhd pakhf, -
sundari nirakhi, dharilam¥ nayana phande.
Fikhl  hrday pinjare” rikhit@n¥
the bird in the heart cage we kept

sadardé  manohi dikald
with honor of our mind with chain

béndhe. (Repeated by chorus).
bound

Spoken: *"Bada sundard pakhT ki  khéte
very beautiful bird what food

dite?™  meahirijde
was given O King

Sung: khetd ditimd sudhd  nidni
food we gave of nectar the ocean

Tire pugl - pili dhariilSed tire
him we brought up we taught him

buli.
to speak

Chorus: FKhéte dit@ml sudhi nidni.
¥IFd pusipali, dharailima tare bull.
Khété ditami sudhk nidhi, Mahsrajl.
T&ré pugi pali dharailimf tars buld.
(Fast) Tmar® paghi paghX bali

we read read told him

ditamd kara tali ta
we gave him hand time beat used to call

dikita SrT Radha bold.
L]

4L A0

Spoken: "Baga sundari pakhT, tiripars
very beautiful bird after

ki h'lo?*

what happened

Sung: *PakhT  h'ye  avifvist, kitiyd
the bird became deceitful he cut

Tafkasi piliye esdchhe Mathury pml.

the chain ran away has come to Mathura city

(Repeated by Chorus).

Spoken: ¥EL Mathurd pure?®
this Mathura city

*lingd hyan Maharajd®. "ttami! tumi
0 yes truly O King Excellent you

anusandhiina karo, kothiy¥ séi pakhi?
search do where that bird

Ini uchitd vichard karfva.®
I right judgment will make

"Mahirijd, @i amusandhini karechhi.
0 King I  the search have done

Sandhan - © - peyéchhi.® "Kothiy§?®
I found hia Where

: (Fmi) sandnini k 2 allimd
B f  ate  searhingn

searching have
dunite, kubuji rékhechhe’
heard the hunchbacked girl kept
dh're.®
hold of him

(Repeated by Chorus). o 5
Sung: "0 tfil lApaniri dhand  karite
to that our own treasure I do

prirthana $rimatr pathiila more,®
pray Lady (Radh@) sent me

Chorus: O tail aniri.....et cetera
Ogol aniri.....et cetera

inird Chandfdasi dvije, tabd
xy  ChandTdasi the priest in your

tajabije. Amirs ChandTdasi dvije,
Judgment

tajabijd. MaWaraj¥i Mahirajal Amard
ChandTdasi dvije, tabi tajabije)

tat pétd pire  kind paré?
that should she get or not get

EchanX balo balo riji vichird k're.
Now speak speak 0 King thinking d&

Jard pakht sé pabé kina
her mate bird she will get or not

Ogo! balo balo riaja
O Lord speak speak O King

vichiri k're
thinking so

Ogol jirk pikhY se pabe kini
Ogol jirk pEkhl sé pibé kink
Ogol jErk pakhI sé pibé kini

Vichird prarthi haiba @i
for the decision candidate will be I

Balo balo raja vichira k're.
speak speak O King thinking do

(Repeated many times.)

Rhythm

The rhythm (tala) is one of twelve
beats in two divisions, called Jada-Khemata.
A group of rhytims suitable for dancing
and tender lovesongs is known in Bengal
»s Khemata. Oada-Khemata is used only
for light Kfrtanis. One division of
twelve beats uses a clear stroke on the
drum, the other division is distinguished
by a dull, suppressed stroke. At the
end of the song the rhytim is altered
4nto a hybrid variation.
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The recordings in this collection were
made at the request of the National
Council on Religion in Higher Education,
LOO Prospect Street, New liaven, Conn.,
to supplement other materials gathered
in India for the study of contemporary
Hinduisn.

For Additional Information About

These materials, which have been brought
together by Kenneth Morgan of Colgate
University, include colored slides of
Hindu pflgrimage places and religious
practices, and a book, An Introduction
to Hinduism, written by u scholars,
and published by The Ronald Press.
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