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AMERICAN COLONIAL
INSTRUMENTAL MUSIC

Jobn Christopher Moller .z~ Joseph Gehot
Jobann Friedrich Peter
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SIDE ONE

THE MORAVIAN BRETHREN,
Johann Friedvich Petev (1746-1813)

Quintet No. 1 in D Major -
Quintet No. 6 in E-Flat Major

The Moravian Brethren were undoubtedly the most
musical settlers in colonial America. This sect,
originally known as the Unitas Fratrum (or United
Brethren), was founded by the followers of the
Bohemian martyr John Hus, who lost his life at
the Council of Constance in1415. For severalcen-
turies its members were not very numerous, yet
they brought out the first European collection of
Hymns in the vernacular in1501, and Luther wrote
a preface to one of their doctrinal confessions in
1533, publishing it on his own press.

Besides hymns the brethren also sang anthems
for voices and instruments and paid particular at-
tention to secular music. Within a few years they
established a Collegium Musicum for the purpose
of developing instrumental performances. Far-
mers, craftsmen and ministers all tookpart, and,
though amateurs, they were by no means dille-
tantes.

A trombone choir was used at church or com-
munity functions, weddings, christenings,
pageants and banquets — and deaths were an-
nounced by musicians who frequently played from
the tower of the church. The passion chorale of
Hassler’s (O Haupt voll blut), which Bach em-
ployed so effectively in the St. Matthew Passion,
became permanently associated with the latter
ceremony. Benjamin Franklin, Samuel Adams and
others were impressed with the musicianship of
the Moravians:

‘I was at their Church where I was enter-
tained with good music, the organ being
accompanied withviolins, hautboys, flutes,
clarinets, ete.”’

wrote the Philadelphia printer in 17586.

Perhaps the most distinguished composer-
minister was Johann Friedrich Peter, born at
Herrendijk, Holland, in 1746, of German parents.
Peter was educated abroad, and although he had
talent, discipline was required to bring it out:
‘I learned music with much trouble and through
many floggings,”” he informs us. It was while
studying at the seminary at Barby in Saxony
that he copied out dozens of instrumental com-
positions by the later 18th century German com-
posers: C. F. Abel, J. C. Bach, Johann Stamitz,
and Joseph Haydn.

Coming to the colonies at the age of 24, he was
made secretary of the Brethren’s House and di-
rector of music at Bethlehem, and for the next
forty-three years, was the leading Moravian
musical personality in the new world. So suc=-
cessful was Peter in his efforts that he was
transferred for seven years (between 1786 and
1793) to Lititz, Pennsylvania, Graceham, Mary-
land, and Salem, North Carolina to revive and
stimulate music activity in those centers. The
last years of his life were spent in Bethlehem
where he died in 1813.

Most of his compositions were for voices and
orchestra, but at Salem Peter wrote Six Quintets
for two violins, two violas and ’cello, the score
being dated 9. Jan. 1789; the first violin part 28.
Febr, 1789. They were probably the first quintets
written inthis country and Folkways Records takes




great pleasure in bringing them out.

Peter uses the sonata form throughout his first
movements though he tends to shorten the re-
capitulations by repeating only part of the initial
theme and cutting the transitional passages. His
development is quite free, and he uses ideas from
his own expositions. Binary and three-part song
forms are found in the slow movements and
minuets, while the fast finales are rather like the
opening movements in character.

The Bethlehem Music Director was fond of
trills, appoggiaturas, triplets, broken chord fig-
ures, rapidly repeated staccatos and 16th notes.
His music is idiomatic, lying well for strings and
full of dynamic contrast. While the over-all style
is European, the Quintets have a certain Colonial
home-spun quality which lends a peculiar grace.
The contrasting key relationships are interesting,
the works being in D, A, G, C, Bb Major and Eb
Major. The music of the Moravians, while simple
fundamentally, also was ornamented and this
musical provincialism, which ‘‘sounds’’ is an
essential part of its charm.

SIDE TWO
John Chvistopher Moller (C. 1750-1803)

QUARTET IN E-FLAT,

John Christopher Moller’s early life is unknown
to us; we do not even know where he was born

but presume somewhere in Germany or Central -

Europe. He apparently lived in England for a
decade before coming to this country in 1790.
Moller, like many of his contemporaries, was
versatile, for he played the harpsichord, piano
and organ and was active as composer and man-
ager until his death in New York, September 21,
1803.

Moller’s style echoes the age and the models
were good. This quartet is the last of his SIX
QUARTETTOS FOR TWO VIOLINS, TENOR AND
VIOLONCELLO. The bass part, like some of
Haydn’s early quartets, is figured but this is due
rather to the custom of the time than to any in-
trinsic need for it. Moller has a charming sense
of form and a marked understanding of con-
trasting dynamics. His melodic line is lyric
and he was fond of syncopation in his rhythmic
patterns. Like Haydn he understood the value of
unison writing as well as richer harmonic de-
sign. This is music which illustrates the high
standard possessed by the ‘‘eminent and ver-
satile professors’’ who were active in this coun-
try at the end of the 18th century.

Joseph Gehot (1756-18.. ?)
QUARTET IN D-MAJOR, Op. 7, No. 6,

Joseph Baudoin Gehot was born at Brussels,
Belgium, April 8, 1756 and arrived in London
for the first time about 1777. Becoming active

in the musical life of the English capital, he
published a book of string quartets and a set
of trios (opus one and two) which were well re-
ceived. Fetis states that he travelled in France
and Germany — some manuscript quartets are
in Berlin — but he apparently kept returning to
England for he not only brought out much chamber
music but was featured as aviolinvirtuoso (1781).
Gehot was further responsible for a Treatise on
the theory and practice of music (1784) and The
Complete Instructor for Every Instrument (1790).
He even tried his hand at martial music writing:
Twenty-four military pieces consisting of
Marches, Minuets, Quick-Movements, etc. for
two Clarinets, two Horns and a Bassoon. For a
number of years he was a member of the ‘‘Pro-
fessional Concerts’’ and played in the orchestra
which Salomon organized when Haydn visited
London in 1791. Gehot went to America the next
year, together with three orchestral companions,
B. Bergman, James Hewitt and William Young.

Either on the way over or shortly after his
arrival, he wrote an overture expressive of his
voyage, which unfortunately, has not survived.
The titles of the twelve movements, however, are
intriguing: ‘‘1. Introduction. 2. Meeting of the ad-
venturers, consultation and their determination

" on departure. 3. Marchfrom Londonto Gravesend.

4, Affectionate separation from their friends.
5. Going on board, and pleasure at recollecting
the encouragement they hope to meet with in a
land where merit is sure to gain reward.
6. Preparation for sailing, carpenter’s hammer-
ing, crowing of the cock, weighinganchor, etc.
7. A Storm. 8. A Calm. 9. Dance on the deck by
the passengers. 10. Universal joy on seeing land.
11. Thanksgiving for safe arrival. 12. Finale’’...
a program piece for fair! Despite his pictorial
style, Gehot composed many more non-descrip-
tive than descriptive works.

This piece by Joseph Gehot is Number 6 of
Opus 7, Six Quartettos for Two Violins, Tenor
and Cello, published about 1780.

The opening Presto in 3/8 follows the con-
ventional eight measure phrase scheme; passages
of piano and forte are used contrastingly, and one
seems to sense a Gallic clarity and wit. The
minuet, slow rather than spritely, has a charm-
ing trio in which the solo violin is heard to
advantage. A Rondo andante with an almost
Celtic flavor concludes the work, and Gehot
must have been influenced by the folk music of
Great Britain, This movement flows from major
to minor and back again, the final phrase having
a somewhat martial character.

Unfortunately, according to J. R. Parker, Gehot
died in obscurity and indigent circumstances; we
do not know where or when.

Recorded at Madison Sound Studios, Inc., New York City, by Ray Hagerty
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Broadside Vol. 1
Broadside Vol. 2

The Broadside Singers
Talking Dust Bowl.
Cowboy Songs

Solomon Valley Sgs.
Mormon Folk Sgs.

Blds. of Lasalle County
Bay State Blds.
Flksgs. & Blds.
Texas Folk Songs
North Star State
Flksgs & Blds Of Kansas
Kentucky Ballads

Blds. Of The Revolution
Blds. Of The Revolution
Blds. Of The War of 1812
Blds. Of The War of 1812
Frontier Ballads Vol. 1
Frontier Ballads Vol. 2
Ballads Of The Civil War
Ballads Of The Civil War
The American Revltn. V. 1
The American Revltn. V., 2
Heritage USA

Heritage USA. Vol. 2

Penn. Dutch Folk Songs
Songs Of The Sea

Sgs. Of A New York Lum-
berjack.

New England Harmony
Asia & Africa - 400 Years
of Folk Music

World Tour

Bill McAdoo Sings

Bill McAdoo Sings. Vol. 2
Love Sgs For Friends &
Foes

The Gazette Vol. 1

The Gazette Vol. 2
Another County Heard
From

Broadsides Songs and
Ballads

Iron Mountain & Other Sgs
As Long As The Grass
Shall Grow.

Peter La Farge Sings Of
The Cowboys

Virginia

FW3000 Canada’s Story in Song

FW3001 O. Canada

FW3002 Sgs Of The Irish Rebellion
FW3003 The Orangemen of Ulster
FW3006 Sgs. & Ballads Of The

Scott Wars

FW3043 Broadside Ballads
___FW3044 Broadside Ballads V. 2
__ FW3051 Sgs. Of The Israel Defense

Army

FW3071 Early German Ballads

FG3501
FG3506
FG3509
FG3510

L]

___FG3511
___FG3553
___FG3558

FG3565
FG3568
FG3591
FS3809
FS3812
FS3850
FS3853
FS3862
FS3863
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FS3866
FS3870
FS3872
FS3873
FS3881
FS3882

SEAEN

FW3072 Early German Ballads. V. 2

When I Was A Boy in Bklyn.
Raymond Swing
Ballads of Scotland
The English & Scottish
Popular Ballads Vol.
The English & Scottish
Popular Ballads Bol. 3
The English & Scottish
Popular Ballads

Sgs Of The Ghetto & D. P.
Camps

Elliots Of Birtley

Sgs Of West Pennsylvania
Document Of A Dream
Fine Tim2s At Our House
Arkansas

Whaler Out Of New Bedford
All the Homespun Days
Rawhide Vol. 1

American Music in Strange
Places

The West Colesville Story
The ‘“Veep’’

Rawhide Vol. 2.

Rawhide Vol. 3.

National Anthems Vol. 1
National Anthems Vol. 2

FM4003 Songs Dances Of The Great

Lake Indians

___FM4018 Songs of the Great Lakes

___ FMA4036

___ FM4047
___FE4251

___FE4334
~FE4381

FE4393
FE4394
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~ FE4444

FE4445
FE4449
FE4454
FE4457
FE4464

___FE4470

FE4480
T_FE4483

___FE4486
T _FE44817

__ FE4500
___FE4501
__FE4502

FE4503
T__FE4504

___FE4505
__ FE4506
___FE4507
___FE4508
__ FE4525

FE4530
FE4535
FH5001
FH5002
FH5003
FH5004
FH5005
FH5006
FH5210
FH5211
FH4212
FH5217
~ FH5232
T FH5233
~__FH5249

FH5251
—_ FH5252
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FH5255
___FH5258
FH5259

Songs & Dances of the
Netherlands
Songs & Dncs. From Malta

Healing Songs of the
American Indians

Music of the Pawnee

War Whoops & Medicine
Songs of the Amer. Indian
Kiowa

Hopi Katcina Songs

Music of the Sioux & Navajo
Music of Equatorial Africa
Flk Music Of Ethiopia
Music of Indonesia

Folk Music of Palestine
Folk Music of India

Folk Music of France
Music of the Russian Mid-
dle East

Music of the Amer. Indians
Of the S.W.

Music of South Arabia
Traditional & Classical
Music of India

Music of Southeast Asia
Flk. & Classical Music of
Korea

Flk. Music of Pakistan
Spanish & Mexican FIk,
Music of New Mexico

Folk Music of Japan
Religious Music of India
Drums of the Yoruba of
Nigeria

Music of the Falashas
Eskimo Music of Alaska &
The Hudson Bay

Flathead Indian Music
Japanese Buddhist Rituals
Flk Music of Greece
Pygmies of theIturi Forest
Indian Music of the Cana-
dian Plains

Tuareg Music of Southern
Sahara

Arabic & Druse Music
Music of the Ituri Forest
People

Songs & Music of Tibet
Music of the ! Kung Bush-
men

Negro Music of Africa &
America

Flk. Music of the Mediter-
ranean

African & Afro-American
Drums

Africa So. of the Sahara
Music of the World’s
People - 1

Music of the World’s
People - 2

Music of the World’s
People - 3

Music of the World’s
People - 4

Music of the World’s
People - 5

Man’s Early Musical
Instruments

Folk Music U.S.A.

Flk. Music of the U.S.S.R.
Blds. Of The Revolution
Blds Of The War of 1812
Frontier Ballads

Ballads of the Civil War
The Amesrican Revolution
Heritage U.S.A.

Champlain Valley Songs
Witches & War-Whoops
Dust Bowl Ballads

Ballads of Ohio

Talking Blues

Songs of Struggler Protest
Soldier Songs, U, S, A,
Amer., Industrial Ballads
American Negro Sgs. From
Slavery Times

Days of the 749

Sing Oh! The City Oh!
Songs of West

FH5263 Amer. Moonshine & Prohi- FC7125 The Real Story of Davy
T bition SR Crockett
FH5264 Sgs From TheDepression ___FC7312 The Story of Jazz
FH5280 Election Sgs Of The U.S. __ FCT7340 Rhythms of the World
___FH5281 Songs of the Suffragettes ___ FC7341 Sounds of My City
___FH5285 Talking Union ___FC7350 Supreme Court Judge
~_ FH5311 Folksongs of the Catskills William O. Douglas
~__FH5324 Missouri Folk Songs ___FC7352 Senator Margaret Chase
~ FH5328 Songs Of Texas Smith
___FH5343 Folksongs of Idaho & Utah ___ FC7353 Al Capp
" FH5420 Songs Of The U.S.S.R. ___FC7354 Margaret Mead
o] Revolution Vol. 1 ___FC7355 Jim Farley
FH5436 Songs Of The Spanish Civil ___FC7406 Follow the Sunset
~__FH5437 Songs of the Spanish Civil ___FC7431 The World of Man Vol. 1
ST War Vol. 2 __ FC7432 The World of Man Vol. 2
FD5441 Songs Of F.L.N. ___FC7560 Musical Plays for Special
__FD5443 Somali Freedom Songs Days
TTFD5444 Ding Dong Dollar _FC7566 Call of Freedom :
T FH5457 The Sgs & Stories of Aunt ___FC7752 The Glory of Negro History
S Molly Jackson ___ FW8552 Sounds of Jerusalem
FH5485 OBlds of Sacco & Vanzetti . F w8708 British Broadside Ballads
T FD5501 The Untypical Politician __FW8718 Australian Flksgs & Balds.
T FH5502 Sit-In-Story __ Fwa8T719 Flk. Sqngs and Ballads of
___FH5503 The White House or Bust The British Isles
T FD5505 Campaign Fifty-Six __ Fwasrag Revxval.ln Britain
T FD5511 W.W.B. Dubois ___ Fw81732 New Briton Gazette
~_FD5512 The Minority Party FW8750 Hawaiian Chant
~ TFD5524 Human Rights ~ FW8156 Sgs of Two Rebellions
" FD5530 Un-Amer. Activities Com. ___ FW8759 Bothy Sgs of Scotland
~_FD5531 Brecht Before Committee ~ FW8760 Traditional Songs and Bal-
R of AUn-Amer. Activities il lads of Scotland
FD5541 Careers in Selling FW8776 The Borders
~ FD5558 New York 19 ~__FW8850 Indian Music of Amer. SW
T FD5559 Nueva York T FW8852 African Music
—__FD5560 Millions of Musicians ~__FR8901 Urban Holiness Service
—__FD5562 The World In My Mail Box __ FR8903 Yoga Music of India
~__FD5580 A Dog’s Life ~__FR8910 Psalms Sung in the
T FD5581 Music in the Streets g Camerouns
" FD5582 Stepping On My Shadow FR8916 Cantorials
~_ FD5589 Street & Gangland Rhythms ~—_ FR8917 Friday Night Services
~__FD5590 The Nashville Sit-In Story __ FR8921 Yemenite Passover
~__FD5591 We Shall Overcome ~ FR8922 Call Of The Shofar
~ FH5592 We Shall Overcome ~ _FR8923 Cantorials, Vol. 2
FD5593 The Story of Greenwood " FR8924 Cantorials Vol. 3
Mississippi ~__FR8930 Victory Sgs of the Bible
" FH5710 The Patriot Plan ~ FR8942 Sufi & Rifa Ceremonies
~_FH5717 Songs of the Civil War ~—  FR8943 Islamic Liturgy
" FH5723 The Cowboy ~ FR8951 Easter in Jerusalem
~__FH5801 American History In Song ~ FR8954 Gregorian Chants
~__FD5802 Amearican History in Song ~ FR8960 Coptic Music
R Vol. 2 ~_FR8961 Ceremonies of the Spanish
FD5901 Sounds of London R & Portuguese Synagogue
" FX6007 The Science of Sound FR8970 The Snds. of Yoga-Vedanta
~ FX6100 Sounds of Frequency ~ FR8972 The Doukhobors
T FX6136 Science of Sound ~ FR8975 Mazatec Mushroom Cere-
T FX6141 International Morse Code ~ mony of Mexico
T FX6151 Sounds of a South African FL9728 The Lottery. The Deamon
T Homestead T Lover
FX6161 Here At The Water’s Edge FL9730 The Song of Hiawatha
~_FX6200 Sounds of the Satellites — FL9740 Bret Harte.
~ FX6201 Man In Space ~ FL9741 Dear Abe Linkhorn,
~_ _FD6510 No. Amer. Indian Dances ~ FL9742 Making of Americans
~__FW6812 Chinese Classic. S Lectures in America
 _FC7025 Gosh What A Wonderful FL9745 Stephen Crane
¢ World! T FL9750 Leaves Of Grass
___FCr026 Sgs. For All Year Long ~ FL9759 American Essays
___FC7027 This Land Is My Land T FL9760 George Jean Nathan
___FC7070 The Downtown Story T FL9769 Mark Twain
_FC7071 The Laundry & BakeryStry ~FL9774 Steamboat ’Round The Bend
_ _FC7102 Flk Tales from Indonesia T FL9790 Langston Hughes
_FC7103 Flk Talesfrom WestAfrica — 19791 Anthology of Negro Poets
.. FC7108 Klondike Gold Rush T FL9792 Anthology of Negro Poets
__ _FC7109 Ride With The Sun " FL9920 Bhagavad Gita
___FC7110 Ashanti Flk Tales from ~ FL,9975 Cicero
Ghana ~_FRI10003 Frontiers
FC7114 Negro POETRY For Young —
T Peoples
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