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In March, 1917 all the exposed, twitching nerves of
Russian social life twitched at the same time to
bring the autocracy down. Four of them stood out
above the others. There was, first, the peasant
movement, made up of masses just emerging into
the consciousness of modern history after emanci-
pation by Tsar Alexander II in 1861 had put two
centuries of serfdom behind them. They had risen
for land and freedom before in vastly powerful but
also formless and impatient jacqueries. The Tsars
might with a few well-placed thrusts -- here a leader
caged, decapitated, drawn and quartered (as was the
eighteenth-century Pugachev by Catherine the Great),
there a whole village exiled in shackles to Siberia --
break the back of any such movement. Moreover,
the Tsar, their 'Little Father' still commanded the
peasantry's respect. By 1917 that respect was dead.
Years of unsatisfied land hunger, unrelieved indebt-
edness, famines, and the brutal government repres-
sions of 1905-1906 finally saw to that.

Second was a small but trip-hammer powerful
workers' movement. The Russian working-class
was brought into being by the gradual transition of
the economy from agrarian to industrial capitalist
forms, especially after serf emancipation brought
villagers into the cities to work. The transition
repeated the ordeals of the western European pro-
letariat: night work, long hours, short pay, exploit-
ed children, factory stores, arbitrary dismissals,
no political representation, and too bad if you get
hurt on the job. Workers responded with strikes
(beginning on a large scale in the 1890's) and in-
creased participation in illegal political activity.
By the turn of the century a second revolutionary
front had been opened up in Russian cities and fac-
tories. The workers' movement had the revolution-
ary advantage of high concentration, particularly in
the new and old capitals of St. Petersburg and Mos-
cow; organization was facilitated and directed as-
saults on the center of government could be made,
much as the Paris citizenry had done in 1789 and
after. In 1905 a general strike formed the heart

of that year's ""dress rehearsal' revolution which
wrung limited political concessions from the autoc-
racy.

Demonstration in Moscow on March 12 (25), 1917

Third was the opposition of the non-Russian minor-
ities to the fiercely centralizing and Russian-

izing patterns of the Tsarist Empire. The Empire
had grown with amazing success through diplom-
acy, conquest, exploration and assimilation; from

a small Medieval principality around Moscow it had
become by the twentieth century a giant land mass
stretching from Central Europe to the Pacific.
Hundreds of different nationalities and religions
were willy-nilly parts of that Empire; Tsarism
came to be called the "prison house of peoples."
Poles, Georgians, Armenians, Jews, Finns, Letts
all demanded an end to cultural and social disabili-
ties and even sought distinct nationhood. National-
ity grievances swelled the ranks of the revolutionary
movement. The Bolsheviks, for example, could
number among their leaders in 1917 the Russian
Lenin (Ulyanov), the Georgian Stalin (Dzhugashvilli),
the Jew Trotsky (Bronstein), and the Pole Dzerzhinsky.

Fourth was the revolutionary movement per se,
personified in the form of often full-time revolution-
aries whose parties had been in gestation for a cen-
tury. The "revolutionary movement" is a conven-
ient expression for a course of development by no
means homogeneous or capable of being plotted on a
straight line. It was composed of motley ideologi-
cal and tactical programs and its progress by turns
rose, dipped, turned right, left, veered in and out
of everything from charity work to bomb-throwing
terrorism. Nor did Tsarism head undeviatingly
downwards. Several times it broke new ground,
tried to stave off revolution from below by reforms
from above. In the 1860's it freed 40,000,000 serfs,
reformed the courts, army, finances, local adminis-
tration; in 1905 it created a limited parliament
(Duma). But each new effort and each new crisis
showed how little it could catch up with and overtake
its own past. And each new crisis imposed a unity
on a revolutionary movement which, despite the dif-
ferences within it, could come together in common
opposition to Tsarism.

If objectively speaking what is called the Russian
revolutionary movement of the nineteenth and early
twentieth centuries turns out to be a multi-faceted,
multi-colored agglomoration of tendencies and
types, starts and halts, there was nevertheless an
acute consciousness of revolutionary continuity,
particularly among the revolutionaries themselves.




The songs heard here make this abundantly clear.
Twentieth-century Bolsheviks sang the ballads of
Populists (agrarian socialists) of the 1870's; Popu-
lists those of earlier generations. At Lenin's funer-
al in 1924 the Bolshoi Chorus intoned a hymn original-
ly composed in 1876 to honor a fallen student revolu-
tionary. (See Tortured to Death in Captivity, below.)
The songs of 1905 filled the air again in 1917. Si-
berian exiles at the turn of the century might sing

the same laments chanted by their predecessors of
fifty years before. When a revolutionary journal

was founded it helped to pick a name or a symbol

with tradition-charged connotations. Alexander
Herzen -- a gentryman and member of that ''con-
science-stricken'' generation of the 1830's and 1840's,
one of the first Russian socialists and emigre ac-
tivists -- decorated his famous Kolokol (The Bell)
with likenesses of the five hanged Decembrists. *
Lenin's Iskra (The Spark) got its title from a motto
which originated with those same Decembrists.
Throughout the whole revolutionary period there were
dozens of Kolokols, Iskras, Vpereds (Forward), and
Pravdas (The Truth). The Bolsheviks, for all the
novelties they were to initiate, were part and parcel
of that age-old revolutionary tradition. Ideologically,
they fused strains of Marxism and Populism, both of
which had competed in various stages of co-existence
and mutual influence ever since the 1870's; their
greatest contribution to revolutionary Marxism in fact
consisted in combining the traditional peasants' with
the young workers' movement. Tactically, they chose
the tightly disciplined party approach of some of the
earlier Populist groups as more suitable to the Rus-
sian circumstances than the more western European,
"parliamentary' bent of the Mensheviks. It was over
this issue that these two wings of the Russian Social
Democratic Party had split in 1903 (and from which
they derived their names -- from the Russian for ma-
jority, bolshinstvo, and minority, menshinstvo). In
all this Lenin was chief architect and to drive the
point further home it might be mentioned that Lenin's
older brother was hanged in 1887 for taking part in an
attempt on the life of Tsar Alexander III. All of this
enhanced the Bolshevik appeal in November, 1917;
the Provisional Government was from the first tarred
with members associated with the old regime and not
ordinarily linked in the public mind with traditions of
popular revolution.

If the revolutionary movement was conscious of its
own continuity it also felt a deep spiritual kinship
with other movements and events beyond Russian
borders; socialism, Marxism, the idea and practice
of revolution were not after all Russian inventions.
Again the ballads make the point. French revolu-
tionary episodes had a particular impact on the Rus-
sians; 1789 was one obvious reason, 1871 and the
Paris Commune, ** another.

Finally, the ballads and songs illustrate another kind
of continuity, a revolutionary continuity extending past
the chronological boundaries of the Revolution itself.
Soviets folklorists noticed a remarkable resurgence
during the Second World War of ballads dating back

to the revolution and Civil War. Often texts were
modified and material added but the 1917 smack was
always unmistakable: a striking instance of how Soviet
Russia in moments of crisis reveals its revolutionary
birthmark.

The Russian Revolution and the triumph of the Bol-
sheviks was more than just the story of 1917: more
than just the story of a corrupt and moribund dynasty,
or of a small revolutionary party led by an amazingly

astute and intrepid leader. These were some of the
elements; but all revolutions are infinitely greater
than even the sum of their parts. For one as tradi-
tion-busting, ground-breaking, and future-heralding
as the Russian Revolution it is not a year, or a war,
or a party that needs looking into but whole genera-
tions of social history and revolutionary development.
The songs heard here tell us of those generations and
of that development. Above all, they tell us of human
lives; of hundreds and thousands of young and old
lives spread over many decades; of lives given -- and
lives taken -- to cut old Russia loose from the rotten
moorings which had caused so much pain to her people.

*The Decembrists are often called the first Russian
revolutionaries and they more than any other group
sent the revolutionary tradition into motion. They
were aristocrats and officers devoted to the ideals
of the and French r and whose
experiences in the Tsarist armies abroad during
the Napoleoni had how social-
ly and politically backward Russia was. They or-
ganized g and a seiz-
ure of state in D ber, 1825 ( "D

brists") upon the death of Tsar Alexander I. His
successor, Nicholas I, a ruler of iron will, crushed
the rebellion, dispersed the Decembrists to jail and

**The Commune was an insurrection led by working-
class Paris in the wake of a stinging defeat inflicted
on France by Bismarck's Prussia. The communards
broke up the authority of the Versailles government,
organized an administration based on short-term
elected councillors receiving work-man's wages,
disestablished the church, and made education free.
Paris was at length starved into submission by Ver-
sailles troops and thousands of its defenders were
summarily butchered, jailed and exiled. The insur-
rection had lasted only some 2 1/2 months and in its
aftermath the French socialist movement was smash-
ed for a generation to come, but like the Russian

exile and had five of their leaders hanged.
managed to keep Russian society in tow for the length
of his thirty-year rule but there was no muffling the
revolutionary tocsin once it had been sounded by the
Decembrists.
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SIDE I, Band 1:

WE RENOUNCE THE OLD WORLD
("The Workers' Marseillaise")

(Otrechemsya ot Starovo Mira)
("Rabochaya Marselyeza')

Rouget de Lisle composed his stirring march for
the French Army of the Rhine at Strasbourg in 1792
during the first year of a long series of wars be-
tween revolutionary France and monarchial Europe.
The song was popularized by some five hundred
volunteers marching to Paris from their native
Marseilles (whence the name) and eventually made
its way across the many European frontiers
traversed by the revolutionary French armies. It
became a battle-hymn for all European revolution-
aries of the period; the Russian Decembrists knew
it but, as we should expect from high-born Rus-
sians for whom French was virtually a mother
tongue, sang it in the original. Attempts to have

it reach wider Russian circles began with the
printing of a translation entitled A Song of Protest
in an illegal publication in 1863. This did not catch
on but a new text dubbed The Workers' Marseillaise
by the famous Populist Peter Lavrov (1823-1900)
spread quickly among Russian workers during the
last two decades of the nineteenth century and was
on thousands of lips in 1905. The version heard here
is an energetic variant of the Rouget de Lisle melody
but kinship with the original is apparent.

Lavrov printed his text in his own London newspaper
Vpered (Forward) founded in 1873. Publishing and
popularizing a revolutionary song illustrates one

kind of activity carried on by the Russian press
abroad. There were basically three ways to get
around the censor in Tsarist Russia: publishing
legally but using "Aesopian'' language, i.e., clothing
the political message in innocuous form and trusting
the reader to get the between-the-lines point; organiz-
ing underground presses; setting up shop abroad and
smuggling the literature into Russia. The success of
Herzen's Kolokol (The Bell) published in London and
Geneva -- it was so influential that Tsar Alexander

II is said to have consulted it often to keep abreast of
government abuses and opposition thought -- establish-
ed the precedent for publishing abroad. Hundreds of
such publications emanated from London, Geneva,
Munich, Leipzig, Zurich and schooled whole genera-
tions of revolutionaries. Perhaps the most famous
Marxist organ of this type was Lenin's Iskra (The
Spark) begun in 1900 and taking its name from a phrase
used by the Decembrists: ''the spark shall kindle a
flame. .."

We renounce the old world,

We shake its dust off our feet.
The golden idols are hateful to us,
We despise the czarist court.

We go to our imprisoned brothers,
To the hungry people we'll go.

We'll deal damnation to the scoundrels ) 2
And summon the people to struggle. )
CHORUS:

Arise, revolt, toiling masses!

Arise 'gainst the foe, ye hungry folk!

Ring out the call of the peoples' vengeance!
Forward, forward, forward, forward, forward!

And behind the bloody dawn

Will rise the sun of truth and brotherly love,
Though we've bought for a terrible price -
Our blood - the happiness of the earth.

And the hour of freedom will come,

Evil and lies will perish forever,

And all the people will unite as one )
In a free society of holy labor. )

OTpegeMcsA OT cTaporo Mmpa,

OTpsAXHeM ero mpax ¢ HAIHX HOT.
Ham BpammeGHH 371aTHE KyMHDH,
HenaBucTeH HaM HapCKHH gepTor.

Mu moiiieM K HammM cTpasKAymEM OpaThaAM,
MHu k rosogHOMY JIIONY HoOiifieM,

C HAM mOUUIeM MH 3JI0AeAM MPOKIATHA, 3 2%
Ha Gopsby Mm ero mososem.

Ipunes: Berapaii, mounMaiica, paGoumit napon!
BeraBait ma Bpara, JIOX TOJIONHMI!
PaspaiicA, KIHY MeCTH HapOAHOM!
Brnepen, Bnepen, Bnepen, Bnepef, Bnepen!

U B3omper 3a KpoBaBOH 3apeio
Coarne npasAm B GpaTckoi mo6BH,
XoTh KyNHJM MH CTPAIIHOM NEHOW —
KpoBbio Hameo — cuYacTbe 3eMIIH.

W nacramer rogmeEa cBoOOJH,
Cruner 3710, CTHHET JIO}Kb HaBCerfa,

W conbioTcA B OAHO BCE HAPOAM .

B BosbHOM NmapcTBe CBATOTO TpyAa. )

SIDE I, Band 2:

THE RED FLAG
(Krasnoye Znamya)

The red banner as a mark of revolutionary defiance
seems to have been first flung aloft in modern
European history during the bloody Peasants' War
of 1524-1525 in Southwest Germany. There the
peasants of Swabia and Franconia took a cue from
the religious revolt of Martin Luther to organize
mass uprisings directed against social and economic
disabilities imposed by the feudal nobility. In Rus-
sian revolutionary history the red flag first appear-
ed in like circumstances, during peasant revolts of
the seventeenth century and again in uprisings of the
1860's. As a specifically urban, republican symbol
the red flag was associated with several episodes in
French revolutionary history, most notably with the
insurrection of the Paris Commune in 1871. That
event clinched the unmistakably ''red", i.e.,




socialist and working-class connotations of the flag.
Russian students were already speaking and writing
of "the red banner of socialism'" in the 1860's and in
1876 during a famous demonstration before the
Kazan Cathedral in St. Petersburg (now Leningrad)
a young worker unfurled a red flag inscribed with
the motto "Land and Liberty' -- the most pressing
issues of the day and also the name of cne of nine-
teenth-century Russia's most important revolution-
ary groups. Raising the red banner became a high
point of public demonstrations in Russia and the
authorities usually responded to it like the prover-
bial bull maddened by the matador's red cloak.
Gorky has some vivid pages on such scenes in his
novel Mother.

The song The Red Flag has Polish and French rev-
olutionary roots: it was written in 1881 by the
Polish poet B. Chervinsky to a melody like that of
the French Communards' song of 1871. It made
its way into Russia via Polish workers towards the
end of the nineteenth century and became very
popular during the 1905 Revolution. Various Rus-
sian translations of the Chervinsky poem existed,
among them one by an old Bolshevik and revolution-
ary associate of Lenin, G. M. Krizhizhanovsky; the
folk version bears partial resemblance to the
Krizhizhanovsky text.

With tears the boundless world is flooded
All our life is hard labor,

But the inevitable day will come -
Inexorably terrible judgement! (2)

CHORUS:

Spread far, our song, speed far and wide!

O'er the earth our flag is waving

And it carries the battle cry - thunder of
vengeance.

It sows the seed of the future

Brightly it burns and turns flaming red:

It is our blood which burns with fire,

It is the blood of the workers in it.

Bolder, friends! Let's all go together.

Hand in hand with a single thought!

Who is to say to storm: "'Stand still''?

Whose power on earth is so strong? (2)

Down with tyrants! Off with fetters!

No more oppression, slavish chains.

We will show the earth a new road,

Labor shall be the world's master. (2)

SIDE I, Band 3:

VARSHAVIANKA

Here is another folk-song example, among the
most popular as well, of communication be-
tween the Polish and Russian revolutionary
movements. Poland led a tortured national
existence after her period of greatness under
the Jagiello dynasty (1386-1572). A weak and
unstable governmental system coupled with the
growth of powerful and rapacious neighbors on
her borders made her the classic victim-state
of Europe. Three successive territorial grabs
in 1772, 1793, and 1795 executed jointly by
Prussia, Austria, and Russia wiped Poland off
the European map. After a brief renewal under
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Bea mama jkE3HB — TAMENRH TPYH,
Ho mews macranmer memaGeHHI,
Heymonumo rposumii cyn!

(2 pasa)

ITpunes: Jleiica BRans, Ram Hanes, MYHCh Kpyrom!
Hap mEpoM mame 3HaMa peer
M mecer xnma GopnbH, MecTH rpou,
Cema rpagymero ceer,
Oro ropur u ApKo ppeer:
To Hama KpoBs TOPHT OTHeM,
To xpoBh paGOTHHKOB Ha HeM.

Cwmeneit, npyspal Wmem Bce BMecte,

Pyka ¢ pyxoit B Mucab ofnal

Hro cramer Gype: croit Ha MecTe?

YA BRACTH HAa CBETe TAK CHJbHA?
ITpunes.

(2 pasa)

Honoit Taparos! Ilpous oxoBm!
He mymmo rmera, pabexmx myt!
Mu nyTe 3emyie yKaseM OB,

B”"‘“’,‘;;u:;"“ 6yner TPYA! GAKHNORSKAYA. Woman in the 1905 Revolutio

Napoleonic auspices Poland became in 1815 a
semi-independent kingdom under the Russian
Romanov dynasty with other of her territories
remaining in Prussian and Austrian hands. The
nationalist fervor of early nineteenth-century
Europe found the Poles willing hosts and in 1830
took place the first of a series of Polish risings
for independence. The failure of these insurrec-
tions, often crushed mercilessly by the Tsars,
led to waves of Polish emigration to Western
Europe and the Americas. Paris soon became
the leading center of Polish emigres and it was
there that the Varshavianka (from the French for
"Warsaw-Song"" -- "Warsovienne') first became
popular in the form of the March of the Zouaves
(Polish conscripts in the French army -- from the
Algerian units of that name).




The Polish poet V. Sventsitsky wrote a revolu-
tionary text for the march in 1883 and it was later
picked up by Russian groups. The Russian ver-
sion, which differs both thematically and textually
from the Polish original, belongs to the old Bol-
shevik G. M. Krizhizhanovsky mentioned elsewhere
(see The Red Flag). He adapted the Varshavianka
while doing a stint in a Moscow prison; it became
popular with political prisoners there who sang it
in protest against the abuses of their jailers.

Hostile storm winds are raging around us,

Dark forces fiercely assail us.

In violent fight we are locked withthe foe,
Unpredictable fates still await us.

But we shall raise up proudly and boldly

The battle emblem of the working man's cause,
The emblem of the great fight,fight of the people
For a better world, for sacred liberty!

CHORUS:

On to battle,

Sacred and just,
March, march onward
Working people!

We despise the tyrants' crowns,

The chains of the suffering people we revere.

With the blood of the people the thrones are
covered,

The blood of the enemy now shall be shed.

Merciless vengeance upon all our foes,

Upon all parasites of the toiling masses.

Vengeance and death to all the Czar-plutocrats.

The triumphant hour of victory is near.

Buxpu Bpaxie6HHE BeoT Hal HamH,

Temune cuibel nac 3106H0 THeTyT,

B Goit poxoBOH MH.BCTYNMHJIA C Bparam,

Hac eme cynnGu GeapceTHBIE JKAYT.

Ho MH mojisiMeM TOpIo M CMeso

3uama Gopebu 3a pabouec geno,

3maMa Benmko# GopnOH BceX HapojoB

Ba nysmmit MEp, 3a ceAtyio cBobomy!

IIpunes: Ha Goii kpopaBmi,

CaATol 1 TpaBHi, (2 pass)
Mapm, mapm Bmepen,
Pa6ounii rapon!

Ham HeHABACTHH THPAaHOB KOPOHHI,

Ilenn napoma-cTpajanbia MB YTHM,

Kpoprio Hapomioit 3aiuthic TPOHH

Kpospio Mu wamnx pparos oGarpms.

Mecrs Gecrowafnas BeeM CymocTaTaM,

Bceem napasutam TpyAsiunxcs mace,
Mienne # cMepTh BCCM LApAM-IUIYTOKpaTaM,
Bausox mobeaw TopsmecrBennnii vac!

SIDE I, Band 4:

BAIKAL

The Tsars began sending convicts into Siberia very
soon after its conquest and exploration in the late
sixteenth century. To this sparsely-populated re-
gion of enormous size (almost 1/3 Asia), giant
plains, mighty rivers, deep lakes and bitter, bitter
winter cold were sent convicts who had been punish-
ed by physical mutilation. Later, exiling to Siberia
became a device for colonizing what came to be
recognized as a promising part of the Russian Em-
pire; criminals were simply banished there with
their whole families. The discovery of rich min-
eral resources and the need for labor to work them
kept the exile system in full swing during the late
eighteenth century. Convicts from Russian prisons
were transported there en masse; a landlord might
commit a serf (often for the slightest offenses) to
Siberia, and an officer could do the same with a
recruit. Transportation was conducted under savage
conditions: prisoners were marched in manacles
over vast distances with little rest and food and at
their destinations they were worked within inches of
their lives. The nineteenth century made Siberia
famous as the land of the political exile as well. A
catalogue of Siberian political exiles would read like
a partial who's who of Russian intellectual and revo-
lutionary history -- the Decembrists, Chernyshevsky
Dostoyevsky (who left a record of his experience in
Notes from The House of The Dead), Breshkovskaya
(the "little grandmother of the Russian Revolution''),
Lenin, Stalin, Trotsky all did time in Siberia. These
""politicals' were generally allowed to live apart
from criminal offenders and spent their time in re-
mote Siberian towns under close police supervision.
Some used the enforced leisure to get some work
done; Lenin, for example, researched and wrote

his Development of Capitalism in Russia in Si-
berian exile. For others the loneliness and gloomy

‘surroundings produced taut nerves, depressions,

and even suicides. The American reporter George
Kennan (uncle of the contemporary diplomat) in-
vestigated the Siberian exile system in 1885-1886
and wrote an account which shocked the world.

Escapes from Siberia were especially hard before
the days of the railroad. The thoughts of a man
who might have such an escape were described in

a poem by the Siberian writer and ethnographer
D.P. Davidov in 1858. His text was modified and
adapted to a melody of folk origin and became the
very popular Baikal heard here. Lake Baikal, near
the Siberian city of Irkutsk, is the third largest lake
in the Soviet Union and the deepest in the world. The
Shilka and Barguzin are Siberian rivers; the latter
flows into Baikal and its name is also a local ex-
pression for "fair winds on the river.'" Akatuy and
Nerchinsk were mining centers for convicts.




Glorious sea - sacred Baikal,

Glorious ship - salmon barrel.

Hey, 'barguzin', you fair wind, bestir the
waters, {2) ) 9

A man hasn't too far to float. )

Long have I dragged clanking chains,

Long have I tramped in the Akatuya Mountains.

An old friend helped me to escape, ) 2

I feel new life, sensing freedom. )

Shilka and Nerchinsk are not so terrifying now,
The mountain guard did not capture me.
The beasts of prey in the wilderness did

not harm me, ) 9

The speeding bullet missed me. )
I walked by night and through the day,
Passing towns I was watchful and wary.
The womenfolks gave me bread to eat, ) 9
The fellows gave me tobacco. )
Glorious sea - sacred Baikal.
My glorious sail - a tattered coat.
Hey ''Barguzin'', bestir the waters,
I hear the rumble of a storm.

Caannoe Mope — cpamennni baitkaa,

Crapistii Kopalnb — oMynépan Gouka.

I, Gapryaumm, nouwicre;iMBaii ua,

(2 pasa)

Mosony nanTh Hefadeyko,

Joaro 1 3BoMKme Mem woewu,

Hozivo Gpoama A B ropax Aratys.

Crapwit ropapuut Gemars mocofun,

(2 pasa)

Ot 1, BOJW NOUYH.

fnzka 10 Hepwnmek se cTpamnu Teneps,

Popuas crpauta Meua mne noimada,

B JwGpax He Tpolys nposkopanBeil 3Beph,

(2 pasa)

Iyas cipeaka mimiosana.

e s w0 B Hown u cpes Geaoro aua,

Bipyr ropogos osupasca aopio,

XaeGoM KOPMILTI KPCCTLANKN MEHA,

L i (2 pasa)
Mapuu cra®masn Maxopkoii,

Caasnoe Mope — ceauwennnii Daitkan,
Ciraunuii MOl napyc — xaaatT AupobaTi.

Dii, Gaprysi, noureseamuBai v,

} (2 pasa)

Ciurates Gypu packarul.

Solitary confinement cell in the
Peter and Paul Fortress, St. Peters-
burg (drawing by a Decembrist);

BOLDLY, COMRADES, IN STEP
(Smelo Tovarishchi, V'Nogu)

Sometimes one of the more agreeable side-effects
of a revolutionary's incarceration was the appear-
ance of a new song for militant voices. Boldly,
Comrades, In Step was one such product, set to

a traditional tune by L. P. Radin in 1897 during a
period of solitary confinement in a Moscow prison.
This lusty spirit-lifter is said to have been a
great favorite of Lenin's and its phrases were of-
ten used in Bolshevik proclamations. Certainly
the song's sentiments, its title especially, were
accurate expressions of Lenin's revolutionary
ideals: boldness, discipline, and unity.

Boldly, comrades, keep in step!
Our spirits will strengthen in struggle.
To the realm of freedom a road )

With our might' we'll build for ourselves. ) »
We all have come from the people,

Children of the toiling folk.

"Fraternal union and freedom'' - ) 5
That is our battle ensign. )
Long have they kept us in shackles,

Long has hunger ravaged us.

Days of darkness have passed away, ) 2
The hour of liberation has struck. )
With sacred belief in our task,

And with tightly closing ranks

We bravely go forth into battle ) 2
Against the cursed yoke of need. )
With a mighty hand we'll cast down

Age-old fetters forever,

And raise high over the land ) 2
The red banner of labor. )

CMeso, ToBapHum, B Hory!
Hyxom oxpennem B 6opnGe,
B mapcrso cBoGoam popory
TCpynsio mposoxum ceGe. }

C Bepoii CBATOH B Haule JeJoO,
JIpyKHO COMKHYBUIN pAAH,

B 6uTBy MH BHCTYIHM CMeO }
Bumanr Mu Bce M3 mapofa,

HeTn ceMbH TPYyMOBOM.

«Bpatckuit cows u cBoGonar — Ceepruem Moryueit pyxowo
Irer BexkoBoil HaBcerga

C HroM NpOKJIATOH HY/IH.

Bor wam pesma Goesoii.

Honro B nennx nac mepsan,
Hosro Hac roaon Tomuui,
YepHue AHM MuHOBanM,

Yac uckynaessa npoGua. }

U Bopmpysum mnap semieio
Kpacroe swama tpyna!



SIDE I, Band 6:

TORTURED TO DEATH IN PRISON
(Zamuchen Tyazheloi Nevolei)

Students don't make revolutions but they are
prime sowers at revolutionary seedtime and
often they are the first casualties of revolution.
The story of Russian nineteenth-century Popu-
lism reads like a chronicle of early Christian
martyrdom. Some have explained it as reflect-
ing the religious, messianic strain in the Rus-
gian character. But the same behavior is ob-
servable among many young people in the con-
temporary world, in the American Negro move-
ment or in the activities of countless students in
Africa, Asia, and Latin America: the same pain
felt at the spectacle of oppression, the same
incredible self-sacrifice for liberation, the same
willingness to suffer social ostracism, jail, exile,
torture, and even death. Tales were legion of
young Russian lives snuffed out in their prime
because they dared obey their consciences. In

a famous incident of the 1870's the young Vera
Zasulich (later one of the first Russian Marxists)
took a shot at the Governor of St. Petersburg,
General Trepov, to avenge the death of Emelyanov,
a young prisoner held for taking part in a demon-
stration. Trepov had ordered Emelyanov flogged
when he refused to doff his cap in a prison review;
Emelyanov went mad from the ordeal and died a
few years later. Another notorious case involved
the student Chernyshev who expired from torture
in jail in 1876. The text of Tortured to Death

in Captivity, heard here, was written that year
by G.A. Machtet (1852-1901) and dedicated to
Chernyshev. It was set to a melody of unknown
origin and became a traditional song of mourning
among all ranks of Russian revolutionaries.

You were tortured to death in prison,

You died a noble death. ..

In the struggle for the peoples' rights )
You laid your head down honorably. )

Our foe was not around to jeer at you...

SIDE I, Band 7:

WE ARE THE BLACKSMITHS
(Mi Kuznetsi)

In December, 1905, after government concessions
and repressions had taken the starch out of mass
opposition, a group of Moscow workers and revo-
lutionaries made a last-ditch effort to keep the
revolution alive with an armed rising. The attempt
failed and Tsarist troops struck the movement down
with great severity. F.S. Shkulev (1867-1930), a
worker-poet, was at the Moscow street barricades
during those days and his We Are the Blacksmiths
was one man's response to the events. His text
was first published in the Bolshevik newspaper
Neva Star (Nevskaya Zvezda) in 1912; the source

of the melody is unknown. The version heard here
is slightly different from the Shkulev original, hav-
ing undergone many changes in the course of much
singing during World War I and after the revolution.

We are the blacksmiths, young is our spirit,
Forging the keys to happiness.
Rise on high, our mighty hammer,
Into the steel harder strike,
Strike, strike!

We forge a bright road for the people,
We forge happiness for ourland...
And for our long-desired freedom
We have struggled and will die,

Will die, will die!

We are the smiths of the workers' lands,
All we want is a better life.
Not in vain do we give our strength,
Not in vain with hammer we strike,
We strike, we strike!

And after very hammer blow
The darkness fades, oppression weakens.
And in the cities throughout the world
The tortured people arise,

Arise, arise!

Around you were your own. .. Mut KYJHCHM, WYX TAU MO:I07, Mz kyawer crpamst paGosucit,
We ourselves, countrymen, closed ) 2 Kyem Myl cuacTHA K/OUM. Mu TOILKO aydmiero XortuM,
Your eagle eyes. ) Baammaiicss phuie, Ham TAKKHIL Mos0r, 1 Beab HeAapoM MM TpaTRM CHUIH,
1 was not ahtrin bl e e B craanuyio Tpyab CHIblCH cTyw, HemapoM MOI0TOM cTyuiM,

No tears glistened in our eyes Crynn, crym! Crymun, cryama!

When we bid farewell to you ) 9 Mut cBeranlii nyTh KyeM Hapoay, U mocse xamoro yiapa

And buried you in the earth. Mur cuacThe pojue KyeM...
Pepieer 1oMa, caabeer ruer

1 3a memjamiyio cBoboay

No! It was only rage that choked us, W B ropostax 3emioro mapa

We strove for battle with the foe Mt Bce Gopouch 1t yvpe, Hapox uamyueinmit peracer,
And mercilessly to avenge you ) 9 Vupesm, ympem! B oy
We have sworn over your grave. ) : B
3aMydeH TAMeI0H HeBoei, He rope ram nymy pasmio,

TH c18BHOK CMepTHIO HOYHIL... He cmeam Gamcranu B ovax,

B Goprbe 3a HapoaHOe Aeso Korpa Mu, npomancs ¢ To6omw,

TH ros0By 96CTHO CJIOMKHIL... Semyieli sacHmag# TBOM Ipax.

Ham Bpar mag To6o# He raymmncd .. Her! 3106a Hac Toabko Aymiana,

Kpyrom Te6a Gnau CBOH... Mu k GnTBe ¢ BparaMH pBaiCch

Mu caMH, pORUMEIH, 3aKpHIH W Mcruts 3a Te6a Gecmomaano

Opnunne 09H TBOH... (2 paaa) Hap mpaxom TBOMM WOKIAMHCE...




SIDE II, Band 1:

THE INTERNATIONALE
(Internatsional)

It is difficult to find a more apt musical summary
of the revolutionary chapters in late nineteenth -
and twentieth-century Europe than this stately
hymn of the working-class movement. The text
was written in hiding during the aftermath of the
Paris Commune by the French poet and revolu-
tionary Eugene Pottier (1816-1887) and was first
published in his collection of revolutionary songs

in 1887. Pierre Degeyter (1848-1932), a French
lathe-operater and composer, wrote the melody in
1888 and in the same year it was introduced at a
rally in Lisle. Instantaneously it spread among
northern French and Belgian workers and by the
turn of the century had become a staple at all
meetings of the Second International (the successor
to the First International Workingmen's Association,
1864-1876, among whose founders had been Karl
Marx). The Internationale was banned in Tsarist
Russia but in 1902 translation by A. Ya. Kots
(1873-1943) was circulated in illegal journals and
in hectographed form. The Russian version
corresponds to the 1st, 2nd, and 6th verses of

the French original and it became the Soviet nation-
al anthem after the Bolshevik revolution. One tex-
tual revision was made in the chorus to mark the
Bolshevik triumph: "It will be the last..." became
""This is our last and decisive battle...' In line
with the more nationalist temper generated by the
Second World War, the Internationale was dropped
as the Soviet anthem but retained as the official
hymn of the Communist Party. Probably the most
electrifying performance of the Internationale
came after the All-Russian Congress of Soviets had
unanimously approved Lenin's proclamation for
peace on November 8, 1917, a day after the Bol-
sheviks had assumed power. Here is an eye-wit-
ness description of those delirious moments by the
American writer John Reed: '"Suddenly, by common
impulse, we found ourselves on our feet, mumbling
together into the smooth lifting unison of the Inter-
nationale. A grizzled old soldier was sobbing like
a child. Alexandra Killontai / an old Bolshevik
revolutionary_/ rapidly winked the tears back. The
immense sound rolled through the hall, burst wind-
ows and doors and seared into the quiet sky. 'The
war is ended! The war is ended!' said a young
workman near me, his face shining..."

Arise, ye by a curse downtrodden,

The earth's hungry and enslaved!

Our outraged soul cries out

And is ready to fight to the death.

The world of violence we will destroy
Down to its core, and then

Our new world we will build up,

He who has been naught, he shall be all.

No one will liberate us

Neither God nor the czar nor a hero.

We will achieve freedom

With our own hand.

In order to throw off oppression with an able hand,
And to retake what is our own,

Stoke the furnace and strike the forge fearlessly
While the iron is hot.

CHORUS:

This is our final

And decisive battle,
With the International
The human race will arise.

Only we, the workers of the world's
Great army of labor

Have the right to rule the land.

But the parasites - never.

And if a great thunderbolt will strike
Over the pack of hounds and executioners,
For us, evermore, the sun

Will shine with the fire of its rays.

Berapail, NPOKIATLEM 3aKIeHMCHMULLI,

Becs map rosofsnx m paGos!
Kunur Ham pasyM BO3MYIICHHHIR
U B cMepramii Goif BecTH roTOB.
Bech Mup nacunpsi MBI paspymEM
o ocropaubf, a 3aTeM

910 ecTh HAN MOCHeNHAH
U pemurensrmii 6o,
C Unrepuanmonanom
Bocnpaner pom miopckoii!

Mu mam, MH HOBHII MHD TOCTPOHM, Jlams M, paGOTHHKA BCeMHPHOM
K10 Onu mimdem, TOT CTAHET BCEM. Beaurodt apmumE Tpyna,
310 ecTh HAm noenemmi Bnane'rb 3eMJie HMeeM npaso,
W pemutenbumit Goil, Ho napasars — n@Korga.
C Murepnaiuonanom W ecim rpoM BelmKmii I'pAHeT
Bocopsarer pop mopckoi! Han cBopoit mcos u nanavei,

Huxro me nact HaMm mabanienss —
Hu Gor, um mapb u HE repoi,
HobbeMeat MEL 0cBOGOMKRACHBA
Caoeio colcTBeHHOR PYKOIL.

Jlna Hac Bce TaK e COJHUE CTAHET
CHATH OTHEM CBOHX Jydeil.
310 ecThH HAWM HOCHNHEM
N pewmntensunit 6oit,

Y106 cpepruyTs I'ieT PYyKo# yMedmoif, C Murepranmorasom

OrsoeBath cBoe mobpo,
Bapnysaiite TopH m Kyiite cmelo,
lloka emeso ropauo.

Bocnpaner pox mopckoi!




SIDE II, Band 2:

YOU FELL VICTIMS
(Vi Zhertvoiu Pali)

You Fell Victims was another traditional funeral
hymn of the revolutionary movement; it was the
march intoned by delegates at that same 1917
congress attended by John Reed, described above.
"And when / the singing of the Internationale /

was over, " writes Reed, ''as we stood there in a
kind of awkward hush, some one in the back of the
room shouted, 'Comrades! Let us remember those
who have died for liberty!' So we began to sing the
Funeral March, that slow, melancholy and yet
triumphant chant, so Russian and so moving...
The Funeral March seemed the very soul of those
dark masses whose delegates sat in this hall.
building from their obscure visions a new Russia
-- and perhaps more."

You fell victims in the fated struggle

But the hour will strike, the people will rise,
For your boundless love for the people. Great mighty and free.

il : ?’EM‘: e

Br1 :xeprBoio mam B Gopsa poxosost
JioCeii €233aBeTHON K HaPSE.: ,
Bal o1aanu Bee, WTO MOTJM, 33 HETO,

You sacrificed all that you could for them, Farewell then, brothers, you have passed honorably sz, . ero, ueers u csobony.
For their lives, their honor, their freedom. On your valorous and noble road.

Again and again you languished in damp prisons.
Again and again the foe-executioners

Passed their merciless sentence upon you -
And you marched, clanging your shackles.

And the despot is feasting in his luxurious palace,
His conscious drowning in wine.

But for a long time the terrible letters on the wall
Are being written by the hand of fate.

Tlopoit M3HBIBAJI BLI B TIODBMAX ChHIPBIX.
Ceoit oy Becnonmiannbifi Hag Bamy
Bparit-nasayy y» IGBHO H3PexH,

M wont eel, rpeMA KiHAANAMM.

A fecnor rHPYeET B POCKOUWIHO'! tuOplie,
Tpesory uinoM 3asinsax,—

Mo rposurie Gyknbl 1aBsHO Ha cTele
Yiptiur yK pyKa POKORas.

Maner NPCH3BOJ, ¥ BOCCTAHET HApo1,

By i, woryuuit, csobonHli!

e, GpaThi, BB HECTUO i Hrut
CTHBIA NyTs BAArOpuisH:

SIDE II, Band 3:

FOR THE POWER OF THE SOVIETS
("Listen Workers, The War Has Begun'')

(Za Vlast Sovietov)
("Slushai Rabochii, Voina Nachalsya')

Soviet is the Russian word for council. The first
"Soviet of Workers' Deputies' was the spontaneous
creation of workers on strike in St. Petersburg
during the revolution of 1905. The idea was picked
up in nearly all major industrial centers but the
movement faded with the ebbing of the revolution

and as the government cracked down on its leaders.

In 1917 they sprang up again with elemental force,
this time for good. Workers' soviets were joined
by like councils among the peasantry and soldiers
and this chain of popular organizations with the
Petrograd (as the capital was re-named during the
war) Soviet at its head contested the Provisional
Government on the uneasy see-saw of pclitical
power. Lenin responded to the soviets much as
Marx had to the Paris Commune, seeing them as
organs (in Lenin's words) '"founded exclusively by
the revolutionary strata of the population. . .founded
outside all laws and regulations in an entirely rev-
olutionary way as a product of primitive popular
creativeness, as an exhibition of the independent
action of the people." In the Fall of 1917 the Bol-




sheviks popularized the slogan ''All Power to the
Soviets!" And it was only after they commanded
majorities in both the Petrograd and Moscow Soviets
that they pressed ahead to topple the Provisional
Government on November 7: the Second, ''Bolshe-
vik' Revolution of 1917.

For the Power of the Soviets is a Red Army song
of the Civil War and like so many products of the
period is a re-working of an older melody (The
Fragrant Blossoms of the White Acacia). The
new marching rhythm had already appeared in the
earlier First World War revision, }isten Grand -
fathers, The War Has Begun.

Listen workers,
The war has begun,
Leave your work,
Prepare to march.

Caymas, pabounu,
Boiza HagajacH,
Bpocai cBoe peno,

B moxon coGmpaiics.
CHORUS:
Bravely to battle we will go
For the power of the Soviets.
And as one we will die
In battle for this.

ITpunes: Cmeno Mu B Goit moiigem
3a Baacts CosetoB
U, xak opme, ympem
B Gopsbe 3a ato.
Peyrca cmapanm,
(Repeat) Tpeutar mynemerw,

Shells are bursting, Ho ux we Goaren

Guns are rattling,
But the red soldiers
Are not afraid of them.

Kpacume pora.
ITpunes.
Bor moxaaanucs

(CHORUS) Benue nenx,

C numm Mm Gynen
Now we see
The White lines.
With them we shall
Fight to the death.

Butsca no cmeprm.
M punes.
Beanaa namars

Ilapmam reposwm,

(CHORUS) Beunan cnasa

Tem, xto »uper!
Eternal memory

To the fallen heroes.
Eternal glory
To the living!

M punes.

SIDE II, Band 4:

THE RED ARMY IS THE MOST POWERFUL OF ALL
(Krasnaya Armiya Vsech Silnei)

All revolutions generate their armed guards -- rev-
olutionary fighting corps in which round-the-clock
dedication and idealism compensate for deficiencies
in rounds of ammunition. Thus American Minute-
men, Bolivar's irregulars, Garibaldi's Thousand,
Fidel Castro's barbudos, Cromwell's Ironsides, the
French '""people in arms, " and the Russian Red Army.
The old Tsarist army melted away under the impact
of the two revolutions of 1917 and left the new Soviet
regime woefully naked to the threat of German in-
vasion, foreign intervention, and the coalescing
forces of counter-revolution. As in France of 1792
the cry "the fatherland is in danger' rang out to
summon the masses to defend the revolution in the
first months of 1918. The creation of the Red Army
was formally decreed in January of that year. At

its core were the famous Red Guards, armed detach-
ments of workers who had played an important role
earlier as the citizens' militia of the revolution. The
new officers' corps stemmed in part from those top

R - -,

ranks of the old army who came out for the Soviets
and from fresh cadres trained in newly-organized

special military schools. Mass strength came from
peasants and workers who saw their old landlords
and bosses arrayed on the side of the White armies.
Bolsheviks serving in the ranks, acting as trouble-
shooting political commissars, or directly in charge
of military operations gave the shaping army con-
siderable organizational and disciplinary backbone.
The Red Army cut its teeth in the Civil War; twenty
years later they were sharp enough to chew up
Hitler's vaunted divisions.

The Red Army Is The Most Powerful of All is gen-
erally recognized as the most famous battle-song
of the Civil War. The "black baron' was General
Baron P.N. Wrangel, head of the Crimean White
Army defeated by a daring Red operation across
the icy Straits of Perekop in 1920. The taiga is
the dense evergreen forest of northern Russia.

The White army and the black baron

Are preparing a Czar's throne for us.
But from the Taiga to British Seas

The Red army is the most powerful of all.

CHORUS:

So let the Red army

Grasp powerfully

Its bayonet with calloused hand.
And we all must

Resolutely

Go forth to the final deadly battle.

(Repeat)

Red army, forward march!

The revolutionary war council calls us to battle.
For from the Taiga to the British Seas

The Red army is the most powerful of all.

[Tpunes: Tax nycrs e Kpacmam
Coxmmaer BIacTHO
Cpoii MTHK MOB30JHCTOH pyKOH,
M Bce pomxER M
Heynepmumo
WUnre B nocienmmii cMeprEmi God!

Benaa apumms, gepamii 6apon
CroBa roTOBAT HaM mapcKmii TPOR.
Ho or ralirm fo Gpmramckmx Mopeit
Kpacman ApMma Bcex cHubHeit.

Kpacran Apmmn, Mapm smepenl
Pespoencoser Hac B 6oit soser.
Bens or raiirm o GpETaHcKEX Mopeit
Kpacmaa Apmua Bcex cmnbHeil.

I punes.
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SIDE II, Band 5:

THE SHOOTING OF THE COMMUNARDS
(Rasstrel Kommunarov)

For sheer ferocity and blood-letting there is no
war like civil war. Outsiders could hardly have
inflicted more terror than Germans did on Germans
in the Thirty Years War, Frenchmen on Frenchmen
in the sixteenth-century religious wars (and again
in 1848 and 1871 when workers were drowned in
blood), Spaniards on Spaniards in thelate 1930's,
and Americans on Americans in our own Civil War.
The Russian Civil War was no exception as this
ballad from that period shows. Neither side gave
any quarter and expected none. Who would expend
more violence, the peasant to keep his land or the
landlord to get it back? In the context of Russian
history the point here was that for the first time

a revolution put a government behind the peasant
which gave him writ to return violence with vio-
lence. The fierce summary justice of the White
officer in this ballad is reminiscent of practices
established earlier by the Tsar's Prime Minister
P.A. Stolypin (1906-1911) to stamp out revolution-
ary fires in the countrysicfe. Field courts-martial
were set up which tried and hanged insurrectionists
on the spot; the public dubbed these little affairs
""Stolypin's Necktie Parties'' and did not easily for-
get them. Fighters on the Bolshevik side were often
called communards -- another reminder of the Rus-

SIDE II, Band 6:

THE HERO CHAPAYEV ROAMED THE URALS
(Gulyal Po Uralu Chapayev-Geroi)

The courageous and resourceful Vassily Ivanovich
Chapayev -- one of the great authentic folk heroes
of the Civil War -- came from the Chuvash region
of the Volga of a poor peasant family. He worked
as an itinerant carpenter before seeing action in
the Tsarist army during the First World War.
After the Revolution he returned to the Volga and
joined the Bolsheviks. His military exploits for

the Red Army barely covered a period of two years
but they were the stuff legends are spun of. As
commander of the 25th (Chapayev) Division he
spearheaded action along the Volga and in the Urals
(the belt of low-lying mountains forming the eastern
boundary of European Russia) against the White
forces of Admiral Kolchak, the Allied-backed head
of anti-Soviet operations on the eastern front of the
Civil War. Chapayev died in battle on the Ural

sian revolutionary links to the Paris workers of 1871.

Under repeated bursts of rattling grenades

The detachment of communards fought on,
Beneath the onslaught of the White mercenaries
Into brutal justice they fell.

The grey-haired general went out to meet them,
A merciless tribunal he announced; Dlox Secraoe paspamess rpemywsx rpgnat - \
He himself sentenced all communards Orpaa sewmymapos cpamasca, River in 1919 at the age of 32. The famous novel
To a painful execution. Tea Gesen cosnsy bearing his name was written by Chapayev's politi-
oxy cal commissar D. Furmanov and was converted into
"We ourselves dug our grave, ;— Povy mm canof » a popular Soviet film.

2 cy8 ebustun Gocmemessad
A deep ?lt was Qrepared, e A T
Before it we stand -- K cmspremnet, uy s s
Shoot straight and true!

Soldiers of the Chapayev Division made up this song
built around their leader's legendary pre-battle cry,
"Forward comrades, not one step back!" The melody
is reminiscent of some old Russian army songs.

The Hero Chapayev rodmed the Urals,
Like a falcon he, with his regiment,
eagerly awaited the fight. (2)

«Bine- CASIN ROSREN MOrMEY CBOWO,

Fovess raySemas mem.

""'Shoot true; get ready, don't be afraid, Hyes wew crems wa we cowes wpaso.
Let an end be put to our bondage! Crpeastive sepmee x mpamo!

Long live free Soviet Russia! Crpensiité sepmee, rovemes, ne spyes,
Long live workers' freedom!" Mycrs xosrmrvon mams mesoan!

X» s.pancreva, coafenns Cesercxan Pycy

As a:apencrsyR. paficess sonn! -
. Forward, comrades, not one step back:

The Chapayevites have learned to die
bravely. (2)

The bayonets flashed, we thundered,
"Hurrah''
And deserting the trenches the cadets went

e Tynan mo Vpany ‘Iannen-repoi,(z) }

(Repeat verse 1) Or coxonom peanca ¢ monxamm ma Goi.

Brepen B, ToBapEmm, He cueiire OTCTYmATS:
YanaeBu cMeJ0 NPHBMKIH yMHDATE.

Brnecrynnm mrekH, MH rpaRynm «ypal
U, Gpocun oxonm, Gemanm I0OHKepA. }

Tynan mo Ypany Yanaes-repoit,
On coxomom psaica ¢ moaxamm Ha Goi. }

i




SIDE II, Band 7:

OVER THE DALES AND HILLS
(Po Dolinam i Po Bzgoryam)

These words of S. Parfenov tell of a heroic post-
lude to the Civil War. The scene is the littoral
(primorye) in the Russian Far East where White
Armies with strong support from the Japanese
intervention continued to conduct operations

against the Far Eastern Republic, a newly-created
state with close ties to the Soviets. Partisan bands
of the Amur River and armed forces of the Republic
mounted an anti-White offensive to clear the area
and in February, 1922 prepared to assault the fort-
ress of Volochayevsk, a seemingly impregnable
stronghold built by the Japanese. The location was
ideal for defense; it was surrounded by rivers and
hills and a plain covered with deep snow had to be
crossed to reach it. Machine-gun emplacements
and barbed wire supplemented natural protection.
On February 10, amid biting winds and a below-
zero frost, revolutionary units unleashed a series
of attacks; two days later the fortress was in their
hands. The following autumn the last White emplace-
ment at Spassk was seized and on October 25, 1922
revolutionary troops ended the campaign by occupy-
ing the important port-city of Vladivostok on the
Pacific. Atamans (from the German for captain,
hauptmann) were military chieftans, generally

among the Cossacks.

Mo Reamman u No BIrOPLAM
[lss mpersns snepel.

Yrobas ¢ 6oew maare Tpumopse —
Besod apwem onser.

Over the dales and over the hills
The division marched forward
To take Primorye by force -

The stronghold of the White Army. Namsaanca mmasena

Kywssou nDOCSeANNE pas
Ulan axxme SCRAIPONS

Our banners took on the color Tpwssrypexnx naprmssn

Of the crimson of fresh wounds.
Onward marched the fearless squadrons - )
The Amur Partisans. )

The glory of those days will never grow silent,
And will never be dimmed.
The Partisan divisions
Were liberating cities.

He mosmsepuwey MuxorRa.
[Naprisanczme orpam:
Semaeasn roposs.

‘M ocremyrvca, max cERIma,
Kax wamaupes orma,
llivypmossse mown Cnaccxa,
Beasusescxme xmm.
Pewpeasisn svamamocs,
M ma Tuxos oxcame
Ceoft samowruLam noxOR

And like a legend,

Like beckoning lights,

Will remain the stormy nights at Spassk
And the days at Volochayevsk.

They destroyed the Atamans,
They scattered their leaders.
And on the shores of the Pacific Ocean )
They ended their campaign. )

2

Orux ser we cwoasxmeT caaba,

SIDE II, Band 8:

THE ENGINE
(Parovoz)

The Engine probably originated with Komsomol
members working at a Kiev railroad shop during
the Civil War. The Soviet writer N. A. Ostrovsky
(1904-1936) happened to be working there at the
time but whatever the source, the song has be-
come a Komsomol favorite. The Komsomol
(Communist League of Youth) was created imme-
diately after the revolution as a kind of junior
guard and training school of the Communist Party,
open to young people from their 'teens to their
twenties. Younger members of the League did
important scouting and intelligence-gathering ser-
vices during the Civil War (there was a 1926 film
on this called The Little Red Devils) and in the
Second World War the league was to do duty as a
chief organizer of partisan activity. Textually,
The Engine is related to the Civil War but its mes-
sage carried into much of later Soviet life as well.
The job of putting a country jolted by war, revolu-

tion, and civil war back together again, not to
speak of reconstructing society on principles
never before practiced in the world required an
operation-bootstrap, always-ready-to-mobilize

temperament.

With guts, native talent, sweat and

blood the Soviet people were able to compensate

for the scant resources in capital, managerial skills,
technicians, teachers, scientists and all the other
sophisticated apparatus of an advanced industrial
society. They did it in a crisis, battleground at-
mosphere; that's why we hear so much of work

"brigades, " "fronts," "

in Soviet life.

shock-troops, ' and the like
In all this -- literacy campaigns,

health and sanitation programs, collectivization of
agriculture, the Five-Year plans for industralization
-- Komsomol members were among the energetic
stokers who kept the Russian engine going.

We are all, of those who set out
Against the White divisions.

Those who abandoned our machines
To go to the barricades.

CHORUS:

Our engine, fly forward!

At our commune all is at a standstill.
There is no other road for us,

A rifle is now in our hands.

In our ranks are children, sons,
Marching beside their fathers.

We'll send our grenades into the foe,
The sole retribution for our sorrows.

(CHORUS)

In our workshops

We forge, we plane, we cut,
With ever-busy hands

We love our factory labor.

(CHORUS)

We will set up our engines

For any task that's needed.

And when we are trained for the front,
We'll go as one to battle.

Mu Bce m3 Tex, KTo BHCTYmAN

Ha Gemue orpamu,

Kro napososs ocrasasn,

Ypa ma Gappmxanu.

ITpunes: Ham naposos, suepen nera!

B Kommyse ocraHOBKa.
Wroro mer y mac myrs,
B pykax y mac BEHTOBKA.

Cpesib Ha¢ ecTh JleTH, CMHOBBA
B pajax c ormaMm BMecte,
B spara momueM Mu CBOH CHAPAR,
Tops emmmoil MecTEI.
Ipunes.

W » meppax mammx MactepckEx
Kyem, crporaem, py6ux,

He moxnagas pyx csomx:

Mu Tpyn pabpmummit moGums.

Ipunes.
Ham naposos Mm mycrum ® xoR,
Takoil, KaKoit RAM HyMRHO.
U myers cospacrea Tombko GpomT,
Tlofigem Bparos Gure ApysHo.

From the recordings of LeRoy Wolins

English song texts by Jerry Silverman

Edited by Louis Menashe

Under the supervision of and produced by Moses Asch
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