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Side One: 

1. Up Over My Head 
Betty Mae Fikes, lead 

This Little Light 
Rutha Harris, Betty Mae Fikes, leads 

2. Bullyin ' Jack of Diamonds 
Doc Reese 

3. Give Me the Gourd to Drink Water 
Bessie Jones & 
Georgia Sea Island Singers 

4. Been in the Storm So Long 
Bern ice Reagon 

5. Gu ide My Feet While I Run This Race 
Doc Reese 

99'/, Won't Do 
Carlton Reese & 
The Birmingham Movement Choir 

Side Two: 

1. Yes, We Want Our Freedom 
Cleo Kennedy & Carl ton Reese 

2. Which Side Are You On? 
Charles Neblett, Cordell Reagon 
Rutha Harris & group 

3. Brown Baby 
Cordell Reagon 

4. Father's Grave 
Len Chandler 

5. Ain 't Gonna Let Nobody Turn Me 'Round 
Freedom Singers 

6. I'm Gonna Say What I Have to Say 
Phi l Ochs 

I'm On My Way 
Mamie Brown & 
The Birmingham Movement Choir 

Ma y 7·10, 1964 Gammon Theological Center Old Campus Atlanta , Georgia 

Would you like to know more freedom songs and have better singing at your 
mass meetings and community gatherings? If so. please carefu lly choose 
one or two peop~e 1n your group who are good at singing and song leading 
and will be able to learn something at t his workshop and f e stival which 
they can use to help your organization a nd local movement. 

SCHEDULE 

Thursday night --- -- ------ - - Introductions and song swap 
Friday morning --- - --- - ----- \oJorkshop sessions 
Friday night ----- -- -------- Song fest (open to the public) 
Saturday morning-afternoon - Workshop sessions 
Saturday night --- - - ----- --- Song fest (open to the public) 
Sunday morning ------- - ----- Workshop session (closing session) 
Sunday afternoon ------- ---- Song fest (open to the pub l ic) 

v]orkshop ~ 

These sessions will benefit both beginners and those more experienced in 
using singing in the movement . ( Open only to registered participants. ) 

Repertoire--Freedom songs from different protest areas for mass meetings, 
demonstrations . etc. 

Song Leading --Learn from such great leaders as: Mrs. Fannie Lou Hamer. 
Ruleville . Miss.; Bernice Johnson Reagon , Albany, Ga.; Bet t y Fikes , 
Selma. Alabama; Cordell Reagon, Nashville. Tenn . 

Choir Leaders & Singers - -Arrangements and techniques of such groups as 
the Birmingham Movement Choir and the SNCC Freedom Singers. 

Songwriting--New songs for the freedom movement: Bertha Gober , Matthew 
Jones and o t hers plus guest songwriters from the north . 

Tradi t ional Negro Folk Music- -Learn some of the be st old songs that a r e 
meaningful today, the stories and background behind them, from: Bes
sie Jones and the Georgia Sea Island Singers and others. 

Weekend Concerts-Hear some of the great singers young and old from across 
the South, from such historic cities as Birmingham , Greenwood, Alba
ny , Selma, Montgomery and Ameri c us. Also hear guest artists from the 
north. 
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SING FOR FREEDOM 
LEST WE FORGET VOL. 3 

Workshop 1964 with the Freedom Singers, 
Birmingham Movement Choir, Georgia Sea 

Island Singers, Doc Reese, Phil Ochs, Len Chandler 

The SIns for Freedom Workshop, held 1n Atlanta J.n 1964 , was 

one 1n a eef'lee ore:anlzed Bnd sponeored by Highlander Reseearch and 

Education Center during the civ1l r 1ShtB era. It was partlcularly BUccess -

ful and broad - baeed due to the co-spon sorship and hard work of staff members 

from both SCLe and SNCe. -- es pec ially Dor othy Cotton and Andrew Young 

and Cordell and Bernice J:>hnson ReseoD. The cultural ph ilosophy at 

ri lghlander durin@' the 1960' B (and durine: the labor stru8elee of the 1930 ' 8 

and more recent s truF8'lea 1n t he Appalachian coal fields) embraces 

the idea that music and sln8'ln8 can be an effective source of pO'fle r and 

strength In social movements 8S 'fIell as an aid to organlzi n8 

communi t y support. It al!"o includes the notion that the young can 

l ea rn from the old and vice verss, and that the peor l e deeply involved 

In a struggl e are their own best teaChers and should not rely on more 

formqlly educated people or "teaChers" who come from very different 

el tuetions. 

The Slng for Freedom workshop is an example of the ~ e ideas in 

action . Similar workshop s are currently organized by Higblander 

dealins with the cultural h istory of coal mining communities, farming 

Areae, indu str ialized regions, and sO On . Again the partici):ants in 

these gatherinss are yQung and old, black and white, men and women. 

They learn from one another, and they put wha t they learn to use i n 

their communi t l es to bring sbout better llving snd working condl t i one . 

People who feel iSOlated 1n their own situations are strengthened by con

tact with othere workin~ on the es me prOblems. It is always an exciting 

experience to exchange songs from different pla cee which have been wri tten 

about current issues, and t h e feelin!!B of self-worth and c onf i d ence, the 

Joy and spirit of celebrat i on, are hei!!ht ened by sharing in the more 

traditiona l forme. of sane , danc e and mus ic. Theee are always a part of 

Higblander worksh ops. 

The idea of II s i ngins for freedom" is a ver y old One a nd 1 t cer

tainly d1dn l t e nd with the periOd we think of as tbe Civil R18btS Movement. 

People lire sine:lns and working for freedom still, and we would like to 

encourase many a:ore workshops and satherings to stimulate the flow of 

songs and change. 

Guy &- Candie Carawan 
H ie:hlander Center, 1979 

· Southtrn Christian Ltadership Conference & Student Non-VIolent Coordina ting Committet 

WORltSHOl' REl'ORT 

Sing for Freedom 
Festival and Workshop 

•••••••••• 
Old Gammon Theological Campus 

Atlanta. Georgia 

written ln 1964 

Co-sponsored by. 
Highlander Center 
Southern Christian Leadership 
Conference 
Student Non-Violent Co-ordinating 
Committee 

May 7-10, 1964 

Guy & Candle Carawan, Coordinators 

At a festival and work shop devot~d to songs of the freedom movement. 
50 key singers and song leaders came together from seven southern states. 
There were severa l reasons for holding the Sing for Freedom Workshop. 

FirRt. lt was desi~ned to gi ve song leaders a chance to hear and learn 
some of the basic repertoire that has proved useful in the var
ious struggles across the South. Approximately 20 of the 50 
songs published in the recent edition of We Shall Overcome make 
up thi s basic repertoire. (Each participinl:was gIven a copy 
of th is publication.) 

Second. It was designed to g~ve singers the opportunity to hear a lot 
of new material that has grown up around the activities of the 
civil right s struggles. It was stimulating for workers from the 
various areas to hear vital and exciting songs from elsewhere 
and to learn these new songs. (A song book of the Sing for Free
dom f estiva l will be published. containing most of tnese new 
'SOng::;. ) 

Third. It was designed to provide some understanding of the roots from 
which the freedom repertoire has developed. 

Fourth. It was designed to encourage participation of Northern song
writers who have been writing songs indir&etly related to the 
southern struggle. 

~ifth, It was designed to give the public the opportunity to audit 
two concerts. 

1n August 1960, Highlander Folk School held a music workshOp at Mont
eagle. Tennessee designed to give impetus to the adapting of songs to the 
civil rights movement. There was little material to draw from. Today. the 
singing of freedom so ngs plays a very important role in the major civil 
ri ghts struggle. What was responsible for the growth of this , repertoire? 
What is the background of these tunes? of the verses? How does this music 
relate to the music of the church? of spirituals? 

The Qeorgia Sea Island Singers and Doc Reese. from Texas, presented 
old-time slave songs. spirituals and prison songs that speak of freedom in 
their own way. It was noted that ~ny songs being sung today are adaptations 
of old slave spirituals. It was pointed out that our learning to sing the 
old (long meter) chUrch music was one of the real breakthroughs in communi
cating with the, people in Albany, Georgia I Birmingham. Alabamal Plaquemine. 
Louisiana, and of mobilizing them. Many young people ~av~ come to take this 
muslc lightlr, to laugh and snlcker at lt, and to raise questlons about 
how much the Negro has been bralnwashed about his own folk culture, and 



whether or not the old music 1s relevant to today's 1ssues. (See attached 
article by Josh Dunson, Broadside #46, May 30, 1964) 

In the informal moments of a residential workshop; new songe which 
had been pre eented in workshop sessions were learned. Northern eong writers 
who brought their contributions to the Southern repertoire were impressed 
by the force and emotion behind the singing of the regional compositions. 
Phil Ochs wrote a song dur1ng the workshop -- "I'm Gonna Say ·hat I Have 
to 8ay". Len Chandler travelled through MissiBsippi and other areas of 
the South with Cordell Reagon. They visited the houss where Cordell 
grew up in '({Averly, Tsnnessee. Cordell had talked often about not 
getting to his father's funeral on time. They went to the graveyard 
~nd cut the weeds down over the grave. They talked about freedom and 
about whether their children would have to go through the difficult 
chanp'es they were ~oing through in the next generation. Len wrote 
"Father's Grave" following that experience. 

'l'he public concerts were well attended by the Atlanta community. 
Theod ore Bikel came from the Newport Folk Foundrl tion. (As a resul t, 
a group of the workshop performers have been invited to the National 
Folk F. tival in July) An L.P. record and a new book of songs from 
the Atl~nta festival/workshop are being prepared by workshop coordinators, 
Guy & Candie Carawan. (Bee Freedom is a Constant Strussle, Oak Publications.) 

Newport Folk Festival 1963: 

The Freedom Singers & the Carawans-L. to R.: RUlha Harris, Guy Carawan, Evan Carawan, Cordell Reagan, Bernice Johnson Reagan, 
Charles Neblett, Candie Carawan . Photo by Jim Marshall. 

We Shall Overcome 
We Are Soldiers 

BA~lC REPERTOIRE 

I'm Gonna Sit at the Welcome Table 
Everybody Sing Freedom 
We Shall Not Be Moved 
This Little Light of Mine 
Which Side Are You On? 
Freedom's Comin' and it Won't Be Long 
If You Miss Me from the Back of the Bus 
Ain't Gonna Let Nobody Turn Me Round 
Come and Go With Me to that Land 
Certainly, Lord 
I'm On My Way to Freedom Land 
Oh, Freedom 
Over My Head 
Woke Up this Morning With My Mind on Freedom 
The Hammer Song 
We'll Never Turn Back 
Keep Your Eyes on the Prize 

SAMPLE OF NEil REPERTOIRE INTRODUCED AT 
o'IORKSHOP 

Ain't Scared of Your Jail 
You Should Have Been There 

Up Over My Head (new tune & words) 
You Can't Make Me Doubt It 
I've · Got a Job 
Grea t Day for Me 
Nonety-nine and a Half Won't Do 
Go Tell It on the Mountain 
That's All Right 
Go Ahead 
I'll Be Alright 

Freedom Train 
Let the Circle Be Unbroken 
Nothing But a Soldier 
We Ain't Gonna Run No More 
I'm Gonna Say What I Have to Say 
Keep On Keeping On 
The Times They Are A-Changing 

Throw Me Anywhere, Lord, 
In that Old Field 

Give Me the Gourd to Dr~nk Water 
Juba 
Go Down Old Hannah 

Americus, rreorgia 

Selma 

Birmingham 

Johns Island 

Wagener, S.C. 

Mississippi 
Washington, D.C. 
New York Ci ty 
New York City 
New York City 
New York City 

Amanda Bowen, 
Virginia Davis 
Betty Fikes 
Andrew Young 

Carlton Reese 

Guy Carawan 

Mrs. Holloway & 
SCLC citizenship 
class members 

Sam Block 
Charles Sherrod 
Tom Paxton 
Phil Ochs 
Len Chandler 
Bob Dylan 
(Theo Bikel) 

Georgia Sea Island 
Singers 

Doc Reese 



FROM: Broadside #46, May )0, 1964 
(The National Topical Song Magazine) 

SLAVE SONGS AT THE "SING FOR FREEDOM" 

By Josh Du'nson 

The "Sing for Freedom" held at the Gammon Theological Seminary in 
Atlanta, Georgia, May 7th thru 10th under the sponsorship of SNCC, SCLC, 
and the Highlander Folk School and directed by Guy and Candie Carawan was 
a great meeting ground where few slept and all sang, During the five 
workshops and thpee concerts, the best of the freedom movement's singers 
were learning and teaching, adding new verses to the songs that have marked 
the battles in their home towns: Americus and Albany, Georgia; Hattiesburg, 
Mississippi; Aikens and Wagner, South Carolina. 

If you miss me at my girl friend's house, 
And you can't find me no where, 
Go on over to the picket line 
1'11 be doin' my lovin' there. 

There were new songs like "You Should Have Been There", which arose 
out of the Americus voter registration struggle (it and others are to 
appear in Broadside when Len Chandler comes back from the South with the 
tapes he made that weekend) and Charles Sherrod's ballad-tyPe narrative 
wi th a gospel chorus, "Nothing But a Soldier" (in this issue). There were 
moving and subtle anti-slavery songs of Bessie Jones and the ' Sea Island 
Singers, and the prison work songs and stories of Doc Reese, who served 
four years in the Texas prisons in the early 1940's. There were the north_ 
ern ballad-l'Ilakers. Phil Ochs with his new song "Links on the Chain"; Len 
Chandler and Tom Paxton; and Theo Bikel singing the freedom songs of his 
heritage and of different people of the world. 

The aim of the festival, as verbalized by Guy Carawan, was to expose 
the leading singers from the different areas of the South to the 40 or 50 
freedom songs that have grown in the last three ~ears, A free copy of WE 
SHALL OVERCOME (the SNCC book published by Oak, $1.95) was given to all 
who registered, and a great part of the workshops was spent in learning 
the techniques of such diverse styles of freedom singing as those of the 
Birmingham Gospel Choir and the Albany singers. More than with spreading 
existing songs newly created, Guy was concerned that the young singers 
of today be exposed to their own roots, exemplified by the music of the 
Sea Island Singers and Do~ Reese. In many ways, the meeting of the young 
and the old was strained. The older singers wondered if by all that 
"shouting" the "kids" were not rui,ning their voices, and the "kids", in 
some cases, seemed ashamed of the "down home" and "old-time" music. To a 
significant number, though by no means to all, the slave songs seemed out 
of place at a "sing for freedom." Emotions came to a head at the Sa turday 
morning workshop while the Sea Island Singers were showing how their songs 
were sung and danced to. 

Charles Sherrod started the discussion off by frankly asking. "Why??? 
Why sing those songs here?" 

Bessie Jones tried to explain. "Your children are gonna call your music 
old l ater on, too ••• You should know the bottom before you come to the top." 

Bessie tries to explain that +'he slave songs were "the only place 
where we could say we did not like slavery, say it for ourselves to hear." 

An older woman says. "We can hear those songs any time back home. 
r came , here to s ing freedom." There is a loud undertone and much cross 
discussion. 

Guy recognizes Len ,Chandler. The effect .oI what Len says is very 
strong. His words go something like '· this'. 

I w~nt through this scene, man. I was ashamed of Grandmother's 
mUS1C. I went to school to get the degrees, in Akron, and thIngs 
were all put up in a nice little box, a package of the Western 
World's music. But there was nothing in that box about my music. 
Why, even the spirituals were fitted out for a white , audience, 
made to sound nice and polite -- you know the bit. Marian Anderson, 
Paul Robeson ••• lt wasn't until this white professor took me to his 
house to listen to some tapes that] stnrted to know what my music 
is about. It took a white man to teach me -- about my own musicl 
'.'Ihy this music (Bessie Jones') is great, and the boys on the radios 
and the T-vees have stopped you from hearing it -- but this is it, 
man, this is the stuff ••• " 

Carlton Re ese, director of the Birmingham Choir, understands "why we 
hear the slave songs, but why the childrens' game songs?" Bessie says, 
"We could not read, and the master thought he would trap us with no exis
tence. he thought we could do nothing about it. But we did, even as child
ren, with this mus ic. And it is our own, it is ours, it came from our
selves." 

The discussion becollles sharp, personal. Tom Paxton tells of the racism 
in the white tradition that had to be rejected before he could seize on 
what was solid. Cleo Kennedy, the amazing soloist from the Birmingham 
Freedom Choir, says she sees the need for these songs at one time, but not 
now. Amanda Bowen, a slight girl of perhaps 90 pounds who spent two months 
in a rotted jail in Americus, Georgia, becomes angry. Her eyes flashing 
sparks, her words magnetizing, she cries. "I'm tired of going to church 
and listening to teen-age rs giggle and laugh when the old songs are sung. 
I want to know what the old songs are. I want to sing them. I want to 
~now that my parents were working for 15 cents a day. What these songs are 
1s.what most of this meansl" The first real applause and "Amens". "That 
Chlld can speak, nowl" 

Andy Young, a secretary of the SCLC, drives home a key point with an 
example. "We all know you can't trust a Negro on a negotiating committee 
who doesn't like his people's music. We found that out in Birmingham •••• 
COR~ tried to organize Plaquemine, Louisiana, but they did not do too well. 
The1r people were mostly from the North, and really did not know how to 
sing. When we came to Plaquemine, we had hundreds in the streets in a few 
days. That's because we learned how to sing in the old church way." 

At the concert that night, the Sea Island Singers were the only group 
to receive a standing ovation. Many of the people who had come to Atlanta 
ashamed of their own vibrant tradition went away with a deepening sense of 
pride in it. A number left somewhat troubled, not convinced, but thinking. 

Georgia Sea Island Singers a/ Newport Folk Festival. Photo: David Gahr 



GEORL: TAI 
Al bany 
Atl anta 
Americ us 
Savannah 

WORKSHOP PARTICIPANTS 

5 
4 
J 
5 

ALABAMA:8irm i ngha m 
Selma 
Gads den 
Anni s ton 

2 a nd 12 members of the Bi :'mingham choir 
1 
2 
2 

MISS ISS IPPI : 
r: r epnwoo d 
Ha tti es burr; 

J 
2 

SOUTH CAR OLINA: 
Wa gener 4 
Whitmore 1 
Cha rleston 1 

NOR TH CAROLI NA I 

Enfield 1 
Monroe J 

TENNESSEE: 
Nashv ille l' 

~'LO RI DA I 

St. Augustine.~J~ ____ _ 
39 

Resource people: 
Rev. Andrew Young - SCLC 
Mrs. Dorothy Cotton - SCLe 
Cordell & Bernice Johnpon Reagon - SNCC 
Gu y & Candle Carawan - Highlander 

Vi s iting Guest s : 
Doc Reese - Palestine. Texas 
Georgia Sea Island Singers - St. Simons, Ga. 5 
Tom Paxton, Len Chandler, Phil Ochs, Theo Bikel 
Myles Horton - Highlander Center, Knoxville 

- New York 

Guy & C~nd1e Ca rawan 

On th e weekend of November 17, lR. 19, 1978. 1\ 

!1I 'ed'II work lll, Op Wll~ he l d u t Highl(lnd er' to pay tribute 
to the live r. of Som Reece q nd Jim Gnrlnnd -- both veterans 
of t he str uvvle s f or jU Rtice in the Ke n tucky coalfields. 
SAm, a lon~-ti me frien d , eu ppor~e r And nei~hbor t o Highlander, 
ha d died i n "uly, leavinF us with . vren t ~ense of personal 
lose. Ji m hAd been 1n c onta ct wi t h Hi p-hl ander eJnce 1932 
when he w~ s :l ), oung org onizer in Ha r la n Count:J before moving 
t o WaehinFt on stat e to '. ork in the shi p yards, He had re
centl y visited Myles Horton and oth er staff members on his 
tra vels thr ouFh the mounta ins Fa th er in~ ma terials for a 
book on his r emembr an ces of l ife and ptruggles in Kentucky 
from the 1930 s thr ouFh more recent times. Soon after he 
completed h i s book, he also passed a wa y. 

Music an d si nging ha d been 8 n important component of 
the lives of both men. Jim Garland wrote dozens of songs 
during his li f eti me -- from f igh ti nF songs of the 1930s 
t o laments sbou t the stri p mininF d e stroying his mountain 
communit y in t he 19 70 s. Ri ~ht up until hip death he was 
expressing himself in sonFs. Sam likewise knew the biting 
impact of song . "Which Side Are You On?", written by hie 
wife Florence during the fight for 8 miners'union in Harlan 
County in the 1930s, became one of the most widely known 
and sung anthems of the l a bor move ments in this country. 
Florence hqp c ontlnued t o write othe r Ro nFs and poems, 
a lways wl t h enthusiastic encouraFe me nt from S9m. It seemed 
flttlng t o h onor the Ilve ~ of t heBe men wlth A F9 thering 
t o s upport t he BtrugFle f or better c ond itions in coalmining 
c ommunitles Ann to encoura~ e the UBe of music and p on~ 1n 
th o~e struvvl e s. 

Partici ,a ntp were invited fr om throughout the coal
fields -- from eastern Kentucky, Tennessee, · southwestern 
VirFlnia, and West VlrFlnla. We conta cted songwriters, 
community leaders, people currently inv olv ed in strlke 
sltuations and other community · campal~ns, active union 
members, nnd a ~ood many older people who remembered histor
ical events in this region -- many of .'hom had written or 
sung son~s about them. This latter group Included Nlmrod 
Workman, · Sarah Ogan Gunning (sister to Jim Garland a nd 
Aunt loColly Jackson), .Florence Reece, Tillman Cadle, Myles 
Horton. As poon as the Invitat10ns went out, we knew the 
time wa e rlvbt for such a workshO p be ca u pe the response 
WI3.S ov€rwhel m in~. 

The f .'3.bric of the workshop WIlB rich in diversity. 
rnnp'1n17. 1 n rl f 1 P from v r r y y ounp' m1rw r r' 'I nd ri, n n l ~wf'l t c rf:' to 
people In trl Elr seventies lind elp'h tl e f1. There· W.'\S much 
li steninp nl1ck .,nd forth hetween th .. ne two p'rour's. The 
older pe orle sroke and pa ng movinp'l y about their sometimes 
bitter, fJom e tlmea exhi]:Jratin!" ex nc: rl e nceA. Th e y exhorted 
the youn!" to be pre parEd for a Ion? bAttle, to keep the 
unlon strong , :lnd to take the union periously and make 
sure it ex pressed the needs and wlshes of the r a nk and f11e. 
The younger people s a ng and spoke of wh a t It Is like now 
In the 19 70 8 in coalmlnlng communlties. 

Striking miners and their families from Stearns, 
Kentucky, and Jericol in Harlan County, brouP'ht a sense 
of immediacy to the workshop by pescr1bing their ongOing 
strikes and tactics for seeing thOse situations through to 
a conclueion. The miners from Jericol brought along a 
film of strike-breakers being trAnsported into the mlnes 
in an armored truck. There were women··miner·s at the w.oJ:!.k~ 
shop and women interested in p'ettlng jobs in the mlnes. 
There was An all-women string band from Kentucky. B111 
Worthin~ton and Earl Gilmore talked l1.bout the experiences 



of black coal miners. 'fhF.re were a lso people inv-olved 
in other pro~ecte around t he mounta ins ,qnd makinll' use of 
song -- a woman from We s t Virginia rF~l p tinll - ~n Army Corpe 
of Enllineers dam, a woman from A textile mill community 
in Georllia. There w,qs h,qrdly enoup-h time 1n the weekend to 
hear the mnny stories from All t he communities represented, 
let 'ilone th e ponp-" ev olvlnl' AteA d lly to accom p.')ny them. 
We had to ~t'\ y up until fi ll hours of t he nillht, li Atening, 
t h inking, ~ lnging, pla yinp-, dancing , l a ughinF and e ometimes 
cry i l1g. 

The weekend wa s divided into Fpecific workshop 
sessions. After a genera l Ilet-acq u~inted time when every
one described his or her livinp. and working situAtion, we 
had an ,afternoon of tribute to Sam qnd Jim. CIder people 
who ~new t hem well, family members nnd close friends, 
shared with all of us remembrances " nd songs. Tillman 
Cadle, who knew both men very well a nd had himself lived 
through th ose terrible a nd impressive da ys of the 1930s 
in Harlan County, WAS es pecially hel pful in conveying to 
us the reali ties of those times -- th e struge: les, the wins, 
the lOsses, th ~ humor ar~ the determina tion. He was stimu
lated and encouraged by F'lorence a nd Sa rah who re ~embered 
wh'itevp.r he forgot and by Myles Horton a nd Nimrod Workman 
who aleo were" par"tlcipante in tboee hlstoric times. ManY' 
younger people were then moved t? express what they knew 
of these two men and what they ffel and und,El,retand from 
the past, and how it relates 'to their lives now. 

Hazel Dick~ns then convened a workshop of current 
son~wrlters tRlkln~ about how and why they wr1te song~. 
what they hope to convey with their music, what kinds 
of situations they find themselv~s in where ~usic is help
ful or can playa role. Each sa~g some of his or her own 
songs. It was a dl~rse group o~ writers -- Hazel, Ron Short 
Earl Gilmore, Phyl:!!i!! Boyens, Joyce Brookshire, .O.V. Hirsch, 
Andy Dillon, Anne Romaine, Kate ~ong, Jim Staoley, Sa~ah 
Gunnin~, Florence Reece and N1mrod Workman. 

Saturday evening we opened Highlander to a wider 
public -- friends and neillhbors ~hom we knew would enjoy 
and learn from such a wonderful ~athering of t a lented 
singers, musicians and people. ~e knew too, th a t many 
more people wanted to pay tribute to Sam a nd to Jim. We 
had a concert which lasted for several hours -- rich In 
music, spirit, ideas.. The folks from Stearns a nd Jerlcol 
spoke and the audience contributed ~200 which wa s divided 
between the support comm ittee's for t he se tw o strike situ
ations. Florence Reece was given a sta ndine: ova tion when 
she spoke of the need for sll of us t o continue t.hs struggles 
which were so mush a part of t he I lve ~ of Sa m And of Jim. 
Phllis Boyens then led the gathering i n "Which Side Are 
You On?" 

The final sesRlon on ~undll Y morning wss a wrap-up 
in wh1ch we discussed t he possibilities for pu tting to 
future use ~ h e potentiAl demonstr~ted by t he weekend. 
There was apreement t h9 t while lt W9S a n exciti ng a nd re
newing ex perie nce t o c ome t o~ether ~t q place li ke Highlander 
to share the music and 8pirit, it w ~s e ven more i mportant 
to make su're t he music '1 nd ~p~rit i " t here in coalmi.ning 
commun1ties wh en it is needed -- at Steqrns a nd Jericol 
and other situations '~here people a r e strugglinp- with 
very real problems. Everyone ap-r eed th ,~ t we must ~urely 
atay in touch 'l.nd reinforce e'lch oth Er, nnd Illso make con
tact with many more pe opl e around the repion who support 
the same strugilles that we do and who 3re interested in 
mus1c a"~ the - important cultural her1tage of the coalf1elds. 

Perhaps the best summary statement 'of the workshop 
came from a young woman involved in the two-year strike 
at Stearns, Debby Vflnnover. She said Fh~ was deeply moved 
by the music and all the statements at tne c oncert the 

night before. She fel t she had never really understood 
before wh a t a lang and impor.t:l.nt h i s tor y there ,wa s behind 
the current c"mpaign for It union ,,,,d dece nt workinl' condi
tions at Stearns. She aleo felt th a t if the community 
p,eople At home who hadn't been able to m~ke u, their minds 
'which aide they were on" could ju~t he"r an Avening like 
that one, they would ~urely be won ~vpr nnrl p-lv e the 
strikers their support. Debby Vann ove r went back homs 
~ nd orpanized a concert for the Ste qrns community, inv1ting 
all the music1ans And s1npers she met at the workshop. 
The concert was December 15 and a number of workshop part1-
cipants went to it. (The strilte continues at Stearns, now 
2~ years old.) 

Other workshop participants, taking th~ notion 
seriously that the musJc belongs in the communities, organ
ized a support concert !'It Jericol which was held December 22, 
Again several of the musicians from the workshop attended 
and shared their songs. Kate LOn~ from West Virginia had, 
since the workshop, wri ttel) a wonderful humorous sonl' about 
the Jericol strike which she did for ·the miners and their 
families. They loved it and all wrote down the worde so 
they could continue ~inging it after Ka te went back to 
West Virl!'inia. 

"r go to work in a steel-platad ' box 

(The 
that 

I carry shot-e:un shells down in my socks 
Folks liked me more when I had chicken pox 
I IrO to work in a steeJ:-p"lated bOx." 

strike !'It Jericol a180. continuee with no indication 
it will be resolved soon.) 

One thing that was very cle ~ r from the workshop 
(and froll' the response eince in the form of letters, phone 
calls and rersonal conta ct with p~o rle), is that t bere 
is trememndous potenti 'l l for future exch ll nges between 
people involved in the 1ssues of coalminin~ and the culture 
th9t has been an Important part of m1ning struggles over 
t he years. Highlander will surel y continue the effort to 
keep the excha nges flowing. 



A 

A Froposal: 

Th e re 18 " p're" t de·'ll of follow-up work thot clln be done 
r "J/Jt ed to thlH workeho J.! . We I\re A(."I<1nl' fundln" to Bupport 
th o t work. 

~orksn ope Rt tl1ghlander or other centrfll loc"tlons: 
It ~ould be very useful to h~ve one or even two large 

workshops n ~enr dr!Jw lng pRrticlpants f r om n four-stnte 
a rea. This helps people stimulate one '!n other with infor
mation, idess nnd support so they can contlnue to work at 
home. These workshops could contr~bute to bu1ld·inp: a much 
lp.rFer network of cul t urol workers throughout the -region. 

Spin-off prQE£oms 1n coalm1n1n~!!j!!)~n.1.ties: 
A bas1c conclus10n of th!! recent 111P.'hlander workshop 

was th'lt the music really bel ong", ln the communities. Foll-ow
ur programs could be planned 1n a wlde vllriety of situations 
-- community gntherlngs, . schqpls, l1b~"rles, Benior citizen 
centers, workshops for 'potent~al sonl"wri tere or corr.mun1 ty 
le'lders. For' this to happen, eomeope muet have the ab1l1t1 
to travel, contact people Rnd help set up at least the 
ini tid progr~,m. 

Qoll~£!!.~!L!!Q<! _ c.~r:£~l!!HlJ.e:_ l! ?ne:_!!!!!1'l.!:lnl: 
An 1 n[orlj!".l, _~£ngboo~ or ~ songwriters' ,newsletter, 

inex pe ns1ve lind a ccessi ble, could eo ~lly be done follow1ng 
a ny of these workshops. There 1s a I"reRt w~Alth of Rong 
m~ter 1al com1nl' out and 1t only needs to be clrculnt.ed. The 
p~ rt1c1rnnts fr om the ~ 1gh ln nder worksh or went AWA Y with 
mRny ney songe fresh in thei~ m1nds. It would be very help
ful 1f now they could r€ae1ve worde snd mue1 c 1n order to 
keep them c1rculat1ng. 

A 

A record album can alsO be a very 1mpo~tant asp-et 
to the snrell'd of this mus1c., Follawlnp' the workshop '3 t 
H 11"hlander 1n , 972, we rrodll ced the '1 1 bum Come All You 
Co"1 Miners featur1nl" the eong!' of four ~a .l0r song',;rlters 
from the cO'l.lmin1ng exper1ence. It h~8 had '3 greqt impact 
on th1s re~1on becauge 1t 1p one of the very few albums 
aVllilable of ponas rel'ltinl" to the r.roCllem8 nnd struaf11es 
of m1n1nl' corrm~n1tleB, It ' was a l go uRed ae r~ rt of i~e 
QOllndtra ck for the aW'3rd-w1nn1ne- f11m ti'l rlan Count,LL_USA. 

t/ 3IA.d ~t~ l ~.6rr
U1~ 

~~m : &~ Es~a ~ tie ~~Xi/l/.i ,U'~A-
A ~Lch exchange a t olden. bla ck ~on9~ and 4~OAie~ 
and mOlle Jtecen.t tJteedom l co ntempOAall.!J ~Ort94 

t ea .tw'tin.fJ 

Thi4 ~Jto up pAe4eAve4 and peAto Jt nt4 .the vlde4 .t Lalj e4 at 
bla ck c ul.tuJte in Ame Jtica. FAom 5.t.5imon4 J.,l and, ~eoJtg i.a • 
.the!J do 4pilt itua L4 , foLk .taLe4 and chi.ldJten'., ~ame~ , and 
pll.e4en..i .them in. a /l.Lch cont ext of. h.i.,AJ..On.y and phi 1.o,",opklj lJIL.th 
kumolt and a 4 en.4 e of. 4.tAu99Le and .,ultvi..v a ~. Be"'4ie Aa., been 
h (l/l.e man!#. .ti..me4 be/.on.ll and L4 /I. ~m em beJle·d b!J aLL wh o have 
mel hilA a4 an exciting pelt/ oil men. a nd p en.4on . 

JI'Iai..thew 9Jtew up in Kno xvill.e a nd a long UJi...t h h.i..A /..am4.1..!J . helped 
l..a llflch .the 4L.t-i..n mov emen.t he/leo He .then .t/l..ave.J...J.. e.a .th4.o uf;Jh
ou .i .the -1o u.th wO/l..k.ing wi.th 5\'(.( and .the F4.eedom 5.i.r.c;elt-1 
wno he.J..ped ~p/l..ead in/oltma.tion about .the -1tltu~~.J..e t~ the /l.. e~t 
01 .the coun .t/l..~. Ma .tthew i~ a .talen.ted ~ on 9-w/l..~.te~ a nd a 
~a/l..ve.J..ou~ ~inge/l... 

An o pen-ended d.i.~ c u~ ~ ion on c ult/l..en t loca.J.. .i.~4Ue-1 
with pe o p.J..e t Aom Kno xv.i. lle an d ~u/l../l..ound.i.n9 c ommunitie~. 

\;\fj 

f 

LITHO IN U.S.A. ~. 
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